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Broad Powers Over Nude Shows, 
LV-Reno Casino Integration, Etc. 





By ART LONG 


Reno, Sept. 6. 

The big discussion today among 
Nevada's casino operators is a re- 
eent opinion by the attorney-gen- 
era! that the State Gaming Com- 
mission has powers broad enough 
to regulate Nevada’s multimillion 
dollar entertainment industry— 
which could conceivably put the 
wraps back on Reno and Las Vegas 
_— shows and delete the blue 

nes from any comic’s material. 

The opinion—and it’s only an 
epinion at this point, not a law— 
Wag released last week by Atty. 
Gen. Roger Foley in answer to 
€®@ query from the commission af- 
er Nevada Catholic Bishop Robert 
. Dwyer strongly condemned “in- 
a and immoral entertainment” 

eing offered in the state’s two 
Major amusement cities. 

Foley also opined at the same 
time that the commission, which 
controls Nevada's legalized gam- 
bling, has the power to revoke 
licenses, of casinos which practice 
discrimination. 

In both cases, Foley said the 
¢gommission has broad powers which 
it could exercise to protect the 
= welfare and morals. Re- 
erring not only to the bare bosom 
shows, the attorney general said 
the state board's powers also cov- 
ered regulation of any show that 
featured “profane, lewd, lascivious 

(Continued on page 51) 





Name Roger L. Stevens 
To Head Up $75,000,000 
Nat’l Cultural Center 


Washington, Sept. 5. 

President Kennedy has decided 
the money raising effort to build 
the proposed $75,000,000 National 
Cultural Center here should .be 
undertaken right away, regardless 
of world conditions. He has picked 
Broadway showman-realtor Roger 
L. Stevens to mastermind the un- 
dertaking. 

The President, whose persona! 
interest in the performing arts 
exceeds that of any chief execu- 
tive in a long time, spent months 
pondering whether to order full- 
speed ahead on the Cultural 
Center or junk the idea altogether. 
The trustees named by President 
Eisenhower (socialites and politi- 
cal pals) had done practically 
nothing 

The Berlin situation and other 
erises which make World War III 

(Continued on page 61) 
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Keaton’s Donations 
Hollywood, Sept. 5. 

Buster Keaton, one of the 
few still living comedian 
greats of the silents, has gifted 
the Hollywood Motion Picture 
& Television Museum with 25 
of the early films 

Among these are “Steam- 
boat Bili Jr.,” “The Boat,” 
“Battling Butler,” “Paleface,” 
“Balloonsticks,” “The Haunt- 
ed House,” “Frozen North” 
and others. 


Guild to Enter 
Film Production; 


Up Phil Langner 


The Theatre Guild, which many 
years ago extended its production 
operations from lezit to radio and 
then television, may now expand 
into filmmaking. The contemplated 
move into pictures is part of a re- 
vamping of the 42-year-old organi- 
zation in which the burden of work 
is being shifted down a generation. 

A Guild subsidiary, Theatre 
Guild Productions Inc., has been 
formed to handle the legit activi- 
ties of the firm. Philip Langner, 
35-year-old son of Guild coadmin- 
istrators Lawrence Langner and 
Armina Marshall, returned to New 
York last week from Hollywood to 
head the subsidiary operation. The 
younger Langner has in the past 
been connected with various Guild 
presentations as coproducer, pro- 
duction associate or associate pro- 
ducer. 

He was on the Coast as associate 
producer of the Stanley Kramer 
picture, “Judgment at Nuremberg.” 
Philip is also slated to work with 
Kramer in a similar capacity next 

‘Continued on page 61) 


Rodgers & Hart Tunes 
As a Nitery Revue 


There’s apparently no end to the 
use of old Rodgers & Hart tunes 
for new projects. The R&H catalog 
is now being tapped for a nitery 
show, which arranger-composer- 
orchestra leader Buddy Bregman is 
putting together for the Camelot, 
N.Y. The hour-long presentation, 
slated to begin a twice-nightly per- 
formance ‘schedule at the club 
Sept. 21, is titled-“Rodgers & Hart 








Reviewed.” 
A “Rodgers & Hart Revisited” 
LP was recently coproduced by 


Ben Bagley for his own label, 
Spruce Records. The disk includes 
obscure tunes, as will be the case 
with the nitery presentation. Breg- 
(Continued on page 50) 





KEYCITY HOUSES 
SOLIDLY BOOKED 


By HOBE MORRISON 


The legit road is shaping up for 
its biggest season in many years. 
in the face of continuing predic- 
tions about the imminent s.. ink- 
age and eventual death of the the- 
atre, bookings for touring shows 
appear to be approaching the sat- 
uration point. 

The bullish road schedule ap- 
plies not only to such basic try- 
out cities as Philadelphia, Boston 
New Haven, but also to towns like 
Washington and Toronto, which 
rely primarily on post-Broadway 
tourers. Reports indicate brisk ac- 
tivity in booking and subscription 
lists in most of the leading com- 
munities which normaily have reg- 
ular or even spotty stage schedules. 

The situations in Washington 
and Toronto are apparently barom- 
eters. As outlined in reports be- 
low, Washington’s National Thea- 
tre is solidly booked through next 
mid-June, and has two prospects 
for a smash musical for next sum- 
mer, plus a tentative schedule of 
tourers for the fall and early-win- 
ter of 1962. In Toronto, the 





situation, except that instead of a 
single show to run through next 
summer it will probably have an- 
other series of pop-price musicals, 
such as clicked this summer. The 


(Continued on page 58) 


D.C. Solon Probes 
Runaway Prods. 


Washington, Sept. 5. 

The chairman of a House in- 
vestigating subcommittee is sched- 
uled to make an on-the-spot per- 
sonal inquiry into runaway film 
and production and related issues 
this week. Object of. his. fact-find- 
ing looksee is to determine wheth- 
er formal hearings should be held 
on the subject. 

Rep. John Dent (D-Pa.), head of 
ka House Labor Subcommittee in- 
vestigating the impact of imports 
on American labor, plans to spend 
|Friday (8) and Saturday (9) in 
| Los Angeles listening to both sides 
of the controversy. 

Informed circles here told 
VaRIETY that Dent has set aside 
Friday to hear the unionists and 
others opposed to overseas pro- 
duction. H. O'Neil Shanks of the 
Hollywood Film Council, reported- 
ly is lining up industryites to tell 
the Congressman why the trend 
toward overseas locations should 
be curbed. 

Motion Picture Assn., it was 
| said, is taking the lead in present- 
| ing the other side Saturday. Reps 








| of some of the major studios will! ffolden in 


|reportedly be on hand 
The runaway problem as it af- 


(Continued on page 61) 


O'Keefe has a somewhat similar. 


Hooray! At Last a Friend at Court 
(Internal Revenue) for Show Biz 





Youngman’s New Chore 
Las Vegas, Sept. 5. 

Henny Youngman, re-inked 
by the Tropicana for lounge 
outings in ’'62, called host 
Jackie Fields from Brooklyn to 
report on his new show biz 
activity: 

Changing marquees for air- 
linessshowing movies in flight. 








| 
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Depraved’ Film 


_By LES CARPENTER 


Washington, Sept. 5 

Show biz personalities, profes- 
sional athletes, farmers and others 
with highly fluctuating incomes 
from year to year finally have a 
good friend in the head office of 
the Internal Revenue Service 

Mortimer M. Caplin, a top tax 
lawyer before he became U:S. In- 
ternal Revenue Commissioner, is 


;the first important official of the 


executive branch of the Govern- 
ment ever willing to go to bat for 
an “averaging” system for income 
tax 

In an exclusive interview, Caplin 
said he will advocate that Congress 
approve some system for “neutrall- 





Imports Linked 
To Commie Plot? 


Washington, Sept. 5 

Suspicion is harbored by the 
House Granahan Subcommittee 
that there might be a tie-in be- 
tween international Communism 
and the influx of foreign films of 
low moral tone. 

According to a top Granahan 
aide, this suspicion will be fol- 
lowed up in the previously report- 
ed investigation, planned for this 
fall aimed primarily at use of the 
mail by Red propagandists. It was 
not made clear at the time of the 
previous report (Variety, Aug. 22) 
why sexy pix from abroad would 
figure in the probe headed by Rep. 
Kathryn yranahan (D-Pa.). 

A staffer working on the upcom- 
ing investigation opined it wasn’t 
beyond the bounds of credibility 


zation” of extreme tax situations. 
He believes tax laws should rec- 
ognize hardship situations of those 
| “whose incomes move like a roller- 
| coaster.” Caplin wants fair play 
for the taxpayer, as well as from 
jthe taxpayer 

He said he would like to see 
taxes assessed on some “parity of 
income” basis, rather than on the 
present system of isolating each 


| vear 


Also in the interview, he said 
he is “sympathetic” with the prob- 
lem of performers, models and ath- 
letes whose ability to make big 

(Continued on page 51) 


Guess Who Made This 
Survey? ‘Women Under 50 
Prefer Mags, Not Day TV’ 


Chicago, Sept. 5. 
McCall's Magazine and Ladies 








that the Kremlin could be master- | 
minding an effort to undermine | 
our moral structure via promoting 
imports of dubious European pix 
He emphasized this topic was not 
presently planned for actual hear- 
ings, but that Subcommittee inves- 
tigators will seek evidence of any 
such subversive campaign when 
they go to New Yark 
(Continued on page 61) 





this fall | 
y ae | the C. E. 


Home Journal have employed a 
television rating service to “prove” 
that interest in daytime tv is 
waning among women under 50 
and among those living in better 
income households. The mags, of 
course, are in direct competition 
with daytime video for advertis- 


}ing revenue. 


Publishing house commissioned 
Hocper company to do 
a telephone survey in 79 US. 
cities, sampling the interest in 
four shows which, apparently 





Van Johnson To Double 
In Pic, Legit For Kanin 


Hollywood, Sept. 5. 

Van Johnson has inked a sel- 
dom-ventured deal with Garson 
Kanin as star of both the film and 
legit versions of “Come On 
Strong,” original comedy by Kanin 
which he’s directing on Broadway 
next spring. Carroll Baker will be 
femme costar. | 

Film version will follow in 1963, | 


with actor probably to do at least 
one additiona! feature outside be- 
fore undertaking stage piece. He’s | 
skedded to costar with William! 

“Eagles Fly Alone,” 


joint production under their John 
Hold banner and sandwiched in 
between 


| among 


|“Guiding Light,” and 


arbitrarily, were judged to be 
“the more popular daily 
daytime tv programs.’ The pro- 
grams were “As the World Turns,” 
“Edge of 


| Night’ on CBS-TV, and “Con- 
centration” on NBC-TV. 
Some 2,042 housewives picked 


at random from telephone listings 

were asked which of the programs 

they -had watched the previous 
(Continued on page 61) 
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Hollywood Leaders 


Teaming With Cops 


To Strip Legal Cover From Nudie Pix 


s 





Hollywood, Sept. 5. 

Motion picture industry, smart- 
ing under an attack by L.A. County 
Board of Supervisors that it is re- 
eponsible for the upsurge in risque 
“girlie” films and that if something 
isn’t done to curb such production 
the future of the industry’s upcom- 
ing Hollywood Motion Picture & 
Televisicn Museum may be en- 
dangered, has picked up a big pole 
and will lay-to on all sides against 
offenders. 

Industry leaders met last Thurs- 
day (31) with Board Supervisors 
Frank Bonelli and Kenneth Hahn 
and assured them of their com- 
plete cooperation and that of all 
members of the industry. Outcome 
was that a 10-man commission will 
be appointed, drawn mostly from 
the film industry and related fields, 
to operate as a fact-finding body 


and to recommend new laws and 
regulations by which city police, 
the L.A. County Sheriff's office 
and the District Attorney may 


erack down on both theatres show- 
ing such product and possibly pro- 
ducers themselves. 

Supervisors, after hearing 
lengthy explanations of the opera- 
tion of the motion picture industry 
itself, finally conceded, as filmites | 
pointed out. that the producers of | 

(Continued on page 61) 


Former Head-Shrinker 
Uses Laugh-at-Y ourself 
Approach as Lecturer 


Auckland, N.Z., Sept. 5. 

Dr. Murray Banks. American 
psychiatrist - turned - lecturer and 
entertainer, recently toured here 
under the Harry Miller manage- 
ment. Admittedly a frustrated ac- 
tor, Banks got into show biz 
through the lecture route. 

While conducting group therapy 
as a young practitioner, he would 
invite relatives and friends of his 
patients to sit in on the sessions. 
With the idea of using laughter to 


dispel fears and neuroses, he 
would attempt to make patients ! 
Jaugh at themselves. 

He had little success with the | 


more deeply troubled patients, but 
at least entertained the others 
Presently they began to invite him 
to give the same talk to their clubs, 
organizations, staff parties, and so 
on. “I was finally spending so 
much of my time away lecturing 
that vou could say that the tail 
Was wagging the dog,” the ex 
psychiatrist remarks. 

Banks drew capacity audiences 
in Auckland’s Town Hall (2,000 
seater, $2.50 top) already primed 
by his LP disk, “How To Live With 
Yourself,” a big seller on the La 
Gloria label here. The doctor de- 
livered his “So You Think You're 
Normal?” program, a 75-minute 
Jecture on how to adjust to life’s 
problems, followed by a free-for- 
all session in which the audience 
was invited to fling questions at 
him. 


a 


Theatre Integration In 
Tex. Awaits Hotels’ Move 


San Antonio, Sept. 5. 

An executive of the Texas Inter- 
state Theatre Circuit told the Stu- 
dents for Civil Liberties last week 
that local Interstate theatres would 
integrate here when other restau- 
rants and hotels in San Antonio 
altered their segregation policies. 

Perfecto Villarreal, chairman of 
the SCL, which staged several 
peaceful stand-in demonstrations 
at local Interstate theatres, met 
with John Q. Adams, veepee of the 
theatre circuit. Villarreal forsees 
integration in San Antonio soon 


‘$30,000,000 Counterpart 
Of Rockefeller Center 
Proposed for L.A. Site. 


Hollywood, Sept. 5. 

N. Y. syndicate has bought the 
Muller Bros. service station site 
covering five acres at Sunset and 
Ivar and will erect a ie ee 
of Manhattan's Rockefeller Cen- | 
lter to cost $30,000,000. Frank 
Muller, who with the estate of his 
late brother, Walter, owns the 














property, declined to disclose the | 


purchase price of the property. 
Deal is now in escrow and ex- 


Estimated that it will be a year 
before actual construction of the! 
new business center starts. 
and his three nephews own three 
parcels of property adjoining the 
site. 


Muller said he would devote his! now 
time to developing his properties | other 


in the San Fernando Val Ana- 
heim and Nevada. Identity of the 
buyers was not disclosed. 


‘Greatly Exaggerated,’ 
Ricky Oughta Know 


Minneapolis, Sept. 





Muller | 








PAUL ANKA 


A grateful acknowledgmentt 


“My 
respectful appreciation to Mr. 
DARRYL F. ZANUCK ané sincere 
thanks to the entire siaff and crew 


shooting his picture ‘THE LONG- 
EST DAY’ in France for making 
my film stint really memorable.” 


PAUL ANKA. 
cece 





Far East Tourism 
In Marked Upbeat 


Honolulu, Sept. 5. 

Travel to the Pacific set a new 
record during the first half of the 
year, according to a Pacific Area 
Travel Assn. report, with Hawali 
retaining its traditional first place 
|in tourist volume. 

Japan and Hong King still are 


‘pected to clear within a month. |in second and third place, latter 


showing a spectacular 36% gain. 
Runnerup destination areas are 1n- 
dia, Singapore, Malaya, Thailand, 
Australia, New Zealand, the Philip- 
pines. Taiwan, Vietnam, Macau, 
Fiji, Korea, Tahiti, Burma, Indo- 
nesia, New Caledonia and Samoa. 
An all-year gain .over 1960 Is 
projected at 15%, with an- 
18% 
in 1962. 
Indonesia, with the Asian Games 
set for next summer and hotel ex- 
pansion under. way, forecasts an 
80° gain this year and 100% 
more next year. Other vacation 
areas predicting sharp gains in 
1962 are Tahiti, Vietnam, Korea 
| and New Caledonia. 

A P.A.T.A. spokesman admits 


Still plagued by rumors of oe the Pacific has a long way to go 
| being incurably sick, singer Ricky | 


| Nelson assured fans here that he’s 


| “show 


before it catches up with Europe 
|travel but, he adds, the figures 
that the trend is toward 


|in fine fettle despite beating his | this exotic area.” 


| nerves are taking from the recu 
ring reports. 

Appearing at Minnesota State | 
| Fair, Nelson told Minneapolis Star 
jradio-tv editor Forrest Powers: 
“I’m in perfect health 
could I maintain a schedule as 
tight as mine? The rumor is get- 
ting on my nerves. It bothers a, 
guy to hear that he’s supposedly | 
dying. I deny it in one place, then 
it pops up in another section of the | 
country.” 











——— 





Subscription 





Enclosed find check for $..........04 


Please send VARIETY for 


BO iccemucsarsack 


Street eee eeeeeereseeeeeeee 


City eeereeeeeeeeeee 


One Year—$15.00 


154 West 46th Street 





SPCR Cee ETE HEHEHE EEH CHEEHE 


@ilease Print Name) 


walcaeeetnecse mabe < MUNN oeénees 





Regular Subscription Rates 


Three Years—$39.00 
Canada and Foreign—$1 Additional Per Year 


VARIETY Inc. 


Order Form 


[) One Year 
() Two Years 
() Three Years 






Two Years—$28. 00 


New York 36, N. Y. 





How else} 


| 
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| died et the State Hospital. 








_ WHAT ‘BURIAL BY THE 
ACTORS’ FUND’ MEANS 


San Francisco. 
Editor, VARIETY: 

The sting of death was consider- 
ably softened for me last week. 
As a theatre historian for 25 years 

have head thousands of obitu- 
aries of which, so many ended 

with, “Burial by the Actors’ Fund.” 
|This became such a stock phrase 
| that I paid it little heed. That is, 
| until last week, when I received 
telephone call asking me for 
some date on an actress who had 
I was 
asked to write a suitable obituary 
for the newspapers and also to call 
the hospital ard give them the in- 
formation. 

It seemed a routine assignment 
until I spoke with the hospital di- 
rector. He explained to me that 
the only information he had of the 
deceased was her name, the year 

(Continued on page 62) 





'When F.D.R. Was Beaten 








Commenting on the fact™ 
that Warners has entered the 
field of cinematic controvers 
with “Splendor in the Grass, 
a company exec recalled ex- 
perience of the recent past. 

At about the same time that 
“Elmer Gantry,” “World of 
Suzie Wong,” “The Apart- 
ment” and “Butterfield 8” 
were playing various parts of 
the market, WB was offering 


“Sunrise at Campobello.” 
These four competitive pic- 
tures all dealt frankly with 
sex while “Sunrise,” of course 
dealt with the early life of 
President Franklin D. Roose- 
velt. Added the WB spokes- 


man 
and 
to 


“The four all cleaned up 
nobody spent any money 


see our picture.” 


| is 
increase anticipated 


‘New York Is a Summer Debacle’ 
For Show Biz, But Vegas, P-R. Swing 





Richard Burton To Net 
$250,000 In ‘Cleopatra’ 


Hollywood, Sept. 5. 

Richard Burton's chore in 20th- 
Fox's “Cleopatra” will net him 
$250,000. 

Star, who leaves Broadway mu- 
sical hit “Camelot” Sept. 10, gets 
$300,000 from studio, out of which 
he agreed to pay producers of the 
N. Y. show $50,000 to bow out be- 
fore year-end so he could appear 
oprosite Elizabeth Taylor when 
Walter Wanger production re- 


sumes Sept. 18 in Rome under Joe | 


Mankiewicz's direction. 


It'll Be a Sad Day For 
Entertainers When Paar 
Quits, Sez Phil Foster 


Minneapolis, Sept. 5. 

Insisting that Jack Paar is “the 
only star-maker leg in the busi- 
ness,” comic Phil Foster, appear- 
ing at Freddie's nitery here last 
week, went to bat for the oft 
denounced Paar. 

“On the big variety shows— 
Moore, ‘Sullivan, Cocmo—the star 
is already established,” says 
Foster. “Name me one act you've 
seen on the Sullivan program that 
stands out in your mind. You 
can't. On Sullivan, you're only an 
act, never a personality. 

“Paar, on the other hand, allows 
a performer to stand on his own 
two feet as a human being and 
gives him a chance to be a star. 
Look at what he’s done for Phyllis 
Diller, Cliff Arquette and Peggy 
Cass, just to name a few.” 

Commentifig on the tv lumin- 
ary'’s attributes, Foster said Paar 
“fiercely loyal, honest and too 
often misunderstood. When Paar 
quits his program—and he defin- 
itely will—it’s going to be a sad 
day for entertainers.” 

Foster admitted that if a hoped 
for role in a Broadway show mate- 
rializes for himself, it would be a 
direct result of his Paar show 
appearances. 


Wanted: Narcotics Show 
For Bangkok Market 


Many U.S. distributors received 
a request from the Grant Advertis- 
ing agency office in Bangkok seek- 
ing a tv series on narcotics or 
narcotic smuggling. 

The request in the form of a let- 
ter said the agency has a client 
interested in sponsoring such a 
series. Letter mentioned the pub- 
affairs special “Hell Flower” and 
said if there was a series similar 
in nature, or a show, it would ap- 
preciate details. 

One distributor is said to have 
replied that it has shows on the 
law enforcement angle. 











| 


7% 
v 











The Labor Day weekend rang 
the curtain down on a summer seae 
son regarded as somewhat less 
than brilliant in most sectors of 
the show biz economy. Several 
bonifaces wish they had been claire 
voyant enough to have shuttered 
for the hot months. In the interes 
national travel areas, business has 
been off as much as 30% in some 
parts of Europe. The Catskills 
areas of New York's Borscht Belt 
have had only a fair season, with 
the usual exceptions of Gros- 
singer’s, Ferndale, and the Con- 
cord at Kiamesha Lake which had 
a fine year. Hotel registrations in 
New York have been offish even 
for a summer due, primarily, to 
the absence of firstclass conven- 
tions. 

On the brighter part of the 
ledger is the excellent summer in 
Las Vegas, which has been getting 
a bigger share of tourist revenue. 
It’s also blossoming as a conven- 
tion center, which is bringing in an 
increasing slice of business on a 
year round basis. 

Also a bright spot is the in- 
creased talent employment over 
last year in the Catskills. Because 


|of the heavier competition for the 


vacationing dollar, many spots have 
upped their ‘performer budgets. 
Most spots upping the bankroll 
have bought more acts rather than 


(Continued on page 62) 





‘Do-It-Yourself Bill For 


Investment Execs Renting 
Tony Minneapolis Nitery 


Minneapolis, Sept. 5. 

Something new in nightclub of- 
ferings is slated here Nov. 6 when 
officials of a local investment com- 
pany will take over Freddie’s one 
of the city’s toniest supper clubs, 
for three nights. The execs, asso- 
ciated with Midwest Technical De- 
velopment Corp., are forming a 
Dixieland band which they've 
tagged “Midwest Tech Convertible 
Notes” and plan to entertain at 
the nitery Nov. 6-8. * 

It's more than a gag since many 
of the businessmen have played 
with other bands and aH are 
wouldbe musicians while working 
at other pursuits. Group includes 
three Midwest Tech vicepresidents, 
the investment organization's treas- 
urer, a v.p. of Technical Manage- 
ment Services Inc., an electroni¢e 
design engineer with Telex Ince. 
and a cost analyst for the U. of 
Minnesota. 

Businessman band has hired a 
public relations counsel, an ad 
agency and a ticket broker and 
plans to open with a private preem 
for which execs of companies as- 
sociated with Midwest Tech will 
be flown in from around the coun- 
try. Second and third nights will 
be open to the public with a $1 
cover charge and regular menu 
prices. 
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GOULD & LOEB STILL IN SADDLE 


‘Sound-of-English’ Pays Off 


Latin Americanos obviously are not purists in their aversion 
to dubbed product. While American major company distribs have 
long known that the audiences in Central and South America 
refer their Hollywood films with Spanish or Portuguese sub- 
itles, rather than with appropriately dubbed soundtracks, the 
execs are now finding that these audiences also prefer their Italian 
and French films with dubbed English soundtracks, and with Span- 


ish or Portuguese subtitles. 


Apparently, New York execs reason, the Latin American audi- 


ences prefer the “sound” of E 
it @r not 


nglish, whether they understand 


Of course, they also point out, English is the “second 


language” in most L.A. countries and thus a lot of people in the 
audience actually understand the English soundtracks. 

This fact has become increasingly important in recent years 
as U. S. majors have found that there’s a very lucrative market in 


many Latin American countries 


for Italo and French films 


Thus, if a U. S. major picks up one of these European pix for 


both the U 


S. and Latin American market, it’s the dubbed-in- 


English version, rather than the original, which they eventually 
subtitle and send south of the border. They don't, however, dub 


such product into English when 
as well as Latin America. 


it’s not also set for U. S. release 











Stevens Will Prod. 


‘Greatest Story 


By Jan. 1; Recoups Rights From 20th 





Hollywood, Sept. 5. + 


Producer-director George Stev- 
ens has concluded arrangements 
with 20th-Fox to acquire film rights 
to “The Greatest Story Ever Told” 
and plans to hold to his original 
schedule for a shooting start in 
January, Stevens’ decision here to- 
day (Tues.) followed by four days 
the announcement that the project 
had been cancelled by the 20th 
board 

The director said that he may be 
able to announce an affiliation with 
a new studio within a week and 
that ‘first offers” already are in 
hand and are being studied. Agent 
Charles K. Feldman is in charge 
of these negotiations, which include 
three unnamed majors; Magna Pic- 
tures and two European outfits. 

Stevens said that deal for his ac- 
quisition of the property includes 
a provision whereby 20th will be 
reimbursed for “close to a couple 
of million dollars” advanced by 
20th in preparation of the 4ilm. 
These monies wi!l be paid to 20th 
after the film has paid off its pro- 
duction investment and earned $5,- 
000,000 profit. 

The director emphasized that 
this provision to pay 20th back 
was “in the spirit of fair play.” 
Actually, he said, he could have 
held the company to its original 
partnership with him in the deal, 
requiring them to make the film. 
As is, 20th will pay him his origi- 
nal $1,000,000 fee, and take care 
of talent fees, legal claims, all 
totalling $2,300,000. 

Stevens also expressed himself 
as “deeply disturbed” at having to 
terminate his longtime relation- 
ship with 20th prexy Spyros P. 
Skouras, but said he had found it 


(Continued on page 13) 


Ramors About 20th 
Moving Ad-Pub Dept. 
To the Coast Denied 


20th-Fox toppers in New York 
last week denied rumors that com- 
pany was planning to move its 
ad-pub department to studio head- 
quarters. They say there have 
been talks in the past, but “they 
aren't hot at the moment.” 

One top sales exce commented 
that, far from moving the ad-pub 
boys to the Coast, he'd prefer to 
see a more major concentration 
of ad-pub people in New York, 
working a la United Artists which 
has only a skeleton force on Coast, 
principally as liaison with its 
indies. 

Another exce said that Warners’ 
experience in a similar move to 
the Coast convinced him that such 
@ move would not be feasible, 
especially today with 20th’s far- 
flung production activities all over 
Europe. 

Still another exce suggested the 
latest rumors had arisen because 
he has been making some inquir- 
fes as to payrolls, efficiency, ex- 
perience had by others who have 
tried to operate ad-pub from the 
Coast. “Right now.” he said, 
“there’s no excitement” about the 
subject. 





Newman’s Sweet Deal 
Hollywood, Sept. 5. 

Paul Newman is getting 
fancy coin in MGM's “Sweet 
Bird of Youth,” Pandro Ber- 
man production being direct- 
ed by Richard Brooks 

Star receives $350,000 plus 
10% of net. 


DOrh’s $12 326 Net 
For 6 Mos. Versus 


$2,628,916 Last Yr. 


Twentieth-Fox last week reported 
net profit from operations for the 
first 26 weeks of the current year 
of $12,326, compared with $2,628,- 
576 for the like period last year. 
Adding the net profit of $25,735,- 
917 from sale of the studio prop- 
erty, combined net earning for 
the first half of 1961 came to $25,- 
748,243, or $10.52 a share, com- 
pared to $1.10 for the first 1960 





half. Latter profits, of course, 
were entirely from operations. 
Company's rentals from films, 


including tv, for first half of 1961 
rose to $57,666,500 from $52,101,- 
437 for the like 1960 period. In- 
come from dividends this year, 
however, declined to $326,412 
from $1,064,432 last year. Other 
operating income this year 
amounted to $4,132,876, compared 
with $3,205,123 in the first 1960 
half. Total income for 1961 half 
was $62,125,788, compared to $56,- 
370,992 for the 1960 half. 

Total expenses for the first 1961 
half were $62.113.462, against $53,- 
742.416 for last year’s half. In- 
creases in expenses this year were 
registered in operating and gen- 
eral expenses (up to $15,607,500 
from $13,835,392) and in amorti- 
zation of film cost, and participa- 
pants’ share of rentals (up to $44,- 
126,446 from $36,799,295). 

The $25,000,000 entry from the 
studio sale was net of applicable 
Federal income taxes of $8,182,- 
000. 





IF UNEMPLOYED, SEE 
WALD FOR ‘YOUNG MAN’ 


Hollywood, Sept. 5. 

Jerry Wald’s production of 
“Young Man” will have 20 roles 
with top names. Pic starts shooting 
in Wisconsin Sept. 18 on 60-day 
sked. 

Lined up so far for parts are 
Paul Newman, Dick Beymer, Ar- 
thur Kennedy, Jessica Tandy, 
Diane Baker, Dan Dailey, Shelley 
Winters, Susan Strasberg, Ricardo 
Montalban, Eli Wallach, Paul Ford, 
Jack Carson, Zaza Gabor, Juano 





Hernandez and Michael Pollard 
(now appearing in “Bye Bye 
Birdie” in N. Y.). Martin Ritt di- 


rects, 





SEE 20TH MOVES 
THEIR HANDIWORK 


By VINCENT CANBY 


Action taken by the 20th-Fox 
board of directors in New York 
last week in passing up a cash 
dividend in favor of a stock divvy, 
and the final turndown on George 
Stevens’ long-projected “Greatest 
Story Ever Told” (see separate 
story), are understood to have been 
two of the points recommended in 
the operations report on the com- 
pany given the board Aug. 8 by 
director Milton S. Gould. Latter 
reps brokerage house of Treves & 
Co. on 20th board. 

This info is important in view 
of the fact that, following the 
Aug. 8 board meeting, which saw 
the election of exec veep W. C. 
Michael as chairman of the execu- 
tive committee, there was a 
tendency among tradesters to re- 
gard that action as indicative of 
lessening influence on the part of 
Gould and director John L. Loeb, 
senior partner of Carl M. Loeb, 
Rhoades & Co., on 20th policy. 
Reinforcing this interpretation was 
fact that Gould's operations com- 
mittee also was disbanded at the 
Aug. 8 meeting. 

However, it now appears quite 
clear that reforms and fiscal poli- 
cies outlined by the Wall Street 





interests are being taken seriously 
by other board members, alarmed 
by a drastic decline in earnings 
(see separate story), and continu- | 
ing production losses. By passing 
up the regular 40c-a-share cash | 
divvy (for the first time in many | 
years) in favor of the stock divvy, | 
the company obviously saves a 
bundle. 

As formerly stated following 
last week's board meet, the 2% 
stock dividend, payable Oct. 3 to 
stockholders of record Sept. 11, 
cov rs both the current third 
quarter and upcoming fourth. Two 
semiannual stock divvies, payable 
in September and March, will, in 
fact, be company policy from now 
on, at least until the company’s 
“production activities are again 
profitable.” 

How It Figures 

The actiom means that 20th hold- | 
ers will get two shares of common 
for every 100 shares now held. On| 
the basis of the 2,446,986 shares | 
outstanding, this indicates that | 
total shares outstanding will be | 
increased by approximately 48,938 | 
semi-annually from now until fur- | 
ther notice. Ironically, at the} 
special stockholders meeting}! 
called last October to approve the 
sale of the studio to Webb & Knapp, 
prexy Spyros P. Skouras had ex- 
pressed the possibility of using 
some of the studio sale proceeds 
to reduce capitalization. That pian, 
of course. is now in limbo. 

Purpose of making the 2% 
stock divvy semi-annually, rather 
than 1% quarterly, is prompted by 
Savings in bookkeeping and trans- 
fer expenses. Each time such a 
stock divvy is declared, it costs in 
the neighborhood of $20,000 for 
all the paperwork. 

Insiders say that the decision to 
Pass up the cash divvy in favor 
of the stock divvy was “entirely 
at the discretion of the Pe 
and was not forced on the company 
by provisions in its Metropolitan 
Life loan agreement, which limit 
payment of cash divvies under cer- 
tain conditions. 

Insiders also decline to predict 
what effect the passup of cash in 
favor of stock will have on the 
longrange market price of 20th 
shares. It could depress the 
trading price, but then it’s thought 
that perhaps the market in recent 
weeks had anticipated no divvy of 
any kind, explaining recent de- 
clines in price, and thus last week’s 
action may well bolster the price. 





Allied Ups Revoir 


Hollywood, Sept. 5. 
Earl Revoir steps up from as- 
sistant to treasurer of Allied Art- 
ists, succeeding George D. Bur-| 





rows, who continues as exec vp. 
Jack M. Sattinger, assistant sec-| 

retary, was nomed assistant v.p. at) 

Tast week's board meeting at studio. | 


| 1958. The Oscar 


Paramount's Rackin on Foreign Film 


Subsidies & KO. of US. 


Admish Tax 





The Critical Angle 

Practice of showing a pic- 
ture on a one-shot basis in 
theatres at regular admissions, 
as Warners is doing with 
“Splendor in the Grass,” 
brings up the question of 
newspaper reviews. The angle 
is that the single showings are 
scheduled for up to two 
months in advance of regular 
runs 

WB has its own philosophy 
about this. If the critics want 
to appraise the picture on the 
basis of the early showing, it’s 
okay. If the reviews are bad 
they probably will have been 
forgotten at the time of the 
regular runs. However, if the 
notices are good, they can be 
reprised in ads. 


‘Gisi’ Long Haul 
Pulls $7,000,000 
In US. & Can. 


Arthur Freed's production of 
“Gigi is now near the $7,000,000 
in domestic (U.S. and Canada) 
rentals. This is fancy coin under 
any circumstances but particularly 
interesting in that the film held 
up over such a long marketing 
haul. 

The Metro release went out in 
spotlighting in 
1959 naturally was a hypo. Picture 





|ran a year in New York on first- 


run, first at the Royale and then 
at the Sutton. Net income from 
the Royale was nil because of the 
ad and other expenses, but the 
Sutton run was plenty profitable. 
Jt ran a year also in San Fran- 
cisco and just short of a year in 
Los Angeles. 

Engagements were relatively 
long in many other spots around 
the country. Interest in the pic- 
ture continued after what ap- 
peared a full market playoff. Book- 
ings kept coming in. 

Result is that distribution gross 
of nearly $7,000,000. 


BRONSTON ON EPIC KICK; 
MAKING 3 IN 1962-63 


London, Sept. 5. 

Before planing out to the U. S 
to sew up arrangements for global 
trek in connection with “King of 
Kings” and “El Cid,” Sam Bron- 
ston unveiled his 1962-63 program, 
here. He will make three epics, 
“55 Days At Peking”; “The Fall of 
the Roman Empire” and “The 
French Revolution,” the first being 
shot mainly in the U. K. (probably 
at Shepperton). 

All three pix will have a budget 
of at least $5,000,000, says Bron- 
ston’s scripter associate Philip 
Yordan. And the other two will 
be made in Bronton’s newly-en- 
larged studio complex in Madrid. 
Says the producer: “I will always 
go to the country which lends it- 
self best to a production. My mot- 
to is: geography and economy.” 

No stars have been fixed for “55 
Davs,” skedded to start next spring, 
neither has the director who, ac- 
cording to Bronston, will be 
British 








’ 
Goldwyn’s Rare Award 
Hollywood, Sept. 5. 

Samuel Goldwyn will be pre- 
sented the rarely-presented Indus- 
try Founders’ Award by the Holly- 
wood Advertising Club. 

Honor, to be tendered Sept. 11 
at a HAC luncheon, is being made 
because of his “decades of service 
to filmdown and to the greater 
Hollywood community,” according 
to club prexy George Allen. 


Hollywood, Sept. 5 

Sure-shot European producers, 
all playing with government chips, 
have a guaranteed profit before 
they even start to shoot a picture, 
Paramount production head Mar- 
tin Rackin said following his re- 
turn from a tour of European 
capitals. 

“We,“in Hollywood, are no long- 
er fighting Italy, France, England 
and Germany for the screens of 
the world,” Rackin said. “We are 
fighting a fantastic network of 
subsidies. In Italy, a producer is 
guaranteed 16% of the gross 
which is tantamount to 40% of 
film rental. Some pictures get as 
many as three subsidies from three 
separate governments. AS a re- 
sult, many producers don't care 
if they make the picture back- 
wards.” 

Taking a swipe at Dino De 
Laurentiis, Rackin said, “With all 
the noise De Laurentiis makes 
about Hollywood, he can’t make a 
picture without coming here for 
Stars, writers, technicians and 
financing. A De Laurentiis pro- 
duction is actually a Hollywood 
unit on location in Rome.” 

“All of which,” Rackin said, 
“goes to prove that the American 





wav is the best way. Our pictures 
still set the standard for quality 
in the world.” 

Asked about Paramount's ac- 
ceptance of subsidies, Rackin said, 
“We have to compete and when 
the situation has presented itself 
we have taken advantage of ex- 
isting subsidies.” 

Commenting further on the sub- 

(Continued on page 16) 





Youngstein, Finally 
Exiting UA, Positive 
Only on ‘No’ Rumors 


With last week’s official confir- 
|mation of what Max E. Youngsteia 
jecalls “one of the worst kept se- 
|}erets in film history” (i.e., that he 





|is resigning from United Artists 
jJan. 1), there’s almost nothing 
lelse about which to speculate ex- 


}cept, perhaps, what his new affilia- 
tion will be 

The UA veep is about to firm up 
a deal with a “major” company 
and says it won't be 20th-Fox for 
the simple reason that “nobody 
asked 1.e.” Apparently the exec 
has more than one possibility in 
the offing, and thus cannot talk 
more specifically, even off-the-rec- 
ord. However, he does know pret- 
ty well that the new affiliation will 
not be. In addition to 20th-Fox, 
it won't be a job as a “one- or two- 
picture independent producer.” 

Allied Artists has been men- 
tioned as a possible connection, in- 
cluding stock ownership. As of 
last week he said there were no 
negotiations going on, but the way 
he said it did not rule out the pos- 
sibility of some taking place in 
the future. Cinerama, Magna Pic- 
tures (Todd-AO) and other “poten- 
tials’ have been mentioned and 
not denied by Youngstein, but also 
not confirmed. He does note that 
these processes could call for mass 
production rather than their pres- 
ently limited number of pix 

The American Congress of Ex- 
hibitors (ACE) also looms import- 
antly ig the production scheme of 
things in the Youngstein agenda. 
Commenting on ACE's comparae 
tively limited bankroll of between 
$3,000,000 and $4,000,000, he says 
“that can be the springboard for 
a lot of things,” especially in a cli- 


mate “when they're hungry for 
product.” 
The fact that Youngstein ad- 


dressed the Allied Artists conven- 
tion in Cape Cod last week has 
given credence to the AA thing 
Youngstein’s approximately 50,- 
000 shares of UA stock, currently 





selling between $33 and $34 a 
share, will be bought in by the 
company treasury at a graduat- 
ing price. 

















4 PICTURES 





VARIETY 


Wednesday, September 6, 1961 





AIP Abandons Artie Aspirations 


For Now, But May Try Again Later 


American International Pictures 


has abandoned, at least for the time 
being, its tentative entrance into 
the art film. distribution field. 
AIP prexy Jim Nicholson, in the 
course of a recent stopover in New 
York, acknowledged that AIP’s in- 
itial attempts in this field of-inter- 
est with two British pix had not 
been notably successful. 

“It's not as easy as you think,” 
Nicholson said, by way of com-| 


menting on AIP’s withdrawal from |Stillman & Stillman, 


that activity as well as on the slow- 
ness of the U. S. 
a source of income which is becom- 


ing increasingly important in the | picture. 20th claims that because 


U.S. scene. 


With the U. S. art theatre mar- | “Loves of .. .” 
ket in view, AIP last year acquired | | original contract is invalid. Schermi 
“Portrait |says, however, 
“Be- ified only that film would have to 


the psychological meller, 
of A Sinner,” and a comedy, 
ware of Children. 


for one reason or another they | 
didn't get dates and they ann 
click in specialized exhibition. The 
two films were handled by AIP’s 
regular salesmen and franchisers | 
around the country. 

To sell this kind of product suc- 
cessfully, says the prexy, you really 
need people who devote their en- 
tire time to the activity on both 
selling and promotion. If and when 
AIP tries again, Nicholson says 
he'll set up a special unit within 
the company to do nothing else. 
The unit would be based in New 
York (‘as opposed to Hollywood 
where the prexy and exec veep) 
Samuel Arkoff headquarter) since | 
Gotham is the hub of foreign film 
distribution in the U. S. 

Nicholson also noted that the 
financial investment involved in 
class foreign film distribution has 
risen sharply in last couple of 
years, an especially burdensome 
problem to an outfit climbing into 
the field for the first time. It used 
to be, the AIP chief said, that the 
films were so inexpensive that you 
could afford te lose money on five 
or six of the pix if you made money 


on the seventh. Now with prices } 
up, one can’t afford such policy. 
AIP currently is doing quite 


nicely with adventure-fantasy-hor- 
ror product for the mass market 
to which the company heretofore 
has always catered — and knows 
best. Present efforts by the com- 
pany seem to be directed towards 
doing this kind of film in such a 
way that it. will even appeal to 
more selective audiences as well, 
as AIP toppers feel their “Pit and 
The Pendulum” will on the basis 
of the kind of respectable reviews 
received in the N. Y. Times and 
| a a Meralé-Teibune. 


206 RADIO SATURATION 
FOR ‘FANNY’ IN CHICAGO 


Chicago, Sept. 5. 

Utilizing one of the most inten- 
sive spot radio campaigns in recent 
years here, “Fanny” (WB) opened 
its second run Friday (1) in 65 
nabe, outlving and ozoner locations. 
The saturation run was also un- 
usual in that it opened the day 
after the film closed at the down- 
town Chicago Theatre. 

Warners’ local promo. depart- 
ment said that it was spending 
$20,000 in 10-, 20- and 30-second 
radio spots for the first week of the 


outlying run of the picture in addi- 
tion to a “substantial” newspaper 
budget. Thev estimate that the 


spots amount to an average of a 


radie commercial every 15 minutes | 


on the seven major Chi stations. 
“Fanny” had a solid seven-week 


Loop firstrun. 





Aldrich to + Direct 
Two Pix fer Embassy 


Robert Aldrich is definite now 
as director of two pix for 1962-63 
for Embassy Pictures. Joe Levine 
flew with pact and pen last week 
le 

e Embassy-Titanus coproduction 
of “Last Days of Sodom and Go- 
morrah.” 

His first under the new deal will 
be “Whatever Happened to Baby 
Jane?” from the Henry Farrell 

uspense novel about a_ psycho- 
pathic relationship between sisters. 
it rolls pest Second pic 


sp int 








| 


majors to tap |contract to pay the plaintiff $350,- 


* Nicholson still | jget a Production Code seal, 
thinks they're pretty good pix, but ‘it has. 


A duction Inc., 





| 


Schermi Suit Vs. 20th 
Comes to Bat This Fall 


Trial of a suit filed vs. 20th-Fox | 
by the Italo firm of Schermi Dis- 
tribution, re “The Loves of Her- 
cules,” Jayne Mansfield starrer, is 
expected to take place in New York | 
\late this month or in October. Suit | 
| was originally filed in May in New 
| York by the plaintiff's attorneys, 


Schermi charges 20th breached a 
000 on delivery of the print of the 


of a title confiict, it cannot use 
handle, and thus 


that contract speci- 


which 





Potent B.0. Pix 
Puttins Disney — 
Back Into Black 


Hollywood, Sept. 5. 
Net income of Walt Disney Pro- |! 
for the fiscal year 
ending in September, is estimated | 
lat around $4.000.000. with a prob-| 
ability per share earnings will near | 
the 1958 high of $2.51. Based on 
the 1,626,023 shares now outstand- 
ing, the number of shares is not 
expected to change materially for 
the remaining fiscal vear period 
Disnev pix rental upsurge, is the 
key to the skyrocketing profit. Boff 
boxoffice done by “Swiss Family! 
Robinson,” ‘101 Dalmatians.’ “The 
Absent Minded Professor,” and 
“The Parent Trap.” contributed 





! solidly to the stout gains. 


Television gains were up a scant 
$44,558, as of July, over corre- 
sponding nine months of 1960 
Disney Park gross dropped by $20,- 
085 for the same neriod. Other in- 
come fel! $220.336. } 
During the 1960 fiscal year Dis- 
ney had a net loss of $1,300,000. 
Previous high in 1959 was $3,600, 
000 with fewer shares a | 


PACIFIC FILM ASSOC. 
IN BANKRUPTCY PLEA 


Pacific Film Associates, a N.Y. | 
distrib, filed under Chapter 11 of: 


the Bank *iptey Act in N.Y. Fed-, 
eral Court Monday (28), asserting | 
inability to meet current debts. | 


proposed an 
off about 50 


Company’s petition 
arrangement to pav 
unsecured creditors. 

Outfit listed assets at $278,920, 
and liabilities at $1.257.844. \* 





Kev Role Not Set Yet, But 3 
‘State Fair’ Starts Rolling 


Hollywood, Sept. 5. 

Although role of the father | 
hasn't been set, Jose Ferrer is go- 
ing ahead with plans for prelim- | 
inary location work on 20th-Fox’s 
“State Fair’ in Dallas. He, cam- 
eramen and technical crew leave | 
for Texas city Friday (8) to 
start shooting backgrounds Mon- | 
day. Dallas State Fair, which plays 
important part in musical, doesn't 
get under way until next month 

Ferrer said four original tunes 
from previous films will be re- 
tained and four new ones added. 
Walter Simonds has been assigned | 
as art director in Charles B) — 


production which will star Pa 
Boone Bobby Darrin, Pamela rit.| 
fin, Ann-Mar~-ret and Alice Faye. | 
Joyce Boom Ahead? 
Dublin, Sept. 5. | 
With Jerry Wald set to lens 


James Joyce's “Ulysses” for 20th- 


Rome. where Aldrich is winding | Fox in Dublin next spring, Mary 


Ellen Bute has pianed in from 
N.Y. with the news that she’s 
going to film another Joyce work, 


“Finnegan's Wake.” also in the 
spring of 1962. She’s presently 
gandering locations and _ cast. 


Script has been written by Mary 
Manning. 
Miss Me 


nning and 


under the deal hasn't been decided.’ will finance the production. 


|ducer and director on a slate of 


|father, Francisco “Paquiro” Alonso, 


|ducer sued 


|Circuit on its phase of the case. 
| Murphy 


Miss Bute | 


Gilbert Roland’s Frere 
Joins Hildalgo Prod. 


Hollywood, Sept. 5. 
Francisco (“Chico”) Day joins his 
brother, Gilbert Roland, as copro- 


features to be made in Mexico 
under Roland's indie Hidalgo Pro- 
ductions. Roland stars. 
“Song of the Dove” 
Eagle and the Cactus” 
to film ‘back-to-back in Cuernavaca | 


and “The 
tee off slate, 





starting in November. Third, un- Es 
| for “another week of vacation... 


titled, is based on co-producers’ 


a matador. 


Goldwyn’s Atty. 
Seeks 1506; Tops 


Damage Award 


San Francisco, Sept. 5. 











Lawyer Joseph L. Alioto has 
asked a $150,000 fee, plus $154,000 
in costs, for winning Samuel 
Goldwyn's’ 11-year-old antitrust | 
case against National Theatres, 
Fox-West Coast and 20th-Fox. 

Attorney submitted his _ bill, 


which would be paid by defend-j; 
ants, last Thursday (31) in federal 

court to Judge George B. Harris, 

| who said he'd take Alioto’s plea | 
under submission. Case wound up 
jlate last spring with Judge Harris 
awarding Goldwyn $100,000 actual 


| damages, trebled. 


Alioto said he, lawver Maxwell | 


| Keith and lawyer George Slaff put | 


in an estimated 23.000 hours on 
the case. He said he himself put 
in about 3.000 hours and that} 


Keith and Slaff each put in about 
5,000 hours. 

Alioto also argued that he con- 
sidered this fee “modest” because 
the Goldwyn case. in which a pro- 
another producer-dis- 
tributors, was “novel, different 
and a pioneer in its field.” The 
lawyer evidently pointed this up 
because only rece.autly Federal 
Judge Llovd H. Burke allowed at- 
torney Robert Raven and his as- 
sociates a $100,000 fee in Raven's 
successful antitrust suit on behalf 
of the Embassy Theatre against | 
other exhibitors and major distrib- 
utors. 

In justification of the $154.000 | 
in costs, Alioto said $107.000 of | 
this was for accountants’ fees, 
which Goldwyn already has paid. 

Arthur B. Dunne, lawyer for the 
Fox defendants, argued lawyers’ 
fees should bear a “reasonable re- 
lationship” to the result and that 
the fee should be based on actual 
damages ($100,000), not. treble 
damages. 

Dunne said that in cases he'd 
looked up attorneys’ fees allowed 
by judges had never exceeded 50% 
of actual damages. 

In court it was.also revealed that 
Alioto is trying to substitute as 
plaintiffs—to be awarded the dam- 
ages—the following individuals: 
Samuel Goldwyn, Samuel Goldwyn 
dr.. Frances Howard Goldwyn, 
James A. Mulvey and Ben Fish. 
Original plaintiff had been a lim- 
ited partnership, Samuel Gold- 
wyn Productiens. 

Alioto said he filed an appeal 
(i higher court asking that films 

a 10-year period before 1945 
be allowed into suit, the late 
Federal Judge Edward P. Murphy 
having knocked out that decade's 
worth of pictures on grounds the 
Statute of limitations had run out. 

Alioto also said he was still in 
discussion stage with the Naify 


also had severed the 
Naify chain from the Fox part of 
the case, with proviso that the 
Naify phase be tried after the 
| Fox decision was reached. 





Decca Singer Named 
To Interstate Ad Post 


Dallas, Sept. 5. 
Mitch Torok has been named to 
succeed Hal Cheatham as head of 


exploitaiton and advertising for 
the Interstate Theatres in Dallas. 
He will work under James O. 
Cherry, city manager. 

Cheatham has been promoted to 
Interstate’s main office here as 
assistant to Francis Barr, exploita- 


tion and advertising manager for 
the entire circuit of more than 80 
theatres in Texas. Torok, with 
Decca Record: for five years, and 
lis also a songwriter and vocalist, - 








| pic via Security Pictures, 


| there, 


‘build a new 


s 


New York Sound Track 
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MPAA prexy Eric Johrston honorary chairman of the fourth annual 
B'nai B'rith youth services dinner Nov. 14 at the Waldorf-Astoria 
honoring Leonard H. Goldenson, prez of AB-PT . . . Americo Aboaf, 
Universal veep and foreign general sales manager, back at his desk 
after visiting company’s main offices in Europe. He also addressed five- 
| day conference of U’s continental ad-pub chiefs in Paris ... Alice 
| Faye coming out of retirement for a role in 20th’s new “State Fair” 
. Jack Brodsky, 20th’s assistant publicity manager, in Westhampton 
Irving Maas, MPEA veep and director 
of the Asian division, heading back to his Tokyo headquarters. 

Elizabeth Taylor and Eddie Fisher stopped over Thursday night (31) 
en route from Hollywood to Rome . . . Hume Cronyn is joining the 
“Cleo” cast which now includes Rex Harrison and Richard Burton, 
in addition to Miss Taylor .. . A press release from distrib Emile 
de Antonio, re Village Voice film critic Jonas Mekas’ first film effort, 
“Guns in The Trees,” notes that the pic “will probably be premiered 
commercially in Havana,” though he doesn't say why. Mekase (“You 
can't analyze death away”) modestly refers to his effort as “an atom 
bomb.” 

William Ruder ‘ex-& Finn, p.r. outfit), just nominated by President 
Kennedy to the $20,000-a-year post as Asst. Secreiary of Commerce 
for Administration & Public Affairs, is a 39-year-old former market- 
ing and public consultant, who otarted his career in 1945 as exploita- 
tion director for Samuel Goldwyn Productions. 

Scoop from Allied Artists claims their top-grosser to date in Pakis- 
tan is an item called “Tales of a Captive Princess” . AA picked up 
western hemisphere rights to now-shooting “Day of Triffids,” sci-fi 
London . . . Bob Shapiro back at his Para- 
mount Theatre desk after two weeks of scanning upcoming product 
on the Coast ... Universal screens “Flower Drum Song” in San Fran- 
cisco Nov. 17 for a hospital benefit. Film is a Christmas release. 

Former Off-Broadway actress Diana Faith is trying the Jean Seberg 
success formula by going abroad for film success. So far, so good. 
She’s just completed a role jn the Italo-French “Man in The Iron 
Mask,” which American International has acquired for worldwide 
(sans Italy and France) distribution . . . Ernest Turnbull, chairman 
of 20th-Fox of Australia and managing director of the Hoyt's circuit 
in town for his regular biennial visit . . . Illustrator Douglas 
Crockwell and admen Monroe Greenthal and David Diener on the 
Coast to see Frank Capra’s “Pocketful of Miracles,” which UA will 
distribute. 

Robert Rich, 
ciated, in Memphis on biz last week... 
the Tahitian semi-documentary, “Maeva,” which got an out-of-com- 
petition screening at the recently concluded Venice fest .. . Howard 
Lesser owner and operator of the Roslyn Theatre, Roslyn, L.I., will 
theatre at Spring Valley to replace the Valley Theatre 
which was destroved by fire in December. House, which will seat 600 
and be equipped for 70m projection, is expected. to be completed by 


yewwue 
orrvrwvrwwts 








veep and general sales manager of Seven Arts Asso- 
Cascade Pictures here has 


next; February . Irving Dashkin, general manager of the Savoy, 
Jamaica, LI. for more than 30 years, is on an extended vacation. 
Theatre has been leased by Savoy Amusement Corp. headed by 


Abreham Levy. 


The lineup for “El Cid” roadshow dates now includes the Alex- 
andria, San Francisco . Jim Backus for “Boys’ Night Out,” to be 
Metro-released next spring National Allied’s defected Indiana 


unit (under Trueman Rembusch) skedded for TOA enrollment in a 
bit. 

“I Got Those Cathode Blues” is heading of poet Louis MacNice’s 
lugubrious review of British summer tv in a recent New Statesman. 

George K. Arthur in The Hague looking for shorts to distribute 
through his Go Films . Metro producer Lawrence Weingarten hosted 
a screening of his “Honeymoon Machine” as part of the celebration 
i tied in with the opening of the new M-G office in Copenhagen . 
| Leo Jaffe, Columbia first v.p.-treasurer, off to studio talks. 





L. A. to N. Y. 


Harry Bell 
Venessa Brown 
Marlene Dietrich 
Henry Ephron 
Phoebe Ephron 
Freddie Fields 
Charlotte Harmon 
Lewis Harmon 
Bern Hoffman 
Earl Holliman 
Leonard Kaufman 
David Kramarsky 
Philip Langner 
Carol Lawrence 
Joanne Linville 
Irving Mansfield 
Edward Morey 
Norton V. Ritchey 
Robert M. Weitman 
Curt Weinberg 
George E. West 
Morris L. West 


THEATRE-IN-BALLOON 
IN FRENCH TAKEOFF 


First Itinerama touring balloon 
theatre for Cinerama_ exhibition 
was launched in the town of 
Mantes-La-Jolie, France last Mon- 
day (4) with turnout of pro and 
nonpro celebs brought in from 
Paris 60 miles distant. Attraction 
—besides the unique theatre itself 
—was “This Is Cinerama,” the first 
production in the three-projector 
process which has long run in 
Paris and env‘rons. 

Portable showcase, inflated with 
compressed air, can seat 3,000, and 
is equipped with the corventional 





Y L A hardtop works—restrooms and 
N. - to L. A. concession bar, plus living space 
Paul Anka for the balloon’s crew. 


Alexander H. Cohen 

Bob Corcoran 

Irvin Feld 

Dave Gerber 

David Golding 

Leo Jaffe : 

Larry Lowenstein 

Michael Sean O’Shea 

Hildy Parks 

Roberta Peters 

Herman Rush 

Don W. Sharpe 

Jean Stapleton 

Howard Stark 

George Stevens 
Europe to U. S. 


Stella Adler 
Don Ameche 


Innovation is creation of Nicolas 
Reisini, Cinerama prez, and plan 
is to have similar balloon audi- 
toriums in operation over most of 
the European countryside. 





U. S. to Europe 
Bob Barker 
Peggy Case 
Harry Caplan 
Milford Cline 
Robert Coote 
Troy Donahue 
Carl Fisher 
Warda Hale 
Bob Hawk 
George Hollister Jr. 


Earl Blackwell Jonn Houseman 
Lucius Beebe Al Jennings 
Sam Bronston Hy Kanter 

Bob Considine Nick Keesely 
Melvyn Douglas Mort Kaye 


Lillian Kramer 
Thomas J. LaBrum 
Henry Levin 
Ralph Martin 

Ray Node 

George Pal 

Norm Prescott 
William Roberts 
Jule Styne 

Paul Vogel 


Arlene Francis 
Tony Furness 
Constance Ilope 
Stubby Kaye 
Raymond Paige 
Louis Sobel 
Roy Somlye 
Ingrid Thucin 
Richard Tucker 
Irving Wallace 
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NEED 5-YEAR PLAN FOR PROFITS 


The Upward Show Biz Trend 


Prentice-Hall’s business information service, for Aug. 26, 1961, 
has a discerning chapter on “Trends in Entertainment.” It is 
reproduced here in full by permission: 

ADMISSIONS TO SPECTATOR ENTERTAINMENT tallied 
$2,000,000,000 last year. Consumer's expenditures for admis- 
sions, as a percent of their total recreation spending, rose for 
the first time since 1954. Admissions to the theatre, opera, and 
concerts recorded the biggest gains in 1960. 

However, some categories of spectator amusements have 
not been able to stand up to competition from nonspectator 
recreational pursuits. 

MOVIE ATTENDANCE will rise for the third straight year 
in 1961. Patronage so far this year is 3-4% ahead of the like 
period in '60, with July attendance scoring 1961's best year- 
to-year gain, 6.1%. Boxoffice receipts in '61 may exceed the 
the record of $114 billion hit in 1946. Last year, paid admis- 
sions jumped 9° to $1.4 billion. 

What's behind this favorable boxoffice upturn? 

® The costly blockbusters are drawing well. 

® TV's impact on theatre attendance is on the wane. 

® Indoor movie houses are following the moviegoers to the 
suburbs, locating mainly in shopping centres. 

@ Drive-ins continue to fare well. Their number now 
ceeds 5,000—up 325% in a decade. 

® Women patrons are returning in larger numbers, thanks 
to midweek theatre gift giveaways. 

A new kind of movie industry is fast emerging out of the 
double attempt to (1) rebuild depleted audiences, and (2) to 
beat off competitors. Average weekly attendance in ‘60 was 
43,500,000, way below 1946's record 66,000,000. 

Many other types of recreation — such as do-it-yourself, 
bowling, boating, and skiing—are growing fast. With movie- 
going no longer automatic, the audience has to be sold on the 
quality of the picture, attractiveness of the theatre and con- 
venience of viewing hours. 

Indoor movie house closedowns have ended. Between 1949 
and 1961, about 6,000 closed up shop. Most of the big-city 
shutdowns represented a cleaning out by the circuits of their 
outmoded neighborhood units. In small towns and rural areas, 
TV's coming, plus the pellmell building of drive-ins had sim- 
ilar dire effects. 

But now the bulk of the closings has been completed. In fact, 
indoor movie houses—with ample parking—are now springing 
up in urban areas as well as suburban shopping centres One 
of the more prominent circuits recently announced plans for 
its first new theatre in more than 25 years. 

WHAT TO DO: With new, ultra-modern suburban theatres 
increasing in number, merchandisers should look into possible 
tie-ins close to the theatre, such as restaurants and amusement 
parks, snack bars, bookstores, bakeries, and costume jewelry 
shops. You might even explore the advantages of leasing 
space within a movie house. 

THEATRE, OPERA, AND CONCERT ADMISSIONS con- 
tinue in high pitch. Last year, ticket sales jumped to $373,- 
000,000—a 10% increase. That more than matches the average 
annual hike for the past five years. Interestingly, admissions 
to these events tallied more than one-third above ticket sales 
to all spectator sports. 

SPENDING ON SPECTATOR SPORTS keeps inching up. 
This year, more than 200,000,000 customers will lay out about 
$283-$286 million to see professional and amateur sporting 
events—up 3-4% from ’60. 

However, sport events’ admissions as a percent of total 
recreational spending continues to slide. Last year, admissions 
to spectator sports fell to 14.1%, compared with 1959's 14.4% 
and 1953's 17.2%. 

Selective telecasts of sporting events is replacing the un- 
restricted TV coverage of earlier years. National Football 
League's plan, for example, telecasts only road games to a 
home-team’s territory. This explains, in part, pro-football’s 
nearly 50% attendance hike since 53. 

Baseball, soccer, trotting, and college football have also 
shown better than average attendance hikes in recent years. 
However, baseball attendance, despite the interest the “M” 
boys—Maris and Mantle—have brought to the game in 1961, 
will probably only match last year’s 4% hike. : 

“FUNSPOT” INDUSTRY’S SALES KEEP RISING. This 
year, funsters are expected to spend nearly $2.3 billion for ad- 
mission, food, and drink in over 23,000 permaently fixed 
amusement parks, kiddielands, tourist attractions, and “theme 
and Government parks. That amount would be 10° above 
1960's $2.1 billion, with “theme-type” amusement parks ac- 
counting for the bulk of the gain. 

However, all is not peaches and cream. Most theme-type 
parks have experienced “rough weather” at the start. Pleasure 
Island and Freedomland, for example, have had to be refi- 
nanced. 

Nonetheless, investment in new funspot facilities in 1961 
keeps rising. Investors will pour over $200,000,000 into new 
facilities—raising the industry’s gross investment to more 
than $3.2 billion. Sparking this growth are the new “theme- 
type” installations—using western, historical, storybook, and 
other subjects—which are sprouting up all over the country. 
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PRODUCT FLOW 


By GENE ARNEEL 


American film companies are 
undertaking to dope out the future. 
They would like to blueprint a 
modus operandi for the next five 
years to assure for themselves self- 
sustaining operations with mini- 
mum risk in the unpredictables 
that could plague their worldwide 
business in times of international 
political hazards and intra-trade 
uncertainties. 

To do this they believe for the 
most part that assurance of prod- 
uct continuity is imperative. Jack 
L. Warner is not alone in express- 
ing irritation with the detachment 
of independent producers. While 
the president of Warners made his 
point publicly, other important 
execs such as at Columbia, Para- 
mount and Metro also are desirous 
of long-term alignments with pro- 
duction talent rather than limited- 
pic deals which provide little guar- 
anty of operational continuity. 

Interestingly, United Artists is 
among the companies trying to set 
a course for the next five years. 
UA is wholly ‘dependent upon 
indies. 


The need for a steady flow of ord at New York's Radio City Mu~| ™ay 





Hartford Pre-Testing 
Hartford, Sept. 5. 

RKO General Phonevision, 
now :cheduled to begin a 
three-year trial run of its 
home toll system via WHCT- 
TV around July, 1962, will 
start field testing this fail. 
Coding equipment, being made 
by Zenith Radio, ts to be in- 
stalled toward the end of this 
year. 

Plan is te operate on the 
basis of 40 hours weekly. 
Forty hours will be devoted 
to fee-tv and 30 to free pro- 
gramming. 





‘Fanny Sets New 
Music Hall Mark: 
$1,432,292 in 8 


Joshua Logan’s production of 
“Fanny” set a new boxoffice rec- 





MAJORS WANT | With ‘Oscars’ in Orfing, Major Pix 
Scramble for Year-End 


Dates in L.A. 


Los Angeles, Sept. 5 
Suddenly, at this early date, 
the mad scramble for first-rua 
theatres for year-end bookings in 
the Los Angeles area (including 
Beverly Hills and Hollywood?) 
finds a plethora of product with 
limited outlets. Already 11 pix 
are pencilled in for a single house 
and two others are set for mul- 


tiple runs. At the moment this 
leaves five undated for either 
category, exclusive of MGM's 


“Mutiny on the Bounty” for which 
plans for roadshowing are still 
being mulled. 

Aside from fact year-end book- 
ings net prime grosses, openings 
are tied in with pix becoming 
eligible for nominations for 
awards by Motion Picture Acad- 
emy of Arts & Sciences. Latter, 
in minds of many producers and 
studio execs, is more important 
than b.o.  publicity-wise. Some 
pix are booked for limited en- 
gagements prior to and during 
Xmas-New Year's week for that 
reason, studio heads and sales 
managers figuring eligibility for 
nominations in various categories 
result in international 





pictures is not the only matter | sic Hall, having grossed $1,432,292 , Publicity that will pay off at turn- 


prominent in the minds of execs 


' 


upon conclusion of the eighth week | Stiles later. 
bent on crystal-balling the future. | of its run according tu Russell V. | 


At moment, Warner Bros. and 


Just as there’s iron curtain-free | Downing, president of the Hall. | 20th-Fox are desperately seeking 


world unrest, there’s unrest within 
film company officialdom anent the 
possibility of losses in the present- 
ly vital foreign markets. 

Losses in, say, Europe, are con- 
ceivable via (1) any kind of hostili- 
ties ranging upward from localized 
police actions and (2) develop- 
ments within the trade itself. Lat- 
ter could include a continuing in- 
crease in boxoffice inroads made 
by non-U. S. product and the 
growth of competitive television. 

Other factors considered in the 
effort to guess what’s ahead in 
the next five years: The extent to 
which worldwide sales organiza- 
tions should be cut in size or main- 
tained as is, distribution mergers 
abroad, and, on the home front, 
the economies that can best be 
effected along with possible 
changes in promotional procedures 
and budgets. 


Ray Bell Rejoining Col 
As Exec P.R. Coordinator 


J. Raymond Bell, who resigned 
from Columbia in 1958 after a 10- 
year association to become presi- 
dent of Allied Public Relations 
Inc., and subsequently operate his 
own p.r. outfit, is discontinuing the 
latter to rejoin Col. 

He's to be a member of the exec 
staff, coordinating the Col corpo- 
rate public relations activities, 
handling censorship matters and 
serving as military and govern- 
mental liaison. 





Previous high was set by Metro’s 
| “Great Caruso” in 1951, gross for 
| this being $1,390,943. 

Logan's film, a Warner release, 
| winds up its ninth and final week 
|tonight (Wed.) Gross for this 
| stanza {is estimated at $155,000, 
| bringing the total for the entire 
|} engagement to $1,545,943. 


S.C. Cops Crack Down 
On Nudie at Drive-in 


Spartanburg, S.C., Sept. 5. 

| County police confiscated a nude 
film titled “Career Girls on a 
| Naked Holiday” at a drive-in near 
| here last week and arrested pro- 
| jectionist Fred Gregory and man- 
|ager Betty Revels. Pair were 
charged with showing a iewd movie 
to youth. Deputies counted 33 per- 
sons under 21 years of age at the 





of the dirtiest and most 


were pending against owner Claude | 
| Rumley, who was absent when the) 
arrests were made. 





Cinerama’s Dallas Return 
Dallas, Sept. 5. 

“The Pirate and the Slave Girl,” | 
to open Wednesday (6), at the 
| Capri, will be the last conventional 
|film for the theatre before the re-| 
turn of Cinerama to Dallas 
| “South Seas Adventure” opens | 
Oct. 4. 








Inside Stuff—Pictures 


While on the Coast last week 


Stanley Warner's Theatre topper 


| versal-International, 


| Additionaily, 


Fox Drive-In. | 

The sheriff termed the film “one | 
vulgar | 
, things I have ever seen.” Charges} 


“A” 
and “Tender 
respectively. Uni- 
which has 
two other pix set, is trying to 
find a first-run house for “Lover 
Come Back.” 


at least one first-run to open 
Majority Of One” 
Is The Night” 


Columbia, MGM 
and 20th have available for mul- 
tiple runs during holiday weeks 
“Mysterious Island,” “Bachelor in 
Paradise” and “Second Time 
| Around” (formerly “Star in the 
West”), respectively. 

Firmed up bookings for exclu- 
sive single theatres are: 


“Advise and Concent,” for 
which producer-director Otto 
Preminger starts shooting today 


in Washington for Columbia re- 
lease, into Warner, Beverly Hills; 
“Judgement At Nuremburg,” 
United Artists, Pantages, Holly- 
wood; “West Side Story,” UA, 
Chinese, Hollywood; “Flower 
Drum Song,” U-I, Warners, Holly- 
wood; “The Outsider,” U-i, Four 


Star, Los Angeles. 

Also, “The Children’s Hour,” 
UA, Fox Wilshire, BevHills; “El 
Cid,” Allied Artists,” Carthay 
Circle, L.A., opening Dec. 19; 
“Four Horsemen,” MGM, Para- 
mount, Hollywood; “One, Two, 
Three,” UA, Beverly, BevHills; 


“Summer and Smoke,” Paramount, 
preeming Nov. 15, Fine Arts, Bev- 


Hills; “King of Kings,” MGM, 
opening Oct. 12, Egyptian, Holly- 
| wood. 

In multiple first-run category 


will be “Pocketfull of Miracles,” 
UA; and “Babes in Toyland,” 
Disney. Available, but not set, are 
“Mysterious Island,” Col; “Bach- 
elor in Paradise,” MGM; and 
“Second Time Around,” 20th. 








MONA KENT’ C-RATED; 
B-RATING ‘BACK ST.’ 


Astor Pictures, which surprised 
thé trade when its controversial 
Italo import, “La Dolce Vita,” was 
approved with a “separate classifi- 
cation” by the Roman Catholic 
Legion of Decency, now has been 
rapped with a C-rating (con- 
demned) for its U.S.-made low 
budgeter, “Sins of Mona Kent.” 

Legion says that the film, in both 
theme and treatment, “is seriously 
offensive to Judaeo-Christian stan- 
dards of morality and decency.” 

Legion has also B-rated (morally 
objectionable in part for all} Uni- 
versal’s remake of Fannie Hurst's 
“Back Street.” LOD says it tends 
“to elicit undue sympathy for illicit 
love” and “reflects the acceptability 
of divorce.” 


Highroad Inks Bourla 
For Greek-American Pic 


Highroad Productions, indie out- 
fit releasing through Columbia, has 
a deal set with Daniel Bourla, 
Greek-American producer who is 
to make an untitled picture for 
Highroad in Athens. 

It’s to be a Greek-American ¢o- 
production. 


Allied’s Peace Pitch 


Detroit, Sept. 5. 
As a followup to its convention 
request for peace, Allied States 
Association has offered to mediate 
differences between Columbia and 
National Screen Service. 





A letter pointing out that the 
dispute is harming everyone con- 
leerned was sent to nine general 
| sales managers of film companies 
iby Allied prexy Marshall H. Fine. 


Harry M. Kalmine blasted, “What's happened to the bread and butter 
pix this summer, and all through the year? There’s been a terrific 
Shortage of this type of product.” Veepee of SW circuit of 225 theatres 
would like to know the answer. “This is the only industry in the world 
I know of with a shortage of merchandise,” he said. “We need mer- 
chandise,” adding he was not only speaking for his group of houses 
but for all exhibitors, large and small. “They're in the same scarcity 
fix as we are.” 

Urgency of more product all year round, particularly in 10-wee 
summer hiatus for schoolchildren, was sounded 


SKOURAS IN ROME FOR 
‘CLEO’ PROD. KICKOFF 


Twentieth - Fox prexy Spyros 
|P. Skouras left New York for 
k Rome Friday (1) to supervise final 
| preparation for the Sept. 18 start 
on the long-delayed “Cleopatra.” 

This might be described as a sort of sidebar to Variety's article two | Before Setarnang 0 New York, the 
weeks ago relating to the double-standard between the written and | Prexy will also visit Cairo, where 
spoken word. Whereas the original article had reference to subtitled | “Cleo is scheduled to do some 
and dubbed films, the latest example relates to newspaper and radio | /ocationing, also Athens and Lon- 
advertising. don. 

The point is that 20th-Fox has set a teaser campaign for its upcoming| After presiding at Wednesday's 
Robert Rossen release, “The Hustler,” keyed to the fairly provocative | (30) board meeting in New York, 
title which, in the context of the film itself, refers to a professional} Skouras spent Thursday (31) and 
poolshark. A 20th exec reported last week that New York newspapers,! Friday in production conferences 
including the usually austere N. Y. Times, had accepted the series of | with visiting studiomen, including 
teasers, which say simply “What's a hustler?” but that seven N. Y.| Pete Levathes, production chief; 
radio stations had turned down the radio equivalent. (The radio spot|“Doc’’ Merman, production man- 
has a man’s voice asking, “Say, baby, what’s a hustler?”) ager; J. B. Codd, studio treasurer 

The 20th exec says he was given an absolute no by all the stations, | and controller; Ted Strauss, story 
including a couple which were also “indignant no's.” Among the seven | editor, and Sid Rogell, production 











stations were two Spanish-language outlets, for whom the i who has accompanied Skou- 
would have been in Spanish, except for the word “hustler.” ras to Europe. 
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6 FELM REVIEWS 
Vietim aging barber, a hearty car sales-|f 
(BRITISH) man from a geod family, a photog- 





rapher, a bookseller and a factory 
clerk. The pic vividly reveals that 
all types occupy this half-world of 
darkness. 


Relph and Dearden 


Smooth, holding combo of 
thriller-drama and social | 
= Standout showing by 

irk Bogarde and all-round | 
cast. Adult approach to hemo- | 
sexual and blackmail problems 
well handled; carefully ex- 
pleited, this could be a top 
talking-point pic. 


have cast 


| the smallest role is expertly played. | 
| The writing is taut, the direction 
firm and swift and Otto Heller's | 
camerawork does full justice.to the | 
London, Sept. 1. | authentic London location. Those 
Rank release of Allied Film Makers’ Who have no pity but only con- 
enone eee es ae tempt for these abnormal men have 
@irected ty Dearden. Stars Dirk Bogarue, their say, but mostly the case is 
| A hata a tt 
. ys a =  proviees “S ben iler’s : 

Tan Gunite mada Shllip Guan, At Bogarde, as the barrister, gives 
Odeon, Leicester-square, London. Run- what is probably the performance 
re peg oe SENS, Dirk Bogarde Of his career to date—subdtle, sensi- 
sare Syivia ‘syms | tive and strong. Svivia Syms, as his 
inden Games wife, handles a difficult role with 
; Peter Copley delicacy and there is one memor- 
Norman Bird able scene when the two quarrel 
deehke tress) Peter McEnery! after she forces him to admit what 
en Nesbitt' she doesn’t want to hear. This is 

- sone ears | telling, moving stuff. 
.. Alan —~)_; ‘ Other top going ng 
: . ‘from newcomer Peter McEnery as} 
nny Vimers| the youth who sparks off all the 
ome Lieyd Pack trouble, Dennis Price, Norman Bird, , 
voce Mion ie macs Charles Lloyd Pack, Nigel Stock 
teeeee Noel Howlett | and Anthony Nicholls as assorted, 
127 Mene Tt Nowsea | homosexuals and Donald Churchill | 
“... ‘Dawn Beret as McEnery’s friend. Darren Nes- | 
hitt makes a distinct impression as} 
Dirk Bogarde, long among the the strongarm man of the black-| 
leading boxoffice propositions in mail ring, John Barrie and John) 
British pix, has had a leanish time Cairney are stolidly right as repre- 
in his last three or four films. This | sentatives of the law and Mar-); 
time he has come up with a winner, saret Diamond, Dawn Beret, Noel 
as long lunchtime queues outside’ Howlett, Hilton Edwards, Alen 
the cinema, despite the heatwave, Howard, David Fvans. Mavis Vil- 
testify. It needed some courage on liers, Frank Pettitt and Alan Mac- 
Bogarde’s part to tackle this off- Naughtan are others who contribute , 
beat role, that of a successful bar-, useful performances. 
rister with homosexual leanings, Writing about the theme and plot | 
since he has a firm feminine follow-' of this film is tricky as it ean 
ing. Result {s that he is in a film! easily give a false impression that 
which has an adult theme. It has! the makers are cashing in on a con- 
something pertinent to say about’ troversial idea. This fs not true. | 
an urgent social problem but in its The film has been made with ob- 
own right is a well-written, well-| vious sinceritv and intelligence. It | 
directed thriller-drama that is sus-| does not shock but it does stimu- | 
tained entertainment. It should | late some thought and cutting.) 
mean big b.o. among thoughtful music and decor all add to the 
audiences. However, filmvoers who | merits of the scripting and thesnine 
drop in exvecting any sensationali- to provide stimulating entertain-| 
vation of the homosexual problem ment. Rich. | 










| with meticulous detail, so that even | 





Venice 


Film Fest Reviews 





Summer and Smoke 
(PANAVIS1ON—COLOR) 
Beautifully acted and dis- 
tinguished screen version of 


| Tennessee Williams play. 


Venice, Aug. 30. 
| Paramount release of Hai Wallis 
| Production. Stars Geraldine Page, Lau- 
rence Harvey; features Una Merkel, John 
Macintire, Malcolm Atterbury, Rita 
Moreno, Thomas Gomez, Pamela Tiffin, 
Casey Adams, Earl Holliman. Directed 
by Peter Glenville. Screenplay, James 
Poe, Meade Roberts; based on play by 
fennessee Williams; camera  (Techni- 
color-Panavision), Charles Lang Jr.; sets, 
Hal Pereira, Walter Tyler; music, Elmer 
Bernstein. At Film Festival, Venice. Run- 
ning lime, 120 MINS. 
John Buchanan 
Alma Winemiller 
Doctor Buchanan 
irs. Buchanan ...... 
Rev. Winemiller..... 
Rose Zacharias .. 
Her Father 


Laurence Harvey 
Geraldine Page 
John MaciIntire 
Una Merkel 

im Atterbury 
Rita Moreno 


Malcol 






Gomez 
Pamela Tiffin 
Casey Adams 


Nellie Ewell 
Roger Doremus 





Producer Hal Wailis and direc- 


tor Peter Glenville have fashioned | 


a distinguished motion picture 
from the latest of Tennessee Wil- 
liams' plays to be adapted for the 
screen. By the same token, how- 
ever, it will take plenty of adroit 
salesmanship to make “Sumnier 
and Smoke” inte a major b.o. 
contender. Critical recognition of 
its qualities should also help. 
Peter Glenville, who guided 
play in Britain, gives this pic ver- 
sion a solid delineation, effectively 
guiding his cast, and giving several 
scenes heightened impact by cut- 
ting them off short, allowing ef- 


| fect to follow into next sequence. 


Throughout most of the first half, 
he has also successfully disengaged 
film from its stage format. In lat- 
ter part, which often bogs down 
in some talky stretches and a less 
varied approach, one is more con- 
scious of fact that “Summer and 
Smoke” was originally a play. The 
denouement, especially, seems 
a long time coming, and pic suffers 
as it searches for a solution. 
Performances are 
formly excellent, though few will 


} 
almost uni- | 


|sergeant, and a youngster just Ii Posto 

i a from officers school— (The Jeb) 

|who undertake a trip on a truck (ITALIAN) 

|to take a pregnant German woman Venice, Sept. 2 
|to,a rear-line hospital and deliver| itanus release of 24 Horses Produe 
a message to a command post. | ton. Features Alessandra Panseri, Loce- 
| Various incidents slow the trip | grmanno Otmi. Cumeve Tanmee Gok 
and first the driver and then the | Pesth 


r J oer, Carla Colombe. 
sergeant are lost along the way, | pumval Venice. Running time, 98 MINS, 


with final portion bridged with aid | Antonietta eg hy 
of a U. S. Army truck and its 8 


driver. This is a little jewel of a picture 
While “Ballad of a Soldier” was | Made (for $55,000) as his first fea- 
told in sweeping epic-poetic|ture effort by Ermanpo O!mi, 
terms, this pic is more directly on | Players are all non-pros but they 
buman level. Yet its impact is | and other facets of pic form so 
nevertheless a strong one. The, Winning a combo that item should 
three main characters soon become | et plenty of mileage both in Italy 
unforgettable. To this trie must| and in foreign situations where 
be added the faultless portrayal of | the qualities and innate charm of 
an American G. I. who helps the | it can be appreciated. Word of 
group on last leg of trip. Not a/| mouth is guaranteed. 
!word of dialog or single image Story is extremely simple: a 
‘mars this stint (by an  un-| youngster has just finished school 
billed Soviet thesp) characteriz-| and leaves his town for the big 
|ing the joviality and devil-may-/| city to seek a job. After an exam, 
|care strength of the U. S. soldier | at which he meets a young girl to 
|instinctively drawn to his wartime | whom he takes a teenage fancy, 
‘ally, without a trace of implied | they are both admitted. He serves 
leriticism or propaganda. |a period of apprenticeship, then 
| Not the least of pic's virtues is| finally is seated at a desk of his 
[the taste with which its young/own. Piot is deceptively simple, 
writer-directors have fashioned it, | but every frame of pic is rich with 
|never overworking an effect, al-|shadings and nuances. Olmi's 
| ways maintaining a rapid pace and| keenly observant camera is of 
|keeping a light touch, not an easy | major assistance, as are his actors. 
trick in a pic set during the war. | His two leads, Alessandro Panseri 
| Acting is topnotch in all cases, | and Loredana Detto, are almost in- 
|while other credits are likewise {credibly goed in their muted, 
/outstanding, including the perfect | underplayed roles, while all others 
|matching of wartime footage with | in pie are equally well chosen and 
‘excellent lensing by pic’s A. Kuz-| directed. Nor is pic the usual grim 
|netsov. As usual, the reconstruc-| picture of workaday existence. On 
ition by these Russian filmmakers/the contrary, t is filled with 
|of wartime scenes of devastation Is | humorous passages and tongue-in- 








| impressive. Hawk. cheek observations of the daily 
} a scene. (There’s 1 erie ncted funny 
l Briganie sequence spoofing mental and 

— —_ and) physical tests by applicants.) To be 


sure, film is not shaped in com- 
pletely orthodox way: Olmi’s docu- 
mentary origin is often revealed 
as he digresses for an apt sideline 
note, while towards the film's mid- 


(ITALIAN) 
Venice, Aug. 38. 
Cineriz production anc releas ea- 
tures Adelmo di Fraia, Franceseo Semi- 
|naro, Serena Vergano, Murio i 
ena 





are in for a disappointment. | 
Producer Michael Relph, director, 
Rasil Dearden and writers Janet, 
Green and John McCormick ‘the | 
team which produced “Sapphire.” | 
involving racial preiudice) have’ 
adepted a similar technique with 
“Victim.” They've provided a taut, | 
holding thriller about blackmailers | 
latching on to homesexuals (90° | 
of U.K. blackmail cases involve) 
“queers”) and at the same time. 
have taken several critical swines 
at the present British law which 
encourages the blackmailing by 
making homos criminal outcasts. 
The authors do not condone 
homosexuality but merely recos- 
nize its presence and make a vlea 
for greater tolerance for those 
caught up in ft. They make a case 
for a change in the law which, 
while still coming down heavily on 
the debauching of youth, would 
recognize the richt of consenting 
adults to live their own private 
lives. This tricky theme has been 
handled with commonsense and 
tact and it is difficult to see how 
anvbody could find offense in it. 
Though provoking discussion the 
peek at the problem is _ hardly 
penetrating enough to chance the 


| 
; 








Donde Estas Corarzven? 
(Where Are You Heart?) 
(MEXICAN) 

Mexico City, Aug. 22. 
Columbia Pictures release of Alfa 
Films production. Stars Rosita Quintana, 
Lola Beltran, Amalia Mendoza, Voieuel 
Aceves Mejia; features German Robles, 
Luis Aragon, Guillermo Orea, Mauricio 


Garces. Dir by Rogelio A. Gonzalez 
Jr. Screenplay. Rogelio A. Gonzalez 
from original by Isaac Diaz Araiva: cam- 
era. Victor Hervera; music, Manuel 


Esperon. At Mariscala Theatre, Mexico 
City. Running time. 9@ MINS. 





Film is a biopic treatment of the 
Garnica Asencio Trio, female unit, 
highly popular in the early 30's 
in Mexico, which specialized in 
romantic music. 

Amalia Mendoza, billed as “La 
Tariacuri”; Lola Beltran and Rosa 
Quintana interpet the roles of the 
late flapper age trio. While the 
script takes inevitable liberties in 
twisting true happenings, in gen- 
eral this picture gives a rather 
good picture of that era. There 
are many good sentimental scenes, 
and the song delivery, especially 
by Miss Mendoza, Lola Beltran and 
Miguel Aceves Mejia, is excellent. 

This one, despite its liberties 
with truth and tendency to exag- 


| deny that Geraldine Page walks | 


| off with top honors in a repeat of 
her 1952 stage role as Alma Wine- 


miller, the repressed spinster. It’s | 


an outstanding effort which will 
|ne doubt be rememberd when 
| Oscar time comes round. Laurence 
| Harvey, perhaps a bit young to 


play her opposite number, John, | 


| perhaps a bit too continental as a 
| bayou boy, is nevertheless very 


| good, and gives a solid and believe- | 


| able rendering of the ne’er-io- 
| well who reforms. Una Merkel 
(again a repeat of her stage role) 
| cuts herself a memorable cameo 
in a relatively small part ,while 
Rita Moreno as the dance hall girl, 
Thomas Gomez as her father, John 
| MacIntire as the boy’s pa, all give 
their supporting roles an effective 
reading. Earl Holliman is stand- 
| out in a brief one-sequence ap- 
| pearance as the traveling salesman 
jin the finale. An extra nod must 


go also t> Pamela Tiffin, who as | 


| Nellie adds a pro flair to dazzling 
| youthful beauty to rate plenty of 
|future attention. It’s her first 
| screen role. 

| Special plaudits must also go to 
| camera work (Charles Lang Jr., 
|and art direction ‘sets by Hal 
| Pereira and Walter Tyler; cos- 


views of anybody who has definite | gerate, is a better than average i|tumes by Edith Head; furnishings 
opinions on the moral and legal | effort, more or less giving & SUM-/ hy Sam Comer and Arthur Krams) 


asnects of the controversy. 


coming a Queen’s Counsel. He is) 
happily married to a wife who) 
knew of his homo leanings when 
she married him but has success- 
fully helped him to lead a normal 
life. He refuses to see a vouth 
with whom he previouslv has had 
association because he fears pos- 
sible blackmail. Instead the hov 
fs trying to protert the barrister 
from blackmail. The vouth com- 
mits suicide, Bogarde is cautht un 
fn enouiries by the cops ard. from 
remorse. sets out to break the) 
blarkmailers even though he knows | 
that if the facts come out it will 
ruin his marriage and his career. 

Patiently, he tracks down others 
who are being blackmailed but! 
none will admit who is puttine on} 
the squeeze. Eventually, he does 
exnose them (and the exposure. in- 
cidentally, 1s the least satisfactorv 
and convincing part of the film) 
and the pie ends, rightly. on an 
urnhapvy note. The homosexuals in- | 
volved are not caricatures but are 
shown as varying human beines| 
caucht up, often against their will. | 
in something that is prohably more | 
meien? than criminal. There are a 





| mary of the so-called golden age | 
Bogarde plays a successful bar-| of Mexican song. It is bound to be; 


rister who is on the verge of be-| @ moneymaker in all] Latin Ameri-| 
|/ean areas and Spanish language | 


houses in the U.S... Emil. 





Mexico City, Aug. 22. 

Peliculas Nacionales release of Cinema- 
tografica Jalisco production. 
Aguilar, Joaquin Cordero, 
Rodriguez; features Ariadne 
Irma Maria Eugenia. Directed 
by Gilberto Gazcon. Screenplay, Pancho 
Cordova and Gilberto Gazcoa, from story 
by Pancho and Eduardo Gazcoa; 
camera, Ignacio Torres; music, Gustavo 
Cesar Carrios. At Mariscala Theatre, Mex- 
ico City. Running time, 90 MINS. 


Dagoberto 





This is a low budget, spotty 
quality film for nabe house trade. 
Its boxoffice will depend upon 
draw of singing star Luis Aguilar. 


Picture depicts the adventures of | 


a trio of Romeos and their lasses. 
Contrived situations, which are 
used to carry a stury along, are 
somewhat in bad taste. 

But there’s a market for coarse 
situation comedy and film will 
probably make money by continu- 
ous reruns in third string nabe 
houses. Good returns also loom in 
the provinces, where they like 


philanthropist peer, an actor, an| their fun rough and raw. Emil. 


Stars Luis | 


elter, | 


with muted colors and lace-framed 
southern backdrops neatly suiting 
action. Music by Elmer Bernstein 
is apt. Other technical credits are 
outstanding, too. Hawk. 


Myr Vedjaschemu 
(Peace to Who Enters) 
(RUSSIAN) 
Venice, Aug. 29. 
production. Features V. Avd- 
mianenka. S. Hitrov, L. 
by Alekasnaver 
Naumov. Scr 
Alov, Leonid Zorin: camera, 
A. Kuznetsov; music, N. Karetnikov. At 
nwa Venice. Running time, 


Mosfilm 
A 


z 
S 
= 





Action, humor, pathos combine 
with other elements in this fine 
Russian film in which for once 
the Soviet message of peace and 
international understanding comes 
out in simple, human terms. Pic 
has all the ingredients of an inter- 
national hit in the successful tra- 


dition of “Ballad of a Soldier” 
which it resembles in certain 
aspect. 

Though set in last days of 


W.W.II, when the German army 
;was being routed and Soviet and 
Yank troops about to meet on the 
Elbe, pic is not basically a war 
story. It tells of three men—a 
jdriver, a shellshocked and mute 


Filippini, Gievanni Basile. 
Directed by Renato 
— Renate Castellani, 
y 

N 


Giuseppe Berto; camera, 
io annuzzi; 
editor. Jolanda Benve 


music, Nino 
| val, Venice. Running time, 175 MINS. 
hele Rende Adelmo di Fraia 


Castellani. 
from 

Ar- 
Rota; 


Screen 
novel 


Mic! 7 

Ni igliano ...... Francesco Seminirao 

- p waees eae Mario terard 

Rasmiece@bneesio<s Giovanni Basile 

Mitiella paaemmes Serena Vergano 

| Giulia Ricadi ......... Anna Filippini 

Nino’s mother ......- Bliena Gestito 

one . Francesco Mascaro 

Nino’s grandmother Angela Sirianni 
Don Fr 


omes 
, Salvatore Moscianese 





Ar. impressively mourted and 
expertly directed item, this pic is 
nevertheless overstated and far too 
long for proper general audience 
acceptance in its present unweidly 
form. Requires sharp pruning ef- 
fort to highlight action and tone 
down social criticism facets which 
weigh it down in its middle por- 
tion. Fine home market value and 
okay export fare if pared drasti- 
| cally. 

Writer-director Renato Castel- 
lani has been given full rein in ma- 
king of this item, and it shows in 
exaggerated length. Early portions 
of pic, roughly about one hour run- 
ning time, are excellent as they 
show growing infatuation of a south 
Italian boy, Nino, for Michele 
Rende, the local hot-blood and sort 
of town here. Unjustly accused of 
a local murder and jailed, he es- 
capes and takes to the hills. From 
there he directs invasion and seiz- 
ure of unused land by )\ocal farm- 
ers. He falls in love with Nino’s 
sister, who goes to live with him 
until she is accidentally killed. 
Michele loses his mind, kills a man 
and goes to the village to vent his 
revenge, only to be shot down in 
the town square. 

All portions of pic pertaining to 
growing realization of life and the 
human condition by the youngster 
are well-paced and _ sensitively 
rendered. It’s the redundant in- 
trusion of the poor peasant vs. rich 
landowner theme which mars the 
ealier tone of pic, often giving it 
melodramatic, rather than drama- 
tic, overtones. 

Castellani’s guidance of his arc- 
|tors, most of them non-pros of the 
|area in which pic was shot, is un- 
canny. The boy, Francesco Semi- 
nario, is a find, as are Adelmo di 
Fraia, playing the bandit, Giovanni 
Basile, who portrays an under- 
standing gendarme, Serena Ver- 
gano, as the bandit’s girl, and 
many others. Armando Nannuzzi 
has done his usual outstanding 
lensing job, making the most of 
colorful. scenic backdrop (every 
foot of film w2s shot on location) 
and low-key lighting. Other cred- 
its are topnotch. Hawk. 





dle there’s a slightly disturbing 
continuity offshoot which loses 


track of main : 
nuti At Film Festi- | ain characters to glimpse 


the home lives of boy’s fellow 
workers. Pic also has no musical 
backdrop, an effective added note 
of realism. 

Camera work is_ standout, 
whether in hidden-camera street 
shots or in close-ups at home or 
office. Midst the worldwide rash of 
teenage delinquency pix, “The 
| Job” is an all too rare and refresh- 
ing change. Hawk. 





The Square of Vielence 
(U. S.-Yugeslavia) 
Venice, Aug. 30. 

Loveen release of Lovcen-Budva Pro 
@uction. Stars Crawford; 
tures V. Certese, Branko Plesa, 
Bibi Anderssen, Anita Bjork, Bert Sotlar, 
Dra Feisa. 227 Leonardo 


Screenplay. Berkovici, 
Leonardo Berkovici. Camera, Aleksandar 
Eekulovic; Music, Dusen Radic. At Venice 
Film Festival. Running time, 120 MINS. 
. Brederick Crawford 
Valentina Cortese 


fea- 


German officer ......... Branko Plesa 
Mrs. Gambetta .......... Anita Bjork 
Pregnant woman ........ Bibi Andersson 





(™ English) 

Hard-hitting item made in Yugo- 
slavia by Americans, in addition to 
substantial dramatic values boasts 
an invaluable origina) English- 
language soundtarck and a cast of 
known players headed by Brode- 
rick Crawford. Despite downbeat 
story, it rates definite stateside 
attention in general situations and 
the dualer market. Word-of-mouth 
should also be good. 

“Square” in title is one in which 
Germans have herded 300 hostages 
in a wartime occupied town. They 
ar: to be shot on the spot unless 
the man who threw bomb killing 
30 Germans gives self up. Though 
set in a Yugoslva community, pic 
was inspired by wartime incident 
in Rome. Pic’s original impact con- 
sists in concentrating on the men- 
tal and physical anguish wunder- 
gone by the wanted mian, faced 
with several decisions, notably 
should he follow his sense of guilt 
and give himself up, though only 
possibly saving the hostages; or 
should he obey partisan orders and 
hide, thus avoiding probable tor- 
ture and risk of revealing parti- 
san setup? Various facets of man’s 
predicament are dramatically ex- 
plored by script written by two 
Berovicis, father and son. Pic story 
is also equipped with a suspense 
mechanism which maintains audi- 
ence doubt until the ironic finale 
which sees man shot by partisans 
as he’s giving himself up, followed 

(Continued on page 18) 
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Venice Festival Winners 


GOLDEN LION OF ST. MARK FOR BEST PICTURE 
“L’Annee Derniere A Marienbad,” 
directed by Alain Resnais (France) 
SPECIAL JURY PRIZE a 
“Peace To Who Enters” directed by Alexander Alov (USSR) 
VOLPI CUP—bEST ACTRESS 
Suzanne Flon in “Thou Shalt Not Kill” (Yugoslavia) 
VOLPI CUP—BEST ACTOR 
“Yojimbo” (Japan) 
BEST FiRST EFFORT oJ 
Vittorio De Seta, director of “Bandit a Orgosolo” (Italy) 
CATHOLIC, CINEFORUM, ITALIAN CRITICS ASSN. AWARDS 


Toshiro Mifune in 


“IL Posto” directed by 


INTERNATIONAL CRITICS’ AWARD 
Renato Castellani, director of “Il Brigante” (Italy) 
; SAN GIORGIO PRIZE 
“Bandit a Orgosolo” (Italy) 
CITY OF VENICE PRIZE / 
“Leon Morin, Pretre” directed by Jean Pierre Melville (France) 
CIDIS AWARD ; 

“Thou Shalt Not Kill” (Yugoslavia) 
CINEMA NUOVA GOLD PLAQUE 
“Bandit a Orgosolo” (Italy) 

CINEMA NUOVA GOLD PLAQUE—ACTRESS 
Geraldine Page in “Summer and Smoke” (U.S.) 
CINEMA NUOVA GOLD PLAQUE-—-ACTOR 
Toshiro Mifune in “Yojimbo” (Japan) 


Expect N.Y. Nix For Unexpurgated 
‘Connection’—Distrib Will Appeal 





Ermanno Olmi (Italy) 





Films Around The World this 
week expects to receive word that 
the U.S. indie-made film version 
of “The Connection” has been of- 
ficially denied a license for ex- 
hibition in N.Y. by the state’s mo- 
tion picture division of the Dept. 
of Education. Next step will be an 
appeal to the N.Y. State Board of 
Regents, after which, if the film 
is again nixed, case could go to 
the courts. 

An application for a license for 
the film was submitted some time 
ago, and tentatively denied. Second 
step was the appeal to the director 
of the film division, Louis Pesce, 
whose formal turndown is awaited 
this week. Basis of the turndown is 
understood to be the frequent use 
of one unspeakable word on the 
soundtrack, as well as a- short 
scene in which the audience gets 
a view of a some calendar art of 
a nude lady's derriere. 

Attorney Ephraim London, who 
is handling the case for Films 
Around etc., is expected to fight 
for approval of the pic on the 
grounds that there is really noth- 
ing wrong with the old Anglo- 
Saxon word, pointing out that the 
overall effect of the pic is not 
obscene. 

There may also be a point in 
the fact that the licensing board 
has approved foreign films in 
which the forbidden word has been 
translated into English in sub- 
titles. 


Hyman Bullish on BO, 
Maps Grassroots Drive 
To Hike End-of-Yr. Biz 


Not surprisingly, Edward L. 
Hyman is bullish about fourth 
quarter boxoffice prospects; ditto 
the shape of early '62. 

Circuit viceprez of the American 
Broadcasting-Paramount Theatres 
is hosting homeoffice and affiliate 
execs at a Kiamesha Lake, N.Y., 
biz-building powwow tomorrow 
(Thurs.) and Friday. Object is to 
firm plans for a U.S.-Canada exhi- 
bition drive to hike attendance 
beyond the fourth quarter norm. 
It’s the theme of his latest orderly 
release schedule 

Hyman is touting an allout cam- 
paign at the grass roots, contend- 
ing the local outlook is more savvy 
at roping backyard business than 
anything masterminded in Holly- 
wood or New York. Exec is in- 
spired by final quarter product 
skeds and figures it’s just the am- 
munition cross-country exhibs will 
need to spark wicket lineups. 

His crystal-balling, it. fact, opts 
October to be “sensational,” while 
November should show a ‘trifle” 
improvement over November of 
"60. The impetus, he says, should 
earry through yearend and “far” 
into '62., 





| over several key technicians from 
| Coast in order to keep costs down 





Allied Maps $1,500,000 
Ad Campaign for ‘El Cid’ 


Hollywood, Sept. 5. 

With Dec. 14 set as U. S. preem 
at Warner Theatre in New York, 
“El Cid” will have 10 U. S. road- 
show engagements by end of the | 
year. Local preem will be at Car-| 
thay Circle, date not yet set, ac-| 
cording to Allied Artists toppers. | 

At least $1,500,000 will be spent 
on national campaign for Samuel | 
Bronston production, a new record | 
high for any AA release. Pie has 
already cost over $7,500,000. 


Burt Topper to Make 
Brace of Low-Budgeters 


Under Unger-Ponti Deal 


Venice, Sept. 5. 
Burt Topper will pilot two pix 
in Italy in the next several months 
for producers Kurt Unger and 
Carlo Ponti. Deal, which was 











firmed here during the Festival, 
also includes an option for four | 
additional pix within the next 18} 
months. The U.S. director will | 
write, direct, and produce all of | 
them. | 

Topper plans to intro Yank low- | 





BOTH ON ARTIE & 
MATURE’ FRONTS 


By JACK PITMAN 


Besides the message it conveys 
to the production majors, the sum- 
mer calm at the boxoffice, per 
Variety Aug. 23, has relevance to 
the recurrent reports of exhibition 
in a mood to specialize. Though 
far away from a stampede, the 
booking-and-image switcheroo is 
on—chiefly inclining subrun small- 
seaters to single-feature “mature” 
pix policy. 

This is the socalled “grey” mar- 
ket targeted by Ely Landau’s new 
production setup with a batch of 
Eugene O'Neill properties. It is 
also the “specialty” house upsurge 
of which Joe Levine avers cogniz- 
ance now that his horizon stretches 
to serious-content imports, 

By any name, it is the questing 
by exhibs for higher ground, Cur- 
rent condition of the U.S. thea- 
trical film market—as spotlighted 
in the “summer calm” analysis— 
pains Main Stem palace and sub- 
sequent run alike, but obviously 
of pressing concern to the hind- 
most chaps. Bewilderment and 
frustration spread. Formerly, the 
anguish was over product quantity 
(a cliche less and less pertinent— 
witness the production’ sched- 
ules), but increasingly the exhibi- 
tor senses that the inadequacy is 
one of qualitative flow — quite a 
distinction. 


Cool To Conventional Films 

He gathers the public indiffer- 
ence signifies the conventional 
cinema is lacking in glamour and 
vigor of viewpoint. This harks to 
the “summer calm” conjecture of 
“cheapened” product image (not 
to belabor the other points re leis- 


ure time competitors, the prosperity | 
in home air conditioners, and the | 


groundswell against “oversexed” 
and overexploited films). 

Hence, the mood grows among 
the strapped showmen to jettison 
the chancey format of conv :ntional 
fare—meaning ‘as they see it) the 
squeeze between stiff-backed dis- 
tributors and recalcitrance (bore- 
dom) at the boxoffice. 


The switch to specialized pro- 
gramming also suggests the fear— 
not so removed at this point—of 
tollvision sending down firm roots 
and perhaps capturing the mass- 
minded. 


Where Singles Click 

In terms of product, what rates 
middleground attention, as be- 
tween conventional and arty, isn’t 
so explicit. _But the popular sur- 
mise by tradesters its that this 
single-feature kick is suited to a 
“Sons and Lovers” or a “Blast of 
Silence”—in fact, a good many 


budget pic techniques to the local “non-formula pix now circulating, 


scene with his upcoming stints, | 
which are slated to run “under | 
$100,000” in each case, and involve 
no more than three weeks shoot- 
ing time each. They'l! be shot in 
live (English) sound and, though 
qualifying as Italian quota pix, are 
primarily slated for the Yank and 
English-language market. All will 
be shot in Europe. 


Yank filmmaker expects to bring 


via teamwork. “War Hero”, Top- 
per’s most recent pic, was brought 
in at $57,000 (he financed it him- 
self) and is expected to gross $400,- 
000 on the Italian market alone. 
Its showing at this year’s Cannes | 
Film Festival triggered European 
sales and, consequently, the cur- 
rent deal. 

First of two pix should get go- 
ing early in October, Topper said. 
It’s an Israeli war story requiring 
two male leads, an American and 
a European. Second, to start as oon 
as first is finished, would be an-| 
other war item, this time set in| 
Italy and involving American and | 
German soldiers. Topper noted that } 
he had so far specialized in war 
stories because thev were “less ex- 
pensive” to make, involving fewer 
costume problems, less expensive 
sets, etc. His unit also provides its | 
own special effects for battle se-| 
quences, 








irrespective of national origin. 
Another cue for the speciality 

theatre is the expanded acceptance 

cross-country of adult-themed for- 


| eign pictures—per the south-south- 


west circuit bookings, to hotsy 
biz, of “And God Created Woman” 
and “Room at the Top,” plus the 
impending chain forays of “Two 
Women.” An Interstate (Texas) 
circuit, for example, used to be 
terra incognita for filmic neo- 
realism, whereas the locals now 
dig it. 


S.A. Alone Not Enough 
As it appears to be developing, 


| this new specialty circuit is often 
|leery of sexcitement per se--the 


undraped chassis minus plausible 
story, but is decidedly eager for 
the provocative serious themes. 
The commonsense of this careful 
selecting, it’s felt, is that it can 
engage fresh and sympathetic audi- 
ences without being vulnerable to 
Comstock clamor. 

If it continues apace, the trend 
could repercuss seriously for U.S. 
production, If dire times need not 
result, apparently some updated 
orientation will have to. 

On a brighter note. the shake- 
down in exhibition—the separation 
of wheat from chaff—could 


| strengthen the remaining conven- 
| tional houses, 


too, and, at least 
theoretically, thus put exhibition 
on more realistic footing. 
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Venice, Sept. &. 

Alfredo Bint, here to world pre- 
miere his latest Arco Film produc- 
tion, “Accattone,” is being talked 
off in Italo pic circles as the new 
“golden boy” of local production 
|for his successful production pro- 
| gram keyed to young talent. “Ac- 
| cattone” is first pic effort of Italo 
| writer and scripter Pler Paolo 
| Pasolini, and was shot on a low 
| budget in Rome with a cast of 
‘unknowns. Bini revealed impres- 
| sive program while here, including 
“D'Amore si Muore,” from the 
| play by :Patroni Griffi, “La Bel- 
|lezza d’ippolita,” and “I Nudvi 
| Angeli,” ‘another first pic effort by 
young directors Mino Guerrini and 
| Ugo Gregoretti. “A Cavallo di Una 
| Tigre” is Bini’s first pic (for Ti- | 
| tanus release) 





together with a} 
group called “Film 5" comprising | 
directors Mario Monicelli and 
| Luigi Comencini, and writers Age 
!and Searpelli. Budding producer's | 
feat is even more striking as due | 
| to success of only two pix, Bini’s | 
ifirst: “Bell’Antonio” and “The | 
| Viaccta,” both of them multiple 
prizewinners in past two years. 
~ . ~ 


Anthony Franciosa and Betsy 
Blair here for fest, discussing their 
| upcoming partnership in “Seni- 
lita’,” Moris Ergas production 
which rolls soon in nearby Trieste 
under direction of Mauro Bolog- | 
nini . . . the Dino DeLaurentiis | 
press office here, an authentic pe- 
riod Venetian salon, easily topped 
| all other promotion pieces at fest, | 
as well as providing a welcome rest | 
area for busy scribes . . John | 
Hubley points out that Edward } 
| Kingsley is likely 
| his “Of Stars and Men.” 

* 7 


* 





Leonardo Bercovici, whose Yugo- | 
Slav-shot “Square of Violence” | 
(see review) got a rousing recep- |} 
|} tion at its local screening, notes 
jthat anyone submitting pix to, 
Venice or any other such event 
must have steady nerves. His pic, 
when originally submitted by 
Yugoslavs, was tipped as an easy 
competitor at Venice, but when 
list of 14 entries was announced, 
“Square” wasn't one. Pic was sub- 
titled anyway, and accepted for 
showing in “Information Section” 
in afternoon. There was meanwhile 
some talk of Yugoslav protests 
(from which he abstained) at slight, 
but it never reached official status. 
Given chojce of period for screen- 
ing, Bercovici was told second 
week wasebest, and he set date in 
latter portion. Day of the screening 
it turned out that French party, 
traditionally a popular one, would 
be held that afternoon, same time 
as his pic. Fortunately, many ab- 
stained from party and a full house 
tributed the relieved Yank film- 
maker a tremendous hand for his 
initial effort at direction. 

* * - 


Leopoldo Torre Nilsson, top 
Argentinian director, alto took the 
local decision to give his latest, 
“Piel de Verano” (Summer Skin), 
a p.m. screening, philosophically, 
and even accepted a jury post to 
while away the Venice hours, but 
is now basking in raves pic got 
fom assembled critics, many of 
whom felt pic deserved better 
treatment ... Press list at fest 
included 405 officially accredited 
critics: 164 were Italian, 241 for- 
eign, thus divided: 53 French, 34 
Yank, 25 German (though no Ger- 
man pix were shown and Germany 
officially abstained from event), 
13 British, 12 Spanish, and one 
solitary Kussian. 

* * . 

Joseph E. Levine here for last 
days of festival for workrest so- 
journ. Embassy topper has plenty 
more Italian plans to follow his 





|eurrent “Last Days of Sodom and 
Gomorrah” and the recently-pur- 
\ (Continued On page 16) 








distributor of | 





PIX PAYING OFF 


Yank Pic Selections for Film Fetes ¢ 
Need Basic Overhaul; Eric Johnston: 
O'seas Coin Now 447, of U.S. Earnings 


oi 


By ROBERT F. HAWKINS | 


Venice, Sept. 6. 
A review and probable revam 
of the entire procedure surround- 
ing the selection of Yank features 
for international film festivals, as 
well as the question of insuring 
greater participation at events by 
American stars and talent will be 
undertaken by the Motion Picture 
Assn. of America in time to insure 
a better overall projection of the 
U.S. motion picture image abroad 
at 1962 events. 


Statement was made here at a 
midnight conference close to end 
of Venice Festival by MPAA prexy 
Eric Johnston, who said that quite 
frankly he had “not been pleased” 
with selection procedure for some 
time past. Several schemes were 
currently being mulled, he added, 

In past, companies have been 
asked to submit potential entries 
to Motion Picture Export Assn. for 
a pre-selection process designed to 
secure best possible representation 
for various events. Screening proc- 
ess was carried out in New York 
by members of the MPAA staff. 
Their names have never been dis- 
closed, but the MPAA prexy said 
they all had “practical experience” 
in film festivals. Actually, John- 
ston added, the real difficulty 
sometimes lay in getting com- 
panies to submit pix in first place. 
While in principle, the MPAA 
member companies shared John- 
ston’s enthusiastic views in festival 
importance (see separate story), he 
admitted that it was sometimes 
“less easy” to get their support on 
a practical basis. The problem of 
getting proper talent representa- 
tion to events would also be con- 
sidered, he said, in this light. The 
thousands of columns of news 
space which at each event draw 
attention to it and to the industry 
or industries participating pre- 
sented a vital opportunity which 
Johnston feels should not be 
passed up or treated lightly. 

The Yank exec said he did not 
feel there were too many film 
festivals each year, “just as long as 
they continue to promote the in- 
dustry.” He did feel, though, that 
there would in coming years be 
a “metamorphosis” in festivals just 
as there will be more changes in 
the film industry. The Interna- 
tional Film Producers Federation 
(FIAPF) would, he hoped, also re- 
consider certain matters of pro- 
cedure at festivals at its future 
meetings. 

Johnston also briefed the press 
assembled here on general MPAA- 
MPEA activities throughout the 
world. He himself, Johnston re- 
vealed, tries to visit all 15 MPEA 
offices in world every 18 months, 
and every country in each two- 
year span. Foreign gross_now con- 
Stitutes some 54% (vs. 46% 
domestic), of Yank earnings, with 
about $330,000,000 accrued during 
1960. The net is less easy to define, 
as much of money is employed in 
foreign productions and reenters 
the States in form of rentable pix. 
Eight to 10% of this sum is still 
frozen, as against the 25-28% of 
only a few years ago. None of the 
frozen monies are completely 
blocked, though the devious ways 
in which some must be _ trans- 
ferred, the MPEA topper said, 
called for “constant resourceful- 
ness and ingenuity” on the part of 
the industry orzanization. 

Chances currently are that the 
foreign gross will increase—not so 
much in already patterned areas, 
but in such still largely untapped 
zones as West and South Africa 
(where it could increase 10 times 
in next years) or in India, South 
America, etc. Development is na- 
turally closely linked to standards 
of living in various areas and 
countries. 

While censorship remains a 
growingly difficult problem in the 
U.S., Johnston said, MPEA’s major 
foreign preoccupations involve the 
growing number of trouble areas 

(Continued on page 16) 
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Chi Lively; ‘Sept.’ Sock $55,850, ‘Pit 
Wow $45,000, Doctors’ Sharp $42,000, 


‘Ada’ Fast 





while “Young Doctors” should 
notch a socko $42,000 at the 
United Artists. 

Of the other openers, “Ada” is 


shaping into a fast $28,500 at the 
Oriental, with “Carry on Consta- 
ble” nailing a hefty $13,500 at the 
Esquire. “The Cheaters” fs reg- 
istering a good $5,750 in its Cime- 
ma first, and Monroe tandem of 


“Doctor Blood’s Coffin” and 
“Snake Woman” looks okay at 
$4,200. 


“Dreams” rates fine in second 
World sesh, “Honeymeon Machine” 
should pest a hot third stanza at 
the Woeds, and “Dentist In Chair” 
figures a happy third at the Car- 
negie. “Guns of Navarene” con- 
tinues stout im its 10th State-Lake 


round, while “This Is Cinerama”™ 


is posting a snappy 10th Palace 
canto. “Spartacus” remains sirong 
in its 1}th Loop session, and long- 
termer, “Never on Sunday” is gar- 
nering a terrific 3lst week at the 
Surf 

Estimates fer This Week 

Carmegie ‘Telem’t) (495; $1.25- 
$1.80\—"“Dentist In Chair” (Indie) 
(3d wk). Slick $5,500. Last week, 
$5,500. 

Chieage (B&K) (3,900; 90-$1.80) 
-—-“Come September” ‘UI). Smash 
$55,850. Last week, “Fanny” (WB) 
(7th wk), $23,000. 

Cinema (Stern) (500; $1.50)— 
“The Cheaters” (Indie). Busy $5,- 
750. Last week, “Golden Demon” 
(Indie) (reissue) (1st wk), $1,700. 

Esquire (H&E Balaban) (1,350; 
$1.25-1.80\—“‘Carry On Constabie” 
(Indie). Fancy $13,500. Last week, 
“Romanoff and Juliet” (U) (4th 
wk), $8,0%. 

Loop (Telem't) (606; $1.25-$2)— 
“Spartacus” (U) (sub-run) (11th 
wk) Big $15,500. Last week, 
$15,250. 

Moaree (Jovan) (1.000; 65-90)— 
“Doctor Blood’s Coffin” (UA) and 
“The Snake Woman” (UA). Oke 
$4,200. Last week, “High School 
Caesar” (Indie) and “Date Bait” 
(Indie) (ist wk), $4,300. 

Oriental (Indie) (3,400; 90-$1.80) 
— “Ada” (MG). Hot $28,500. Last 


week, “Naked Edge” (UA) (4th 
wk), $18,000 

Palace (Indie) (1,570; 90-$1.80)— 
“This Is Cinerama”’ (Cinerama) 


(reissue) (10th wk). Neat $17,000. 
Last week, $15,500. 


Roosevelt ‘B&K) (1,400; 90- 
$1.80)—"Pit and the Pendulum” 
(Al). Wham $45,000. Last week, 
“Two Rede Together” (Col) (3d 
wk), $14,000. 

State-Lake (B&K) (2,400; 90- 


$1.80)\—“Guns of Navarone” (Col) 
(10th wk). Sturdy $15,700. Last 
week, $19,000. 

Sudf (H&E Balban) (685; $1.50- 
$1.80)—"“Never On Sunday” (Lope) 
(31st wk). Great $7,750. Last 
week, $6,400. 

Todd (Todd) (1,089; $2.20-$3.50) 
—‘“La Dolce Vita” (Astor) (12th 
wk). 
$16,000. 

United Artists (B&K) (1,700; 90- 
$1.80)—“The Young Doctors” ‘UA). 
Boff $42,000. Last week, “Good 
bye Again” (UA) (4th wk), $12,500. 


Woeds (Essaness) (1,200; 90- 
$1.80) — “Honeymoon Machine” 
(M-G) (3d wk). Good $18,500. 


Last week, $25,500. 

World (Teitel) (606; 90-$1.25)— 
“Dreams” (Janus) (2d wk). Tidy 
$4,350. Last week, -$4,000. 


‘Guns’—Irish Record 

Dublin, Sept. 3. 
Columbia’s “Guns of Navarene” 
set an all-time record at the 3,200- 
seater Savoy here with an eight- 
week rum on three shows a day. 
Previeus best was “Gone With the 
Wind” (M-G) which alse did eight 

weeks, but on a two-a-day basis. 
Big tovrist influx and mixed 
weather has been contributing te 
good biz at the box office not only 
for “Gums” but also for Disney’s 
“Swiss Family Robinson” (nine 





weeks) at the Metropole, and “The 
Alamo” (five weeks) at the Regal. 





Tnglish’ Fair 96, 


Washington, Sept. 5. 

Labor Day tourist herdes and 
hot skies are counted on to bring 
back a little pep into this lately 
lethargic mainstem. Some new and 
promising preduct has been im- 
ported for the occasion. “Claudelle 
Inglish” is fair at two Stanley War- 
ner situations. “Ada” at the Capi- 
tol looms rebust. 

Estimates for This Week 

Ambassador-Metrepelitan (SW) 
(1,480; 1,000; $1-$1.49)—“Claudelle 
Inglish” (WB). Fair $9,000. Last 
week, “Dr. Blood’s Coffin” (Al) and 
“Snakewoman”™ (AI), $9,500. 

Apex (K-B) (940; $1-$1.49) — 
“Two Women” (Indie). Hotsy $6,000 
er close. Last week, “Bridge” (AA) 
(4th wk), $3,500. 

Capitel (Loew) (3,420; $1-$1.49)— 
“Ada” (M-G). Big $13,500. Last 
week, “Thief of Baghdad” (M-G), 
$10,506. 

Keith’s (RKO) (1,850; $1-$1.49)— 
“Goodbye Again” (UA) (4th wk). 
Oke $9,000. Last week, $9,500. 

Ontarie (K-B) (1.240; $1-$1.49)— 
“Naked Edge” (UA) (6th wk). Fair 
$4,000. Last week, $4.500. 

Palace (Loew) (2.390: $1-$1.49)— 
“Pit and Pendulum” (AI) (2d wk). 
Great $11,000 after boff $19,500 





Solid $15,250. Last week, | 


| @pener. 
Plaza (T-L) (278; $1-$1.80) — 
“Truth” (Kings) (9th wk). So-so 


$2,400. Last week, $2,600. 
| Playhouse (T-L) (459; $1-$1.80)— 
|“Guns of Navarone” (Col) (8th wk). 
|Torrid $7,000. Last week, $7,300. 
Town (King) (800; $1.25-$1.49)— 
“Dolee Vita” (Astor) (9th wk). 
Flashy $10,000. Last week, $9,800. 
Trams-Lux (T-L) (600; $1.49-$2) 
—“Guns of Navarone” (Col) (8th 


Uptewn SW) (1,300; $1.25-$1.75) 
—"Spartacus” (U) ‘subrun) (10th 
wk). Okay $5,500. Last week, same. 

Warner (SW) (1,440; 90-$1.49) — 
“Fanny” (WB) (8th wk). Good $11,- 
000. Last week, same. 


HOLIDAY PERKS PROV; . 





Providence, Sept. 5. 

Upped scale and a so-so holiday 
(weatherwise) weekend has RKO 
Albee’s “Come September” leading 
|a fairly strong town. Strand is still 
on the hot side with fifth irame of 
|“Guns of Navarone,” and is fol- 
|lowed closely by Loew's State’s 
| “Honeymoon Machine.” Majestic 
is fairly good with third round of 
“Fanny.” 

Estimates for This Week 

Albee (RKO) (2.200; 75-$1.25)— 

“Come September” (U) and “Ole 





Rex” (U). Peppy $15,000. Last 
week, “Nikki” (BV) and “Flute 
and Arrow” (BV) (2d wk). Good 
$6,500. 


Elmweed (Snyder) (724; $2-$2.50) 
—"Exedus” (UA) (12th wk). Mild 
$3,000. Last week, same. 

Majestie (SW) (2.200; 65-90)— 
“Fanny” (WB) (3d wk). Fair $6,000. 
Last week, okay $7,000. 

State (Loew) (3,200; 65-90) — 
“Honeymoon Machine” (M-G) and 
“Unstoppable Man” (M-G). Fairly 
good $8,000. Last week, “Goodbye 
Again” (UA) and “Three On 
Spree” (UA) (2d wk), fair $5,000. 

Strand (National Realty) (2,200; 
$1.25-$2.50)—“Guns of Navarone” 
(Cel) (Sth wk). Healthy $9,000. 





Last week, sock $11,000. 


D.C; ‘Ada’ 13446 * 


Rialte (Fourth Avenue) (1,100; 
“Seven Wonders 


$1.25-$2.20). 
Labor 


(Cinerama). 


(3,000: 75-$1.25)—“Guhs of Nava- 
rone” (Col) (4th wk). Solid $12,000. 
Last week, same. 


Tnglish’ Pot 86 
K.C.; ‘Fear’ MG 


Kansas City, Sept. 

Interesting newcomer is “Clau- 
delle Inglish” which looms as 2a) 
possible holdover at the Para-| 
mount. “Scream of Fear,” in a 
10-theatre hook-up, is disappoint- 
ing. “Exodus” is modest in its first 
date on a regular first-run basis. 








wk). Sock $13,000, Last week, $13,- | 
500 


‘SEPT.’ ROUSING 156 


Bullish trend holds for “Come 
| September” at the Roxy, “Guns of 
| Navarone”. at the Plaza, with a 
| moderate rate for “Nikki.” Weath- 
ler on the faverable side, although 
la bit moist on Friday. 





Estimates for This Week 
Brookside ‘(Fox - Midwest - Nat. | 
Theatres) 
(UA). First date after its down-| 
town hard-ticket run. Modest $4.,- | 
000, holds. Last week, “Tammy 
Tell Me True” (U) (6th wk), fair 
$2, 


000. 

Capri (Durwood) (1,260; $1-$1.50) 
—“Romanoff and Juliet” (U) (2d 
wk). Mild $6,000. Last week, $7,- 


Crest, Riverside (Commonwealth) 
(900 cars each; 90c), Dickinson, 
Aztec, Overland (Dickinson) (700, 
600, 500; 90c), Boulevard (Rose- 
(750 cars; 90c), Isis, Vista 
(FMW-NT) (1,360, 700; 90c), Hi- 
Way 4@ (General) (1,000 cars; 90c), 
Electric (Fulton) (1,600; 90c) — 
“Scream of Fear” (Col) and “Un- 
derworld USA.” (Col). Light 
$20,000 in unusual combo of indoor 
and cutdoor theatres. Last week, 
Crest, Riverside, Isis, Vista, Elec- 
tric, Boulevard “Pit and Pendu- 
lum” (AI). First-run with various 
subsequent dual partners, okay 
$20,000. 

Fairway (FMW-NT) (700; $1)— 
|“Carry On Constable” (Gov) (8th 
|wk) amd “Carry On Nurse” (Gov) 
|(2d rum) (4th wk), $1,200. Last 
week, $1,400. 

Kime (Dickinson) (504; 90-$1.25) 
—“Never On Sunday” (Lope) (2d 
run) (lith wk). Steady $1,400. Last 


week, $1,500. 

| Parameunt (Blank-UP) (1,900; 
$1-$1.25) — “Claudelle Inglish” 
|\(WB). Bright $8,000, may hold. 
Last week, “Ada” (M-G), $7,000. 

Plaza (FMW-NT) (1,630; $1-$1.25) 
—“Guns of Navarone” (Col) (7th 
| wk). Hearty $8,500, may hold. Last 
week, great $9.000. 

Reckhill (Little Art Theatres) 
(750; $1-$1.25)—Currently second 
run art films. Last week, “Man in 
Moon” (T-L), $1,500. 

Rexy (Durwood) (850; $1-$1.50) 
—‘Come September” (U) (4th wk). 
Hefty $11,000, holds. Last week, 
boff $12,000. 

Uptown, Granada (FMW-NT) (2.- 
043; 1,217; $1-$1.25) — “Nikkt’”’ 
(BV) (2d wk). Good $10,000, may 
hold. Last week, great $18,000. 

Empire (Durwood) (1,200; 90-$2) 
—‘“This Is Cinerama” (Cinerama) 
(reopened theatre Aug. 31 after 
being dark six weeks. Bright {12,- 
000, second time for this policy in 
this theatre (formerly the Mis- 
sourt), third time for this picture 











(300; $1) — “Exodus” | 








in town. 


B’way: Holiday Not So B.0.-Festive 
But Fanny’ Sets New Hall Record, 
‘Moon’ Orbital 236, ‘Great War’ 32! 
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and certainly far better than the 
usual Monday. 

“Fanny” drew a very large spot- 
light at the Music Hall where a 
new alltime money mark has beea 
set. This Warner entry, along with 


$1,432,292 and appears headed for 
another $155,000 in the nifith and 
final round ending ionight (‘Wed.). 
Adds up to a totai of $1,587,292. 
Previous record was held by Met- 
re’s “Great Caruso” which raked 
in $1,390,943 in 10 weeks. 

Of the new pictures in conten- 
tion on the main stem, “ 


art-shop Little Carnegie, this Times 
Film import figures to conclude its 
initial week with $23,000. This is 
the tallest opening-week money in 
the history of the house, exceeded 
only by “Tunes of Glory” in its 
second week. 


word-of-mouth apparently helping. 
First week was fair $23,000. 

Vieteria (City Inv.) (1,003; 56-$2) 
—"Great War” (Lopert). Initial 
round ended yesterday (Tues.) with 
satisfactory $21,000. In ahead, 
“Naked Edge” (UA) (8th wk-five 
days) $9,000. 

Warner (SW) (1,813; $1.50-$3.50) 
—"“Exedus” (UA) (37th wk). This 
frame ending today (Wed.) $22,000 
and no complaints, having jumped 
from $21,000 in 36th week. Stays 
until “El Cid” (AA) next month. 

First Run Arties 

Barenet (Reade) (430; $1.25-$2)— 
“Saturday Night, Sunday Morning’ 
(Cont) (23d wk). The 22d round 
ended Sunday (3) with okay $6,700 
after strong $9,200 in the 21st. 

Fime Arts (Davis) (468; 90-$1.80) 
—“Sereara of Fear” (Col) (3d wk). 
Second week ended Monday (4) 
fell off from the initial week’s pace 
with $7,000. 

Beekman (R&B) (590; $1.20- 
$1.75\—“Recce and His Brothers” 
(Astor) (Lith wk). Tenth week end- 
ing Monday (4) good-shape $8,300; 
9th was $8,000. 

Embassy ‘Guild Enterprises) (500 
90-$1.75\—"“Cold Wind in August” 
(UA) (7th wk). Sixth frame ended 
yesterday (Tues.) fancy $8,500, or 
$500 over previous week. 

Carnegie Cimema (F&A) 
(300; $1.25-$1.80) — “Apu ” 
(Harrison (8th wk). This week end- 
ing today (Wed.) on its way to an- 





“Great War” ‘Lopert) is rated a 
satisfactory $21,000 in teeoff week 
at the Victoria and a good $11,500 
at the Trans-Lux 52d St. where 
day-datirg. 

“Big Gamble” (20th) is playing 
for moderate stakes at the Para- 
mount where the first week’s take 
is estimated at $26.000. 

“Young Doctors” held up very 
well with $35,000 in second frame 
at the Asto- and $15.000 at the 
Trans-Lux 85th St. “Honeymoon 
Machine” ‘(M-G) gained ground, 
closing the second round at the 
State with an all-right $26,500. 

Estimates for This Week 

Aster (City Inv.) ‘1,094; 75-$2)— 

“Young Doctors ‘UA! (2d wk). 


Hefty $35,000 for second frame. 


after $38,000 in opener. 

Capitel (Loew) (4.820: $1-$2.50) 
—"“Ada” (M-G) (2d wk). This 
round maintaining pace of ini- 
tialer. Good $35.000. 

Criterien (Moss) (1,520; $1.50- 
$3.50)\—“‘Guns of Navarone” (Col) 
(llth wk). Looks climbing to 
$46,600 this week, which is excel- 


lent business, after $43,000 in 
previous. 
DeMille (Reade) (1.463; $1.50- 


$3.50)—“Spartacus” (U) ‘49th wk). 
This session, ending tonight | Wed.) 
going up to $238,000 with support 
of biggest Sunday in several 
months. Previous week, $46,000. 

Henry Miller (Gilbert Miller) 
(800; $1.50-$3.50'\—“‘La Dolce Vita” 
(Astor) (2Ist wk). The 20th week | 
ended Saturday (2) with power-| 
house $24,000, after $28,000 in the 
week previous. 

Palace (RKO) (1.642: 90-$2.50)— 
“Pit and Pendulum” AI) (3d wk). 
Second round ended yesterday 
(Tues.) strong $24,000, same as in 
opening week. 

(Moss) (813; 90-$1.80)— 
“Seream of Fear” (Col) (3d wk). 
Seeond week ended Monday (4) | 
with okay $12,500 after $15,000 in 


other $4950, same as last, and no- 
| body’s beefiing. 

| Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Secrets of Woman” 
(Janus) (9th wk). Up again te $4,000 
after $3,500 in the previous. 

Little CC (L. Carnegie) 
(520; $1.25-$2) — “Purple Moon” 
(Times). First week ends “today 
(Wed.) with $23,000 in prospect for 
a new opening frame record, sur- 
passed only by “Tunes of Glory” 
in its second week. In previous, 
“Leda” (Times) did $7,000 in sixth 
and final. 

Guild (Guild) (450: $1-$1.75)—- 
“Sand Castles” (Indie) (4th wk). 
Third week finished Monday (4} 
| with upbeat $9.500. after $10,000 in 
second. 

Murray Hill (R&B) (565: 95-$1.80) 
—“Guns of Navarone” (Col) (11th 
wk). This stanza ending tomorrow 
| (Thurs.) a potent $11,500, bolstered 
(Continued on page 11) 


‘Baghdad’ Hefty $15,000 
St. L; Inelish’ Fat 18¢ 


St. Louis, Sept. 5. 

Top new lures for the week are 
“Thief of Baghdad” at Loew’s 
State and “Claudelle Inglish” at 
the Ambassader. Holdovers are 
strong: “Panny” in a ninth frame 
at the Esquire, “Come September” 
in a third at the Fox and “Naked 
Edge” in a third at Loew’s Mid- 
City. 

Estimates for This Week 

Ambassader (Arthur) (2,970; 
$1.25-$1.50'\—"“Claudelle Inglish’” 
(WB). Stout $18,000. Last week, 
“Exodus” (UA) (5th wk), $8,000. 

Apelle Art (Grace) (700; 90- 
$1.25)—““Never on Sunday” (Indie) 
(3ist wk). Okay $2,400. Last week, 
$2,300. 

Esquire (Schuchart-Levin) (1,- 
800; $1.25-$1.50)\—“Fanny” (WB) 
(9th wk). Good $9,000. Last week, 
$9.000 


| 








initial round. 
(AB-PT) (3,665; 


Paramount 
$1-$2\—"“Big Gamble” (20th). Fair 
$26,000 in opening week ending 
tomorrow (Thurs.). Previous, 
“Marines Let's Go” (20th) went 
three days beyond sluggish $18,000 
second week. 

Radie City Musie Hall (Rockefel- 
lers) (6,200: 90-$2.75— “Fanny” | 
(WB) (9th wk). Robust Labor Day 
income of $28,000 bringing this 
ninth and final week te highly im- 
presive $155,000. Full run set house 
boxoffice record. “Come Septem- | 
ber” (U) opens tomorow (Thurs.). | 

Riveli (UAT) (1,545; $1.50-$2.50) 
—“Francis of Assisi” (20th) (6th | 
wk). This frame ending tomrorow | 
(Thurs.) fair enough at $22,000) 
after $26,000 in fifth. 

State (Loew) (1.900; $1.50-$2.50) | 
—"“Honeymoon Machine” (M-G) | 
(3d wk). Second week ended yes- | 
terday (Tues.) ail right $26,500 with . 


Fex (Arthur) (5,000; 90-$1.25)— 
“Come September” (U) (3d wk). 
Robust $18,000. Last week, $24,000. 

Leew’s Mid-City (Loew) (1,160; 
60-90'—‘Guns of Navarone” (Col), 
Geed $10,000. Last week, $9,000. 

State ‘Loew) (3.600; 60-90)— 
“Thief of Baghdad” (M-G) and 
“Green Helmet” (M-G). Hefty 
$15,000. Last week, “Guns of 
Navarene” (Col) (6th wk), $9,000. 

Pageant (Arthur) (1,000; 90- 
$1..25)—“The Truth” (Indie) (2nd 
wk). Nice $3,000. Last week, $4,000. 

St. Lewis (Arthur) (3,800; 75-90) 
—“Komga” (AI) and “Atlas” (AD. 
Fair $8,000. Last week, “Marines 
Let’s Go” (20th) and “Mystery of 
Tiger Bay” (Indie), $12,000. 

Shady Oak (Arthur) (760: 90- 
$1.25)\—“Love and French-woman”™ 
(Indie). Okay $3,500. Last week, 
“Romanoff and Juliet” (U) (6th 
wk), $3,000. 
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FIRST WEEK'S FIGURES ARE JUST 
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Heat K.0.’s Hub; Women’ Trim $16,000, 
‘Tngtish’ Nice 126, ‘Command Oke 106 





Boston, Sept. 5. 

Blistering heat knocked out holi- 
day biz. With most product in for 
the long weekend since last week, 
only four new entries were sprung. 
“Two Women” is off to a fine start 
at the Kenmore. “Claudelle Ing- 
lish” is good at the Metropolitan. 
“Armored Command” is okay at 
the Paramount. “Eve Wants to 
Sleep” is all right at the erratic 
Fenway. Pilgrim opened “Exodus” 
for first grind run in city, after it 
roadshowed at Saxon, to moderate 
biz. Standout is “Come SeptemLer” 
in second at the Memorial, which 
has outdistanced them all since 
opening with a clouting take. 

Estimates for This Week 

Astor (B&Q) (1,170; 90-$1.50)— 
“Ada” (M-G) (2d wk). Improved to 
$11,000. Last week, $10,000. 

Beaco:. Hill (Sack) (678; $1- 
$1.50)—"*Never On Sunday” (Lope) 
(22d wk). Bubbly $7,500 again. Last 
week, ditto. 

Boston (Cinerama, Inc.) (1,354; 
$1.75-$2.65)—"‘Windjammer” (NT) 
(reissue) (17th wk). Holiday helped 
build to $8,500. Last week, $6,500. 

Capri (Sack) (800; $1-$1.50)— 
“Raisin in Sun” (Col) (8th wk). 
Nifty $7,000. Last week, same. 

Exeter (Indie) (1,376; 90-$1.50) 
—‘Romanoff and Juliet” (U) (10th 
wk). Oke $5,000. Last week, $4,000. 


Fenway (Indie) (1,350; $1.50)— 
“Eve Wants to Sleep” (Indie) and 
“Highway” (Indie). Oke $4,000. 
Last week, “Hiroshima, Mon 
Amour” (Zenith) (reissue) (3d wk), 
$1,500. 

Gary (Sack) (1,277; 90-$1.80)\— 
“Guns of Navarone” (Col) (8th wk). 
Blasting $25,000. Last week, | 
$22,000 

Kenmore (Indie) (700; $1.50)— 
“Two Women” (Embassy). Fine 
$16,000, bicked Fy great reviews. 
Last week, “Love and French- 


woman” (Kings) (5th wk), $5,000. 
Metropolitan (NET) (4,357; 90- 
$1.25)—"Claudelle Inglish” (WB) 
and “Girl in Room 13” (Indie). 
Good $12,000. Last week, “Voyage 
to Bottom of Sea” (20th) and 
“Shakedown” (U), $9,000. 
Memorial (RKO) (3,000; i 
an 


—“Come September” (U) 
“Posse From Hell” (U) (2d wk). 
Rousing $25,000. Last week, 
$30,000. 


Orpheum (Loew) (2,900; 90-$1.49) 
—“Honeymoon Machine” (M-G) 
and “Three on Spree” (UA) (2d 


wk! Good $12,000. Last week, 
$11,000 
Paramount (NET) (2,357; 70- 


$1.25)—“‘Armored Command” (AA) 
and “Brainwashed” (AA). Okay 
$10,000. Last week, “King of Roar- 
ing 20's” (AA) and “Time Bomb” 
(AA) (2d wk), $6,000. 

Pilgrim (ATC: (1,909; 75-$1.25) 
—"Exodus” (UA) (reissue). Mod- 
erate $9,000. Last week, “Battle at 
Bloody Beach” (20th) and “Misty” 
(20th), $9,000. 

Saxon (Sack) (1,100; $1.25-$1.80) 
—-‘Fanny” (WB) (9th wk). Fancy 

15,000. Last week, $14,000. 

State (Trans-Lux) (730; 75-$1.25) 
—“Women of Sin” (Indie) and 
“Lost Souls” (Indie) (2d wk). Oke 
$3,800. Last week, $4,200. 


Metro Debates Whether 
To Roadshow ‘Horsemen’ 
Due to Surfeit & Squawks 


Metro reportedly is in a state of 
indecision concerning the market- 
ing of “Four Horsemen of the 
Apocalypse.” Question centers 
around whether or not to go road- 
show. 

Company is said to feel that 
under normal circumstances the 
property would be an automatic 
two-a-day offering. The $5,000,000 
budget plus the nature of the epic 
story would seem to warrant the 
hard-ticket approach. 

On the other hand there’s the 
possibility of a roadshow surfeit. 
How many upped-price pictures 
will the public accept? M-G itself 
has “King of Kings” due shortly to 
be followed by the Cinerama co- 
productions earmarked for road- 
showing. 

Also in mind is the fact that 
many exhibitors are beefing about 
the long runs entailed in two-a-day 
engagements. Squawk is that inter- 
est in some roadshow pictures has 
waned by the time they reach the 
sub-runs after the marathon first- 
run showings. 
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Key City Grosses 


Estimated Total Gross 

This Week . $2,471,860 
(Based on 21 cities and 248 

theatres, chiefly first runs, in- 

cluding N.Y.) 

Last Year $3,015,900 
(Based on 20 cities and 243 

theatres.) 


‘Ada Tired 116, 

















Philly; Sept.’ 22 
e t. 
y, oep 
Philadelphia, Sept. 5. 
| Biz climbed over Labor Day 
weekend compared to the take for 
|last year’s holiday. Midtown wick- 
jets are swinging, but “Ada” is 
|quiet at the Randolph and “Ma- 
lrines, Let’s Go” is so-so at the 
|Stanton. “Secrets of Women” is 
'tidy at the World. “Comes Sep- 
tember” is hot in a second Arcadia 
round. 
Estimates for This Weck 
Arcadia (S&S) (536; §9-$1.80)— 
“Come September” (U) (2d wk). 
Hot $22,000. Last week, $27,000. 
Boyd (SW) (1,536; $2-$2.75) — 
“La Dolce Vita” (Astor) (7th wk). 
Fancy $9,700. Last week, $9,500. 
Fox (Milgram) (2,400; 99-$1.80)— 


“Guns of Navarone” (Col) (8th 
wk). Fast $19,000. Last week, 
$22,000. 

Goldman (Goldman) (1,200; 99- 


$1.80)\—“King of Roaring '20s” 


(AA). Potent $15,000. Last week, 
|\“Goodbye Again" (UA) (6th wk), 
| $6,500. 


| Midtown (Goldman) (1,200; 99- 
$1.80)\—“Spartacus” (U) (4th wk). 
Trim $7,500. Last week, $8,000. 
| Randolph (Goldman) (2,500; 99- 
| $1.80\—“‘Ada” (M-G). Tired $11,- 
000. Last week, “Fanny” (WB) (8th 
| wk), $10,000. 
| Stanley (SW) (2,500; 99-$1.80)— 
“Honeymoon Machine” (M-G) (3d 
wk). Nice $10,000. Last week, 
| $11,000. 
| Stanton (SW) (1,483; 99-$1.80)— 
| “Marines, Let’s Go” (20th). So-so 
/$9,000. Last week, “Thief of 
| Baghdad” (M-G), $9,000. 
Trans-Lux (T-L) (500; 99-$1.80) 


j—“Tunes of Glory” (Lope) (7th 
| wk). Good $4,000. Last week, 
| same. 


|  Wikings (Sley) (1,000; 99-$1.80)— 


000. Last week, same. 
| World (R&B-Pathe) 
|$1.80) — “Secrets of Women” 
(Janus). Tidy $4,500. Last week, 
“Truth” (Kings) (5th wk), $2,900. 


BROADWAY 


(Continued from page 9) 
by splendid weekend. Did $12,000 
in the 10th. 

Paris (Pathe Cinema) 
$1.80) —“Truth” (Kingsley) (11th 
wk). The 10th round ended Sunday 
(3) just fine at $9,300 after $10,500 
in the 9th. — 

Plaza (Lopert) (525; $1.50-$2) — 
“Never On Sunday” (Lopert) (47th 
wk). The 46th frame ending Mon- 
day (4) was $16,000, same as in 
previous, and thus a superb run 
continues. 

68th St. Playhouse (Leo Brecher) 
(370; 90-$1.65)—“The Joker” (Lo- 
pert) (5th wk). Fourth week end- 
ed Sunday (3) with good $7,260, 
going ahead of previous frame's 
$6,500. 

Sutton (R&B) (561; 95-$1.80) — 
“Two Women” (Embassy (18th 
wk).,Good $10,500 in 17th week 
ended Sunday (3), with holiday not 
included, after $11,500 in 16th. 

Trgns-Lux 52d St. (T-L) (540; $1- 
$1.50) “Great War” (Lopert). 
First round ended yesterday (Tues.) 
with good $11,500, after fifth and 
final week of “Cold Wind in Au- 
gust” (Aid) drew $7.000 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2) — “Young Doctors’ (UAr 
(2d wk). Second round ending to- 
day (Wed.) a pleasing $15,000 after 
$18,500 in the first. 

World (Perfecto) (390; 90-$1.80) 
—‘Lust for Sun” (FAW) (10th wk). 
‘Bre 10th week ending tomorrow 
splendid at $8,200, after $8,000 
week previous. 


(483; 








99- | 


‘ADA’ NEAT $12,000, 
FRISCO, ‘MARINES’ 956 


San Francisco, Sept. 5. 

First-runs are solid with “Ada” 
and “Marines Let's” Go” okay. 
Holdovers are strong, and among 
the latter “Come September” is 
sparkling at the Golden Gate 
while “Guns of Navarone” is great 
at the St. Francis. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25- 
$1.50)—“Come September’ (U) 
and “Blast of Silence” (U) (3d wk). 
Sparkling $17,500. Last week, 
$18,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Marines Let's Go” (20th) and 
“Battle of Bloody Beach’ (20th). 
Adequate $9,500. Last week, Alaka- 
zam the Great” (AI) and “Atlas” 
| (20th), $12,500. 
| Warfield (Loew's) (2,656; $1.25- 
| $1.50)—“*Ada” (M-G) and “Three 
}on a Spree” (M-G). Nice $12.000. 
|Last week, “Thief of Baghdad” 
(M-G) and “Five Guns to Tomb- 
| stone” (M-G) (2d wk), $9,200. 

Paramount (Par) (2,646; $1.25- 
$1.50)\—"“Fanny” (WB) (5th wk). 
Fine §11,000. Last week, $12,000. 

St. Fraweis (Par) (1,400; $1.25- 
$2)—“Guns of Navarone” (Col) 
(10th wk). Booming $12,000. JLast 
week, same. 

United Artists (No. Coast) (1,- 





151; $1.25-$1.50)\—“Exodus” (UA) 
(5th wk). Okay $6,500. Last week, 
$7,700. 

Vogue (S. F. Theatres) (364; 


$1.50—“Secrets of Women” (Janus) 


4 (5th wk). Good $2,200. Last week, 


$2,500. 

Presidio (Hardy) (774; $1.25)— 
“Big Deal” (UMPO} (3d wk). Okay 
$3,900. Last week, $4,000. 

Larkin, Clay (A-R) (400; $1.75- 
$2)—“‘La Dolce Vita” (Astor) (7th 
wk). Tall $17,000. Last week, 
$17,500. 


‘Machine’ Speedy $8,000, 
Balto; ‘Gamble’ Oke 76, 
‘Sept.’ Big $12,000 in 


Baltimore, Sept. 5. 

New bills include “Honeymoon 
Machine,” nice in opener at Town, 
and “Big Gamble,” oke in first at 
the New. “Come September” is 
leading the holdovers. It’s rated 
big in second at the Stanton. Next 
is “Guns of Navarone,” strong in 
eighth week at the Hippodrome. 
|“St. Francis of Assisi” is nice in 
second at the Mayfair and “Fanny” 
is steady in seventh week at the 
Charles. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 

$1.50) — “Passionate Summer” 








week, “One Summer of Happiness” 
(Indie) (reissue), $2,500. 

| Charles (Fruchtman) (500; 90- 
$1.50) — “Fanny” (WB) (7th wk). 
Good $6,000. Last week, same. 


$1.50)—“Truth” (Kings) (6th wk). 
Fair $1,800. Last week, $2,000. 
Five West (Schwaber) (435; 90- 
$1.50)—“Romanoff and Juliet” (U) 
(5th wk). Warm $1,800. Last week, 


(568; 90-) $2 100 


| 

Hippodrome (Rappaport) (2,300; 
90-$1.50) — “Guns of Navarone” 
(Col) (8th wk). Strong $8,000. Last 
week, $9,000. 

Little (Rappaport) (300; 90-$1.50) 
—‘“La Dolce Vita” ‘Astor’. Good 
$3,000. Last week, “Lavender Hil) 
Mob” (Indie) and “Tight Little Is- 
land” (Indie) (reissues), $3,000. 

Mayfair (Fruchtman) (750; 90- 
$1.50) — “St. Francis of Assisi” 
(20th) (2d wk). Nice $6,000. Last 
week, $7,000. 

New (Fruchtman) (1,600; 
$1.50)—“Big Gamble” (20th). Oke 
$7,000. Last week, “Goodbye 
Again” (UA) (2d wk), $4,000. 

Playhouse (Schwaber) (355; 90- 
$1.50)—*‘Never On Sunday” (Lope) 
(42d wk). Steady $2,600. Last week, 
$2,500. 

Rex (Freedman) (500; $1.50) — 
“Carnival in Flanders” (Indie). 
Fair $2,000. Last week, “Summer 
with Monika” (Indie) (3d _ wk), 
$1,800. 

Stanton (Fruchtman) (2,800; 90- 
$1.50)—“‘Come September” (U) (2d 


90- 





wk). Big $12,000. Last week 
$15,000. 

Town (Rappaport) (1,125: 90- 
$1.50) — “Honeymoon Machine” 


(M-G). Good $8,000. Last week, “La 
Dolce Vita” (Astor) (7th wk), 
$6,000. 





Cinema (Schwaber) (460; 90- | 


' Holiday Zooms L.A.; ‘Guns’ Sockeroo 


$35,500 in 3 Sites, Doctors’ Big 226, 





Broadway Grosses 


Estimated Total Gross 
This Week . $639,885 
(Based on 29 theatres) 
Last Year $669,900 
(Based on 27 theatres) 


‘Hipp’ Hep 146, 
Det.; ‘War’ $16,000 


Detroit, Sept. 5. 

Three strong newcomers and 
solid holdovers put the downtown 
first-runs in good shape for the 
| holiday week. “Hippodrome” looks 
| big at the Fox. “Honeymoon Ma- 
chine” is clicking at the Adams. 
|“Great War” shapes great at the 
Palms. “Claudelle Inglish” stays 
| hot in second heat at the Michigan. 
Estimates for This Week 

Fex (Woodmont Corp.) 
75-$1.49) — “Hippodrome” 
| and 
'(Indie). Big $14,000. Last week, 
|“Big Gamble” (20th) and ‘4 Des- 
perate Men” (Indie), $13,000. 
| Michigan (United Detroit) (4,036; 
$1.25-$1.49) — “Claudelle Inglish” 
(WB) and “Anatomy of Psycho” 
(WB) (2d wk). Hotsy $14,000. Last 
| week, $15,000. 

Palms (UD) (2,955; $1.25-$1.49)— 
|“Great War” (UA) and “Minotaur” 

















(Indie) 


|(UA). Fine $16,000. Last week, 
“Armored Command” (AA) and 
$13,- 


500. 

Madison (UD) (1,408; $1.25-$1.49) 
|—“Fanny” (WB) (8th' wk). Good 
| $14,000. Last week, $15,000. 

Cireus (UD) (1,400; $1.25- 
$1.49)—“Francis of Assisi” (20th) 
| (4th wk). Good $12,000. Last week, 
| $13,000. 
| Adams (Balaban) (1,700; $1.25- 
$1.50) “Honeymoon Machine” 
|(M-G). Terrific $15,000. Last week, 
\“Thief of Baghdad" (M-G) and 
“Green Helmet” (M-G), $6,500 in 
; second week. 
| United Artists (UA) (1,667; $1.25- 
'$1.80)—“Guns of Navarone” (Col) 
(9th wk). Terrific $12,000. Last 
, week, $12,621. 

; Music Hall (Cinerama, Inc.) (1,- 
208; $1.20-$2.65\—“This Is Cine- 
rama” (NT) (reissue) (14th wk) 

|Good $13,500. Last week, $14.000. 

| Trans-Lux Krim (Trans-Lux) (1, 


| Rommel's Treasure” (AA), 
| 


|““Naked Edge” (7th wk). Okay $4,-| (Kings) (reissue). Oke $2,000. Last | 900; $1.80-$2)—‘“La Dolce Vita” 


| (Aster) (8th wk). Wow $12,000 
Last week, same. 

| Mercury (UM) (1,465: $1-$1.80)— 
“Sun Also Rises” (20th) and 
| “Snows of Kilamanjaro” (20th) (re- 
issue). Stars tomorrow (6). Last 


$6,300 in third week. 


ALLIED STATES RALLIES 
ILL. EXHIBS TO COLORS 


Allied States Assn. appears to be 
doing all right, too, inking new 
members. Contrary § impression 
gained because the handout race 
went to Theatre Owners of Ameri- 
ca, which has been recruiting of 
late like a wartime army. 

It develops now that National 
Allied hasn’t exactly been static on 
this front. The Illinois affil, partic- 
ularly, has been bringing them into 
line. In past few weeks the unit 
has added eight theatres in seven 
cities, dipping into neigbor In- 
diana in one instance. That's of | 
some interest because the Hoosier | 
Allied unit pulled out of the na-| 
tional setup some time back, though | 
it still exists independently. 


Middleburg’s Valley 
Due for Oct. 1 Reopening 


Albany, Sept. 5. | 
The Valley Theatre in Middle- | 
burg, N.Y. is being renovated prior 
to its reopening around Oct. 1 by 
the Bushes, father and son. Until 
recently, it had been operated by! 
the Burgess-Connery-Tompkins in- 
terests, of Ravena, on lease from 
the elder Bush 
Howard Goldstein, former Al- 
bany film salesman and now an/| 
exhibitor, will set dates for the 
Valley. 














(5,041:- 


“Pirate of the Black Hawk” | 


week, “Romanoff and Juliet” (U), | 


‘World Soft $8,300, ‘Sept.’ $40,700, 2d 


Los Angeles, Sept. 5. 

First-runs are off t@ the races 
this week with the three-day holi- 
day weekend plus a number of 
potent openers and holdovers to 
spark the overall outlook. “Guns 
of Navarone,” in first general re- 
lease, is looking to a smash $35,500 
in a trio of siuations. “Young Doc- 
tors” is after a big $22,000 at the 
Chinese. 

Two new exploitation bills, how- 
ever, aren’t showing much. “In- 
credible Petrified World” is shap- 
ing to a soft $8,300 at the Hawail 
|}and Los Angeles while “The 
Touchables” is a slim $3,200 at 
the State. 
| Holdovers are headed by “Come 
September,” which is beaming 
iwith a wow $40,700 in second 
|frame in five houses. “Exodus” is 
,also strong with a sparkling $23,- 
| 000 in sight in its second week 
at four sites. “Spartacus” should 
do a slick $17,900 in 46th stanza 
at the Pantages. “Fanny” is head- 
ing for a busy $12,000 in 10th Hol- 
lywood Paramount sesh. 

Estimates for This Week 

Chinese (FWC) (1,408; $2-$2.40) 
—Young Doctors” (UA). Big $22,- 
000. Last week, “Goodbye Again” 
(UA) (6th wk), $5,700. 

Warner’ Beverly, Hollywood, 
Warren’s (SW-FWC-Metropolitan) 
(1,316; 756; 1,757; 90-$2.40)— 
“Guns of Navarone” (Col) (Ist 
general release) (10th wk, Warner 
| Beverly; 1st wk, others). Smash 
$35,500. Last week, Warner Bev- 
erly, $14,500. Hollywood, War- 
ren’s “Two Rode Together” (Col), 
“Underworld, U. S. A.” (Col) (2d 
wk), $7,300. 

State (UATC) (2,404; 90-$1.50)— 





“The  Touchables” (Ind) and 
“Folies Bergere’’ (Man). Slim 
$3,200. Last week, “Male and 


Female Since Adam and Eve” 
(Indie), “Tread Softly, Stranger” 
(Indie) (1st wk), $4,300. 

Hawaii, Los Angeles (G&S-Met- 
ronol'ten) (1,196); 2.019: 90-$1.50)— 
“Increditable Petrified World” (Bor) 
and “.seenage Zombies” (Bor). Soft 
/$8,.300. Last week, Hawaii, “Ada” 
}(M-G), “Secret of Monte Cristo” 
(M-G) (2d wk), $2,700. Los Angeles 
with Fox Wilshire, “Parent Trap” 
(BV) (3d wk, Los Angeles; Ist wk, 
Fox Wilshire), “Dondi” (AA) (Los 
Angeles) (3d wk), “Gidget Goes 
Hawaiian” (Col) (moreover) (Fox 
Wilshire) (1st wk), $10,100. 

Fox Wilshire (FWC) (1.990; 90- 
$1.50\—“King and I” (20th) (re- 
issue). Slender $4,500. 

Iris (FWC) (825; 90-$1.50)—“Car- 
ry On, Constable” (Gov) and 
“Carry On, Admiral” (Gov) (move- 
overs’. Good $5,000. Last week, 
“On the Double” (Par) (moreover), 

| “Ladies Man” (Par) (1st wk), $3,200. 
F-ur Star (UATC) (868; 90-$1.50) 
|—"“One Plus One” (Sel) (2d wk). 
, Stout $7,000. Last week, $8,400. 
Beverly, Baldwin, Hillstreet, Pix, 
Wiltern (State-Metropolitan; Prin- 
SW) (1,150; 1,800; 2,752; 756; 2,344; 
90-$2\—“‘Come September” (UIj 
and “Posse from Hell” (UI) (24 
= Wow $40,700. Last week, $48,- 


Orpheum, Vogue, E! Rey, Loyola 
(Metropolitan-FWC) (2,213; 810; 
861; 1,298; 90-$1.50)—“Exodus” 
(UA) (2d wk). Sparkling $23,000. 
|Last week, $33,300. 

Crest (State) (750; 90-$1.50)— 
“L’Avvehtura” (Breg) (7th wk) and 
“Carry On, Admiral” (Gov) (3d 
wk). Oke $3,000. Last week, $3,000. 

Hollywood Paramount (State) (1,- 
468: $1-$2,40)—“Fanny” (WB) (10th 
wk). Busy $12,000. Last week, $11,- 
500. 

Music Hall, Canon (Ros) ‘720; 
500; $2.40-$2.75)—“‘La Dolce Vita” 
(Astor) (8th wk). Sizzling $18,300. 
Last week, $18,100. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“Seven 
\Jonders of World” (Cine) (reissue) 
started 16th wk (3) after $16,000 
last week. 

Fine Arts (FWC) (631; $2-$2.40) 
—‘Never on Sunday” (UA) (41st 
Wk). Grand $8,000. Last week, $6,- 
‘ 

Pantages (RKO) (1,513; $1.25- 
$2.75) —“Spartacus” (UI) (46th wk). 
Slick $17,900. Last week, $15,000. 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—“Ben Hur” (MG) (93d wk). 





|Sock $22,000. Last week, $18,500. 
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international film 
TVfilm and 
dokumentary market 





A GREAT SUCCESS ATTRACTING WORLD ATTENTION 


Two annual meetings: the Spring meeting in those of Asia and Africa. At the fast meeting 
APRIL: to coincide with the Milan Trade Fair, 921 full length, TV and documentary films of 
the world’s largest display of sample goods and cultural, scientific. travel and publicity Interest 
products; an Autumn meeting in OCTOBER. were viewed by buyers and renters coming 
MIFED is an International centrs favoured by from forty-three different countries and five 
film dealers from many countries, including continents. 


Producers, film executives and cinema circuit managers are cordially invited to 
attend the "Fourth Cine Meeting”, which will be held from 9 to 20 October 1961 


Information from: MIFED CEUROTRE Ree e eee 


Largo Domodossola 1 
Milano (italy) 


Telegrams: MIFED- Milano 
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Early Snow Aids Denver; ‘Alakazam’ 
Sock $22,000, Truth’ Strong $6,000 


Denver, Sept. 5. 4 


Earliest snowstorm ever re- 
corded in Denver diverted Labor 
Day weekend crowds from picnics 
and. outdoor activities to warmth 
of theatres. The influx resulted in 
turnaway business in most houses. 
Leading the town is “Alakazam,” 
big at the Denver. “The Truth” 
is great at the Towne. Holdovers 
are strong. 

Estimates for This Week 

Aladdin ‘Fox: (900; $1.25)— 
“Nikki” (BV) (7th wk). Nifty 
$5,500. Last week, $3,200. 

Centre (Fox) (1,270; $1-$1.45)— 
“Guns of Navarone” (Col) (5th 
wk Great $14,000. Last week, 
$1°,800 

Cooper (Cooper) (814; $1.65- 
$2.50\—"This Ils Cinerama” (‘Cine- 
rama) (25th wk). Good $12,200. 
Last week, $14,300. 

Denver (Fox) (2,432; 
“Alakazam” ({(A-I) and “TWinkle 
and Shine” (Col). Big $22,000. 
Last week, “Two Rode Together” 
(Col) and 
(Col), $13,500. 

Denham (Indie) (800; $1.25)— 
“Ada” (M-G). Okay $7,000. Last 
week, “Honeymoon Machine” (M-G) 
(2d wk, $5,000. 

Esquire (Fox) (600; $1)—‘Carry 
On Constable” (Gov.) (4th wk). 
Fine $2,500. Last week, $2,300. 

Orpheum (RKO) (2,690; $1.25- 
$1.45'\—“Exodus” (UA) (3d wk). 
Nice $8,500. Last week, $7.500. 

Paramount (Indie) (2,100; 
$1.25)\—"“Come September” 
(4th wk) Sturdy $15,000. 
week, $14,500. 

Towne (Indie) (600; $1-$1.45)— 
“The Truth” (Kings). Strong 
$6,000. Last week, ‘Marines, Let's 
Go” (2nd wk), $3,500 


Mols. Slow; ‘Windjammer’ 
Lusty $13,000, 13th, ‘Guns’ 
Torrid 166 (5th), ‘Pit’ 736 


Minneapolis, Sept. 5. 

Exhibs are finding competish less 
formidable now that the New York 
Yankees have moved on and Min- 
nesota State fair has completed its 
10-day run. Biz remains on thin 
side, however, with Labor Day hol- 
iday taking a toll and smallfry re 
turning to school. Offsetting boon 
fis end of daylight saving time in 
state. For third stfaight session 
there are no newcomers. Best 
coingetter continues to be “Wind- 
jammer,” reissue in 13th stanza at 
Century, returning to normal after 
climbing to its top take in 12th. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—"La Dolce Vita” (Astor) 
(6th wk). Steady $7,500. Last 
week, $8,500. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘Windjammer” (NT) 
(reissue) (13th wk). Starting fourth 
month, looks like rousing $13,000 
with two extra showings. Enjoyed 
best week previous round, grossing 
$16,700 with heavy play from State 
fairgoers. 

Gopher (Berger) (1,000; $1-$1.25) 
—‘Nikki, Wild Dog of North” (BV) 
(4th wk). Pleasant $4,500. Last 
week, $5,200. Goes another round. 

Lyric (Par) (1,000; $1-$1.25) — 
“Ada” (M-G) (3d wk). Winding up 
drab run with slow $5,000. Last 
week, same. “Armored Command” 


$1.25)— 


90- 
(U) 
Last 





(AA) opens Fri. (8). s 


Mann (Mann) (1,100; $1.25-$1.50) 
—‘Goodbye Again” (UA) (3d wk). 
Fair $7,000 in final stanza. Last 
week, same. “Big Gamble” (20th) 
starts Fri. (8). 

Orpheum (Mann) 
$1.50) — “Come September” (U) 
(4th wk). Fast $9,000. Last week, 
$10,000. Stays. 

St. Louis Park (Field) (1,000; 
$1.25-$2)—“Spartacus” (U) (2d run) 
(5th wk). Hefty $6,000. Last week, 
$8,000. 

State (Par) (2,200; $1.25-$1.50)— 
“Guns of Navarone” (Col) (5th wk). 
Torrid $16,000. Last week, $13,500. 

Suburban World (Mann) (800; 
$1 25)—“‘Romanoff and Juliet” (U) 
(6th wk). Neat $2,500. Last -week, 
same. “Breathless” (FAW) opens 
Fri. (8). 

Uptown (Field) (1,000; $1.25)— 
“Pit and Pendulum” (AI) (2d wk). 
Loud $7,500. Last week, $10,000. 

World (Mann) (400; 85-$1.50)-— 
“The Truth” (Kings) (3d wk). Sat- 
isfactory $6,000. Last week. ditto. 
Holds, 


“Five Golden nell 


(2,800; $1.25- | 
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represented. It was, Skouras in- 
dicated, symptomatic of the “gen- 
eral pirating” of subject matter 
which wag helping to destroy the 
industry. 

Twentieth also has been the de- 


fendant in a lawsuit involving the 
“Greatest” story. The plaintiff is 
author-playwright Henry Denker, 


who was associated with Oursler 
in the “Greatest property, and, 
|with the Oursler heirs, coowner of 
the “Greatest” copyrights. Without 
jthe support of the Oursler heirs, 
|Denker has been seeking to get 
ithe original contract, by which 
| Greatest” was sold to 20th, can- 
\celled on the grounds that the pic- 
jture was not completed by the 
jtime specified in the contract. 
Most of the legal hassling so far 
|has revolved around the question 
of whether or not one party to a 
jcopyright can bring such action 
without the cooperation and con- 
|sent of the other parties. Question 
jis due for another hearing before 
the Court of Appeals in Albany 
next month. 

impossible to work under the 
“divided management now guiding 
20th.”. In his appearance before 
the 20th board in New York last 
week, Stevens said he emphasized 
what he called its “responsibility” 
to the company and to the entire 
industry to make the film. With 
the 20th cancellation of “Story,” 
Stevens no longer has any com- 
mittments to the company. 





His acquisition of “Story 
rights also carries with it all talent 
contracts pertaining to the film, 


including services of Carl Sand- 
burg and those of such stars as 
John Wayne, Sidney Poitier, etc. 
While Stevens intends the pic to 
be “the greatest all-star film ever 
made,” he also says its total 
budget will be a good deal less 
than some of the fantastie esti- 
mates (up to $10 or $15 million 
| seen in the press, since it is not 
going to be done with “masses of 
mob scenes” and “huge papier 
| mache sets.” 
| With an estimated shooting sked 
| of six months, to be followed by 
another six months for post- 
photography work, pic would be 
ready for release early in 1963. 
Formal announcement last week 
by 20th-Fox prexy Spyros P. 
‘Skouras that 20th-Fox was post- 
poning indefinitely George Steven¥ 
production of “The Greatest Story 





year of rumors and intramural 
hardfeelings involving the long- 
planned film adaptation of the Ful- 
ton Oursler bestseller. 

The decision to abandon “Story” 
had been urged for the last sev 
eral months by Wall Street mem- 
bers of 20th’s board of directors. 
They were shy of risking the $5.- 
000,000-plus budget in view of the 
jupcoming Metro release of “King 
of Kings,” also treating the life o 
Christ, and also because more than 
$1,000,000 had already been spent 
in preparation of the pic without 
a final script or a shooting date 
jyet in sight. The directors’ con- 
|cern was more than a little aggra- 
vated by 20th’s recent production 
losses generally. 
| Stevens’ Last-Ditch Stand 

Stevens himself came into New 
| York last week in an apparent last- 
minute effort to save his “Story,” 
on which the producer-director has 
been working more than two years 
and which’ got the final turndown 
at last Wednesday's (30) 20th 
board meeting. 

It was Metro's acquisition of 
Samuel Bronston’s “King of Kings,” 
after 20th already had announced 
its intention of doing “Greatest 
Story,” which triggered Skouras’ 
decision for 20th to exit the Motion 
Picture Assn. of America a year 
ago last June. The prexy felt 
that another major company’s ac- 
quisition of a property similar to 
his was not exactly fair play, con- 
sidering the huge _ investments 


Aspel Exits Metro 
Thomas Aspel is exiting this 
week as Metro branch manager in 
Los Angeles. 
No successor set as yet. 














‘Ever Told” climaxed more than a’ 





Sept.’ Smash $21,000 In 
Toronto; Fear’ Big 136, 
‘Guns’ Loud $19,000, Sth 


¢ Toronto, Sept. 5. 

With many. of the deluxers run- 
ning an extra midnight show on 
Labor Day, newcomers “Come 
September” and “Scream of Fear” 
are off to a sock start. 

Estimates for This Week 

Cariten (Rank) (2,318; $1-$1.50) 
—“Guns of Navarone” (Col) (5th 
wk). Holding at swell $19,000. Last 
week, $22,000. 

Eglinton (FP) (918; $1.50-$2.50) 
—“Windjammer”’ (NT) (37th wk). 
Still. sturdy $7,000. Last week, 
same. 

Hollywood (FP) (1,080; $1-$1.50) 
—‘Screams of Fear” (Col). Rugged 
$13,000. Last week, “Weekend with 
Lulu” (Col) (2d wk), $5,000. 

Hyland (Rank) (1,357; $1-$1.50)— 
“Very Important Person” (20th) 
(4th wk). Nice $5,000. Last week, 
$6,000. 

Imperial (FP) (3.343; $1-$1.50)— 


“Fanny” (WB) (5th wk). Hefty 
$12,500. Last week, $13,000. 
International (Taylor) (557; §1- 


$1.25)—“‘Never on Sunday” (Lope) 
(33d wk). Good $3,000. Last week, 
$3,500. 

Loew’s (Loew) (1,641; $1-$1.25)— 
“Come September” (U). Wham 
$21,000. Last week, “Honeymoon 
Machine” (M-G) (2d wk), $8,000. 

Tivoli (FP) (935; $1.50-$2.50)— 
“La Dolce Vita” (Astral) (5th wk). 
Still near-night capacity at $12,500. 
Last week, ditto. 

Towne (Taylor) (693; 90-$1.25)— 
“The Magician” (ICG) 
Tapering to $4,500. Last week, 
5,500. 

Uptown (Loew). (2,543; $1-$1.75) 
—‘Spartacus” (U) (5th wk). At pop 
prices on three-a-day, staunch $8,- 
500. Last week, same. 





Holiday Lifts Pitt; Inglish’ Tall $13,000, 
Sept. Boff $14,000, 2d, “Guns’ 126, 7th 





‘Marines’ Oke $6,000, 
Seattle, ‘Gamble’ 436 


Seattle, Sept. 5. 

The Labor Day holiday failed 
to stimulate business, trade is gen- 
erally spotty. “Marines, Let’s Go” 
is moderate at the Coliseum and 
“World By Night” is fair at the 
Orpheum. 

Estimates for This Week 

Blue Mouse (Hamrick) (769; $1- 
$1.50) — “Goodbye Again” (UA) 
(2d wk). Fair $6,000. Last week, 
$5,400. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50) — “Marines. Let's Go” 
(20th) and “Rommel's Turning” 
(Indie).. Moderate $6,000. Last 
week, “Armored Command” (AA) 
and “David and Goliath” (AA), $7,- 
300. 

Fifth Avenue’ (Fox-Evergreen) 
(2,500; $1-$1.50\—“Guns of Nava- 
rone” (Col) (5th wk). Swell $10,500. 
Last week, $9,400. 

Orpheum (Hamrick) (2.600; $1- 
$1.50) — “World By Night” (WB) 


and “Blasts of Silence” ‘U). Fair 
$6,000. Last week, “Tammy” (U) 
and “Ways of Chance” (U) (4th 


wk), $3,100. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“‘Come September” (U) (2d 
wk). Great $14,500. Last week, $13,- 


(3d wk). |900 


Paramount (Fox-Evergreen) (3,- 
000; $1-$1.50) — “Big Gamble” 
(20th) and “Night People” (20th). 
Slow $4,500. Last week, “On the 
Double” (Par) and “It Takes a 
Thief” (Indie) (2d wk), $3,700. 





Amusement Stock Quotations 


Week Ended Tues. (5) 








N. Y. Stock Exchange Net 
1961 *Weekly Vol. Weekly Weekly Tues. Change 
High Low in100s High Low Close _ for wk. 
273% 2014 ABC Vending 123 2218 2034 2034 —1% 
6173 413, Am Br-Par Th 226 45% 4134 44 +2% 
2734 18'2 Ampex 563 1954 1834 194% —% 
42383 3453 CBS_..... 229 354 35 3538 +% 
353, 213g Col Pix 56 33 32'8 3258 +% 
4712 32 Se 15 35 34 3478 + 5% 
4612 2654 Disney .... 119 40 38 38'9 —% 
11934 101'4 Eastman Kdk*163 105% 10314 104'4 — % 
758 473 EMI .. 194 5% 5g 5\% —\% 
1742 1314 Glen Alden . 133 1334 13'4 13'4 —% 
3548 1578 Loew’s Thea, 131 3214 283% 3142 +4b% 
71 3633 MCA Inc... 11 70 6734 70 +214 
7038 4112 Metro GM es 57% 5434 55'® + % 
41383 27!8 NAFI Corp. . 220 31 281% 29%% —1% 
946 51% Nat. Thea. 252 854 8 8 —% 
21% 165s Outlet . $1180 2038 1958 20%8 + 34 
8534 533% Puramount .. +37 13% 71 71 —\% 
255% 173% Philco ..... 548 2454 2214 2354 + % 
227 #8175 Polaroid .... t92 19812 198'2 —37% 
655% 4914 RCA ..... 358 577% 5634 571% — %4 
18% 1034 Republic .... 160 13% 125% 13 —% 
22 1434 Rep., pfd. .. 24 17% 171% 171% —'% 
35 26% Stanley War. 72 3536 33% 353% + % 
344% 2734 Storer 12 30144 30'% 301% —-%*% 
5544 347% 20th-Fox 266 3634 347% 35 -- %& 
40%, 3034 United Artists 62 34% 333% 3414 + %M% 
55 2844 Univ Pix 6 55% 50 55% + % 
87 5234 Warner Bros. 18 86 8314 8514 +2 
19144 97% Zenith ...... 158 19834 185 195% +11% 
American Stock Exchange 
8% 416 Allied Artists 54 2 558 5%4 
15% 1344 BalM’nt GAC 12 1356 1314 13% —% 
4% 2\% Buckeye C’rp. 72 2% 2s 2% 
24% 934 Cap. Cit. Bde. 56 20% 195% 195% — &% 
194g 45% Cinerama Inc. 386 16% 1556 1634 +M% 
1673 9% Desilu Prods. 33 9% 9 9'4 +% 
95g 47% Filmways 32 1% 7% ™% —%k 
18 1642 Movielab . 54 18 16'2 164 — % 
253%, 8% MPO Vid. .. 26 20 19%8 19% — 
5%4 2% Nat'l Telefilm 83 3 234 2% +% 
104%, 334 Reeves Bdest 27 6% 6 6% —% 
104% 6 Reeves Snd... 162 ™ 67% 67% — 
27 20 Screen Gems 10 25 2334 2334 —1% 
42% 1154 Technicolor . 478 27% 26% 2634 +™M% 
31 934 Teleprompter 38 22 21% 21% —%* 
64% 258 Tele Indus. . 62 3% 312 3% — % 
* Week Ended Fri. (1). 
t Ex-dividend. 
t Actual Volume. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 
America Corp. ........... Be edadiea 3% 436 “ 
Four Star Television A eS ee 18% 20% +1 
Gen Aniline & FA ._........, soseubeand 280 309 —10 
General Drive-in ...., pesecbduncteseose OF 18% ce 
Gold Medal Studios ................. eae % 36 a 
Ne Eee phe cok. cobcbkeson 174 214 én 
ME OUND... .ocncvcccocecccecees 273 314 —% 
MINI, n.n..0c0c00esceessocce 16 174 +134 
Cfficial Films ...... ee - 3% 334 = 
Sierling Television ...,....... EEE 214 3 —% 
U. A. Theatres... Mibiidessessees: BS ™, +% 
Wometco Enterprises ................... 24% 26% —% 
PO MS os Khe siniachccg csc 1% 8% —% 


(Source: National Assn, of Securities Dealers Inc.) 


Pittsburgh, Sept. 5. 
First-runs are generally rosy 
with help of Labor Day weekend 
(bad weather kept most people at 
home), powerful product and the 
weekend absence of both the Pitts- 
burgh Pirates and Steelers with no 
evening tv showing of either team. 
Only new entry, “Claudelle Ing- 
lish,” shapes good at the Stanley. 
Three holdovers, «iuns of Nava- 
rone” in seventh round at the 
Gateway, “Come September” in 
second at Fulton, and “Raisin in 
Sun” in second at Squirrel Hill 

are all enjoying rousing weeks. 

Estimates for This Week 


Fulton (Shea) (1.635; $1.25- 
$1.50)—“Come September" (U) (2d 
wk). Boffo $14,000. Last week, 
$14,500. 

Gateway (Associated) (1,900; 


$1.25-$1.75)—“Guns of Navarone” 


(Col) (7th wk). Rousing $12,000. 
Last week, $11,750. 

Nixon (Rubin) (1,760; $1.50- 
$2.75\—“La Dolce Vita” Astor) 


(9th wk). Okay $5,000. Last week, 
$5,100. 

Penn (UATC) (3,300; $1-$1.50)— 
“Ada” (M-G) (2d wk). Fairish 
$9,000 or less with he!tp of “Young 
Doctors” (UA) on Saturday (2) 
night. 

Shadyside (MOTC) 
—‘Picnic on Grass” 
wk). Good $1,800. 
$2,200. 

Squirrel Hill (SW) (&34; $1.25)— 
“Raisin in Sun” (Col) (2d wk). 
Wow $5,500. Last week, $6,200. 

Stanley (SW) (3,700; $1-$1.50)'— 
“Claudelle Inglish” (WB). Tail 
$13,000 via aid of “Deadly Com- 
panions” (Pathe-American) on Sat- 
urday (2) night. Last week, “Nik- 
ki’ (BV), $13,000. 

Warner (SW) (1,516; $1-$1.50)— 
“Pleasure of His Company” (Par) 


(750; $1.25) 
(Kings) (2d 
Last week, 


(4th wk). Trim $8,000 with help 
of “Blood and Roses” (Par) on 
Saturday (2) night. Last week, 
$7,500. 





‘Ada’ Pleasant $7,500, 
Cincy; ‘Inglish’ Oke 936, 
‘Gamble’ So-So $7,000 


Cincinnati, Sept. 5 

First-run biz shapes for a moder- 
ate gain this week on lift from 
holiday weekend. “Claudelle Ing- 
lish” looks okay in bow at the Al- 
bee, “Ada” is pleasing at the Val- 
ley. “Big Gamble” rates so-so at 
the Palace and the Twin Drive-In 
is zooming with “Pit and Pendu- 
lum” and “Time Bomb.” “Come 
September” at Keith's holds the 
town lead in second week 

Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
“Claudelle Inglish” (WB). Okay 
$9,500. Same last week for “Honey- 
moon Machine” (M-G). 

Capitol (SW-Cinerama) (1,400; 
$1.25-$1.88) — “Guns of Navorne” 
(Col) (8th wk). Solid $12,000. Ditto 
last week. Hard-ticket policy re- 
sumes Nov. 16 with “Kings of 
Kings” (M-G). 

Esquire Art (Shor) (500; $1.25)-- 
“Romanoff and Juliet” (U) (4th 
wk). Nifty $2,200 after $2,500 third 
week. 

Grand (RKO) (1,300; $1.50-$1.75) 
—-“La Dolce Vita” (Astor) (4th wk). 
Hefty $9,000. Same last week. 

Guild (Vance) (300; $1.25)—‘‘Sat- 
urday Night, Sunday Morning” 
(Cont) (6th wk). Fair $1,200 finale. 
Last week, $1,100. 

Hyde Park Art (Shor) (500; $1.25) 
—"“Ashes and Diamonds” (Indie). 
Dull $800. Last week, “Red Shoes” 
(Cont) (reissue), $1,200. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Come September” (U) (2d wk). 


Tall $13,500 following $16,000 
opener. 
Palace (RKO) (2,600; $1.25) — 


“Big Gamble” (20th). So-so $7.000. 
Last week, “Right Approach” (20th) 
and “Battle At Bloody Beach” 
(20th), $6,500. 

Twin Drive-In (Shor) (600 cars 
each side; 90c)—West: “Pit and 
Pendulum” (Indie) and “Time 
Bomb” (Indie). Big $12,500. Last 
week, “Alakazam the Great” (Indie) 
and “Shane” (Par) (reissues), $7,- 
500. East: “Cimarron” (Indie) and 
“Time Bomb” (Indie), split with 
“House on Haunted Hill” (AA) and 
“Macabre” (AA) (reissues). Okay 
$6,000. Same last week on “Marines 
Let’s Go” (20th) and “September 
Storm” (20th). 

Valley (Wiethe) (1,200; $i-$1.50) 
—“Ada” (M-G). Pleasing $7,500. 
Last week, “Fanny” (WB) (9th wk), 





$6,500. 
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“WORTHY OF SPECIAL PLAYING TIME! 


action and sex...suspenseful, realistic battle scenes...” 


—SAM BERNS Motion Picture Herald 
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Gravely Concerned 





Mexico City, Sept. 5. 

The Mexican film strike has 
passed into history after a two 
week walkout. Actually it is an 
uneasy armistice for an “agree- 
ment” has been signed granting 
technicians and manual workers 
hikes ranging from 10 to 174%. 
Extras got the short end of the 
deal at 10%, with carpenters gar- 
nering the boost, and shooting 
units’ paychecks upped by 1214%. 

But the issues of whether there 
is a top-heavy roll of workers in 
shooting units (fluctuating be- 
tween 800 to 1,000, in 11 shooting 
units), and the granting of per- 
manent status to these union mem- 
bers, are still up in the air. 

A joint producer-union com- 
mission will now start wrangling 
in earnest over this and must 
come up with a conclusion in 90 
days, or around the end of No- 
vember. Union still would like to 
have permanent status approved 
and this can be an issue causing 
new friction later on. 

Union brass feels that, under 
the circumstances, they have won 
a fairly good contiact. Producers 
are none too happy about it all. 
Oscar J. Brooks, head of Produc- 
ers Assn., in an outspoken state- 
ment against the constant shunt- 
ing aside of their problems, said, 
“If the industry is to survive, it 
fis high time fede al authorities 
seriously consider a subsidy ar- 
rangement. If the present situa- 
tion does not improve, with fi- 
mances weak and the struggle to 
hang on to markets hampered by 
world industry competition, then 
the only way the Mexican people 
can count on having a motion pic- 
ture industry of their own is 
through direct federal subsidy.” 


Boetticher Finds Using 
Realism in Bullfighter 
Biopic Shapes Strong 
Mexico City, Aug. 29. 

Bud Boetticher’s experiment in 
making a biopic, based on the life 
of bullfighter Carlo Arruza, using 
non professionals, with exception 
of Debra Paget, has worked out 
well. Producer, who is one of the 
most hep Americans in the “death 
in the afternoon” sport, strove for 
realism in making the film and 
believes he has attained it. 

In building up for an honest 
interpretation of bulllfights, Boet- 
ticher took four years and exposed 
negative having a total running 
time of nine hours. Only about 
10% of this will be seen by audi- 
ences. But the 90 minutes will 
have an authentic picture of bull- 
fighting and the people involved 
in the Latin spectacle. 

Much of the footage was shot at 
Arruza’s bull breeding ranch, Pas- 
teje. There’s no faking. The bull- 
fights are actual events and not 
just performances staged for the 
cameras. And the fullfighters are 
real matadors such as Rogriguez, 
Giron, Calesero, Capetilla, etc. The 
banderilleros, managers, news and 
television reporters are also real 
life personalities who play them- 
selves. 

Incidentally, the bull-fight scenes 
have been passed by U.S. censors 
who also saw controversial scenes 
heretofore generally cut in other 
bullfight epics. 

This one will have a Spanish and 
English sound track, but Boetticher 
first plans to exhibit the pic in 
Mexico, Latin America and Spain 
befere distribution in arty houses 
of the U.S. with subtitles. After 
that, an English version is to be 
released late in 1962. 


British Censors to Get 








British Lion Sets Critic 
H. Conway for Story Dept. 


London, Aug. 29. 

Stella Jonckheere, who has been 
boss of British Lion's story de- 
partment since 1955, has quit am- 
icably. David Kingsley, B-L topper, 
paying tribute to her, said that a 
change of emphasis in the com- 
pany’s operation because of the in- 
creased number of pix being made 
by associated companies, had led to 
Miss Jonckheere's departure. 


Harold Conway, veteran film and 
legit critic, who has served on many 
papers and who was with the Sun- 
day Dispatch when it folded re- 
cently, has joined the British Lion 
story department. Kingsley said: 
“The appointment of Conway is 
not precisely a replacement for 
Miss Jonckheere. However, Con- 
way will be searching for possible 
film properties in the theatre, and 
the book and newspaper world for 
the company in general. But his 
work will be mainly angled on re- 
search for potential properties for 
Launder & Gilliat and Boulting 
Brothers’ Productions.” 


Film Producers 
Busy in lreland 


Dublin, Aug. 29. 

The Ardmore Studios have their 
busiest sked yet lined up for the 
next few months. Unifilms’ Bruce 
Newberry production of the sophis- 
ticated comedy, “Stork Talk,” fin- 
ishes this month. But star Anne 
Heywood stays on to play the lead 
in “Knife Edge” for Raymond 
Stross. 

Emmet Dalton, who's one of the 
directors for Ardmore. also has set 
a production of his own, “The Devil 
Must Pay,” for September. Remus 





Films is booked to start lensing 
“Term of Trial’ Dec. 11, with a 
10-week schedule. The stars are 


Laurence Olivier and Hayley Mills. 
Peter Glenville is director. 

Patrick McGoohan is to star in 
Brendan Behan’s “The Quare Fel- 
low” and another Behan play is 
also listed for production, “The 
Hostage.” 

Jerry Wald's production of James 
Joyce's “Ulysses” is on the studio 
charts for June, next year, and 
another scheduled, but not final- 
ized, is “Face of a Woman,” star- 
ring Susan Strasberg and Wilfred 
Hyde White. 

Location sequences have been 
scheduled for Ireland on Herbert 
Wilcox’s “The Reason Why.” Laur- 
ence Olivier, Alec Guinness, Ralph 
Richardson, Deborah Kerr and 
Jean Simmons are listed for the 


cast. 

Brian Desmond Hurst has just 
finished shooting Synge'’s “The 
Playboy of the Western World” 
entrieiy on location in County 


Kerry with Gary Raymond and 
Siobhan McKenna as stars. Richard 
Kuhne is current! here shooting 
a travelog for 20th-Fox. 


LEGIT BACK TO 4 HOUSES 
AS INDIE BID FAILS 


Svdney, Aug. 29. 

Local show biz raised its eye- 
brows this week when two former 
flesh & blood houses—Minerva, 
King’s Cross, and Capitol, Sydney 
—swung back to pix after legit 
bids by indie producers, James 
Laurie, of London, and Tibor Ru- 
das respectively. This city now has 
only four legiters operating. 

Laurie, on a house deal with 








Metro, ran inio trouble when he 


staged a lowbeat revue titled “Oo- 





Bare Facts on Nudie Pix 


London, Sept. 5. 

The British Board Of Film Cen- 
sors is to consider the bare facts of 
the protests made by the Federa- 
tion of British Sun Clubs alleging 
that recent nudist films give a false 
impression of its aims and objects. 

The protest talks of “distorting 
inaccuracies” and bleats about the 
use of models whose execusive 
physical features render them “un- 
typical of members of the naturist 
movement.” The FBSC is to pro- 
duce a special certificate that will 
indicate its approval of future nud- 
ist commercial films. 


la-la” following a biz dropoff with 
“World of Suzie Wong,” (Par) his 
{initial bid here 


Laurie is reported to have 
dropped around $65,000 on_ his 
Minerva stopover; however, Lau- 


rie said he wil! return within the 
next few montis with a top Lon- 
; don musical. Looks certain that 
ihe will seek another house for his 
| second try. 


Tibor Rudas. a former dancer, 


took over the Capitol on a deal 
with Greater Union Theatres and 
spent a packet on renovations and 


brought in his “Crazy Gang” revue 
in opposition to the Tivoli in the 


(Continued on page 16) 





Low Budget Israeli Pic 


Tel Aviv, Aug. 29. 

Perhaps the best true story of 
the Sinai campaign, the Israeli- 
French-British attack against Su- 
ez in 1956, may become the subject 
= a low-budget Israeli pic, “Si- 
n fag 

Plot concerns an Israeli unit, ad- 
vancing in the Sinai desert, which 
found an abandoned bedouin camp. 
An Israeli officer discovers a week- 
old girl. The soldiers take care 
of the baby and then transfer her 
to a hospital unit. But not before 
neming her, Sinaia. 

The story was adapted for the pic 
by scripter Moshe Hadar. Direc- 
tor is Ivan Lenglel, an assistant to 
Otto Preminger in making “Exo- 
dus.” Title role will be piayed by 
Sinaia in person, who is today a 
healthy five-year-old girl. 


Kirk Douglas 
Looks for Mex 
Studio Space 


Mexico City, Sept. 5. 
Kirk Douglas may start the ball 
rolling again as far as Hollywood 
activity in Mexico is concerned. 
Actor’s Bryna Productions has 
been dickering with Churubusco 
Studios for sound stages, and lat- 
ter source said that he will shoot 
“Savages” on Cuernavaca location 
some time in October. Studio fa- 
cilities will be used for interiors. 
Edward Lewis, Bryna president, 
is expected here shortly, accord- 
ing to producer Olallo Rubio, to 
huddie with authorities about 
making the long deferred film bio- 
pic of Montezuma, last of the 
Aztec emperors. This project has 

been in the works since 1959. 


Union officials are preparing the 
velvet carpet treatment for Lewis 
and Douglas. Every cooperatian 
will be offered for just now a 
super-spectacle like the Monte- 
zuma epic would provide plenty 
of employment to Mexican ele- 
ments. 

Only stumbling block is the mat- 
ter of whether the script will come 
up to the standards of a demand- 
ing censorship office of the’ Film 
Bureau, very particular about “de- 
famatory” or “inaccurate” pres- 
entation of a historical figure and 
the epoch in which he lived. Cen- 
sors have indicated, however, that 
if the script does not take too 
many liberties with the truth, and 
does not make a travesty of Monte- 
zuma and the Conquest period, 
there’s a good chance of obtaining 
an official green light 

There are rumors that three or 
four American producers are 
showing renewed interest i1 Mex- 
ico, but the Film Bureau says that 
aside from the Douglas project it 
has no definite word of any other 
Hollywood activity. 


See Yugoslavia Active 
At Cork Film Festival 


Cork, Sept. 5. 

Yugoslavia is making the big 
play at the Cork International Film 
Fest, Sept. 27-Oct. 4, with “Ninth 
Circle,” backed up by “Martin in 
Ciouds.” There's no prize at Cork 
for feature pix. But there is an 
award for the best performance. 

German Export Union is enter- 
ing Paul Rotha’s “Life of Hitler,” 
due to be ready this month. Hol- 
land has helped by finding a copy 
‘of “Fury,” starring Spencer Tracy, 
|for a tribute programme to diree- 
{tor Fritz Lang. 
| Current view is that neither 
|American or British film-makers 
| will have any big role in the show. 
| They've been cool to this festival 
'for the last few years, letting the 
|Continental producers and_ stars 
take the main awards. 














New Bergman Pic Set 


Stockholm, Sept. 5. 

Ingmar Bergman is on leave 
from the Royal Dramatic Theatre 
until the end of the year to shoot 
his next film and once again, Berg- 
man’s plans to film in color have 
beer postponed. The new film is 
set in a presentday environment 
and the planned cast includes 
Ingrid Thulin, Gunnar _ Bjorn- 
strand, Max von Sydow and Gun- 
= Lindblom, -1!! old-timers in 
Bergman productions. 





Yank Producers Check on Current 
Mex Film-Making Setup to See If 
Censor, Labor Troubles Are Better 





Urge Govt. Subsidy For 
Ailing Spanish Circuses 
Madrid, Aug. 29. 
Now that Spair has decided to 
utilize up to 15°% of the foreign 
aid fund in nationwide support of 
ailing Spanish legit, government 
officials are being pressured to 
help some 20 circuses now operat- 
ing on the Iberian peninsula. 
Traditionally a focal entertain- 
ment point of Spain's innumerable 
provincial and pueblo fairs, the big 
tops have been hit hard by mount- 
ing operation costs, rising tax 
bites and the rigorous cut demand- 
ed by the Society of Authors and 
Composers. 
The campaign for circus sub- 


Mexico City, Aug. 29. 
| With Hollywood interest in Mex- 
{co perking up slightly, as repre- 
‘sentatives of individual producers 
and the Motion Picture Producers 
Assn. arrived to get the lowdown 
on actual conditions here, con- 
sensus of reps is that the republic 
“missed the boat” as far as build- 
ing up American production activ- 
ity here is concerned. 
Conflicting reports on wage 
scales and cooperation of Mexican 
junions and officials, exaggerated 
stories of official intervention and 
|bothersome censorship, the labor 
|problem, and other factors were 
principally responsible for the 
shunning of Mexico as locale for 
Yank production. This opinion is 
|held not only by reps obtaining a 
first-hand view of the situation 





sidies or other forms of protection | here, but by visiting producers and 
was initiated by ABC legit critic talent coming recently to Mexico 
| Alfredo Marquerie who warned on vacation and business trips. 

that this type of family entertain-| 





ment -would soon become extinct 
junless state aid is granted in the 
;mear future. 


Israeli Music 
Fest Tees Off 


Jerusalem, Aug. 29. 

A king-size musical festival in a 
peanut-size country has opened 
here. Vivaldi or Scarlatti, whose 
works were on the program, would 
have enjoyed the “grandezza” of 
the opening. A music-loving people 
and a government keen on the tour- 
ist trade have joined forces to set 
up the First International Music 
Fest in Israel. 

The president of Israel and the 
visiting head of the Malagashi Re- 
public (Madagascar) were present 
lat the launching. Alexander 
Schneider (of the “Budapest Quar- 
tet) who is the musical director 
of the Fest, conducted the Israeli 
Philharmonic and the “Rinat” 
chorus of Tel Aviv. Canadian alto 
Maureen Forester was soloist. Pro- 
gram included the world preem of 
Darius Milhaud’s latest work “Bar 
Mitzva Israel.” 

The festival will last three weeks 
and will feature a chamber-music 
trio (Isaac Stern, Eugene Istomien, 
of Beethoven, Mendelssohn and 
pianist Rudolpf Serkin. 

Highlight of the Fest. is Pablo 
Casals who is due in Israel Sept. 8 
who will play a Beethoven sonata 
on his cello, with Serkin at the 
piano, The last evening of the Fest 
(Sept. 18), Pablo Casais will con- 
duct in Tel Aviv, the Israel Phil- 
harmonic. Alexander Schneider 
;will conduct part of this concert. 


‘7 WONDERS’ BEATS 
‘WIND’ RECORD IN ARG. 


Buenos Aires, Aug. 29. 

Cinerama’s “Seven Wonders of 
the World” has now held 14 months 
playing first-run at the Casino The- 
atre here, beating the record of 
“Gone With the Wind” (M-G), 
which ran more than a year at the 
tiny Radar Theatre. 

All the blockbuster, hard-ticket 
films enjoy longruns here, despite 
muuch weaker boxoffice than in the 
last five years. “Ben-Hur” (M-G) 
held in first-run for 47 weeks, 
“Spartacus” (U) is past its 20th 
week at the Broadway. “Rocco 
and His Brothers” (Indie), however, 
has equalled the latter record. 

The Assn of Independent Exhibi- 
tors issued its annual report, stat- 
ing the exhibition business is in 
crisis, mainly due to State’s insen- 
sibility to its problems. They cem- 
|plain that tele licenses are granted 
|greater customs and tax privilege, 
jplus moral tolerance, whereeas ex- 
jhibitors must submit to all sorts of 
regimentation and censorship, 
apart from being forced to hire 
vaudeville performers, who should 
by rights perform on tv. They must 
also contend with competition from 
junlicensed halls, which pay no 
taxes, whereas exhibs’ must add 








}59.6°o on every ticket they sell. 


and Leonard Rose) playing works | 


Ravel; the Budapest Quartet and) jy 


This mistaken View is stiil in 
force despite the often repeated 
{statement by Carlos Tinoco, un- 
ion official, that everything has 
changed for the better. While un- 


ions have won pay boosts for talent . 


and other segments, scales for 
American producers will not be 
}upped. Further, federal officials 
also promise fullest cooperation to 
| Hollywood producers. All that they 
jask is that scripts de not give a 
| blatantly erroneous impressieon of 
Mexico and its citizens, past and 
| present. 


| Frederico Heuer, of the Film 
Bank, also has stated time and time 
jagain that Hollywood coin for co- 
|productions is welcome, and that 
j only Stipulation is that producers 
must agree to the same regulations 
jimposed on Mexican production 
elements. 
| Tinoco always has highlighted 
;nearness of Mexico and definite 
;savings in transportation, accom- 
;modation costs for shooting units, 
{apart from low scales for Mexican 
technicians and talent. And he has 
)Stated that Mexican technicians, 
|from electricians, make up artists, 
assistant cameramen, . directors, 
;etc., are on par with the best ia 
| world. Studio facilities are second 
only to those in Hollywood, ace 
cording to Tinoco. While in gen- 
jeral American producers agree 
with all this, they have preferred 
to locate foreign shooting units in 
Italy, France, etc., because of easi- 
er union and official regulations. 
| Beefs in the past have been that 
|in Mexico a producer is restricted 
) calling for 
;payment of “displacement” wages 
| to directors, talent, technicians, 
jete., over and above certain maxi- 
;nums set by the union, with these 
| Personnel paid for doing nothing 
since American counterparts do the 
actual work. .iestvictions on use 
of acting talent in coproductions 
and sundry official and union red 
tape also has cooled Hollywood 
producers. 

But as union and official top 
brass here has seen the swing to 
Rome, Paris, Israel, the Far East, 
and a persistent bypassing of Mex- 
ico, an accord has been reached 
to cooperate with the American 
producers. And this cooperation is 
backed up by stout affirmations 
|that abuses of the past will no 
longer plague Hollywood  pro- 
| ducers. 
| The Mexican industry is now 
anxious to work with and not 
against Hollywood. The general 
plea is “give us another chance, 
}and see for yourselves the Mexican 
| industry's ‘new frontier’ for for- 
eign producers. 

Flashing Sign Gimmick 
4 a . 
Set for ‘Edge’ in Brit. 
London, Aug. 29 

United Artists and Cinema Man- 
agement Assn. are sticking to the 
U.S. release plan for “Naked 
Edge.” whereby nobody will be peér- 
mitted to enter the cinema during 
the last 13 minutes of the pic. 
Flashing red light “Stop” signs will 
be installed in all cinemas showing 
the film. 

Last time there was a similar 
cautionary gimmick-on a film here 
was “Psycho” (Par), when patrons 
were not aliowed in after the open- 





| 
| 


| 








ing of the pic. 
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Int'l Prod. Federation to Bring 
Order Into Malti-Festival Chaos 








Venice, Sept. 5. 

The Venice festival, which has 
just ended, may go down in his- 
tory as the last to feature four 
fiims in competition from any one 
The fest authorities have 
“got away” with little more than a 
rebuke for selecting four 
lialian films in contest, yet reject- 
ing all five subjects nominated by 


Venice Grapevine 


chased (for reported $1,200,000) 
“Boccaccio "70." On few 
time, Calvic Procuctions _ start 
“Capri” on that isle in a deal with 
Levine which includes a feature 
film and a TV pilot to be shot on 
the southern isle. Levine says he 
definitely won't make his “Hercu- 
les” videoseries in Italy. Mayhe 
they'll be shot in Britain, he says. 
Levine already has a network out- 
let for his planned TV films. “Boc- 
ecaccio *70” rights for Israebk were 
secured by Kurt Unger for undis- 
closed sum. 
- * 

Jeanne Moreau and Stanley 

| Baker in Venice to lens exteriors 


country. 


mild 


the Germans. 
rebuke came from the Inter- 
national Federation of Film Pro- 
ducers Associations whose rules 
called for a limitation of two pix 
from any one country. 
Festival procedure, 
been a priority item at almost 
every International Federation 
sesh for years past. will be the top 
item on the agenda when the ad- 


rhe 





which has 


* 


: ‘, for “Eva” under direction § of 
ministrative council meets in| : 
: : sey r s 
Paris in November. That meeting farce sign oes ar Lacing — 
shapes as a desperate bid to in- | S!8ne@ to star m . ae 


: | cers” me's oyal Films, 
troduce some order into the oper- | ©€S for Rome's Roya 


ation and management of festivals, | “te ge oe “pal 
and will be attended by the direc- | SSheme hn again Seer ties 
tors of the four main European |to appear in next pic by Leonardo 


a”. e lH Sc; N * 7 
oan Gee ag veg he | Berkovici, slated for a November 
Jan al nihage esi oe oe ” | start in Italy from script by Berk- 


= yp a Pall gr sang oD not | ovici end his son Eric: it’s a story 
oe ecause their coun-| oF two deserters, a German and 


tries oe the |an Italian... some 540,000 feet of 
Federation. /film were shot by director Renato 

It is understood the discussion | Castellani for his monumental 
will be based on the experimental | three-hour local presentation, ‘The 
rules announced last year which, | Brigand”’; as one iocal wag put it, 
in addition to the pix ceiling, | “if you cut out an hour and a half, 
called for limiting all fests to a | the film is still 15 minutes too 
maximum of 12 days. |long!” . . . 15 paintings especially 

Though the Federation will;made for Italian non-competing 
stand by the principle of a ceiling |entry “Accattone” ‘Arco Film) dis- 
of two pix per country, it will not ] : 
be an irrevocable rule and there|Large delegation of writers, in- 


not members of 


will be scope for some elasticity in cluding Alberto Moravia and oth- | 


certuin exceptional cases. But in| ers, up from Rome for same pic, 
no case will the Federation allow | Which features writer Elsa Morante 
the ceiling to be increased by more | in small role . . . all is tribute for 
than a single picture, and then | fellow scribe Pier Paolo Pasolin 

whose first film direction stint 


qe Continued from page 7 =m | 


weeks | 


with Yvonne (“Dolce Vita’) Four- | 


| playd in fest palace in last days. | 





only after it has been convinced | 
there are special reasons for doing 
80 

The same sort of elasticity will 
probably be permitted in regard 
te length of festivals, though the 
four directors will be urged to 
restrict them to manageable pro- 
portions and not allow them to 
run on for 16 or 17 days. Of the 
four major European events, Ber- 
lin is the only one which -has al- 
ways been kept down to a maxi- 
mum of 12 days, though frequently 
there are three’ in-competition 
screenings a day. Venice has only 
one contest screening a_ day, 
whereas Cannes and San Sabastian 
usually run two a day. 





Pic Selections 
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in which the association is con- 
stantly waging diplomatic and 
representational battles on behalf 
of the Yank industry. 


|“Accattone” is pic got one of the 
| biggest hands of fest . . . Pasolini 


year... 
here after jelling co-production 
deal with British producer Victor 
|Katona for pic called “Quarter 
Moon,” to be directed by Romolo 
| Marcellini . . . Nobu MacCarthy 2 


|probable star of item on Metro | 


| loan-out. 
*_ * * 
Local report sets never-disclosed 


| Festival budget at some $240,000 


or year, and guesses that Venice | 


pe 

went $32,000 into the red last year 
iS Austerity wave here first cut 
| into hospitality accorded stars and 
especially financing of their trips 
up, but frist-week absence of 
names is said to have loosened 
purse-strings somewhat ... In any 
case, second stanza saw quite a 
{large number of flayers, to wit: 
Carrol Baker, Alida Valli, Anna 
Magnani, Anthony Franciosa, Betsy 
| Blair, Ron Randell, Laya Raki, Aldo 
| Ray, George Hamilton, Robert Hos- 
|sein, Eleonora Rossi Drago, Jose 





| ~ : ~ . 
ore ng _ » : Suarez, Albert Sordi, Francisco 
Me Bs! ee which | Rabal, Rod Taylor, Gordon Seott, 
v siness, ne § , | : s s ‘d 
two thirds give us serious prob- Channing Polleck, Giergie Albert 


lems.” Particular trouble spots lay 
in the Mediterranean area, and 
especially in Spain, Turkey, 
Greece, Egypt and North- Africa, 


azzi, Anna Proclemer, and Russia's 
Nina Drobyseva, star of the Mos- 
|cow co-winner, “Clear Skies” . 
| first week's players included Tosh- 


@,\iro Mifune, Rosanna _ Schiaffino, 
and Italy, though the outlook in | yaurent Terzieff, Sandra Milo, 
the last-named was more promis- | paolo Stoppa, Sergio Fantoni, Bar- 
ing. Germany was another poten-| bara Lass and others, while Yank 


tial source of worry because of 
unhappy condition of its pie in- 


lfilm directors present included 
| Nick Ray, Jack Garfein, John Hub- 


Gustry. jley, Etienne Perier (who made 
Other problem spots were inj Metros “Bridge to the Sun’), 
Chile and Cuba, in Ghana (which | others . . . Sophia Loren couldn't 


has annonced it wants only ‘‘con- 
structive films), in So. Africa, 
where a very severe censorship 


situation exists, and in almost all 


| make trip here, having to leave for 
| Madrid, where she’s shooting ‘Ma- 
}dame Sans-Gene” for Malenotti 
Prods, after which she’s to do an 


of Asia. where there's an increas- | episode in “Boccaccio a under 
ing trend to get natives to distrib- | Vittorio DeSica’s direction, segu- 
ute films, taking them out of hands | ing with London-shot “Shocking” 
of Yank and or other distribs, |¢PPosite David Niven, directed by 
Johnston named several sore spots | Lee Thompson, then the lead in 
in Far East and Asia that came to | Luchino Visconti’s “The Nun of 


nd, including Burma, 


Inconesia, Taiwan, 
All in all, 

AA-MPEA 
six-ring circus.” 
garding ie serious Hollywood 
labor problem, the U.S. and {for- 
eign legislative front, foreign rev- 
enue, equally severe foreign labor 


problems, 
1 


Pakistan, 
Thailand. 
Johnston said, 
problems are 


the 
“like 
with battles re- 


nA 
“i 


‘ 


arious industry facets in the U.S., 
censorship questions, ete. 

On a more optimistic note, John- 
ston concluged by 
235 Yank feature production total 


the question of taxes on | 


predicting a| young girl in “Exodus.” 


| Monza” big attention-getter 
| here continues to be Don Jaime de 
|Mora y Aragon, brother of Belgian 
Queen Fabiola .. . Curtis Harring- 
ton pleased with positive local re- 
| action to his first pic, “Night Tide” 
returns to Coast soon to resume 
| duties as assistant to Jerry Wald 
|... Alain Resnais (‘Hiroshima Mon 
| Amour’) will follow his second pie 
(and first “cubist” feature film 
“Last Year at Marienbad,” with 
the fest runner, “Your Shadow is 
Mine,” to star Jill Hayworth, the 
Pic rolls 
|in Far East with Pierre Courau 


fur 1961, an inerease of about 50 ' producirtg. 


|is a Nobel nominee in poetry this | 
. producer Alfred Guarini | 


French Honor Prevails, 
It’s Jane Rhodes 7-to-6 


Paris, Sept. 5. 
The Paris Opera ran into a curi- 
ous tangle with the “new” attitude 


of the French government for 
home-made music last ~ week. 
Opera is preparing to ship its 


singers, scenery, costumes, etc., to 
Japan for a two-week showing of 
“Carmen.” The title role is to be 
sung alternately by Grace Bumbry, 
American, and Jane’ Rhodes, 
French Fourteen performances 
are scheduled, with each singer 
doing seven, But the French For- 
eigni Office, which doles out sub- 
sidies for such undertakings, de- 
cided that the American girl could 
not possibly be sent out on an 
|egual basis with the Frenchie. 
| And Miss Rhodes did not want to 
sing the taxing rule two nights in a 
row 

What to do? The solution 
reached, finally, was to cancel one 
| performance—with Miss Bum- 
{bry singing six times and Miss 
Rhodes seven times. Now French 
honor is saved and everybody's 
haprpy—execept possibly the opera- 
j tor of the Japanese theatre. 


Strike Hits Mex 
Studios for Big 
August Loss 


Mexico City, Sept. 5. 

The recent film strike hit the 
two _ operating Mexican studios 
lhard. Churubusco ‘federally 
owned) and the San Angel Inn 
Studios lost an estimated $40,000 
‘as result of the two-week walkout. 

At Churubusco, soundstages rent 
for $2,200 daily while the San 
| Angel rate is $800. Actually losses 
are greater because production 
during month of August was con- 
spicuous by its absence. True loss 
figure is somewhere between $75,- 
000 to $90,000, although directors 
of both facilities are disinclined to 
give out August profit and loss 
statements. 

Now sounds of carpenters’ ham- 
mers are coming from both studios, 
and production may return to nor- 
mal, even build up in tempo as 
producers talk of rolling 10 pic- 
tures a month to make up for the 
lost time. 

Still, to the end of August, 
Churubusco was used by 29 pro 
ductions ‘one lone American film, 
“Geronimo”’) and San Angel Inn 
only had the business of nine pro- 
ducers. Jorge Stahl owner of lat- 
ter studio, says situation is quite 
serious with the use of facilities 
steadily declining from 1959 when 
23 films were made. Last year 
the total dropped to 19 and this 
year Stahl figures he'll be lucky if 
‘his final tally hits 15. 

However, officials and unions 
insist that there will be a pick up, 
especially since the Union of Film 
Production Workers and the Na- 
tional Association of Actors, which 

had been mortal enemies of two- 
week quickies, have incorporated 
concessions in new contracts per- 
mitting producers to continue with 
the “churros.” 

There is also an unconfirmed ru- 
mor, with federal officials 
ithat the Clasa 
for reopening. Allegedly Film 
Bank will bankroll this with $240,- 
000 and cameraman Gabriel Figu- 














eroa is mentioned as studio chief. | 


While confirmation cannot be 
obtained anywhere, significant fact 
is that the studios have not been 
dismantled, and land subdivided, 
as had been originally announced. 
In former years studios were also 
federally owned. 
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next block playing 

Gang.” The Tivoli outfit won. 
Rudas said, however, that he’s 

coming back shortly with “Snow 


“The Happy 


White” and will probably - also 
seek another house here. “Snow 
White” was a hit in Melbourne 


prior to Rudas having a hazzle with 
Tivoli loop execs and deciding to 
£0 solo 

Key legit operators here—J. C. 
Williamson Ltd. and Garnet Car- 
roll, are sitting pretty with such 
shows as “My Fair Lady” (2d year), 
“Amorous Prawn” and “Lock Up 
Your Daughters,’ with “Bye Bye 
Blackbird,” Old Vic Trowpe, “Oli- 
ver” and “Once Upon a Mattress” 
} Set. 


mute, ; 
Studios are slated | 


International Sound Track 
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London 

Peter Ustinov has wound up shooting on “Billy Budd” at the APBO 
Elstree studios and is on a short vacation in Switzerland, before comin 
| back to dub and score the pic, for Allied Artists. And with P 
| Gersdorf’s stint as publicity co-ordinator finished, he has moved t 
|Munich to start work on John Huston’s “Freud,” for U-I. “Freud” 
be be shot both at the Bavaria Studios and on location in Vienna, 
Montgomery Clift and Susannah York are the stars .. . The biggest 
newspaper advertisement for any single film in this country was taken 
by British Lion to launch “Black Tights.” This ballet film was given 
| ballyhoo in the London Evening Standard to the extent of two full 
| pages. David Kingsley, British Lion boss, said: “We decided on this 
|unprecedented opening shot because ‘Black Tights’ is a 70mm pros 
|duction and we felt it needed 70mm advertising.” The splash has 
|certainly been a talking point and advance bookings for the film, 
; which bowed in at the London Coliseum on Monday (4), hiked... 
Joseph Losey is to start filming “Eve” in Italy next week, with Stanley 
|Baker and Jean Moreau. Other Losey plans include Carl Foreman’s 
| production of “The Holiday,” with Hardy Kruger and Melina Mercouri 
|}and next spring will propel a Simone Signoret subject called “Halt 
Past Ten Of A Summer's Evening” . . . Tamahine,” starring Nancy 
Kwan, was due to start rolling at Elstree next week. Now it may be 
postponed till next year pending script doctoring . . . Walter Seltzer 
has been in town launching the West End opening of “The Naked 
Edge.” The Gary Cooper starrer got a chilly press but, despite the 
heat . grossed $7,280, on opening weekend the Pavilion’s best in nine 
months. 








Paris 

New weekly newspaper Le Nouveau Candide, headlining “Hollywood 
Agonizing”, claims that a pie directed by a Frenchman “Bridge to 
the Sun” (M-G), which repped the U.S. at the Venice Film Fest showed, 
that Hollywood no longer reigned over the world film setup. Article 
also pointed up that Yank pix are being made all over the globe 
to keep foreign marts intact as well as a growing importance of 
imported pix in U.S. theatres. It ends with the glib phrasing that one 
Gay Hollywood may be just a dead city and merely a sort of living 
museum where visitors would go sadly te see where such people as 
Greta Garbo and Gary Cooper once held forth ... After N.Y. and 
London, a Russian Exposition is now on here and a French one i 
Moscow. They run through Sept. 15 and began Aug. 15. French sho 
bizites to Moscow are the state-subsidized legit company, the TNP 
under Jean Vilar, pianist Samson Francois, pop singer Colette Renard 
and singer-composer Guy Beart, plus Claude Luter’s jazz orch, singer 
Jacques Brel, mime Marcel Marceau, comic impressionist Mareel Amont 
and plenty of pix ... Word from Moscow has it that French Minister 
of Culture Andre Malraux had two books censured by the Soviets 
at the French Exposition now going on in Moscow and they had to be 
removed, as ditto books by Jean-Paul Sartre and the late Alber$ 
Camus . . . Gilbert Miller telling the press here that the exorbitant 
union scales and the successes of bad plays are what are making 
| Broadway seasons so lacklustre of late. He said he even had to pay 
stage hands while showing a film “La Doice Vita” in his Henry Mihe 
Theatre. He opined that foreign pix were the rage in N.Y. now an 
he had recently bought the rights to six new Italian films. 


Madrid 


“Fanny” and “St. Francis of Assisi” are reported U.S. selections at 
Barcelona’s Third Int’] Film Congress next month . . . Fernando Lamas 
and Argentine’s Olga Zubarry team this month “In Cold Blood” with 
Mur-Oti directing . Subsequently, Lamas will costar with Pedre 
Armendariz in “Caballero” (Great Guy)—a story drawn from Spain’ 
early 19th century War of Independence . . . Agata Films, Spanish 
anchor of Carles Ponti’s Italo-Spanish-French coproduction “Mme 
Sans Gene,” held up press pouring till Sophia Loren’s costar, Robert 
Hossein, returned from Venice fest appearance . “Sans-Gene” 
director Christian Jacques will stage battles in Madrid's Casa del 
Campo and use royal chateaux at Aranjuez before winding up his 
three-week location schedule in Spain . . . Julio Diamante making hig 
new-wave debut as director with “Los que no fuimos a la guerra 
(Too Young for War), starring Laura Valenzuela, Agustin Gonzal 
Jose Isbert and Juanjo Menendez . . Cinematographer Manu 
Berenguer, first to enter Hollywood ASC ranks from this country, 
started his career in 1939 as correspondent cameraman for Fox Méviee 
tone News .. . Producer-director Julio Coll signed Leo Anchoriz to 
star with the three Penella sisters (Emma, Terele and Alicita Montes) 
in “365 Days of Love” .. . Joseph Cotten is reported en route to 
Barcelona as replacement for Broderick Crawford in the long-delayed 
Yank-Spanish co-production, “Atlantic Attack” .. . 








. ™e 
Mexico City 

Last week comic Cantinflas, in talks with industry intimates, indi- 
cated a willingness to angel the ailing and financially beset national 
industry to the tune of $4,000,000. This for serious high quality projects 
having a potential in the world as well as the Spanish speaking market, 

Comic has expressed concern over the chronic lack of finances for 
;the Mexican industry and appears disposed to hypo quality produce 
tion. Whether unofficial talks with intimates will be translated into 
action at this time is an open matter. 

Cantinfilas, on more than one occasion, has said the root of all 
Mexican film industry troubles is the lack of cash. Source of comic’s 
| possible interest to make substantial funds available are personal 
chronies. It is not known whether sum would represent Cantinflas’s 
own money or his good offices in swinging loans trom banking or other 
sources. 
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Rackin On Foreign Subsidies 


—_— 


Continued from page 3 Qe 
| ject, Rackin said, “It would be a, talent, Rackin Sid, “B” pictures 
great help if the U.S. would sub-| used to be ow training ground 
sidize the industry as they do | for new faces. We aon't make them 
|farmers, airlines and railroads. | anymore at Paramount. It breaks 
All we ask is removal of the 10% | my heart to nave to go to Europe 
Federal tax on every ticket. to look at product to buy for 
How It Would Help distribution just to show new 
“Rising costs have made the | talent when we should be develop- 
filmmaking more precarious than|ing our own. The 10% tax cut 
ever. Removal of the tax would give | would make the difference.” 
|us more monev to make more pic- Rackin also pointed out the im- 
portance of American films as a 








| 
| 


tures. This would put more people 


to work and in the end the Gov-| propaganda medium. “It’s the 
ernment would derive the bene-| cheapest and most effective weap- 
fit of additional revenue in per-|on this country has,” he said. 


sonal taxes,” he said. 

| Rackin also pointed out that the 

| studios have lost the incentive to 

develop new talent. “It’s hard to 

gamble on a new face in a picture 

| that coste a million dollars.” 
Dwelling on the subject of new 


“Nothing leaves the country but 
5,000 ‘ect « iuloid.” 

During his trip, Rackin com- 
pleted arrangements in England 
for Aubrey Barines to produce 
“The Long Pig.” with Stanley 





Mann set*to do screenplay. 
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SOPHIA LOREN 
winner Best Actress Award, 
Cannes Film Festival 1961, 

and subject of 15-page feature in 


LIFE Magazine: 


Sophia Loren is 

“that sultry... 
serene... spritely... 
sparkling... Sophia= 
part goddess, part imp, 
a/l woman!” 


JOSEPH E. LEVINE presents 


—-Carlo Ponti 
oe ‘Vittorio DeSica 


An Embassy ures Release 


2 EMBASSY PICTURES CORP. 


Time and Life Bidg., Rockefeller Center 
New York 20, N.Y. » JUdson 2-4358 


i = SMASHES 








_——— 






RECORDS 
IN TWO 


VERSIONS! 


SEOUL At -TIME OPENING DAY 


GROSS RECORD SET AT NORFOLK AND VIRGINIA BEACH 
DRIVE-IN THEATRES. Record-breaking business at Hollywood 
Theatre, Atlantic City; RKO Trent, Trenton. Booked by the 
following circuits: Loew's, RKO, Stanley Warner, Fabian, Fox 
West Coast, Fox Midwest, Pacific Drive-in, Interstate, Triangle- 
Liggett, Seymour Florin, Wometco, H & E Balaban, Butterfield, 
Eastern Management, Commonwealth Amusement, Central 
States, Tri-States, Kerasotes, and leading independents all 
over the country! 


LEASED NOW IN ITS 18TH RECORD- 
BREAKING WEEK AT SUTTON. Now breaking records at 
Kenmore, Boston and Apex, Washington, 0.C.! Also record 
engagements at World, Philadelphia; Lincoln, New Haven; 
Squirrel Hill, Pittsburgh; Delaware, Albany. OPENING SOON 
at Colony, Cleveland; Surf, Chicago; Guild, Cincinnati; Vogue, 
Los Angeles; Mayfair and Sunset, Miami; Vogue, San Francisco. 








































18 PICTURES VARIETY Wednesday, September 6, 1961 
—=|room scenes consisting almost en-;son he tutors. In a pique he af- Maeva 
tirely of long and violent political | fronts hep with this and she denies (COLOR) 
t R discourses infrequently interrupt- | it. He makes a pass and she re- Venice, Aug: 24. 
enice i m es eviews ed by embraces. Intermittently | sists him; leads to his almost kill- Cascade Films release of Umbeste Bom 
also, some sharp barbs are thrown | ing her and scarring her face. He signori production. Directed and written 
(a  c =e Continued from page 6 at Church behavior of the period, | kills an old man in flight and is | Myo hide cites Bomaanoen 
‘ : his final demise and death just as notably its interference in Italian hunted. commentary written by Maya Deren an 
Theo Square f ¥ ne he’s determined to go seca, or Politics and policing action, while| For a first pic director Leonard | Fim Fest. Running time 95 MINS. 
by killing of all hostages by €m- 2. straight as one of his iik can ‘here's also a confession scene be- | Keigel displays a feeling for nar-| Maeva .............. Tumata Teulau 
raged Germans. go. Pic’s fascination—and its val- tween the heroine and a handsome ration and underlining the action —. Reeaeesbanr {sates ‘omar = 
Crawford does his best work in yes—lie in the realism with which YOUN& priest which borders on the with filmic observation. There is| Girt ..0020000000000000272 Weer 


years as the harried Doctor Ber- 
pardi. The 15-minute near-silent 
scene in which he prepares to 


throw bomb and those immediately 
following are especially standout, 


His major opponent, the Nazi of- 
ficer, is Jikewise a topnotch stint 
by Branko Plesa, one of best- 
known Yugoslav players who 
should rate definite Yank atten- 
tion for this portrayal, Valentina 
Cortese, Anita Bjork, and Bibi 
Anderssen have smaller roies, but 


especially Miss Anderssen contri- 
butes strongly via bit in which she 
gives birth to child while husband 
is awaiting death among the hos- 
tages. Almost ail other roles are 
neatly filled, though in some the 
English voices dubbed on a few 
Yugoslav plavers don't quite ring 
true. Berkovici, whose first direc- 
tion stint this is, has obvious flair 
for dramatic effect which draws 
full advantage from a linear and 
explicit script, though at times, 
especially in the calmer interludes 
of story, he permits too much 
rationalizing and talk to show. It’s 
an impressive debut, nevertheless. 


Camerawork and other credits» 
production also de- |} 


in elaborate 


serve credit, with an extra nod to 


an outstanding musical score by | 


Dusen -Radic. Hawk. 


Accattone 
(ITALIAN) 


Venice, Aug. 31. 

Cine del Duca release of an Alfredo 
Bini ‘Arco Film)-Cino Del Duca produc- 
tion. Stars Franco Citti; Corsini. Written 
and directed bv Pier Paolo Pasolini. 
Camera, Tonino delli Colli; music, J. S. 
Bach, adapted by Carlo Rustichelli; edi- 
tor. Nino Baragli. At Film Festival, Ven- 
fee. Running time, 120 MINS 

ceattone Franco Citti 
Eicil Franca Pasut 
addalena Silvana Corsini 





Ascenza Paola Guidi 
—— Adele Cambria 
alilla Mario Cipriani 

This is a fascinating debut in 
Girection by writer-director Pier 
Paolo Pasolini, who has scripted 


some interesting pix here in past 
few years, and who was only re- 
cently named one of Nobel Prize 
candidates in poetry. Strange and 
downbeat pic rates foreign atten- 
tion for arty spots. In Italy, this 
low-budgeter could gross. well, 
especially if given proper ad-pub 
launching. 

Tale is essentially about Accat- 
tone, a sort of Roman rebel with- 
cut a cause who lives from hand 
to mouth in the daily pursuit of 
the wherewithal to live, prefer- 
ably accomplished without manual 
labor, and sometimes with the un- 
savory financial support of local 
prostitutes. This world of men and 
women who skirt legality. often 
flaunting laws and mores, is par- 
ticular to Pasolini, and has been 
as much criticized as it has been 
ergo It's naturally repellent, 
yut has a certain earthy poetry to 
it to make it acceptable to all but 


prudes. Basically, pic's story re- 
counts Accattone’s way of life, 
then introduces a new love (he’s 


married, but has abandoned wife 


and kids) which influences him for | 


better, drives him to work for a 
living, but ironically brings about 


WANTED 


Farce comedy script writer 
to help author adapt copy- 
righted story for motion 
picture production. 

‘Box V-3113, VARIETY 


154 West 46th Street 
New York 36, N. Y. 
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the writer-director has rendered 
Setting and characters of his 
world, more than in the story line 
per se, and in the colorful, vulgar, 
gross, yet humorous and poetic 
dialog of these human beings re- 
duced to lowest human condition. 

His actors, practically every one 
of them taken from life ‘many are 
reenacting their slum selves) are 
all excellent, and a more colorful 
lot cannot be imagined, nor will 
their actions be viewed without 
some shock and distaste by 
Franco Citti is especially standout 
as the sleepy-eved Accattone, a 
definite find. Dozens of others fill 
out the picture with almost equal 
ability, though here and there a 
naive stint tips its non-pro origins. 
Pic needs some_ trimming 
heighten effect and tighten story, 
and it’s likely that other passages 
and bits may prove too crude for 


to | 


some. , 


censor tastes. The themes treated | 


are likewise sizzicrs, with implied 
and outspoken social criticism, 
and one may question the validity 
and logic of this one or that. Yet 
this is an illogical world that's 
being viewed, and the total effect 
is one of great impact. Technical 
credits are uneven, though ac- 
ceptable, indicating low budget 
| origins. A Bach musical adaptation 
effectively counterpoints action, 
especially in a fight scene. 
Hawk. 


Vanina Vanini 
(FRANCO-ITALIAN) 
(Color) 

Venice, Aug. 28 

Columbia release of a Zebra Film- 
Orsay Film coproduction. Features San- 
dra Milo, Laurent Terzieff. Martine Cacol, 
Paolo Stoppa, Isabelle Corey. Directed 
by Roberto Rossellini. Screenplay, Ros 
sellini, Franco Solinas, Antonello Trom- 
badori; from novel by Stendahl: camera 
(Technicolor), Luciano Trasatti; music, 


Lo 





Renzo Rossellini. At Film Festival, Ven 
‘ice. Running time, 128 MINS 

Vanina Sandra Milo 
Pietro Laurent Terzieff 
Countess Vitelleschi Martine Carol 
Prince Vanini Paolo Stoppa 
Clelia Isabelle Corey 





Lavish costumer based on novel 
by Stendahl constitutes a disap- 
pointing entry by director Roberto 
Rossellini. Mainly for dualers in 
the States, but needs much work 
before it can expect to impress 


; public. Okay chances on home 
market where name and contro- 
versial story angles should boster 
| possibilities. 

Pic follows its literary ante- 
cedent in telling love story of 
young Italian revolutionary and a 
Roman princess. They first meet 
when, disguised as a woman, he 
seeks escape from chasing soldiers 
in the Vanini Palace. Love be- 
comes passion and she eventually 
follows him when he’s named to 
lead a revolutionary group in a 
northern province. However, 
when she begins to feel that his 
love is ebbing and that her lover 
is taking more interest in his 
political mission than in her, she 
|betrays his fellow plotters. He 
gives himself up to authorities, 
lest it’s thought that he himself 
| betrayed his men for her Sake. 
Vanina gets her influential friends 
'in Rome and the Vatican to com- 
mute his death sentence to life im- 
prisonment, but when he beats her 
with his prison chains on their last 
meeting, she flees to a convent as 
he’s executed on the guillotine. 

Potentially good story has been 
ineptly adapted for the screen. Re- 
sult is strangely blended and un- 
even melange of patriotism and 
| eX delivered in soapy words 
| which make neither element en- 
tirely believable, especially in sev- 
eral seemingly interminable bed- 





ITS A FACT: 


BONDED has seven warehouses. 


By storing negatives, fine grains 
and release prints in different lo- 
cations, you can multiply protec- 


tion of your property. 





BONDED 
FILM ® 
STORAGE 


NEW YORK 
LOS ANGELES 


A Division of 
NOVO INDUSTRIAL CORP, 
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Night Tide 
Venice, Aug. 27. 

Phoenix reiease of Virgo production 
Stars Dennis Hopper Linda Lawson; 
features Luana Anders, Gavin Muu 
Written and directed by Curtis Harring- | 
ton Camera Vilis Lapenieks: editor, | 
Jodie Copelan. At Venice Film Fest. Run- 
ning time, 95 MINS. 
Johnny Dennis Hopper 
Mora Wan keweseaweeee™ Linda Lawson 
Murdock P Gavin Muir 
Girl . Luana Anders 

Curtis Harrington was at one 


| 


objectionable. Other similar cler- 
ical references tip possible Church 
objections to pie in current form. 


Sandra Milo, unflatteringly 
lensed, is not up to, past per- 
formances, while Laurent Terzieff 
is in most scenes wooden. Mar- 
fine Carol walks through a brief 
appearance, While Paolo Stoppa 
has little trouble in running off 
with whatever audience sympathy 


it engenders via a colorful and hu- 
man rendering of role of Vanina’s 
father. 


Also on pic’s plus side are some 
splendid mass scenes and action 
sequences. Luciano Trasatti’s lens 
work (Technicolor) is good, but 


color quality was still off on what 
is apparenily an early work print, 





time an avant garde filmmaker and 
has spent the last few years as an 
to Jerry Wald. He has 
made his first feature on an 
indie basis and it looms mainly 
a dualer bet in U.S. circuits. 

Film mixes a love affair with the 
super-natural. Though neatly ex- 
plained in the end it still leaves 
a glimmer of doibt. But, if Har- 
ington displays a good flair for nar- 
ration and mounting, his feel for 
mood, suspense and atmospherics 
is not too highly developed as vet. 

A sailor on leave meets a girl 
who works as a mermaid in a side 
show on the amusement pier in 
Venice, California. It develops into 
love but there is a strangeness in 
her comportment. 

Her guardian tells the saflor that | 
he had found her on a Greek 
island and brought her to the U.S 
and that she Its really a mermaid. 
It also develops that two men she 
had been with were found drowned. 
The sailor is bewildered but when 
she almost kills him during skin 
diving he manages to escape while 
she disappears. 

Then it develops she drowned 
and her guardian had filled her 


assistant 
now 


with the tale of her being a mer-| 
to, 


maid, until she was obsessed, 
keep other men from having her. 
But the mystery of the strange 
woman remaining and the sailor 
goes off remembering his first love. 


Certain nightmares, and_ the 
growing awareness of the girl's 
weirdness, are well handled but 


Harrington is better as a director 
than a scripter. Dialog 1s flat and 
the story sometimes has to be 
forced to get in certain colorful 
backgrounds. 


Dennis Hopper 1s acceptably be-| 
wildered by his plight while Linda | Be 


Lawson has the exotic looks for 
the psvchotie siren. 

Harrington has made a pic 
cheaply and well with good dualer 
chances on its generally acceptable 





tale Mosk. 
Leviathan 
(FRENCH) 

Venice, Aug. 23. 
Valois release and production. Stars 
Louis Jourdan, Lilli Palmer, Marie La- 
| foret; features, Madeleine Robinson, 
| Georges Wilson. Directed by ona 


| Keigel 


Screenplay, Rene Gerard, Julien 
Green, Keigel from the novel by Green; 





Sombre film deals with a man on 
the run but is more interested in 
the symbolism of his crime. Re- 





brs its solidity in treatment and 
| thesp aspects. 

A man living In a small town 
with his wife has been there a few 
|}months. He lives by tutoring and 
|has become obsessed with a young 
girl he follows about. He finally 
accosts her but he finds she has | 
been the friend ef the father whose 





camera, Nicolas Hayer; editor, Armand 
Psenny. At Venice Film Fest. Running 
time, 92 MINS. 
EES Rr r Louls Jourdan | 
BED .ccccccvcecessoese Marie Laforet 
FIED ce vccccccncscesceses Lili Palmer 
PONOME .vcccccccecs Georges Wilson 
| Mrs. Londe Madeleine Robinson | 


sult is a pic with art house chances | 


some sort of religioso and spiritual 
meaning in all this. Like the Bibli- 


cal great fish, Leviathan, all the 
characters are already submerged 


and only a bit shows to make them 
not quite plausible enough. Tech- 
nical credits are good and Louis 
Jourdan is a marquee value. 
plays the unhappy hero with a sort 
of desperation that makes it accep- 
table if not clear. Others are 
adequate hut Madeleine Robinson | 
etches a character of greed, petti- | 
ness a firm bedrock. 3 
Seven Arts has purportedly pre- 
pared an English version and in- 
vested in the pic with 20th-Fox 
to handle it abroad. It needs care- 
ful placement for best I 
possibilities. Mo. 


Piel De Verano 
(Summer Swim) 
(ARGENTINIAN) 

Venice, Aug. 27. 
Angel Film release and production. 
Directed by Leopoldo Torre omen 
Screenplay, Beatrice Guido, Torre Nilsso' 





camera, Oscar Melli; editor, Jacinto Cas. 
|ecales. At Venice Film Fest. Running 
time, 100 MINS. 

| Martin .. Alfredo Alacon | 
Marcela Graciela Borges 
Joujou Franca Boni | 


Luciana Possamay | 
Juan Jones | 
Director Leopoldo Torre Nilsson 
is one of those talents who owe 
growing worldwide recognition to 
film fests. First unveiled at 
Cannes four years ago, he finally | 
won a prize there this year and 
scored here with another pic which | 
shows a still maturing but definite | 
talent wtih a truly individual style | 
and outlook. 

Film needs special handling but | 
could be an arty autry on its tex- 
ture, treatment and theme. Once 
again the pic deals with the upper 
classes and a certain distortion of 





true feeling and a corruption of | 


sentiments. 

A young girl accepts a proposi- 
tion from her youthful grand- 
mother to be nice to a young man 
who is dying and in love with her. 
He is the son of the grandmother's 
man friend. She accepts a trip to 
Paris. Love on his part, and a 


| 
|seeming growing feeling of her| 


own lead to what seems a miracu- 
lous recovery. But she tells him 
all and he kills himself 

Torre Nilsson’s authoress-scripi- 
writer wife, Beatrice Guido, has a 
\flair for pertinent, sharp dialog 
and a visual sense of construction. 
The film has a knowing sensual 
aspect too which is never vulgar or 
exploited for its own sake. 

Technical cedits are an assei as 
well as Graciela Borges’ 
emoting. 








Mosk. 


Prisioneros De Una 
Noche 
(Prisoners of the Night) 
(ARGENTINIAN) 


Venice, Aug. 30. 





Angel Film release anc production. 
Directed by David Jose Kohon. Screen- 
lay, Carlos Latorre; camera, Alberto 
chbehere; editor, Anibal Di Salvo. At 

| Venice Film Fest. Running time, 65 
Martin ev anonccc cease . Alfredo Alcon 
MOR -ccccccvesccecs Maria Vaner 
BORED ccccccccccces ’ Osvaldo Terranova 
RO .ccccccccccseces Juan Jose Edeleman | 


As a first pic this denotes a new 
directorial talent in David Jose 
Kohon and another in the group of 
worthy pix coming out of Argen- 
tina of late as revealed at Euro- 


pean film fests. This looms a solid 
Latin language prospect «for the ie 
U.S. but sans the added fillip to 


make it a general art house bet. 
Though somewhat familiar in | 
ltheme, the pic has a concern for 


rd | the characters and their plight to 


| make this engrossing. It does have 
|some excess bravura and a tend- 
ency to simplify things by making 


drama. 

A disillusioned dancehall hostess 
meets a young worker and love 
| blossoms. But a pitchman, who has 
| eramed on her and has the boy 
beaten up, tries to kidnap her and 
forces himseif on the girl only to be 
killed by her. It ends on an ironic 
|twist with the boy confessing his 
love and not knowing of the crime. 

Characters are well limned and 
on the spot lensing gives this an 
added feel for reality. Script and 
acting are fine except for a tend- 
| ency to take some shortcuts in plot 

complications. Technical credits 
j are good. Tosk. 





He | 


sensitive | 


Helena Tritek | 


the heavy all too evil in this love 
' 





Yank pic deals with the life of a 
Tahitian girl in a dramatized docu- 
jmentary fashion filled out by a 
commentary. Though a little light 
jin story value, it does have an ex- 
\Otic appeal and a rightness in its 
treatment that could make this a 
specialized entry. 
| A Tahitian girl is shown in her 
childhood when she first feels at- 
| tached to a boy but already has a 
jyearning to know other places be- 
\sides her little island. Grown up, 
she begins to feel a need to under- 
istand the vague demands of her 
| body and mind. She is raped, leaves 
home and goes to live near the 
harbor which fills her with a 
sense of adventure 

She has,affairs with some white 
men, becomes a sort of tourist at- 
traction and goes through a period 
of maladjustment before going 
home and finding a man of her 
own kind and reaiizing there is a 
j\life to be made even on her small 
|island. 


| There is no 





dialog but Maya 
'Deren’s commentary points up the 
revelations and inner feelings and 
jmoods of the girl without being 
ididactic or literary. It is a stream 
\of consciousness effect which 
blends with the imagery. 

Shooting is simple but hare a 
|bite and feelifig. Actors living their 
jparts while Tumata Teuiau is 
jlovely and agile as the heroine 
jcalled Maeva. Color is acceptable. 
| It has the usual dancing and 
jgentle erotica of the islands. The 
throbbing musical score of Teiji 
he plus the local songs, are also 

help. Mosk 


Kde KReky Maji Slunce 
(The Day the Tree Blooms) 
(CZECHOSLOVAK) 

Venice, Aug. 29. 
Czrechosiovenski Film production and 
| release. Features Redrich Vrbsky, Karel 
Hlusika, Suzana Fisarskova. Jaroslava 
Ticha. Directed by Vaclav Krska. Screen- 


play, Krska. Jiri Criki, from novel by 
Maria Majerova; camera, Josef Dlikj 
music, Jarmil Burghauser. At Venice 
Film Fest. Running time. $3 MINS. 

SM. oa cteaonde Suzana Fisarskova 
rere - Karel Mlusicka 
PME ses cesss Bedrich Vrbsky 

Stylized, splendidly lensed 

riod piece, based on bestselling 
| novel, iooks too old hat to have 


; any export appeal. Cliche’d story 
|is about a young girl who is per- 
| secuted by her father and whose 
| family forbids her to marry the 
man she loves, preferring a rich 
landowner. She flees to the big 
city to join her beloved one, only 
to catch a brief glimpse of him as 
he rides off to the war. Pie in- 
timates she'll wait and start a new 

life with him when he returns, 
Film boasts a topnotch lensing 
effort by Josef Illik, to which di- 
rector has added such expression- 
istic facets as blurred screen, titled 
with camera angles, etc., but the 
devices fail to give this that extra 
uality with which to stand out, 
hesping by Suzana Fisarskova is 
okay, while others tend to overact 
in overstated general tones of the 
entire film. Technical qualities 
are outstanding. This pic is shown 

in competition. H 
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| New York Theatre 


RADIO fit MUSIC HALE 
foc manson GMA LOLLOBRIGIDA 
SANDRA DEE - BOBBY DARIN 
WALTER SLEZAK 
“COME SEPTEMBER” 


Produced by Robert Arthur - Directed 1 
A Universal imtermations! Retease in 


@n Stage “ODE TO MUSIC” end “KOL MIDREM” 
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Little Messages To Film Producers 





MIMEOGRAPH 
IS 

FOR THE 
BIRD-WATCHERS 








There is hardly a ladies auxiliary, 
or volunteer fire brigade, or chowder 
club, or Browning Society, or Paul 
Anka fan club in the land which does 
not issue its own news-letter. By the 
hundreds and the thousands, these 
communications hit the mails. They 
are one reason our postal carriers, flat 
of feet and spivened of spine, have 
lately started delivering mail by 
pushcart. 


The news-letter is a triumph of the 
mimeograph machine. This is the same 
wondrous device which grinds out the 
publicity handouts of show business. 
These, too, build up enormous tonnage 
in the mails and —be it noted—in the 
wastebaskets of amusement editors. 


No disparagement of the mimeo- 
graph machine is implied. It is a cute 
and economical invention, though oc- 
casionally prone to smudge. As a 
means of communication between 
one lodge and another lodge, one re- 
cording secretary and his colleague in 
the next county, mimeo is unsur- 
passed. But surely no realist in show 
business would suppose that mimeo- 
graph will suffice in place of news- 
print? 


The message to the film showmen 
in connection with the fat envelopes 
of mimeograph publicity which he 
sees going down the mailchute every 


- hour on the hour is that none of this 


will substitute for the basic method 
of selling the trade—namely display 


copy, paid space. 
Stop hiding your story in the desk- 
piles of the amusement editors of 


the land. 


ADVERTISE YOUR PRODUCT IN 





ETY 
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Madison Ave. Calls the Shots On 
TV's 1961-62 Share-of-Audience; 
All Come Up With Same Answers. 


By ART WOODSTONE 


There's a 
which some 
ing agencies play 
rating game, usually 
chilling accuracy, to determine the 
size of the tv audience each net- 
work program will achieve during 
its first eight or 10 weeks on the 


very serious game 
of the larger advertis- 
each vear. It’s a 


air 

Agency research and media men 
project ratings and more impor- 
tantly shares for the fall season 
so that they can figure out the 
moves their clients ought to make 
at the end of the first 13-week 
cycle of network tv. Most particu- 
larly Madison Avenue’s hipper 
houses want to know where the 


programs that carry participating 
commercials will stand, because 
the participations are invariably 
bought on shortterm deals. (Shows | 
like “Perry Mason,” which has aan. | 
ticipations, but are in for a firm 39 | 
or 52 weeks are omitted.) 

The researchers allow roughly a 
two-point spread for error. ‘Each | 
share point during peak sets-in-use 
hours generally equals nearly 450,- 


000 Nielsen homes.) Agencies be- 
lieve a show has to do better than 
a 30°C to survive. 

Here’s the share of audience pro- 
jection for ABC-TV participating | 
programs in the fourth quarter: 

‘Maverick”", 325°; “Follow the 
Sun 27.5°°; “Bus Stop.” 28.5%; 
“Adventures in Paradise”, 30°; 
“Cheyenne,” 35°; “Surfside 6,” | 
28% “Ben Casey.” 28.5%; “New 
Breed,” 34°c: Steve Allen, 21.5%; 
“Ozzie & Harriet. * 26°C; “Straight- 
away,” 23.5°c; “Hathaways,” 28° 
“Roaring 20s,” 245°, and “Leave 
It To Beaver, 28°. 

Only place in prejudging the 
ABC shows where the agencies, 
who worked entirely separately, | 
missed each other by more than | 
2.2 share points is in the estimate | 
for “The Corrupters.”” One house 
came up with a 32.5% while the 
other got this Friday-at-10 outing | 
up to a 46° average. In either | 
case, the estimates were enough | 
for “success.” Neither agency fig- | 
ured Dinah Shore would average 
better than a 20'¢ or Bell Tele- 
phone, Dinah’s alternate week | 
hour, would do better than 30% 


Since these two NBC programs face 
off against ‘‘Corrupters.” the agen- 
cies believe the ABC newcomer has 
an unnaturally high edge. More- 
over, they don’t credit the second 
half of the CBS-TV Friday 10 to 
11 sked with any power. That’s 
“Eyewitness.” 

For CBS, 
“Father Knows Best,” 
tier Circus,” 26.5°7; “The Investi- 
gators,” 26°; “Mr. Ed,” 30%. 
CBS-TV’s “I've Got a Secret” 
only other place on the entire 
schedule where the researchers for 
the two agencies disagree sharply. 


the predictions are: 
22.5%; Fron- 


One gives the half-hour panel 
stanza a 28 share and the other 
other gives it 35°. The agency 
with the 28 answer gave special 
consideration to the fact that 
“Secret” is hottest in suburban 


and farm America; “Secret” moves 
(Continued on page 42) 


NBC Ain't Buyin 
ARB Nat'l Ratings 





NBC-TV is not going to sub- 
acribe to the new national rating 
service by the American Research 
Bureau. That'll leave the Arbitron 
overnight service with only one 
network, if CBS-TV_ decides to 
firm up a pact with ARB. 

NBC's attitude is said to be 
that the additional cost in ex- 
panding the Arbitrons from a 
seven-market affair to one that 
covers 60 “points” around the 
country inakes it too expensive, 


considering that the web takes the 


Nielsen service ‘which supphies 
program ratings about two weeks 
after airdate), which, to the web's 
way of thinking, is still the ad 
@gency gospel. 

ABC-TV, using Trendex quic 
reports. has never subscribed to 
the Arbitrons CBS has not made 
at ‘rf'ment, but feeling there is | 
that the web will buy the new, 


expanded Arbitron service. 





played with | 


' Hollywood. 


| 000,000 in 1962, doubling 
ume coin in one of the 


a $100.000,000 
than six years.” 


| mass production today, 





| Be sure to set your rad 
ing the tops in pons and e solid so 


| BRUCE tA DIO 


Reynolds’ Coast Berth 


Hollywood, Sept. 5 


John T. Reynolds has been 
named to the newly created post 
of y.p. and general manager of 
CBS-TV network programming, 


He 
della Gioppa, v.p. of network pro- 
gramming, Hollywood. 


reports to 


! 
Expanded responsibility for Rey- | 
nolds includes the supervision and | 


coordination on the Coast of all 
creative and operating depart- 
ments. Reynolds, prior to his ap- 
pointment, had been administra- 
tive v.p. here 


Burns Sees Rosy 
Tint Future in 62 
(At $200,000,000) 


Hollywood, Sept 
“The color television 
will reach a going rate 





industry 
of $200.- 
of vol- 
briefest pe- 
riods ever recorded for a major 
industry,” John L. Burns, president 
of RCA said here. Speaking at 
a banquet for 800 black and white 
and color tv dealers at the Beverly 
Hilton Hotel, Burns, predicted 
“color rising to a status ef $43 
billion industry in 1970.” figure 
including set sales, service and 
broadcast revenues 
Adding an anticipated 
volume of black and white 
billion, there is a total industry 
figure of $7.5 billion, he said. He 
noted “color has overtaken and 
topped the total volume for black 
and white, with color receiver 
profits running 45% ahead of ini- 


industry 
» of $3.2 


| tial six months of 1960.” 


Burns called color tv “more than 
industry in less 


W. Walter Watts. 
said, 


exec veepee., 
“There is only one tube in 
the RCA 
Three-Gun Shadow Mask Tube, 
the heart of every color tv re- 


ceiver on the market.” 


At the dinner, Don Durgin, NBC 
sales veep, outlined 


plans for ’61-'62 season. NBC-TV 


will program more than 40 hours | 


a week in color, he reveafed, say- 


| ing advertising time scheduled for | 
is the | 


‘61 represents a 62°C increase over 
last year. 


| film 
| olution story which won an Emmy 
| award for the network. 


Guy ! 


| VARIETY 


web’s color | 


Fern to KDKA-TV 


Pittsburgh, Sept. 5. 
Fern, an executive at 
since 1953, has been 
director at KDKA- 
replacing Dick Mueller who 
gned. 


Jack H 
CBS 
| named 
TV, 
resi 

Fern has been in the field of 
| news reporting since 1937 and was 
director on the Cuban Rev- 


news 
news 


Agencies & & SAG 
Seek to Resolve 





‘Local Cutaways | 


Ad agencies are still trying to 
work out a solution to their prob- 
lem on “local program commer- 
cials’ with the leadership of 
Screen Actors Guild. These com- 
mercials, as pointed out in a re- 
cent issue of VARIETY, apply to lo- 
cal cutawavs by affiliates in such 
network programs as NBC-TV’'s 
“Today” and “The Jack Paar 
Show,” and call for 
than ordinary 
blurbs that are classified 
“spot” category 

Agencies, naturally, 
the Paar and “Today” 
for instance, to pay 
lower rate than the one SAG de- 
mands SAG has had the local 
program commercial rate in its 
contracts since 1955. 

Reportedly, there is no easy solu- 
tion, because these rates for per- 
formers registered with the Ameri- 
can Federation of Television & Ra- 
dio Artists are not the same as 
SAG's. While the basic spot and lo- 
cal program commercial fees for 
the two unions are exactly the same, 
AFTRA's rules call for a less ex- 


cutaways, 
performers a 


pensive charge to _ advertisers. 
AFTRA’s local fees are written 
by the union’s locals, whereas 
SAG's higher rates, in the in- 
stance of a Paar cutaway, were 
pacted in SAG's single national 
code What SAG national con- 


siders a local program commer- 
cial, the AFTRA locals consider a 
spot.) 

Since the two 
stitutionally different—one being 
national (SAG), the other 
local autonomy ‘AFTRA)— the so- 
lution to the inequity, union lead- 
ers feel, is not simply found. 

SAG has asserted that 
original story 
negotiations for a lowering of lo- 
cal program rates was in error: 
at the time said that 
AFTRA wa sthe one pushing SAG 
into insisting in all cases on the 
higher local program rate for net- 
work cutaways. But. 
is fundamentally SAG, not 
AFTRA, which is responsible for 
trying to preserve the local pro- 


the 


‘gram rates for the cutaways. 
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| Hi Cousins, I'm back in New York, on Radio WABC, 
k | Radio, from 10:00 PM-12 


Midnite, 


il at 77 


MORROW SHOW ON 
Monday through Saturday, 





Monday 


BRUCE MORROW 


to hear m 








: 
Hf 
) 


the New Sound In 


-Saturday. 


featur- 
THE 


ting new show 
Saaicin este en THAT'S 
WABC, 


TV Network Premieres 


(Sept. 6- 


Sept. 16) 


SATURDAY, SEPT. 9 


Tall Man (film) Western, 
Wm. Esty. 


NBC, 8:30-9 p.m. 


R. J. Reynolds via 


, FRIDAY, SEPT. 15 
International Shewtime (tape), Variety, NBC, 7:30-8:30 p.m. Proc- 


tter & Gamble via Leo Burnett. 


SATURDAY, SEPT. 16 


The Defenders (film), 
liamson via Ted Bates, 


Drama, CBS, 8:30-9:30 p.m. Brown & Wil- 
Lever Bros. via Ogilvy, 


Benson & Mather, 


Kimberly-Clark via Foote, Cone & Belding. 


Speclals 


Miss America Pageant (live). 
night. General Motors 


CBS, Saturday, 
(Oldsmobile Division) 


Sept. 9, 9:30 mid- 
via D. P. Brother; 


Philcovia BBDO, Toni via North, Pepsi-Cola via BBDO. 


The Uncommitted 
Unsponsored news special. 


film), NBC, Tuesday, 


Sept. 12, 10-11 p.m. 


Connie Francis Show (tape), ABC, Wednesday, Sept. 13, 9-10 p.m. 
Beecham via Kenyon & Eckhardt. 
(Lists of network premieres include only programs new to tele- 


vision and the few instances in which a program's 





altered.) 


format has been 





Friendly Talks of Wailing Walls, 





higher fees | 
station - break | 
in the} 


would like 


unions are cone 


having | 


actually, it) 





| schedule. 


10:00 PM-12 Midnite, | 


Escape and an 





New CBS-TV Biz 


Additional new biz put the night- 
the | 


time CBS-TV_ schedule for 
fourth quarter in the 97°% sold out 
category. 

Lever Bros. bought a minute 
spread in four shows, the total 
minute commercials amounting to 
15. Shows are “Frontier Circus,” 
“Eyewitness,” “CBS Reports,” and 
“Pete and Gladys.’ Shulton bought 
seven minute participations in 
“Investigators,” “CBS Reports,” 
“Eyewitness,” “Checkmate” and 
“I've Got A Secret.” 

In the daytime division, A. E 
Staley bought alternate quarter 
hours of “Love of Life,” and “Mil- 
lionaire,” plus five minutes per 
week in the morning plan. J. B. 
Williams reduced its buy in 
“House Party,” from two to one 
one-quarter hour weekly, and 


picked up one quarter of an hour | . 
of an assistant to the president.” 
| Friendly 


| opens the new season for “CBS Re- 
| ports.”’) 


‘Wow, Look at Our 
Promos’ Keys CBS 


on the ad agencies’ | 


and three 
“Password.” 


in “Verdict Is Yours,” 
quarter hours in 





$285,435,000 Tab’ 


CBS-TV estimates its budget for 
advertising-promotion-publicity for 
shows of the '61-'62 season at 
$285.435,000. The bulk of 
monies represent the value of air 
time utilized for on-the-air promo- 
tion throughout the year. 

Opening of the new season will 


| find the web spending three times 
}more on newspaper 


advertising 


than last season. Upbeat of the 


newspaper budget will encompass | 


all shows slated on the schedule. 
Monies spent cutside the tv me- 
dium, while significant, are Paar 
compared to the on the air alloca- 
tion. 

Web estimates time used for pro- 
moting shows on the network 
amounts to $200,000,000 through- 
out the year, the figure represent- 
ing the commercial rate. Another 
$55,000,000 represents the airtime 
donated for promotion by stations. 

The newspaper ads this season 
will carry a central art theme for 
each individual show on the web 
schedule. Newspapers used by the 
web will be in New York, Chicago 
and Los Angeles. Co-op ads in 
newspapers and TV Guide will be 
taken with the affils. 
ads in TV Guide will encompass 
the preem of all shows and em- 
brace 26 major markets. 

Other highlights of the audience 
promotion campaign are these: In 
some instances, the amount of film 
promos used for shows are being 
doubled. 

The promo films for shows are 
topical in character rather than 
thematic. 

Web has fashioned a night of the 
week promo film and a half-hour 
film highlighting the season's 


The 
Sta- 


each night serves as narrator. 
30-minuter is available for 


{tion use, either on the air or for 


screening at fairs, public gather- 
ings, etc. N.Y. flagship WCBS- 
(Continued on page 34) 


| play of the world’s ills. 


| and 
| though — and 


|bers of Commerce, 


the | 


;own particular flavor. 


The co-op | 


| ahead 


| We've 


The selected tv star of | 


Informed Citizenry 


+ By MURRAY HOROWITZ 


Fred W. Friendly, exec producer 
of “CBS Reports,” is a committed 
man with passionate convictions. 

He doesn't want tv turned intc a 
“wailing wall” solely for the dis- 
He wants 
and drama on tv 
humor. Friendly feels, 
when he expresses 
this feeling his voice and body 
rumbles—that the medium has to 
make the American péople as in- 
formed as Khrushchev, that tv must 
involve the American people with 
the issues of the day so that a 
climate can be built for wise leader- 
ship 

“When people 
hower show. listen 
tell of his days as 


entertainment 
likes 


see our Ejisen- 
to Eisenhower 
President, how 


|the President is forced hour after 
|hour after hour to sign papers. see 


delegations of Boy Scouts, Cham- 
etc., there wlil 
be an understanding for the need 
(Eisenhower 


said. show 


“We're prisoners of vicarious- 
ness,” Friendly opined. “Democe 
racy is not a spectator’s sport. Tele- 
vision must get people into the 
arena. This might be midnight on 
our planet.” These remarks are 
illustrative of the urgent views of 
Friendly and a sampling of the 
shows coming up this season re- 
flect his vision for “CBS Reports,” 


| occupying the 10 to 11 p.m. corner 


Thursday nights three out of every 
four weeks. 

Topics for the season include 
“Our Life with The Bomb,” deal- 
ing with the H-Bomb, arms con- 
trol, civil defense, ete.; the critical 
Stage of the globe’s useful water 
supply and the measures needed 


|and being developed to meet the 


crisis; the relationship of gambling 
and crime in the U.S., a project 
(Continued on page 36) 


BBC-TV: Each Nite 
Different Flavor 


London, Sept. 5. 

BBC-TV fall programs have been 
slotted so that each evening—Mon- 
day through Friday—will have its 
‘i.e. drama 
night; documentary night. etc.). 
Weekends will be much the same 
as before. This is the first effects 
of Stuart Hood’s reign as the 
Corp’s tv program controller. 
Hood, a former journalist, aims to 
make viewing more clear cut along 
with packing a bigger punch. 

And it’s “bigger-and-better” days 
for BBC-TV documentary 
teams it seems, for this is the field 
Hood wants to build up. He told 
Variety: “It’s not right that we 
should have to go to CBS or NBC 
for a program. on, say, De Gaulle. 
got to get into this field. 
But BBC doesn't intend to stop 
taking good U.S. shows.” 

Also in, this year, are situation 
comedies and more religious broad- 
casts. Major skeins which pull in 
big auds may well be upped from 
30 to 45 minutes—“Dixon of Dock 
Green” is the first example of this. 


(Continued on page 38) 
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TV CURTAIN UP, HOPES DOWN 








¥ 


Huntington Hartford Loves TV 


Defenders of the status quo in television are literally tossing 


their pot-shotted hats into the air 


over the editorial stance coraing 


from an unexepcted source. Huntington Hartford's preamble: edi- 
torial in first issue of the new Show magazine couldn't have heaped 
more econiums on a battered medium had it been written by Lou 
Hausman’'s pro-industry organization, the Television Information 


Office. It’s all the more remarkab 


le by virtue of the faci that both 


new & old mags are having themselves a field day lambasting tv 


programming. 


In sharp contrast, Hartford writes: 


“Television {has become] so vas 


t and all-encompassing that none 


of the performing arts can stand aloof from it or henceforward 


from one another. Television has become the great leveler. 


only does it bring the arts togeth 


Not 


er under one roof, but it has ac- 


complished an even greater feat—it has brought the arts and in- 


dustry together, too. Capitalists c 
at beatniks, lest they find them 


an no longer turn up their noses 
selves sponsoring a show about 


Greenwich Village. On the other hand, writers and artists who 
like to be ‘far out’ can never quite forget that Lorenzo de’Medici in 
the form of General Motors or the Hallmark Hall of Fame is stand- 


ing at their elbow. 


“Is it simply the fact that television is the richest art in history 
that is important to the artist? No, one has to go further and re- 
member why it is so rich— because it serves the largest audience 


in history, too. 
It is not only censure whi 


ch this great art needs but praise 


for the good things—for the magnificent shows which appear once 


and disappear forever in a sea of 


mediocrity.” 














T. S. Eliot, Others Crusade Against 
‘Excessive Com's on British TV 


s 





London, Sept. 5. 

U. K. Viewers & Listeners Assn. 
which has poet-playwright T. S. 
Eliot as prexy (and boasts 14 veeps 
distinguished in philosophy, sci- 
ence, law the church and legit | © 
enterprises! is launching a cam-| 
paign to prove commercial tv webs | 
here are “lawbreakers.” 

VALA claims the seven- minute | 
maximum allowed to plugs in any | 
one hour has been frequently ex- | 
ceeded so, to collect “revenue,” it | 
has sought help from 10,000 stay- | 
at-home women. Object is for | 
these femmes to seen in reports on | 
the number of commercials seen | 
per hour, how long they last and | 
whether they seem to come in| 
“natural” breaks in programs. 

When this information is broken 
down statistically, VALA states, it 
will be handed to legal advisers 
and if the seven-minute maximum 
is found to have been continually 


exceeded, legal action will be 
taken. 
Independents Television Au- 


thority, responsible to the Post- 
master-General for the amount of 
plugs screened by commercial 
webs, openly admits there have 


- 


True Story’ Minowized 


Be Mutual network's hour soap- 
“My True Story.” goes on a do- 


oad mission for September. Radio | 


web says three of the scripts will 
have public service themes. 

Wednesday, Sept. 13, script will 
deal with juve delinquency, blast- 
ing at the myth that the problem 
is limited to low-income groups. 

Thursday, Sept. 21, drama will 
deal with the problems facing au- 
' thorities placing adopted children 
and on Friday, Sept. 29, story spot- 
lights cancer, emphasizing fact that 
the disease can be cured if dis- 
covered in time. 


Public Clamor May 
Restore ‘Jones To 


P&G's TV Roster. 








been,cases of more than seven min- 
utes of advertising in one hour. 
But these cases were invariably | 
where program formats had |; 
caused plugs to boil over into a| 
new hour thereby upping the ad | 
time in that new hour. 

ITA states that it is impractti- 
cable to work rigidly to clock 
hours in the case of a flexible 
medium like tv, although it is law. 
But according to ITA figures the 


(Continued on page 40) 


Quaker Oats Coin 
To Gitlin’s ‘1-2- 3 


Chicago, Sept. 





Two angry young men in tele- 
jvision, armed with an unprede- 
dented public clamor over the ax- 
ing of their show. mav vet tumble 


down the walls of Jericho. At least | 
for James Whitmore and Sy Gom- | 


berg, the star and the producer of 
“The Law and Mr. Jones,” the first 
cracks in the ramparts of com- 
merce have already appeared in 
their six-month battle to get “Mr. 
Jones” a network showcasing. Proc- 
ter & Gamble has now indicated 
serious interest in putting the show 
on starting in 1962 

Whitmore and Gomberg, who 
own the show in association with 
Four Star Productions, are so mad 
about the fate of their series that 
they could bite the leg of a network 
v.p., especially if he’s with ABC- 
TV. ABC cancelled “Mr. Jones” as 
of this fall after a season's run 
after refusing a request by P&G, 





NBC-TV has broken the ice on 
“One-Two-Three Go,” the new Irv- 
ing Gitlin-produced family pub-} 
affairs series, with Quaker Oats | 
jotting for a minute per week. | 
There are still plenty of avail- 
abilities in the half-hour opus, 
which is slated for Sundays at 
6:30 p.m., but the Quaker buy does 
represent sponsor Interest and it 
stands as recognition oa Quaker's 
part of the ned to spread its coin 
to the so-termed “worthwhile” 
shows. 

The show is described by the 
network as an entertaining infor- | 
mational show for the whole fam- 
ily, with special appeal for young- 
sters. It stars a boy named Dick | 
Thomas, who wiil explore such 
things as rocket firings at Cape 
Canaveral and mountain climbing. 

Quaker will use the show for its 
Life Cereal. Order was placed 


through J. Walter Thompson. 


the bankrollers, for a Thursday 
9:30 p.m. berth in front ef “The 
Untouchables.” ABC had plans for 
“Margie” in that slot and P&G} 
| wasn’t interested in renewing the 
| show in any other time. 
That, howe was several 





months and several hundred thou- 
eeiae ion page 40) 


‘SINATRA CLAN’ AS 
SUSSKIND’S OPENER 


David Susskind is kicking off his 
new “Open End” show on WNEW- 
TV, N. Y., Sunday night (9) with a 
| symposium on a critical question 
facing show biz 

Topic is “The 
What Makes Them Run,” 
panel of authorities will 
Jackie Gleason, Joe E. Lewis, 
Ernie Kovacs, Toots Shor, Marya 
Mannes and Richard Gehman, 








Sinatra Clan— 
and the 
include 


By GEORGE ROSEN 

With the demise of Labor Day, 
the curtain on the new tv season, 
to all intents and purposes, has 
officially gone up. And the over- 
ture to ‘61-62 has been accom- 
panied by the biggest wave of 
shortterm deals ever known in the 
networks’ last minute rush to wrap 
up billings. (The exception has 
been NBC-TV, which piled up some 
$20,000,000 in firm 52-week com- 
mitments during August.) 

With a whole flock of new shows 
premiering in the next 10 days, 
it’s far too early to anticipate the 
casualties (although Madison Ave. 
has been indulging in its favorite 
pre-season game of calling the 
shots in advance, as detailed else- 
where in this section.) But one 


peaceful week for network brass 


the Coast. The screaming and 
shouting over inadequate script- 
ing and production, based on past 





record and_ performance, will 
achieve a stepped-up crescendo in | 
coming days, with the initial sora. | 
blings already starting to be heard. | 

Among the greater expectations 
are “Defenders” on CBS, the Du- 
Pont series of Sunday night spe- 
cials on NBC, the Westinghouse 
specials (circuiting all three webs) 
and the new Disney tint cycle Sun- 
day nights on NBC and that could 
be it-—little enough to illuminate a 
new season. The NBC “Kildaire” 
hour series out of the MGM-TV 
lot also has all the makings of a 
commercial click. 

But even among the network 
hierarchy the unspoken clarion 
call is “wait until next season” (on 
which all three networks are cur- 
rently at work.) 

The new season finds something 
like 35% to 40% of the three-net- 
work program schedules _ over- 
hauled, with the number of new 
| shows (based on total hours in- 
| woeate representing a new high. 


On some nights it represents a 
complete throw-out of all prime 
time shows, as witness NBC on 
Sundays, Mondays, and Fridays; 
ABC on Sundays 
Thursdays 
| Reports” 





(excepting the “CBS 


hour), 

The records show that one-half 
to 75% of all new shows fail; by 
the third Nielsen, in November, 


shortterm sponsor deals, will pave 
the way for a succession of Janu- 
ary casualties. 

Thus NBC, according to one 
exec, is fully prepared with a min- 
imum of four to five program sub- 


shows) between January and 
March. That's why the selling sea- 
son on tv is now a year-round 
affair. 

As the '61-’62 season bows, New- 
ton Minow & Co. will have to settle 
for a spirited spree of news-public 
affairs, and the care & feeding of 
| kid-slanted tv. But as an adult 
| entertainment medium, the “rain 
| check” is already in the mail. 


| 





EXCITEMENT’ PUT 
OFF TILL ‘R23 





as the new product trickles in from | 


Alcoa's TV Range: 





thing’s for sure—this is the last | 


CBS-TV Sees Year-Ahead Patterns 
Emerging: Drama Anthology Returns; 


Comics Keyed to 


Gimmick or Theme 


Outlines of the '62-’63 season, as 


,% 
v 





Did He Say That? 


Nobody around ABC wants 
to talk about it, but the red 
faces still testify to their em- 
barrassment over the John 
Cameron Swayze incidént on 
his network news show last 
Friday night (1). Midway 
through the radio broadcast 
Swayze got off a couple of un- 
printable obscenities that 
cued a flood of telephonic pro- 
tests from shocked listeners. 

It happened because the 
show was pre-taped 15 min- 
utes in advance. Annoyed 
over technical difficulties dur- 
ing the pre-taping, Swayze let 
go with the off-color remark. 
It didn’t destroy the program, 
since it merely Sequired eras- 
ing the tabu words. 

Except that they 
erase it 


forgot to 








From Eric Ambler : 
To Lionel Trilling 


By HERM SCHOENFELD 


“Anything that live drama can 
do, film can do _ better,” is the 
proposition that Dick Lewis, Re- 
vue exec producer, will be trying 
to establish with the “Alcoa Pre- 
miere” series bowing on ABC-TV 
Oct. 10. Rolling now at Revue's 


Coast studios, the string of 15 one- | 


hour and 14 half-hour shows has 
been projected by Lewis as an un- 


| stinting effort by a filmed anthol- 


and CBS on) 


the “doom list” may aggregate 
25% of the new shows and, by | 
virtue of the aforementioned | 


stitutions (both half-hour and hour | 


ogy series to involve most distin- 
guished talent available to tv in 
the producing, directing, scripting 
and thesping categories. 

Lewis’ celluloid sell 
effective enough to 
names as 
Ambler, 
Segal and Peter 
producing and directing assign- 
ments. Among the writers lined 
up are David Karp, Alvin Boretz, 
Ray Bradbury, 
rian Spies, Larry 
Donald Stanford. 


has 


snag such 


George Schaefer, Alex 


Marcus and 
The dramatis 


personnae of the various shows | 


will be highlighted by such as 
Charleton Heston, Arthur Kenne- 
dy, Lloyd Bridges and Lee Mar- 
vin, among others. And Fred As- 
taire, who has set perfectionist 
standards for his tv appearances, 
will front the series as host and 
narrator. 
calibre which the series is shoot- | 
ing for is the fact that Lewis is 
now negotiating with Prof. Lionel 
Trilling. the eminently highbrow 
critic and novelist, for the rights 
to one of his short stories. 

Lewis’ insistence on the | 
ity of the film to turn ou 
quality dramatic series is —ty sim 
ply a parochial boost by a a 
wood rotarian confronting the ary 
and live-oriented New York crowd 
If the proof materializes in ~ 
“Alcoa” pudding, Lewis sees a 

(Continued on page 42 

















series, 


hour dramas, 


tion, homosexuality, 


“bitch,” “sexual deviate,” etc. 








Such Lan Language 


If what they want is adult fare, 
“Bus Stop,” plans to dish it out in spades. Series of one- 
based loosely on the William Inge Broadway play, 
will not only be treating with some delicate emotional problems, 
but will be using language probably not heard before on the 
medium. “But each show will make a strong moral point,” 
TV's programming chief Tom Moore 

The series will deal with such matters as abortion, drug addic- 
etc. The language, 
will 
themes. Initialer in the series, which kicks off Oct. 1, is likely to 
be “Success Story,” starring James Whitmore. 


ABC-TV’s upcoming dramatic 


ABC- 
said 


including such words as 


be strong matches for the 


been | 
Alfred Hitchcock, Eric | 


Tewksbury for | 


Ernest Kinoy, Ad- | 


Symptomatic of the high | 


sketched within CBS-TV’s pro- 
gramming division and by outside 
program suvpliers, are taking 


shape, according to Mike Dann, 
v.p. CBS-TV network programs, 
N.Y 


Major emerging patterns are as 
follows: 

The 30-minute drama format ts 
dead. Dann said no one seems to 
be thinking in terms of a 30-min- 
ute dramatic series. The 30-min- 
ute format still exists for com- 
edy, panel shows and gimmick pro- 
grams, latter could. range from 
“Candid Camera” to cartoon types. 

There is a definite attempt to 
secure a variety of new dramatic 
forms, either in the hour, 90-min- 
ute or even a two-hour form. 
Along with that drama diversifica- 
tion yen, the dramatic anthology 
series is seeking a tv comeback. 
This diversification exploration 
;might take tv drama off its now 
| dominant action adventure accent. 

Big name comics also are being 
scouted for shows, but not in the 
|Jackie Gleason or Sid Caesar 
|showcases of yore. Name comics 
are being used to front comedie 
!series or gimmick shows such 
“Candid Camera.” a la 
Gouin who had been on ‘ 
era” or the Alan King pilot. (King 
pilot will be shown later this month 
and its committed for the ‘62-63 
| Season on the web.) 
| There's a tremendous impetus, 
according to Dann, to combine the 
real world and the entertainment 
world. What he had in mind were 
such shows as the “Eichmann 
Trial,” Armstrong Circle Theatre” 
;drama, and the Lincoln drama 
done on the DuPont Show last 
season. Series utilizing the world 
|of reality thematically were fore- 
|cast. One in the CBS-TV hopper 
for '62-'63 as a possibility is Talent 
Associates-Paramount’'s “Crimes of 
the Century,” dealing with crimes 
ranging from atomic spying to 
| dynamiting. 

More live shows for ’62-'63 also 
was forecast. 


Questioned as to whether spon- 
sor sensitivity might muzzle treat- 
ment of the world of reality, Dann 
| said in his opinion tv now is better 
| able to handle such series. He saw 
a birth of such realistic dramatic 
shows. Helping the freedom of the 
medium in this area is the growth 
of participation sponsors riding on 
one show. “The Defenders” this 
| season, Dann pointed out, will deal 
| with topics ranging from mercy 
killing to abortion, hardly non- 
controversial themes, and the show 
will be watched closely as a possi- 
ble test for future shows. 

Whether all this spirit of ex- 
perimentation results in better tv 
isn't answerable at this stage. The 
| spirit of exploration, though, is 
present, Dann concluded. 











‘Six Daytime News 


- Shows on 3 Webs 


ABC-TV's move to slot a five- 
minute news strip at 1:25 pm. 
|with Alex Dreier reporting from 


| Chicago puts the web on a news 
par with the two competing net- 
| works. Each web now has two day- 


time news shows apiece and the 
combined stanzas are generally 
spaced out over the schedule in 


non-competitive time. Only excep- 
jtion is the conflict between NBC- 
| TV's 4:55 p.m. show and ABC-TV’'s 
youth-slanted “American News- 
| tand” from 4:50 to 5 p.m. 

The six daytime news shows on 
the three webs represents a 100% 
|increase over last year in news 
programming. Last fall, each web 
had only one daytime news strip. 
The Drier show on ABC-TV kicks 
off Oct. 2 on a participating basis 
ABC-TV will preempt the partici- 
pating bankrollers if they sell the 
strip to a single sponsor. 
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‘It's Corrupt We'll Expose It 


Themes Burrows-Ackerman Series 





Hollywood Sept, 5. 
Format of new Bur-ows-Acker- 
the Cor- 





man teleseries, “Target; e 
ruptors,” debuting over ABC Sept 
29. will show the continuing evcle 
of corruption on every level of 


society today and how it directly 
affects the average citizen, copro- 
@ucer Leonard Ackerman reveals 
Twentysix hourlong segs are de- 
signed to show individual rackets 


+ 





Liy-UA’s Food Com 


Some food sponsor coin has | 
been written by Ziv-UA on “Ever- | 
glades” and “Ripcord.” 

Continental Baking jhas bought | 
the “Everglades” skein on WRC-| 
TV, Washington; Progresso Foods 
on WTVT, Tampa; and Food Town, | 





and illegal operations, with ma- 
terial based on actual situations 
uncovered by McClellan crime 


committee and by observers. Much 
fs taken from files of Lester Velie, 
editor of Reader’s Digest, who was 
credited with uncovering serious 
scandals in public areas in past 
years 

Ackerman noted teeoff episode 
will be “Million Dollar Dump,” 
written by Palmer Thompson and 
Christopher Knopf, dealing with 
garbage corruption. Show will de- 
pict larcenous costs of garbage 
monopolies that prey on super- 
markets who, in turn, “raise the 
cost of a can of peas one or two 


cents for their cutomers.” Acker- 
man stated. 
Similarly, company has com- 


leted “Golden Carpet.” by Ellis 

arcus and Harold Callen, on 
charity rackets; “Platinum High- 
way,” by Knopf, on roadbuilding 
graft; “The Invisible Govern- 
ment.” by Ellis Kadison, exposing 
crooked lobbyists; “Pier 60,” by 
Palmer Thempson, depicting water- 
front dicatorship; “icuch of Evil,’ 
by Luther Davis, exposing col- 
lege basketball s°"> “Play 
it Blue,” by Richard Landau, show- 
ing syndicate ownership and reg- 
ulation of recording rackets; “The 
Killing Ground,” by David Karp, 
story of political corruption in- 
volving an actual case of a dis- 
trict attorney; “The Poppy Ven- 
dor,” by Les Pine, involving in- 
creasing dope traffic; “The Fix. by 
Carey Wilbur, disclosing case of 
judicial bribery. 

In current preparation are “Two 
Gentlemen From _ Canton,” 
Franklin Barton, exvosing inter- 
national narcoties traffic: “To Wear 
A Badge,” by Gene Roddenberry, 
discussing syndicate methods in 
taking over an entire city; “How 
to Steal a Union,” by Harry Julian 
Fink, frank charge against illegal 
union operations; “Sweetheart Con- 
tracts,” Knopf, involving conniv- 
ings of union and management 
against workers; ‘80 Proof,” Paul 
King, showing corrupt liquor li- 
censing; “Quicksand,” Jack Cur- 
tis, on organized gambling, and 
“Silent Partners,” David Chandler, 
exposing syndicate influence in the 
garment industry. An untitled seg 
by Jerry D. Lewis showing control 
of local politics and another by 
Herb Spiro on illegal aspects of 
the drug industry are also being 
preped. 

Ackerman also revealed upcom- 
ing subjects will include auto theft 
rackets, illegal fight game, illegal 
fish importation, transportation of 
illegal foreign farm labor, housing 
deals, corrupt proxy fights, news- 

(Continued on page 38) 


24 Directors On 
5 20th-TV Series 


Hollywood, Sept. 5. 
Roy Huggins, in charge of tv 
production at 20th-Fox, has 24 di- 
rectors currently working on five 


fale 
< ’ 





series, highest number in some 
months. 
On “Adventures in Paradise” 


are Justis Addiss, Felix Feist, Nor- 
man Foster, Ronald Weyman, 
David McDearman, Robert Florey 
and Pete Lyon. 

“Dobie Gillis’ has Rod Ama- 
teaum Guy Scarpitta and Stan 
Cherry busy turning them out. 

There are six working on “Bus 
Stop,” namely Francis ‘Pete) Lyon, 
Robert Altman, Arthur Hiller, Sut- 
ton Roley, Don Medford, Stuart 
Rosenberg. 

Same number applies to “Follow 
the in,” which has Dilbert Kay, 


Sc 


Ted Post, Jules Bricken, Mitch 
Leisen Don Taylor, Sherman 
Marks 

Margie’ has only two directors, 
Don Richardson and Gene 


nolds. 


Re) 


by | 


WAFB, Baton Rouge. Series also | 
| has been bought by Rural Electric | 
| Assn. for telecasting on WJBF, 
| Augusta, Ga. 

Kissling’s Sauerkraut bought 
| “Ripcerd” on WRCV, Philadel- 
| phia; and Seaway Foods, WEWS, 
Cleveland. 

Station deals on “Everglades” 
include WNAC, Boston, WRCYV, 
Philadelphia; WCSH, Portland, | 
Me.; WINK, Ft. Myers, Fla.; KLIX, 
Twin Falls, Ida. 


Trans-Lux Vidpix 


Expansion; Budget 
Set at $1,250,000 


Washington, Sept. 5. 

Trans-Lux Corp. has mapped a) 
big expansion program, featuring a 
| $1,250,000 enlargement of its tele- 
| pix production and distribution ac- | 
| tivities, $500,000 for acquiring more 
| theatres and $250,000 for improv- | 
jing its stock ticker projection op- | 
' erations. | 
| The plans were revealed in a 
| prospectus filed in connection with | 
|a registration statement with Sec- | 
urities & Exchange Commission | 
proposing public sale of 250,000! 
shares of common capital stock. Of- | 
fering will be on an all-or-none| 
basis through Bear, Stearns & Co.,| 
underwriters. Offering price will! 
be disclosed later. } 

Of the 250,000 shares, 150.000 | 
will be put up by the company and 
the remainder, all outstanding, by 
their current holders. T-L has 582.- 
182 outstanding shares of commor 
stock, of which director Harry 
Brandt owns 32.68° and Jacob 
Starr, another director, holds 
10.06%. A group of management 
execs collectively own 50.69%. 
Brandt plans to sell 100,000 shares. 

T-L operates nine motion picture 
houses fall leased). It releases seme 
theatrical films, but its major dis- 
stribution business is in vidpix, 
largely children’s, educational and 
informational fare. 

In addition to its expansion out- 
lavs, funds from the proposed stock 
sale will go for retirement of short- 
term bank borrowing, and $205,877 
to prepay unpaid balance due on 
stock of its subsid. Trans-Lux Movie | 
Ticker Corp. Balance of proceeds 
will be used for other unspecified | 
corporate purposes. | 

T-L produces so-called “vertical | 























equipment” for lease. It projects | 
stock and news ticker dope onto 
screens. In the same field, T-L 
leases closed-circuit tv systems for 
showing of stock quotations on 
monitors. 


’ ‘ ’ ] 
NBC’S ‘CAIN’S 100 

“Ca'n’s Hundred” on NBC-TV 
will preem with a_ two-parter, 
marking the first time a web series 
has used the two-parter story form 
| for preem purposes. Opening epi- 
| sode will be Sept. 19, which will 
tell only the first-half of the 
| story, with the other half slated 
| the subsequent week. 

In the past, two-parters have 
been used midway in a series, or 
as in the case of “The Untouch- 
ables” as auditions for a subse- 
quent series. Exee producer Paul 
Monash, however, designed the 
two-part story as the opening 








M-G’s $2,000,000 
ON ‘BEST OF ’50s’ 


Metro's “Best of the 50s” pack- 
age of 30 pix has been licensed in 
34 markets and is now approach- 
ing the $2,000,000 mark in total 
revenues, 

Markets include KCMO, Kansas 
City; WOW, Omaha; WHEN, Syra- 
cuse; KMOX, St. Louis; KLZ, Den- 
ver; WKY, Oklahoma City, KVOO, 


| Tulsa; WTVT, Tampa; WTVO, 
Rockford, Ill.; WDAU, Scranton, 
Pa.: WISC, Madison, Wisc.; and 


KTBC, Austin, Tex. 


WEN Dressed To 
The 9 (Ch) In 
1006 TV Promo 


Chicago, Sept. 5. 
WGN-TV last week fired off the 
first stage in what promises to be 
the largest scale and most Barnu- 





| mesque tune-in promotion by a lo- 


cal station here since the early days 
of the medium. The indie station, 
hopeful of making the city Channel 
9-conscious before the networks 
get going with their seasonal razza- 
matazz, will be pouring around 
$100.000 into a variety of consumer 
media, including sky-writing. 

Also, to head the networks off 
at the pass, WGN-TV is launching 
its fall season on Sept. 11, a full 
month earlier than in previous 
years. The campaign, hatched by 
station promo manager Jim Han- 
lon and the Foote, Cone & Belding 
ad agency, will be concentrated in 
a 60-day period, not only giving the 
indie the jump on the networks but 
also carrying into the period when 
the webs will be ballyhooing their 
premieres 

First stage in the promotion is a 
teaser campaign, the object of 
which is to create a consciousness 
of the number 9, the station's chan- 
nel number. Some 250 billboards in 
the Met area are carrying a large 
yellow 9 with « sunny face centred 
to represent daytime; while sky- 
writing planes are hanging nines in 
the sky at the rate of 30 to 90 per 
flight. Hanlon also has a postcard 
teaser campaign going out to what 
he terms a “VIP list” (sponsors, 
agencies, press), which carries a 
cryptic jingle along with a replica 
of the billboard display. The sky- 
writing planes, by the wav. have 
been engaged for around 50 mis- 
sions throughout the campaign. 

In the second stage, which should 
begin this week, a second 9 will be 
added on the billboards—this one 
blue, with a moon cradled in the 
circle, representing nighttime. 
Third stage will end the suspense, 
when skywriting planes will hang 
out “TV 9,” while the billboards 
read, “Channel 9, morning to night” 
and “There’s more to see on WGN- 
TV.” Third stage will tee off next 
Monday (11), when the station’s sea- 
son begins, and will be abetted by 
full-page ads in the daily press done 
in a Barnum motif. 

One reason that WGN-TV has 
advanced the start of its fall se- 
mester is that it invariably comes 
out of baseball season with a good 
tune-in. Belief is that by pushing 
up the schedule the indie may be 
able to profit from the baseball 


broad type news ticker projection momentum. 





Filmways Pacts Henning 
To Produce New Series 


Paul Henning, producer-writer 
of “The Bob Cummings Show,” has 
signed a deal with Filmways to 
create and produce a new tv series. 

Filmways board chairman Mar- 
tin Ransohoff at the same time 
said his company’s tv slate has 
been expanded to a total of eight 
projected shows to be started. 


These will be under the aegis of| | 


Al Simon, prexy of Filmways TV 
Productions, and John Calley, v.p. 
in charge of creative programming 
for Filmways. 

Filmways recently made a deal 
with Joseph Levines Embassy Pic- 
tures for the production of ‘“Her- 
cules” and “Capri.” Simon will 
oversee all Coast tv production for 
the company as well as continue 
as exec producer of the “Mr. Ed.” 
series. Calley in addition to pro- 
ducing both “Hercules” and “Ca- 
pri’ in Europe, remains in charge 
of all tv development for the com- 





episodes of “Cain’s Hundred.” 


pany. 








Collier Young's ‘Crime & Punishment’ 
: Series Cuffoed as Pubservice Contrib 





KTCA-TV’s Educ’l Boom 


Minneapolis, Sept. 5. 

Hypoed by their children’s in- 
terest in educational] television 
classes, growing numbers of par- 
ents are signing up for tv courses 
in this area. KTCA-TV, Twin 
Cities educational tv station, re- 
ports that 1,200 adults have regis- 
tered for adult Spanish class, three 
times more than in past years 
course was offered. Many adult 
viewers are also taking German 
language course, according to the 
station. 

KTCA-TV has expanded its 
adult programming and is cur- 
rently offering many courses for 
coliege credits. In addition, a new 
program of classes for business 
and industry employes has been 
Industries School of the Air. 


4 Star Buy-Up Of 
Heatter-Quigley 
Cues in Live TV 


live tv to diversify its participation 
in the entertainment field. To im- 





|plement this new facet of the op- 


eration, Four Star has acquired 
the Heatter- Quigley Enterprises 
and Heatter- Quigley Productions, 
producers of live tv programs. 
As the first film producers to 
engage in live programming, the 
Dick Powell-Tom McDermott out- 
fit has assigned Merrill Heatter 
and Robert Quigley to create, de- 
velop and produce live programs 
for both day and night tv. Also in 
their province will be shows to be 


taped at Four Star’s Republic 
studio. 
Quigley, who came into radio 


and tv from the theatre, wrote or 
produced many radio shows. Heat- 
ter was associated with “We, the 
People” and “You Are There,” 
and created the formats of ‘‘What’s 
It For?” and “Top Dollar.” 


Sees Medium Markets 
Yielding Beiter Prices 
On Syndicated Entries 


While syndication prices are de- 
pressed in some major markets, 
Official Films prexy Seymour Reed 
says the medium markets are 
yielding better prices than ever 
before with increases ranging 
from five to 15%. 

Basing his conclusions on recent 
sales of Official’s new off-web 
packages, including “Peter Gunn” 
and three other properties, Reed 
says the differential is helping to 
stabilize the syndie industry. 

Sales on the off-web package, on 
one or more of the series, have 
now been made in 43 markets, ac- 
cording to Reed. Recent buyers 
include KIRO, Sattle;: KMBC, 
Kansas City; KCPX, Salt Lake 
City; KPTV, Portland. Ore; 
KTRK, Houston; KONO, San An- 
tonio; WKRG, Mobile; WBRZ, Ba- 
ton Rouge; KFRE, Fresno; KERO, 
Bakersfield; WSJS, Winston- 
Salem; and WLBT, Jackson, Miss. 


| Telefim Chatter | 


Robert Rich, Seven Arts Associ- 
ated sales v.p., to San Francisco 
. Joseph Campanella left for 
Boston to do a “Route 66” seg- 
ment. John Levensen completed 
a “Car 54” segment for Nat Hiken 
... Maury Gresham named west- 
ern division sales manager of Al- 
lied Artists Television... H. 
George Richek, Seven Arts As- 
sociated director of operations, 
has returned from Coast confabs 
. . . Bill Scott, coproducer of Jay 
Ward Productions’ “The Bullwin- 
kle Show,” on a seven-city tour... 
Will Thomas named exec vp. of 
Telecast Productions and director 
of syndication sales for “Global 
Zobel”. show 











Hollywood, Sept. 5. 

Collier Young, executive pro- 
ducer of KTLA’s new documentary 
series “Crime and Punishment” 
has revealed he intends to film a 
39-seg show and make it available 
free to educational and civic agen- 
cies as a public service. Show fea- 
tures Clete Roberts doing on-the- 
spot interviews with confined 
prisoners involving every range of 
crimes against society, with psy- 
chiatric discussions ef motives, 
probing into the prisoner’s own 
feelings about the crime and pun- 
ishment meted him and a tag ex- 
planation in laymen’s terms by 
Richard McGee, state director of 
corrections. 

Young looks to the availability 
of the show as a means of indi- 
cating educational benefits of tele- 
vision without going into a specific 
educational channel or without 
forcing government regulation. He 
believes there can be a tiein be- 
tween both education and enter- 
tainment and feels these are the 
lines along which the industry 
should channel itself in the face 
of current programming charges. 

With 29 episodes now in the can 
‘show debuted Aug. 24) Young re- 
vealed remaining 10 will be shot at 
the state womens’ detention center 
at Corona and the Chino institu- 
tion for men. He expects to get 
into dope problem in Corona, he 
said, “more than 60% of the in- 
mates are confined for offenses 
involving some dope problem.” 

Series has two-part segs, one tn 
which first episode shows the con- 
scious mind of a prisoner and the 
second his subconscious after 
narco-synthesis treatment. Other 
areas touched upon include of- 
fenses while in confinement which, 
Young asserts, are frequently in- 
volving homosexuality or general 
nervous breakdéwn. Crimes of 
passion are featured, along with 
other activities, with show dis- 
playing the prisoner “star” with- 
out masks but protecting written 
identification by changing his 
name and criminal number. All 
prisoners appear on a voluntary 
basis, with Homer Canfield, di- 
rector and co-producer with Lud- 
wig Gerber, having screened them 
prior to selection. Filming so far 
has been in San Quentin, the 
medical facilities at Vacaville (fea- 
turing mentally disturbed inmates) 
and Folson Prison, latter called by 
the prisoners themselves “End df 
the Line” jail. 

Young financed the series him- 
self and did initial selling, though 
he last week appointed Peter Ro- 
beck & Co. N.Y., for national 
distribution. N.Y. debut is Friday 
on WNEW, with Washington, D.C., 
following. 














Bing's LA. Indie 


Signs With AFTRA 
Hollywood, Sept. 5. 

As American Federation of TV 
& Radio Artists strike against 
KFWB entered ninth week, union 
announced signing of contract 
with the first of 17 indie L. A. sta- 
tions. New contract is with 
KFOX, owned by Bing Crosby En- 
terprises. 

Pact provides for weekly wage 
increase for staff announcers of 
$17.50 over a two-year period, ac- 
cording to Claude McCue, AFTRA 
exec secretary. Announcers will 
receive $10 the first year and an 
additional - $7.50 the second year, 
with initial hike retroactive to 
May 1. 

In addition, contract provides 
AFTRA members with the right to 
respect the picket lines of other 
unions when strikes are sanctioned 
by the L. A. County Federation of 
Labor and approved by National 
AFTRA. 

Removal of “no strike” clause 
from all future AFTRA contracts 
has been a basic principle of all 
negotiations with all stations. 

Other provisions of new pact in- 
clude two weeks additional ter- 
mination pay; payment of double- 
time for work required on Christ- 
mas and New Year’s and restric- 
tions on employment of part time 
announcers to two days a week. 

In other AFTRA action, union 


(Continued on page 42) 
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Outlook for Gotham's TV Indies 


Three N.Y. indies, WPIX, WNEW-TV and WOR-TV, 
new season financially healthier than in years past, 
some programming changes. 

The vigor and imagination which accompanied the operation 
of WNTA-TV, as it pursued its policy of providing an alternative 
programming service for the more sophisticated viewers, will be 
missed from the scene. WNTA-TV, awaiting FCC approval on its 
sale to educational tv interests, will have replays of “The Play 
of The Week” with its abbreviated programming schedule aimed 
as-an interim stage. 

WPIX, probably the No. 1 station in the country as far as the 
number of syndicated vidfilm programs slotted, feels it has a 
latenite ace in “The Best of Groucho.” Daily News indie in the 
fall plans to slot “Groucho” across the board at 11 p.m., coming in 
before WNEW-TV’s “PM East, PM West,” and prior to the “Jack 
Paar Show.” WPIX news show will follow from 11:30 to 11:45 
p.m. “Groucho” additionally will get a Sunday night airing. 

WPIX, during its prime hours of 7 to 11 p.m. has 55 shows, 
virtually all of them half-hour vidfilm properties. Among the 
newies this outing are “Wyatt Erp,” “Wanted Dead or Alive,” 

“One Step Beyond,” “Pro Football Highlights,” “World of Giants,” 
and “It’s A Wonderful World.” Its highly successful kiddie bloe 
runs from 3:30 to 7 p.m., with the remainder of the daytime other 
than a midday half-hour devoted to educational tv programs pro- 
duced for New York State Board of Regents. 

WOR-TV remains the station with the feature irnage. New feature 
showcases include full length operas, culled from pix, slated for 
airing Sunday nights at 7:30 p.m. The “Big Preview,” which had 
a successful summer run, consisting of first-run pix, will be shifted 
from Tuesday nights to Sundays at 9 p.m. “Internatnoial Preview,” 
another newie, will held forth Tuesday nights at 9:30 p.m. For 
this showcase, station has purchased some big imports, all dubbed. 
Included in the titles are “Gates of Hell,” “The Seven Samuri,” 
“Forbidden Games,” and the trilogy from India, “Aparajito,” 
“World of Apu,” and “Panther Panchili.”” “Great Music from 
Chicago” shifts from WNTA-TV to the RKC Teleradio outiet. 
“Million Dollar Movie” continues with its 16 showings weekly. 
John Wingate will have a stripped Monday through Friday news 
show at 9:25 p'm., the first newsman-fronted show for the station 
in a number of years. Rheingold Beer has — up a series of 
titled 


enter the 
each with 


one a month, one hour documentaries, “Perspectives in, 
Greatness,” produced by BCG in cooperation with Hearst Metro- 
tone News. : 

Highlights of WNEW-TV underscore its multi-pronged pro- 


gramming approach to the market..New syndicated series bought 
by the station for fall viewing include “Riverboat,” “Johnny Stac- 


cato,” “Bat Masterson,” “Aquanauts,” “Cimarron City,” “Peter 
Gunn,” “Yancy Derringer,” “Mr. Lucky,” and “Crime and Punish- 
ment.” David Susskind moves his “Open End” show to the station, 


with a 9 to 11 p.m. slot. The one a month rig stew of Mankind” 
will be back, in addition to new entries for “A Question of Life” 
and other pubaffairs specials. Kiddie strip from 5 to 7 p.m. stays 
Ditto Sunday's “Wonderama.” Station also will have Sonny Fox's 
nevwshow, “On Your Mark” in the N.Y. market, telecast elsewhere 
by ABC-TV. Slot for the show is Saturday’s at 11 a.m. 








Balto WJZ-TV's Full-Yr. Assault On 


Community Problems; Enlist Viewers 





Westinghouse station WJZ-TV,4 
Baltimore is launching an ambi- 
tious schedule of primetime pub- 
service shows covering a variety 
of community problems and invit- 
ing viewers to get into the act. 

In cooperation with John Hop- 


ABC Films wound 


off-web series, “Wyatt 





kins Univ. and the Greater Bal-| making a total of 25 stations so 
timore Committee, station 1s) Since the oater package went in 
rounding up civic group commit- | Syndication four weeks ago. 
tees for a leadoff “Leadership 


Conference” Oct. 2 at the Univer- 
sity to be followed by designated 
group viewing, followup discus- 
sions (and action, it's hoped) on a 
series of 26 half hours titled, 
“Focal Point.” 

Slotted Thursday nights at 
8 pm., “Focal Point” will deal 
with such community problems as 
resifential housing, air service, 
downtown revitalization, transit, 
traffic, urban renewal and city 
planning. ; 

WJZ and the University 

(Continued on page 42) 


ITC's $1,118,682 
Profit in 10-Mos. 


Independent Television Corp., 
releasing a financial report for the 
first time since its inception, stat- 
ed that it earned a profit of $1,118,- 
682 for the, fiscal year ended 
April 30, 1961. 

The ITC statement reported the 
$1,118,682 as “profits earned after 
amortization.” The fiscal year cov- 
ered a 10-month period, rather 
than 12 months, because ITC now 
has changed its fiscal year to cor- 
respond to the fiscal year of its 
parent company. Associated Tele- 
vision, Ltd., of Britain. The finan- 
clal report, made to ATV's board, 
by ITC board chairman Michael 
Nidorf also stated that in May 
and June 1961, ITC’s net profits 
exceeded the net profits of the 
‘60 by 


Fremantle Sees 
TV Interchange 


A greater 


esti- : ; 
veloping, according to 
prexy Paul Talbot 
heretofore confined themselves 
the purchase of American produ 
have lifted their non-native pr 
garmming sites and 
product from other 

Fremantle, 
ing receptivity 





nations, 


uct for distribution. 
U.S. produt! obroad, though, r 
mains the primary source of Fi 
mantle’s revenues. 

In addition to 
uct from Italy, Ireland. 
Britain and Australia 
distribution are the 
Sales offices of 
tained in Canada, 


quarters in N.Y., 


ly assessed by ; 
for their respective territories. 
This is some of the 
product distributed overseas 
(Continued on page 42) 





corresponding months of 
some 21.7%. 


25 ‘Wyatt Earp’ Markets 


up August 
sales with three markets for the 
Earp,” 


In Global Upbeat 


interchange of pro- 
grams throughout the world is de- 
Fremantle 
Markets which 


are buying 


in light of the prow- 
to shows irrespec- 
tive to the originating country, has 
taken on more non-American prod- 
Handling of 


American prod- 
uct, Fremantle is distributing prod- 
Canada, 
Helping the 
multiple acquisition of product for 
permanent 
Fremaontle main- 
Britain, Austra- 
lia, Italy and Mexico. With head- 
prints coming in 
for possible distribution are quick- 
the various offices 


non-U:S. 
by 


Id 
to 


to 
ct 
0o- 


as 


e- 
e- 








OWAY AACE FOR 
SPONSOR DOLLAR 


Profile of the top market in the 
country finds New York stations 
vieing for position for the ‘61-62 
season, with the three web flag- 
ships relying heavily on network 
programming and _ the indies 
scrambling to slot audience-win- 
ning shows. 

Significant change in the N. Y. 
market is the impending bowout 
of WNTA-TV, the Newark based 
operation which currently is await- 
ing the nod from the Federal Com- 
munications Commission for its 
takeover by educational interests. 


The other six stations on the io- 
cal level have supplied themselves 
with pix, vidfilms, and vidtaped 
shows to fight the rating wars. 
Live production remains at a min- 
imum, although there appears to 
be an overall upbeat in the num- 
ber of pubaffairs specials and 
series slated. In many instances 
broadcasters seem to be playing it 
both ways. Slotting the blood and 
guts shows for the ratings and 
pubaffairs for the eyes and ears 
of “Washington, in these days of 
FCC chairman Newton N. Minow. 


Highlights of the new season, 
from the local perspective, are 
these: 

At WCBS-TV, only two half- 
hour syndication entries are slot- 
ted on the CBS-TV flagship this 
fall, one of them being the web's 
“Mat Dillon.” (“Gunsmoke” half- 
hour off-network reruns being syn- 
dicated to web affils electronical- 
ly.) “Dillon” will be fixed in the 
7:30 p.m. slot Tuesdays. The sec- 
ond syndicated entry “Sea Hunt” 
moves from its Saturday night 
10:30 p.m. perch to 7 p.m. the same 
evening. “Hunt” will be a partici- 
pation vehicle. 

CBS-TV’s flagship has a huge 
backlog of pix for its “Early 
Show,” “Late Show” and “Late, 
zate Show” slots. During day- 
time, station has four half-hour 
strips, “Amos ‘n’ Andy,” “My 
Little Margie,” “Burns and Allen,” 
and “Life of Riley.” 

WNBC-TV will be taking a flier 
with a double feature format Sat- 
urday night, coupling its local pix 
after the web’s Saturday night 
picture. Station, foregoing its for- 
eign product, has bought Warner 
Bros. “Films of the 50's” second 
package for the series. 

WABC-TV this outing won't have 
the “live” high school football and 
basketball events. Station retains 
its syndication slot at 7 p.m., with 
“King of Diamonds,” “Shannon,” 
“Two Faces West,” and “Ivanhoe,” 
ready on the shelves. “Expedition” 
will fill out the Monday through 
Friday 7 p.m. slot. There will be 
pix at night following the news 
and feature showcases Saturday 
and Sunday afternoons. “Hong 
Kong” is slated as a bridge Sat- 
urday night, the hour series aimed 
at capturing -some of the tired 
viewers of NBC-TV'’s Saturday 
night pix showcase. 

During the daytime, WABC-TV 
will have a 1:30 p.m. strip of “De- 
cember Bride” and “Highway 
Patrol” at 5:30 p.m. There will be 
a Jim Bishop commentary Satur- 
day night. A five-minute strip by 
Dr. Maxwell Maltz in “Adventures 
in Staying Young,” played twice 
during the day, such daytime stand- 


oe 


bys as “Joe Franklin” and “Tom- 
my Seven Show,” news-weather, 
etc. 


Turn to the indies finds WOR-TV 
and WNEW-TV buzzing with some 
new electricity. Daily News indie, 


|Western Stations Took It on Chin 
In 6), Some Even Going Into Red; 
FCC's Market- by-Market Tally 








WPIX, having found a successful | 


formula in being the indie with the 


network look, is continuing heavily | 


programmed with off-network vid- 
film properties, 
product. 
indies.) 

To all intents and purposes, it’s 
now a six-way race for the sponsor 
dollars, with WNTA-TV staging a 


(See separate story on 


holding action pending the FCC | 


ruling. Largest share of the ad- 


vertising dollar continues to be} 


plunked on the web flagship, but 


each of the three indies claims a/ 


profitable operation, 
there pitching for a larger share 





of the total ad pie. 


and are in} 


as well as other | 


WNBC-TV’s Kickups 


WNBC-TV is going to start flex- 
ing its muscles in competition with 
WOR-TV. Pete Affe, new station 
manager of the NBC flag in N.Y., 
hired an exercise man named John 
Hills to take over the 9-9:15 a.m. 
daily slot (in what is now “Fam- 
ily” time on WNBC-TYV). 

Affe is kicking off with Hills a 
week before WOR-TV plans to 
start its Jack LaLane buildup 
show. Hilis’ preem is Sept. 11. 

“Family,” which had the full 9- 
9:30 half-hour, will go to 15 min- 
utes at 9:15 once Hills kick off 
(or is it kicks up?). 

Hills will be used in special 
promotional ways by Affe. The vet, 
whose new show will be called 
“Slimnastics,” will serve as a kind 
of overseer on an overall physical 
fitness campaign for N.Y.C. under- 
written by the station. 

The Hills show will probably be 
syndicated on tape via WNBC-TV. 


Everything Up To 
Date in K.C. For 
Klug: « Takeover 


Kansas City, Sept. 5. 
Changes attendant to the new 
ownership of KMBC-TV-AM_ be- 
gan here last week when Metro- 
politan Broadcasting, new owner, 
brought in two execs. Al Krivin as 
general manager of television, and 
Dave Coninger as vice president 

and general manager of radio. 





Deal whereby Metropolitan pur- | 
from Cook | 


chased the property 
Paint and Varnish Co. for a re- 
ported $10-million-plus has been 
pending for months. Aug. 29 be- 
came the actual date of takeover 
for the new owners. 

Metropolitan execs on hand for 
the shift included John Kluge, 
head of Metromedia, the parent 
company, Richard Geismar, treas- 
urer, and Joseph Madden, comp- 
troller, plus Bennet Korn, Metro- 
politan executive v-p of television. 
Kluge said some things are going 
to be done to boost station rat- 
ings, but no immediate changes in 
policies or programming would be 
made. 

Don Davis, who was president of 
Cook Broadcasting, becomes v.p. 
of Metropolitan for the Kansas 
City operation, John Schilling 
stays as v.p. of the KC. operation, 
and Dick Smith, radio, afd Mori 
Greiner, television, continue as re- 
spective station managers. 

Croninger formerly was in 
broadcasting here with KCMO 
(Meredith!. Recently he was with 
Metropolitan as salesmanager of 
WNEW. Krivin was with Westing- 
house in Cleveland. 


NEW CORP. ACQUIRES 
‘THIRD MAN’ SERIES: 


London, Sept. 5. 

Rights to the “Third Man” tv 
series has been acquired by the 
newly-formed Third 
in which BBC and Prestige Pro- 
ductions are associated. Prestige 
is helmed by Michael Rennie, star 
of the series 

National Telefilm Associates 
will continue to distribute the 
series in the US. where Bud- 





'weiser goes into its second season 


as sponsor, 
rest of the world 

Third Man Corp. 
Vernon Burns, who 
exec producer of the series. Other 
offices are Harold L. Schiff, v-p., 
of New York; Charles Gottlieb, 
also N.Y., secretary-treasurer, and 
Gunther Schiff, of Los Angeles, 
asst. secretary. 


headed by 
will act as 


is 


Man Corp., | 


and the BBC in the| 


Washington, Sept. 5. 


While the nation’s television 
stations collectively enjoyed a 
healthy spurt in revenues and 


profits, a number of Western mar- 
kets suffered a marked downbeat 
during 1960. Several went into 
the red. 

This was revealed in examining 
Federal Communications Commis- 
sion’s tv market financial data. Los 
Angeles and San Francisco-Oak- 
land tv profit totals slumped mar- 
kedly from 1959. And these other 
Western markets showed deficits 
—Albuquerque (minus $36,633), 
Bakersfield (minus $113,075), Las 
Vegas (minus $39,938), Seattle-Ta- 
coma (minus $26,244), and El Paso 
(minus $5,812). 

FCC's list of 80 three-station- 
plus markets revealed no city east 
of the Mississippi reporting a col- 
lective*tv income deficit. 

Big New York City Gains 


New York City’s seven tv outlets 
collectively scored big gains in 
1960 in both broadcast revenues 
and profits. So did Chicago and 
most other major markets as the 
industry as a whole experienced a 
9% gain in revenues to $1,268,- 
600,000 (over the one billion dol- 


| lar mark for the third year) and 


a 98% jump in 
$244,100,000 last year. 

In broadcast profits (before Fed 
eral income tax), New York sta- 
tions registered a gain from $29,- 
323,128 to $33,637,681 from 1959 
to 1960. In broadcast revenues 
(total time, talent and program 
sales minus commissions), the 
New York ty station total climbed 
to $75,4¢43,656 in 1960 from $69,- 
534,724 the year before. New 
York tv time sales were broken 
down in to $10,655,920 (network), 
$59,628,711 (national and regional 
advertisers), and $12,036,797 (lo- 
cal advertisers). Total expenses 
for the New York stations inched 
up percentagewise only slightly 
from $40,211,596 to $41,805,975 in 
1960 


The Los Angeles market (seven 
tv stations) garnered only $7,375,- 
123 in broadcast profits last year 
as against $9,613,427 in 1959. 
Revenues dipped  slightly—from 
$45,610,962 in 1959 to $45,403,977 
last year. But broadcast expenses 
vaulted from $35,997,499 in 1959 
to $38,028,854 last year. 

The San Francisco-Oakland tv 
conglomerate of four stations suf- 
fered a total decline in profits 
from $6,092,079 in 1959 to $5,687,- 
399 in 1960. Revenues rose appre- 
ciably from $16,652,358 in 1959 to 
$17,160,853 last year. However, 
this gain was offset by an expense 

(Continued on page 42) 


MacLeish Profile 
As WBKB Special 


Chicago, Sept. 5. 

Archibald MacLeish, Pulitzer 
prize poet-playwright and some- 
time statesman, has agreed to be 
the subject of the second Install- 
| mont in WBKB’s “Home Again” 
| series, station's pet project for the 
|new season wherein notable per- 
;sonages who grew up in Chi will 
be brought back for reminiscenses 
and fresh impressions of their 
hometown. 
| First subject was Steve Allen, 
| whose segment was filmed early in 
jthe summer but isn’t slated for 
lairing until the fall season is un- 
derway. WBKB is seeking a spon- 
isor for the portfolio, which will 
be scheduled irregularly as prime 
time specials over the season. 

MacLeish is supposed to arrive 
here the week of Oct. 11 for the 
|shooting. The production team of 
|Ronny Born and Sam _ Ventura, 
which have been detailed to the 
series, have gone up to MacLeish’s 
home in Conway, Mass. for some 
| preliminary footage. 
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ABC-TV, with 8 out of the top 15 shows, again 
shows the way in audience ratings.* 

Where program popularity counts most... 
in the markets where they can watch all 3 net- 
works... most homes continue to watch ABC. 
The latest 24-Market Nielsen also records 
some leading reasons for ABC’s popular vic- 
tory: Adventures in Paradise, The Untouchables, 
Naked City, My Three Sons, 77 Sunset Strip, 


Lawman, The Flintstones, The Rebdel...8 shows, 
that is, in the top 15. More shows, that is, than 
Nets Y & Z combined. More grist for the 
trendmill. 


ABC Television 


*Source: Nielsen 24 Market TV Report, Average Audience, 
week ending August 20. Ali commercial programs, Monday 
through Sunday, 6:30-11:00 P M. 
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Spot TV's Upswing as Flock Of 
Major National Chents Check In 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


t television seems to be on a 
) tay upbeat after a slow year 
f 
tighlight indications include a 
saturation campaign getting under- 
way for Liggett & Myers Chester- 
field brand under auspices of new 
agency J. Walter Thompson. Hazel 
Bishop, via North Advertising, will 
be ‘back in for the first time in sev- 
€rai vears 
cer, Fitzgerald, Sample, is mapping 
intro of a new product, Knorr soup, 
a soluble shipped in from Switzer- 


jand. East and midwest markets 
have been scheduled, but plans are 
still indefinite 

Interesting also is the fact that 
Renton & Bowles, which raised a 
} fuss about the extended chain 
breaks with threats of withdrawal 


of snot monev. is back in for Max- 
well House instant with ID's, and 
some of them in primetime breaks. 

Maxwell House. via Ogilvy, Ben- 
son & Mather this time, also has 
reps and stations hanpy with an 
Ociober throuch March schedule of 
fringe minutes ‘40 to 50 markets), 
usine coin that was slated for the 
networks, 


Other campaigns, with number 
of markets indicated by educated 
guess, include: 

American Home Products for 
Dristan. 52 weeks bevinning last 
month in the top 30 to 40 markets. 

Colgate. vie Ted Bates agency, a 
reven-week flight now underway 
for the dental cream in up to 70 


markets 
American Chickle, via Bates, for 


s variety of products, a 17-week 
compaien starting this month in 
40 markets 

Sinclair, via Gever, Morey, etc., 
news and weather shows through- 
out the trading area for 20 weeks. 

Nucoa margarine, via Dancer, 
Fitzgerald. Semple, a 12-week cam- 
paign hevinning late this month in 
40 markets 

In the east. Penperridge Farm 


Dread OB&M). 20's and -minutes 


fer six weeks beginning late this 
mont 

Continental Bread ‘Ted Bates), | 
using prime chaimbreaks and frirge | 
minutes throughout distribution | 
area beginning this month and} 
c: ng to January. 

Rristol-Mvers for Sal Hepatica, | 
wsing minutes in fringe and davy- 


‘ime for 13 weeks beginning this} 


month 

Van Huesen Shirts (Grey), an 
eivht-week fall campaign covering 
possibly 100 markets. 

Vie Chemical (Morse Interna- 
tional) with minutes dav and night 


beginning in October for 20 weeks 

in up to 100 markets. 
Bristol-Myers again, via Young 

& Rubicam. with fringe minutes in 


100 markets for Excedrin. Same for 
npany’s Four Wav Cold Tablets 


t¢ 
in a 20-week campaign starting in 
October 

lv thing disturbing rep firms 
fs the agencies’ perverse trend to 
minutes and ID's. when the ex- 
tended chain breaks have opened 
up primetimes for a pair of 20- 
second spots. Some rep firms are 
advising stations to make chain- 
break JD's pre-emptable in case 
frome juicy 20-second spot cam- 


paigns break later in the vear. 

There's No Biz Like No Biz 

Week's batch of releases con- 
tained ideal examples of both the 
molehill-to-mountain and moun- 
tain-to-molehill publicity techni- 
ques 

Lead of a Compton agency re- 
Jease ranks high in anticlimaxes: 
“Compton Advertising has been 
retained by the Brown & William- 
BOI Tobacco Corp., according to 
4h announcement by John W. Brr- 
Ri vice president and adver- 
lising director of the Brown & Wil- 
fobacco Corp. of Louis- 


ra 


liamsor 
ville Ky 
‘We are retaining Compton Ad- 


vertising, Mr. Burgard said, ‘In 
considering the introduction of 
new brands. At this point we have 
not decided on one specific brand 
to be introduced es 

Example two is also from folks 
who know a lot about smoke, and | 
the trick is to find the lead ‘by 
reading upside down, maybe): 

Liggett & Myers Tobacco Co. 


announced today the appointment 


Corn Products, via Dan- | 


| of the J. Walter Thompson Co. as 
its advertising agency for all its 
|cigaret brands and other tobacco 
| products. JWT currently handles 
the company’s Chesterfield, Oasis 
and Duke cigaret brands and will 
now assume responsibility for L & 
|M Filter cigarets, replacing Dan- 
icer, Fitzgerald, Sample as adver- 
ltising agency for this brand.” 

| L&M’s incidentally, bill $14,000,- 
| 000. 

Delayed Togetherness 

Two execs who started out to- 
|} gether 24 years ago as Time Ife. 
office boys have opened a pubre- 
lations firm to handle products 
and community relations. 

| John Scott Fones, for the ‘ast 
10 years with Ben Sonnenberg’s 
Publicity Consultants, and Philip 





Kup Show to L.A. Station 


Chicago, Sept. 5. 

Irv Kupcinet’s “At Random,” 
talkfest which originates on 
WBBM-TV here, has plucked its 
first outside market in syndication, 
that being the indie KCOP in Los 
Angeles. Show, which is an open- 
ender in the Windy City, where it’s 
done live, will be edited down to a 
90-minute format for the L.A. sta- 
tion. KCOP will air the shows 
a week after they're done in Chi, 
via tape. 

CBS Films is handling the syn- 
dicaton. 











| Radio Reviews 








'CAROL BURNETT - RICHARD 


!A. Williams 3rd, who's been with | 


| the March of Time, Fortune mag, 
| 20th Fox, Ziv and a veepee of the 
ABC-TV film division, have opened 
offices at 44 East 52nd St. 

Accounts already in the shop in- 

‘clude Alloys Unlimited, Rebuild 
National Park Board, the Danish- 
American group that throws the 
i} three day 4th of July celebration 
each .year and two Carribean 
hotels. 

Stripes & Stripes: Veep chevrons 
for Samm S. Baker at Donahue & 
Coe; Charles E. F. Millard at 

| Benton & Bowles; Paul W. Mosley 
and Arnold J. Deutschman at Ted 
Bates: and David P. Hotz at Benton 


& Bowles. 

New Biz: Goodyear Tire & Rub- 
; ber, shoe products division, to 
Kudner. 





Libby Safety Glass 
Com|s Under Fire 


Washington, Sept. 5. 

Libbey-Owens-Ford Glass Co 
end Federal Trade Commission 
are slated to cross swords at a 
hearing tomorrow (Wednesday) in 
Cleveland. The firm is accused by 
FTC of falsely advertising on a 
celebrated teievision commercial 
series its auto safety plate glass 

General Motors Corp. is joining 
the glass outfit in seeking to quash 
|the FTC complaint. Hearing Ex- 
amimer Herry R. Hinkes will pre- 
side over the proceedings for FTC 
and will be charged with making 
the initial decision for or against 
the firm. 

Uniess a company believes it 
has very solid legal grounds for 
defense, it usually follows the path 
of least resistance ‘and least legal 
costs) by bowing to an FTC con- 
sent order whereby ‘it simply 
agrees to forego the complained- 
of advertising practice This pro- 
cedure of settling a complaint in- 
volves no technical admission of 
wrong-doing. The chief loss to the 
| company is the money poured into 
the blurb series under fire by the 
Commission, which. of course, is 
often a sizeable stake. 











| 


| With the Station Reps 











| Maybe the other  repperies 
should kick in a slice of the com- 
mission to Petry on the return 
of Hazel Bishop to spot. 

From North Advertising’s media 
director Barbara Swedeen, Petry 
received an unusual letter of 
thanks. It came after the rep firm 
had made a tailored pitch on why 
the cosmetic company should be 
back in spot and it read in part: 
“Your presentation was most heip- 
ful in preparing our recomenda- 
tions which convinced them (HB) 
that spot tv was to their best 
advantage in view of their distri- 
bution pattern and competition.” 

Briefs: Ray Hamilton, formerly 
manager of the Detroit office, has 
joined the New York sales staff 
of TvAR ... Geyer, Morey, Mad- 


den & Ballard’s “instant cash pay- | 


ment” drafts have gone out to 
stations and newspapers in the 
amount of $35,000,000 in one week 
; WAME, Miami, 
Rintoul & McConnell reppery .. . 
Adam Young has picked up KX YZ, 
Houston, 
| Orleans. 


to Venard, | 


and WWOM, ait 


HAYES SHOW 
With Norman Paris Band 
Production-Director: Bruno Zirato 
Jr. 
Writers: Hank Miles. Jim Lehner 
20 Mins., Mon.-Fri., 7:10 p.m. 
Participating 
CBS Radio, from New York 
This new effort by CBS Radio to 
win the marginal supper audience 
to audio-only isn't worth it, either 
to the audience or the network. 
Caro! Burnett and Richard Hayes 
are pleasant and talented, but were 
hardly strong enough to lure audi- 
ences away from existing radio or 
tv formats. 


Beyond the charm and song- 
ability of the pair (actually she 
ought to have visual accompani- 


ment for her masterful mugging), 
there isn't one thing about the 
show that’s original. With too much 
predictability, they sang one song 
together, then Haves soloed one 
quite nicely, then an instrumental 
fivesome led by excellent pianist 
Norman Paris plaved one, then 
Miss Burnett sang a solo. Real 
original formatting. Between mus- 


ical pieces (the band sounded 
tinny amd typically “radio” be- 
cause of its small size when it 


came to backstopping the vocals), 
there was that flow of chatter 
which was also traditional, and 
bad. Writers Hank Miles and Jim 
Lehner prepared a stream of that 
sophisticated small talk that after 
awhile was overwheiming. 

The fronters, in short, were ex- 
cellent, but wasted on a carbon 
copy casualness. CBS Radio really 
ought to find some other way to 
pad out its program inventory. Per- 
haps it can vet be done by using 
the same raw talent equipment— 
but in some original, more com- 
pelling, manner Art. 





MINNESOTA AT GETTYSBURG 
With Rodger Ként, Rodger Erick- 
son, Charlie Boone, Jergen Nash, 

Arv Johnson, Maynard Speece, 

Dick Chapman, others 
Prod.-Dir.: Bill Balch 
Writer: Bob Wetherall 
30 Mins.: Sun., 7:30 p.m, 

WCCO, Minneapolis 

When Minnesota was only three 
vears old as a state it sent 35,000 
volunteers to participate in the 
battle of Gettysburg. This, the sec- 
ond of the CBS affiliate station's 
series of Civil War Centennial 
programs, was their story as well 
as that of the battle itself. 

The heroic and important part 
that the Minnesotans played in the 
battle was vividly and strikingly 
depicted in this documentary 
which was so successful that 
WCCO acceded to numerous re- 
quests for its rerun. 

In top drawer fashion the battle 
itself was dramatized with special 


emphasis on the Minnesotans’ ex- | 


ploits Kuddoes should go to 
writer Bob Wetherall, producer-di- 
rector Bill Balch, musical direc- 
tor Wally Olson and members of 
the cast, narrator Rodger Kent in 
particular 

Program started with the night 
before the three-day battle when 
there was no idea of the dying 
which impended. The subsequent 
events were dramatiicaliy described 
and acted to the extent that tun- 
ers-in almost could feel they were 
present What Minnesotans were 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Norm Blumenthal, associate producer of the ‘NBC-TV stanza, is re- 
portedly replacing Jack Farren as producer of both the daytime and 
nighttime versions of “Concentration” ... Carol Knox of WNBC-TV’ 
“Family” stanza off to Rome to tape a fashion special for the NB 
flagship station . . . Steve Cohen, who ‘was administrative assistant te 
Dave Rosenbloom, GAC treasurer, left that company last week to ree 
turn to his studies at Harvard Law School . . . James Allison also left 
GAC (publicity side) to continue at Blair Academy ... WNBC Radie 
directors Woody Doudt and Bill Weyse off on respective three and four. 
week tours of Europe ... Mrs. Everett Needham Case, daughter of 
Owen D. Young, who was RCA’s first board chairman, was elected a 
director of RCA ... Nadia Marculescu named veep in charge of Eu- 
ropean operations for the Arthur P. Jacobs flackery ... Rick Sklaar 
is leaving WINS where for the last two years he was program mane« 
ager; station boss Ted Steele says he'll name Sklaar’s replacement 
soon . . . Don Waterman becomes a WINS salesman ... The Art 
Starks (he produces ‘“Who-.Do You Trust’) have a new son, Anthony 
Duncan . . . NBC’s Leon Perason to Rockford, Ill. to make some civie 
group talks ... NBC newsman Sander Vanocur on kind of a busman’s 
holiday this week on Cape Code (site where he’s spent much time 
covering President Kennedy) ... Pauline Frederick now a Ky. colonel, 
courtesy of Gov. Bert Combs .. . WQXR continuity writer Joseph Cald- 
well has written “Cockeyed Kite,” new play opening at Actors Play- 
house here on/Sept. 13... WQXR announcer Bill Strauss running for 
Councilman of Sohmers, N. Y. ... Mrs. Lyndon B. Johnson will open 
the season for.the American Women In Radio & TV when the femme 
org holds its first fall dinner at Delmonico’s in a few weeks. 


Former associate program director of WMGM David Yarnell has 
been named assistant program manager of WOR-TV ... Bob Banner 
Assoc.’s moves to new hqs. at 545 Madison Ave. ... Two more stations 
in the Knorr group in Michigan have signed with Mutual Broadcasting, 
WKMF, Flint, and WKHM, Jackson-Lansing . .. Tony Marvin, current- 
ly doing two five-minute newscasts daily for Mutual, also has been 
assigned to the web's “The World Today” weeknight feature . . . Min- 
neapolis Twins play-by-player Bob Wolff signed for ABC-TV’s “NCAA 
Scoreboard,” pregame show for the web's Saturday college football, 
Wolff has lined up Beb Feller to handle early shows that conflict with 
the Twins’ schedule. 


In recognition of the 20th anni of Victor Borge’s arrival in this 
country from Denmark, CBS-TV has retitled his Sept. 27 special “Vic- 
| tor Borge’s 20th Anniversay Show.” . . . Cornel Wilde signed to star 
|in “The Great Alberti,” an episode of “GE Theatre” next season .. e 
| CBS-TV has obtained exclusive rights to br8adcast '62 World Amateur 
| Ice Hockey Championships. Events will be held in Denver, Colo, from 
| March 8 through March 18. Allen Ludden, moderator of “G-E College 
| Bowl” on CBS-TV will appear at the N. Y. State Fair, Syracuse, N. Y. 
| Saturday (9) to moderate the final play-off of a high school version of 
| “College Bowl.” ... For the 11th consecutive year, WLIB will broad- 
| cast portions of the Jewish High Holiday services from the Metropoli- 
tan Synagog of New York . . . Model of the space capsule in which 
| Commander Alan B. Shepard Jr., made his historic flight into outer 
| Space will be on display on CBS-TV’s “Captain Kangaroo” show Satur- 
day (9)... Finals of “National Polo Open,” top event of the year on 
the polo calendar, will be presented Sept. 21 on “The Summer Sports 
Spectacular.” CBS News correspondents Stuart Novins, George 
Herman and Wells Church to interview Senator Stuart Symington 
(D., Mo.) and Rep. Walter Judd ‘R., Minn.) tomorrow (Thurs.) night 
on CBS-TV. 


IN CHICAGO... 


Shelly Cooper upped to manager of production at WGN-TV... 
WBKB's Jim Stewart went to Hollywood last week to take part in a 
“Rifleman” seg ... John Coughlin will helm a new kidshow at WBBM- 
TV, “U.S.S. Popeye,” which is actually to be a revision of Ray Rayner’s 
stanza before he switched to WGN-TV ... The Terry Turners have 
adopted a baby boy, Terry Dean ... Hal Stein of Rudio Productions is 
| being brought in by WGN-TV to produce the live portions of the new 
| “Dick Tracy Show”... The new NBC-TV Chi organization, “Patterns In 
| Music,” will have a dry run locally on WNBQ this Sunday (10) before 
going network the following week JoMn (Red) Madigan, who 
swapped his typewriter for an on-the-air news post at WBBM-TV, 
made his debut subbing for vacationing Carter Davidson . . . WBBM’s 
“Music Wagon” gave over its Aug. 31 program to a song salute to 
Arthur Godfrey on his 58th birthday WGN-TV launching new 
“Play of The Week” skein this Saturday (9) with Part I of “Iceman 
|Cometh” ... Geraldine Kay and Maurice Copeland wil! be featured 
in this Sunday's “Repertoire Theatre” outing on WBBM-TV, titled 
“Exercise for Actors’ ... There's no homesickness for the Windy City 
} among former Chi tradesters recently visited in San Francisco. George 
Rodman ‘KGO-AM-TV), Bill Decker (KNBC), Gordon Davis ‘Westing- 
house Productions) and Frank Atlass (KQBY) all wanna stay planted 
lin Baghdad-by-the-Bay . . . WBKB topper Sterling (Red) Quinlan is 
g the finishing touches on his third novel. 














| puttin 


IN LONDON... 


| Denis Lyons, who joined Columbia in London in 1933 and has for 
several years been director of exploitation, retired, but he'll still be 
|on tap for consultation . . . Keith Waterhouse and Willis Hall (“Satur- 
day Night and Sunday Morning” and “Billy Liar’) have signed te 
| write three screenplays for producer John Janni. First will be a script 
for “A Kind Of Loving.” TV director John Schlesinger has been signed 
}to direct this, his first feature film. Then will come “Billy Liar” and 
}an original called “The Women,” to be helmed by Jack Lee... The 
| Disney comedy, “The Parent Trap,” has been booked for the Msaure- 
tania, Queen Elizabeth and Queen Mary Atlantic runs . . . 20th-Fox 
| wooing Pamela Brown to play the High Priestess in “Cleopatra”. . . 
| Lewis Gilbert and Lord Brabourne are interested in the screen rights 
of Earl Lioyd George’s book on his father, published as “My Father, 
| Lloyd George” in U.S. and dramatized by Maurice Moiseiwitsch under 
tne title of “Storm Lantern.” Eric Glass is handling the deal .. . 
Kenneth Hyman, vice-prexy of Seven Arts Productions, in town hud- 
| dling with 20th-Fox over the preeming of “Gigot,” which stars Jackie 
|Gleason .. . Jimmy Thompson and Jennifer Jayne both signed up by 
| Peter Rogers for his next comedy in the fall. They both had their 
| biggest-ever parts in Rogers’ “Raising The Wind.” 





called upon to do they did with | 


the utmost bravery. The charges 
were devastating from the stand- 
point of casualties, but as any per- 
son acquainted with history is 
aware, the Union's efforts were 
crowned with victory. 

For the finale Lincoln was 
brought to the battleground when, 
after the war's end, it had been 
converted into a cemetery. Con- 
cluding words, spoken by Rodger 
Erickson partraying the famous 


president, paid tribute to those 
who did so much for their country. 
Rees. 


IN BOSTON... 


WEEI throwing a press conference and cocktail party in honor of 
| first anni of*‘Listen,”” at Statler Hilton Tuesday (12) with hosts Paul 
|Benzquin and Howard Nelson on hand with many of the other 13 
|regular contributors to the program . . . WBZ radio skedding three 
|programs in observance of Jewish holidays with narration by Rabbi 
| Jacob J. Hecht, executive vice president of Committee for Furtherance 
jof Jewish Education . . . Letters from Sumba, Faree Island, Denmark, 
jand Glasgow, W3, Scotland, received with tattered entry blank used 
in WBZ radio beachcomber contest in July 1960, at the Westinghouse 
Boston station this week. Ed Pearle, WBZ press chief, and Jack Williams, 
assistant program director, tossed 3,000 plastic bottles into the Atlantie 
by motor launch and plane back in July last year... WBZ-TV pre- 


(Continued on page 36) 
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CBS-TV’s These Are Our Men’ 


CBS News is personalizing its division. 

Series of web promotion films underscores the image change 
now going on for CBS News. The one minute films have Charles 
Collingwood introduce two top CBS correspondents. Each one min- 
ute film, via Collingwood’s narration, tells a little about the men. 
All carry the catchline “These are the men. Two more reasons 
why you should get the most complete coverage when you watch 


CBS News.” 


“Another promotion film has Douglas Edward on camera, recall- 
ing the year of '48 when the Edwards news show was introduced 
and the CBS correspondents whe help in the show’s news coverage 


today. 


The one-minute pairing of correspondents includes Howard K. 
Smith, Eric Sevareid, Daniel Schorr, Winston Burdett, Blaine Lit- 
tell, Charles Kuralt and David Schoenbrun. 

Idea of accenting personalities originated in the web's audience 
promotion department and endorsed by CBS News prexy Richard 
Salant. No doubt the popularity of Huntley-Brinkley team at NBC- 
TV was a factor, although CBS-TV minimizes the H-B force. 

Prior to this year, the promo campaigns sold CBS News as an en- 
tity, as programs. The focus was away from personalities. In years 
past, though, there was Edward R. Murrow. 


FCC Reorganization Bill (What's 





Left of It) Gets JFK Signature 











Washington, Sept. 5. 

President Kennedy has signed 
into the law the bill embodying the 
ghost of his rejected plan to re- 
vamp thé Federal Communications 
Commission. 

The JFK reorganization plan for 
FCC was unable to overcome a 
barricade of Congressional opposi- 
tion partially inspired by broadcast 
interests incensed over Newton 
Minow and by genuine doubts 
about flaws in the revamping 
scheme. White House regulatory 
advisor James M. Landis was chief 
draftsman for the FCC plan and 
similar ones for other agencies. 

The new law, product of a series 
of dilutions, came about after the 


House rejected the Administra- 
tion’s reorganization plan last 
June 


Under the reorganization pro- 
cess, a plan becomes effective 60 
davs after submission to Congress 
unless either house votes it down.) 

As signed by Mr. Kennedy, the 
bill gives the Commission author- 
ity to delegate decision-making au- 
thority in adjudicatory cases to 
individual Commissioners, panels 
of Commissioners and certain 
staffers. FCC already has such 
power in rulemaking proceedings. 
Provision is made, however, for 
Commission review. 

Idea is to promote efficiency 
and avoid preoccupation of the 
whole Commission with the flood 
of routine adjudicatory cases. 

The assault on the original re- 
organizaiton plan was pegged chief- 
ly on the added delegatory powers 

(Continued on page 34) 


Atlasses Projecting 
Frisky Frisco Format, 
Bringing Out Chi Gang 


San Francisco, Sept. 5. 

Frank and Patricia Atlass, heads 
of Atlass Broadcasting Co. which 
recently purchased KQBY-AM-FM 
from Sherwood Gordon, -will 
change the call letters of the sta- 
tions to KKHI and the format to 
lively pops and news, pending 
FCC approval of the sale. 

Because the Atlasses feel they 
have chiefly to overcome a posi- 
tion disadvantage on the dial in 
order to put the station in the 
running with other mass audience 
AM-ers in the market, they're plan- 
ning to gear all promotion to the 
last two call letters, indicating the 
1550 “high spot” on the dial. The 
FM-er will duplicate the AM sta- 
tion, at least for the beginning. 
Outlets will be the Mutual affils 
in Frisco, as was KQBY. 

KKHI apparently will be staffed 
largely with ex-Chicagoans. Frank 
Atlass had previously been in the 
executive echelons of the CBS 
o&o’s in the Windy City, and his 

rogram manager in Frisco will be 
Barry McKinley, once the top di- 
rector at WBBM-TV. Atlass’ early 
morning deejay will be Jim Mce- 
Shane, who had been on the staff 
of WBBM Radio, and it’s under- 
gtood’ several other Chi personal- 
ities are being negotiated for. 








Scott Paper, Minn. Mining 
CBS-TV Daytime Buys 


More daytime biz was lined up 
by CBS-TV for the fall, with Scott 
Paper and Minuesota Mining tak- 
ing separate schedules. 

In the nightime, Shulton and 
Lever Bros. bought participations 
in a variety of shows, putting the 


fall nighttime schedule in the 97% | 


sold category. 

Minnesota 
morning minutes in the web's 
“Morning Plan,” the schedule of 
participations running from Sep- 
tember through December. Scott 
Paper bought alternate quarter 
hours in “Love of Life,” ‘“Pass- 
word,” “House Party,” “Million- 
aire,” and “Secret Storm.’ 

Shulton bought nighttime min- 
utes in “I've Got A_ Secret,” 
“Checkmate,” “Investicators,” 
“Eyewitness to History,” and “CBS 
Reports.” 


NBC Has an Out 
On 20th Features 
After 16 Weeks 


Because of the unusual nature of 
programming theatrical feature 
films on network television, NBC- 
TV wrote itself an unusual con- 
tract with 20th Fox, the supplier 
of the features. Web has an out 
after approximately 16 weeks of 
airing the 20th product in the 
Saturday-at-9 slot. 

NBC has, however, accepted 
some advertising orders on the 
Saturday night motion picture 
stanza for as much as 26 weeks. 
Evidently, if the web decides to 
cancel with 20th, adjustments to 
bankrollers will be made. 

The contract between network 
and producer calls, if NBC con- 
siders it worth going ahead after 
16 weeks, for 30 first-run pix on 
tv and 20 reruns. This same pat- 
tern will obtain if the network 
goes the full three years of the 
20th pact. NBC-TV, incidentally 
will be paying approximately $15,- 
000,000 if the pact goes through the 
’63-'64 season. (Last two years of 
the pact call for a slight increase 
over the first year’s payment by the 
network.) 

While there are some advertisers 
already interested in going beyond 
26 weeks of the Saturday program, 
NBC-TV is not yet accepting orders 
that would carry sponsorships into 
March and April. Reason pre- 
sumably is that the network wants 
to see how the show takes off on 
the ratings so that it can first de- 
cide whether it itself wants to go 
beyond the 16-week period. 





Mining bought os | 





EVERYTHING BUT 
CHESS & BEANBAG 


This may go down as the sura- 
mer in tv history when the bared 
fangs of the medium’s watchdogs 
had network egos punctured full 
of holes before the season even 
started. But nobody at the webs 
is apologizing for the scheduled 
sports coverage. 

The nation’s armchair sports 
fans have always been pampered 
with long coverage and high qual- 
ity. But this year sports happy 
networks will be outdoing them- 
selves, piping well over a_ 1,000 
hours of games. into living room 
arenas before the season is over. 
Sponsors will be backing the total 
effort with something like $70,000,- 
000 (an elusive estimate, so give 
or take a few million. But start at 
a point where ABC-TV says it’s 
paying $3,000,000 for rights alone 
to college football, and another $2,- 
000,000 to lense johnny-come-lately 
American League pro football, and 
| keep adding). 

Aside from the major sports and 
championship events, which in al- 
|most ali cases will be getting ex- 
panded coverage, each network has 
!scheduled, or blueprinted, new 
| coverage and coverage with a dif- 
| ference. In fact, when it’s all been 
| logged, the only neglected events 
may be chess, nabe stickball and 
beanbag (it would be il! advised to 
| forecast against sack racing). 
| A web at a time, here are some 
| of the new and/or different plans: 
| ABC-TV will have the Profes- 
| sional Bowling Assn. matches with 
Brunswick bankrolling. Network 
hopes to bring “Wide World of 
| Sports” back to the air in January 
tin a Sunday slot when pro football | 
| wraps up. During its pilot run this | 
|summer, the Saturday afternoon 
special provided fine vidtaped cov- 
erage of such international events 
as soccer championships from 
England the U. S.-Russian track 
meet from Moscow. 

Another ABC project for pos- 
sible January start is pro golf, | 
following the money men through- | 
out their winter tourney swing. 

In the way of production experi- | 
ment, ABC will vidtape a pre-sea- | 
son American Football League 
game at Dallas, bugging quarter- 
backs, coaches and refs and using 
the tiny ‘“sneaky-peepy” camera in 
huddles. Among eight or so cam- 
eras covering will be one on 4 
giant boom behind an endzone to 
catch plays from an overhead an- 
gle. Tape will be edited for week- 
later showing in deference to the 
strong possibility of strong lan- 
~~ and other technical difficul- 
ies. 








CBS-TV Sked 


CBS has upped its schedule of 
National League pro football by 13 
games this season and will be cov- 
ering six and sometimes seven 
games every Sunday. This year 
vidtapes of the games will be edit- 
ed into an hour show, “National 

(Continued on page 38) 





Is It a Crime To 


Say ‘NBC Symphony’ 
On CBS Radio Show? 


Bob Hall, who emcees WCBS 
Radio’s (N. Y.) latenight elassical 
program, got called down a 
couple of listeners last Wednes- 
day (30) night for not mentioning 
that Arturo Toscanini had been 
\leader of the NBC Symphony Ur- 
|chestra. 

After introducing Mendelssohn's 
“Italian Symphony” by Arturo Tos- 
canini and “The symphony orches- 
tra,” something the CBS employee 
had reportediy done several times 
before, two listeners phoned him 
and requested that, for once, he 
mention the late batoneer’s au- 
spices. Responding, Hall closed by 
saying “Italian” had been played 
by Toscanini and the “NBC Sym- 
phony Orchestra.” 

Hall might have been less re- 
sponsive had he known that his un- 





Depending on What's a ‘Special’ 
NBC Has 59 of Em in 3 Months 








identified listeners were employed 
by NBC News. 1 


| Billy Graham’s Tenure 


As Duggan Successor 


Hollywood, Sept. 5. 

Tom Duggan’s successor on 
KCOP will be—Billy Graham, the 
renowned evangelist. It will be for 
a short haul, however, the eight 
days of his crusade in Philadel- 
phia, which will be taped for 
broadcast at 10:30 to 11:30 p.m. 

Duggan ends five years with the 
station Sept. 14 and his permanent 
successor is now being negotiated 
by Flanagan. 


Bergman To Helm 
Popular Science 


Spree at ABC-TV 


ABC-TV is setting a new journal- 
istic style for video in its coverage 
of news with a scientific angle. 
The formula calls for specializa- 
tion and the key science man on 
the web's news staff is Jules Berg- 
man who's been assigned exclu- 
sively to developments in atomic 
warfare, space, rocketry, medicine, 
etc. In operation as _ science 
specialist and on-the-air com- 
mentator for the past six months, 
Bergman has hit strongly enough, 
particularly with the daily news- 
paper critics, to persuade ABC's 
news boss Jim Hagerty to expand 
the science news staff and to 
step up the accent on this phase 
of the news. 

Currently in the works is a 
weekly network showcase for 
scientific developments to be pilot- 
ed by Bergman. Bergman is also 
mapping a series of special shows 
this fall geared to such questions 
as “Air Defense In A Space Age” 
and “Supersonic Transports,” in 
addition to stanzas on spot news 
developments such as last week’s 
announcement by the Soviets on 
the resumption of nuclear testing. 

Bergman, a 32-year-old science 
buff who graduated from a 
straight news writer into his 
present slot, feels that he’s riding 
a booming upsurge of popular 
interest in scientific questions. As 
he sees it, the first phase of tele- 
vision’s responsibility to the pub- 
lic in this field is to explain the 
meaning of current scientific de- 
velopments. The second phase, 
which he’s working on now, is to 
probe the frontiers of science 
where the news of the future is 
now being made in such fields as 
nuclear propulsion’and virology. 

Meantime, Hagerty is extending 
his concept of news specialization 
into other areas. Recent appoint- 
ments to the news staff include 
Bill Sheehan, whose exclusive beat 
is the abor-management front 
and John Scali, a specialist in in- 
ternational diplomacy now cover- 
ing the conference of neutralist 
nations in Belgrade. 


PTI’S PUBLIC STOCK 
ISSUE ON RANK PIX 


Washington, Sept. 5. 

Programs for Television Inc. has 
filed a statement with Securities 
& Exchange Commission seeking 
registration of 150,000 shares of 
common stock to be offered for 
public sale. Price has not yet been 
determined. 

Programs has exclusive distribu- 
tion rights to 38 J. Arthur Rank 
films in this country, 25 of which 
have already been released theat- 
rically. It also distributes films se- 
ries and film features for tv ex- 
hibition. 

Programs also has distribution 
rights to the films “Main Event” 
and “Art Linkletter & the Kids.” 








Fifty-nine ‘“‘special” programs 
will be produced and aired by 
NBC-TV in the last three months 
of 1961. NBC lists 24 entertain- 
ment specials, 23 inforiaational 
specials and 12 specials in the reg- 
ular Sunday DuPont series. 

The validity of the count de- 
pends on how the observer defines 
a tv special.. In the old days of 
video, a special was a program that 
was not part of a regular schedule, 
but a program that was done on 
a preemption basis ‘that is, instead 
of a regulariy skedded program). 

This new season, though, NBC 
includes four Dinah Shore and six 
Bell Telephone hours (on alternate 
Fridays with Bell starting its sea- 
son <carlier than Miss Shore). If 
these are left out, then there are 
only 13 entertainment specials in 
the fourth quarter. : 

But there will still be 24 in- 
formational specials—almost all of 
which are placed on a preemption 
basis. 

NBC-TV also includes in Its lst 
of 59 fourth-quarter specials, eight 
hours that are going into the 
Sunday DuPont series, in which 
case NBC says that each program 
in the series is made up of differ- 
ent content and, hence, is special. 


Involved in the entertainment 
shows between October and 
December are actors such as 


Judith Anderson, Ralph Bellamy, 
Jack Benny, Joe E. Brown, Art 
Carney, Rosemary Clooney, Bing 
Crosby, Vic Damone, -Maurice 
Evans, Bo) Hope, Gene Kelly, 
Danny Kelly, Peggy Lee, Dick 
Powell, Debbie Reynolds and 
Frank Sinatra. 

The entertainment “specials” in- 
clude three of Fred Coe’s dramatic 
productions for “Theatre ’62,” one 
NBC operacast, one Bob Hope 
stanza, a Hubbell Robinson-Dore 
Schary co-production, “Sound of 
the Sixties” and a Gene Kelly- 
starrer, “Hollywood: The Golden 
Years.” 

NBC Special projects will pro- 
vide two “The World Of .. .” pro- 
grams before January, '62. One is 
on Bob Hope and the other, Billy 
Graham. 

There are several NBC News 
specials in the list of 59 (see sep- 
arate story) including “White 
Paper” and “JFK Report” inser- 
tions, which together will number 
three before year’s end. There’ll 
be one “Threshold” stanza, which 
might run 90 minutes long. Other 
news specials, produced by Gerald 
Green, include “The Face of 
Spain“ with Chet Huntley, a re- 
port on the Hope hospital shop, 
an examination of U.S. bases over- 
seas, and a progress report on the 
Peace Corps. 


Bartell, Macfadden, 


Lithogranhers Merger 
Set; $27,400,000 Biz 


Macfadden Publications, Bartell 
Broadcasting and Process Litho- 
graphers have completed their 
merger and from now on will all 
go under the Macfadden Publica- 
tions banner. 


Gross of the three comparies, 
Macfadden says, totaled $27,400,- 
000 in 1960 and $14,800,000 in the 
first six months of this year. 

One share of Macfadden stock 
will be issued for every one-and- 
two-tenths shares of Process and 
for every two Bartell sharcs. 

Bartell Broadcasting became the 
largest single stockholder in Mac- 
fadden last February. Chain owns 
radio stations in N.Y., Milwaukee, 
Frisco and San Diego. 

There is another aspect to the 
merger (which still requires for- 
mal stockholder approval), and 
that is its swing into pay-tv. Mac- 
fadden, Bartell and Process each 
acquired interests in Teleglobe 
Pay-TV System Inc. in April. Now 
Macfadden will form a company 
with Teleglobe to operate the first 
commercial tests by the firm “in 
a@ major market area.” Firm {fs 








seeking FCC approval for the test. 
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Why KMSP-TV bought Seven Arts’ Vol. I 


Says Don Swartz: 


@@Having the largest library of feature film in Upper Midwest, we felt that the addition 
of Volume Ii of Warner Bros. ‘Films of the 50’s’ would 


REJUVENATE 
UR POSITION 


in the presentation of motion pictures. 








“Advertisers are quick to sense the strong audience appeal of these Seven Arts feature 
films. Three days after buying Volume II, we were over 50% sold out on ‘Picture of 


the Week’ which we're initiating September 8th on Friday evenings at 10:30 p.m.®® 








DONALD SWARTZ, President and General Manager Warner’s films of the 50’s... 
KMSP-TV, Minneapolis-St. Paul ‘ 
: Money makers of the 60’s 





SEVEN ARTS 
ASSOCIATED 


CORP. 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


Motion Pictures —‘‘Lojita’’, scheduled for Fall release... 

Theatre— Tennessee Williams’ ‘The Night of the Iguana’’—Bette Davis, 
Margaret Leighton... 

Television — Distribution of films for T.V., 20th Century Fox Films... 
Literary Properties —'‘Disenchanted"’ by Budd Schulberg... 

Real Estate —The Riviera of the Caribbean, Grand Bahama, in construction... 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, tll. ORchard 4-5105 
DALLAS: 5641 Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
GMM Ce “(Ee 
For list of TV stations programming Warner Bros. ‘‘Films of 
the 50's’ see Third Cover SRDS (Spot TV Rates and Data) 
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Inside Stuff—Radio-TV 


Canadian Broadcasting Corp. has lost a flock of execs and producers 


to private tv, but the drama toppers are sticking despite outside offers. | 


Bob Allen, exec producer of CBC's prestige “Festival” series, says 
that last season he averaged a phone offer a fortnight from N.Y. or 


Hollywood, but “most of us are just not interested. We can be more | 
creative here. There's a lot of excitement.” Paul Almond, who did two | 


tv shows and a film in England, returns to CBC next month. Mario 
Prizek turned down an offer to make films in India, and Ronald 
Weyman one from Hollywood. Harvey Hart, Leo Orenstein and Norman 
Campbell do the odd jobs outside Canada but always return. 





Frank M. Folsom is not going on the Schenley board after all be- 
cause, as a director of Schrafft’s restaurant chain ‘some of which also 
sell liquor), he cannot technically be on the retail and wholesale end 
of it. Announcement of the RCA exec’s Schenley affiliation was pre- 
mature and happened while he was abroad. It came about, in the first 
place, when Cardinal Spellman was approched by Lewis Rosenstiel 
who wanted representatives from the three major faiths on his funda- 
tion, and Spellman suggested Folsom, who is a prominent Catholic 
layman. Upon latter’s return from Europe he found the announcement 
made which is when Folsom realized he couldn't serve in light of- his 
Schrafft affiliation. 





Herbert Zettl, assistant professor of radio and tv at San Francisco 
State College and formerly of KPIX in Frisco, has authored ‘“Tele- 
vision Production Handbook.” The 450-page text was published by 
Wadsworth Publishing Co. and is meant as a handbook “for those in- 
terested in television production and direction.” 

It's designed specifically, according to the inside flap of the book, 
for medium and small station operation and discusses “new tv tech- 
niques including vidicon cameras, vidtape, and extensive material on 
color television.”” Book has about 300 sketches and photos. 





Daily tests of the new CONELRAD attack alerting system will be 
held during September, Federal Communications Commission has noti- 
fied all broadcasters. 

The tests will be held at 9:30 AM (EST) every day of the month and 
will employ the recently adopted system using the wires of Associated 
Press International 

Special instructions have been sent out to stations. Any inquiries, 
FCC said, should be sent to the FCC Coordinating Engineer for CONEL- 
RAD in the station's area. 


Cowles Magazines & Broadcasting Co. has filed a statement with 
Securities & Exchange Commission proposing the public sale of 350,000 
shares of capital stock. Proceeds will be added to general working funds 
and used for possible expansion of both its publishing and broadcasting 
interests 

In addition to Look magazine and other publications, the company 
owns KRNT-TV and KRNT-AN in Des Moines. 

Company has outstanding 2,300,326 shares of capital stock, of which 
Gardner Cowles, prexy and board chairman, owns 30.9°>, Des Moines 
Register and Tribune Co., 17.3%, and management execs, 46.4%. 





In a unique pubservice effort, Mighty Mouse of CBS-TV and Deputy 
Dawg, syndicated cartoon character of CBS Films, were recently linked 
together for a 15-minute radio feature for UNICEF. (United Nations 
Children’s Fund). Mighty Mouse acted as host to Deputy Dawg and 
other charcters in an informational-entertainment feature that describes 
the work of UNICEF around the world. Also featured on the program 
is special guestar Danny Kaye singing “The Ugly Duckling Song.” Disk 
will be released by the U. S. committee for UNICEF in time for the 
annual Halloween “Trick or Treat” drive. Mighty Mouse, who was 
selected as the official ambassador for the ’61 UNICEF drive, also will 
be seen in a one-minute UNICEF tv spot. 


Latching onto the heightened international tension caused by the 
Soviet resumption of nuclear testing, WNEW, N. Y., came up ‘the fol- 
lowing day (1) with around-the-clock coverage on the disarmament 
question. Starting at 6:30 a.m. and continuing throughout the day, the 
indie inserted special reports on the problem into alternate five-minute 
newscasts. The average length of these reports were about three-and- 
a-half minutes. The overall report was tagged “Disarmament Profile.” 
It was the second time the indie used this technique to cover a hot 
story, the first being its profile of the Berlin cisis on July 26. 





Representatives of the Iilinois, Indiana, Michigan, Ohio and Wiscon- 
sin chapters of American Women in Radio and Television will meet 
in an East Central Area conference at the Claypool Hotel, Indianapo- 
lis, Sept. 29-Oct. 1. Speakers will include Richard Peters, managing 
ed of the Indianapolis Times; Eldon Campbell of station WFBM; Betty 
Ross West of AWR1’s Educational Foundation and Nena Badenoch, 
past national prexy of AWRT. 





Beryl Reubens Director 
Of Nat’! Library Week 


Beryl L. Reubens, public affairs 
| director for Brandeis U. and for- 
mer manager of news-pubatfairs 
| publicity at CBS-TV, was named 
director of National Library Week. 

It's the nationwide campaign to 
promote reading and is sponsored 
|by the National Book Committee. 
| Reubens starts working Sept. 18. 
(Bernard Barnes, Time Inc. veep, 
is chairman of National Library 
Week, held this year from April 
8 to April 14.) 


TV in Argentina 
Tossed Curve By 
Labor Troubles 


Buenos Aires, Sept. 5. 

Argentine tv has grown so 
rapidly that labor troubles are 
already plaguing the managemené| 
|of the four Buenos Aires channels, | 
|particularly Channel 9 (Loew)! 
which was almost completely de- 
stroyed by fire the night of its first 
|anniversary. The labor disaffection 
| does not affect the recently in- 
|}augurated Channel 11, whose wage 
|agreement is newer and therefore | 
{more in the line with the rising 
| cost of living 
| The tv union has kept up in-| 
termittent strikes on Channels 9 
and 13 which also have their finan- 
cial headaches, due to high pro- 
duction costs. On Channel 9 disaf- 
fection has now destroyed the orig- 
inal esprit de corps through incep- 
tion of new British-American cap- 
ital. The original staff feels that 
the new “capitalists” are trying to 
smoke them out to put in their 
own appointees, whereupon dis-| 
affection has spread. However, as! 
all programs are taped, viewers | 
are not affected by the staff's 
“folded arms” attitude, which is 
mainly irritating for sponsors and 
agencies. 

Channel 7, which is still State- 
owned and operated, made a sepa- 
rate deal with its staff involving 
a 30% wage increase for a six- 
hour day, or 37 and-a-half hours 
a week working schedule. Chan- 
nels 9 and 13 offered to follow suit, 
though Channel 9 pointed out that 
as a result of the fire it is not 
in a position to make such in- 
creases, since production capacity 
was cut 50%. This channel must 
also turn a deaf ear to talent re- 
quests for higher bids, and actor- 
producer Narisco Ibanez Menta 
must possibly switch to the new 
Channel 11. This actor’s “Arsene 
Lupin” series on Channel 9 is 
highly rated, but costly to produce 
due to his insistence on perfection. 

An Association of Market Re- 
searchers is now in process of for- 
mation to bring some order Into | 
the rating business here. The Ar-| 
gentine Institute of Public Opinion 


completed a report for 1960, but | 

















BBC-TV’s Tint Demonstration ‘Steals 
Show’ at Annual London Radio Expo; 
Big Row Over New Line-Standards 





Of Things to Come 


London, Sept. 5. 
Satellite tv transmissions 
over the whole surface of the 
earth from “stationary” trans- 
mitters in space were forecast 
for the near future by a Soviet 
radio engineer 
Professor Viadimir Siforov 
told the engineering section of 
the British Association here 
that satellites would revolve 
around the earth once in each 
24 hours, the same rate as the 
earth’s revolution and so would 
appear stationary in the sky. 











| consolidating 


CBC to Eliminate 
22 Radio Affils 


Toronto, Sept. 5 

Plans for the elimination of 22 
of its cross-country affiliated radid 
stations are proposed by the 
Canadian Broadcasting Corp., thus 
the Dominion and 
Trans - Canada networks 
have lost sponsor revenue to CBC- 
TV outlets 

Present setup totals 105 radio 
stations—55 on the Trans-Canada 


*and 50 on the Dominion webs— 


with 26 owned outright by the 
CBC and 79 privately owned by 
affiliates. One CBC chain would 
replace; consisting of 83 radio out- 
lets. 

CBC owns only one of the Do- 
minion network in Toronto—CJBC 
—and this may be sold to private 
interests but Trans-Canada out- 
lets are assured of CBC radio— 
if certain disgruntled affiliates 
want no future tieins. On the other 
hand, certain affiliates prefer the 
programs which they receive free 
from the CBC, plus the revenue 
they get by carrying sponsored 
shows siphoned by the CBC. 

Meanwhile, the CBC has not 
named the stations that will be 
affected other than to reveal that 
22 will be dropped in the forma- 
tion of one 83-radio station net- 
work. Not affected are the French- 
language radio stations, totalling 
27, plus the bilingual FM web 
Serving Toronto, Montreal and 
Ottawa. 


Aussie Radio Comeback 
Sydney, Sept. 5. 
Aussie commercial radio has 
slapped down the opposition in a 
remarkable comeback. 
The commercial toppers geared 
their shows on the comeback play 


which | 


RCA declared a quarterly dividend of 25 cents on each share of 
common stock and one of 8742 cents per share of cumulative first 


preferred stock 


Common, stock dividend is payable to holders of record in RCA at 
the close of business on Sept. 15. Preferred dividends go to holders as 


of Dec. 4 





rs 
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No Action Until Sept. 25 
On ABC’s Bid for 257%, 
Stake in Canada CFTO-TV, 


Ottawa, Sept. 5. 
Bid by the American Broadcast- | 
{ng Co. for shares in Toronto video | 
station CFTO-TV has been deferred 
by the Board of Broadcast Govern- 
or. until Sept. 25. BBG wants Can- 
adian companies to have an oppor- 
tunity to parallel ABC's offer. 
CFTO-TV is owned by Baton 
Aldred Rogers and the ABC bid is 
reported to be for 25% interest in 
the station, including the 17% 
owned by tv gabber Joel Aldred, 
BAR president According to 
BBG's Ottawa headquarters, ABC’s 
offer will be okayed if no Can- 
adian offer appears. In that case, 
ABC would be the first United 
States web to hold an interest in 
Canadian tv. British networks are 
already represented. 
BBG kudosed CFTO-TV’s oper- 
“ations in its announcements. 





Lubbock, Tex—Gene H. Linn, 
formerly with the Lubbock Cham- 
ber of Commerce, was made direc- 
tor of farm programs for KCBD- 
TV and KCBD Radio. 





New British TY Mag; 
‘Wants Indians to Win’ 











London, Sept. 5. 

Peter Black, television critic of 
Britain’s Daily Mail, is named as 
editor ef Contrast, a new quarter- 
ly television magazine. It is being 
published by the British Film In- 
stitute and financed by Granada 
Television and the BBC. Contrast 
will treat television as an art form. 

As a cue to the possible offbeat 
approach of the magazine Black, 
at a pre-publication party, told 
guests that he’s been bearing in 
mind the wide cross-section of 
viewers who watch Westerns but 
“the magazine will be aimed at the 
sort of people who want the Red 
Indians to win!” 


BBC Still Growin’ 


London, Sept. 5. 

The BBC continues to expand. 
It has just concluded a deal for 
seven and a half acres near Tele- 
vision Centre and has for the 
ground on a 120-year lease. 

The site is needed not only as 
additional car parking space but 
for tv technical development. 





makes the results known only to|to woo the teenage groups coast 
those who pay high to glimpse) to coast via Top 40 wax programs 
them. This year has also seen the| presented by young disk jockeys, 
launching of an Association of TV | discarding the old soap operas and 
and Radio Press ‘APTRA), with) suchlike. U S. recordings are the 
the ostensible purpose of safe-| most popular. 

guarding the quality of programs. It’s reported here that the com- 
APTRA this year will distribute | mercials will turn in a take of 
45 (last year it was 23) awards to| about $19,000.000 for this year, 
the best rated programs. ‘highest in history. 


eames 








Sooememmnenaeinnnall 


Know a Station By Its Theme So 


Radio station identification jingles, a big item these days in 
audio syndication, are on a new slant. According to various sources, 
the hottest selling musical spots are in the nostalgic vein—where 
a station idents are sung to the tune of alltime pop hits. 

Tune list for these idents includes standards like “Marie,” “In 
the Mood,” “Daddy,” “Frankie & Johnny,” “Heard That Song Be- 
fore” and “Sunny Side of the Street.” The list is considerably 
larger than this, however. 

Jingleers credit the swing to the “classics” to several factors, 
among the strongest being simple, old fashioned competition (in 
this case with tv). Cue for jingles that are fiavored with bathtub 
gin was the success of tv stanzas such as “Untouchables,” “Roaring 
20s,” and “Glenn Miller Time.” Some of the bigger sellers in radio 
jingles were made by Commercial Recording Corp.’s “Sing-Along” 
station ident packages. 

Another influence in the rise of the oldline melodies for identi- 
fying radio outlets is that, stations feel, oldsters too can identify 
them on the theory that a standard is universally recognizable. 

First of these nostalgic shorties was introduced by IMN Jingles 
with a package tagged “Golden Era Jingles.” This one package, top 
distribs believe, has sold more than any other single jingle package 
in the industry. (IMN has lately come out with a second “Golden 
Era” packaging.) 

Commercial Recording, already out with “Sing-Along” (which 
suposedly enables listeners to join in) is coming out with still an- 
other package, “Razz-Ma-Tazz.” New stuff includes takeoffs on 
Rudy Vallee, Cab Calloway, boop-de-boop singers and rinkytink 
pianistics. 

Sales execs say that total jingle sales for 1961 will it around 
$3,500,000, up about $1,000,000 over last year. 











London, Sept. 5. 

This year’s Radio Show bowed 
out here to one of the noisiest 
weeks the trade has knewn. Wran- 
gles over line-standards, deception 
of the public and one or two other 
issues, seethed in the background 
as an estimated 380,000 visitors 
gandered the new receivers and 
BBC-TV’'s demonstration of color 
tv ‘considered the hit of the show). 

Rows were sparked of initially 
by Charles Orr Stanley, Pye of 
Cambridge topper, who “jumped 
the gun” and marketed 625-line 
receiver fo: about $220 while other 
manufacturers planned to announce 
their “switchable” or “convertable” 
sets at the Radio Show. Left-at- 
the-start manufactures are now 
worried about the sale of their 405- 
line only sets. 

Stanley was answered by Michaet 

Keegan, director of the _ 7,000 
strong Radio and TV Retailers’ 
| Assn., which represents about 75% 
| of the trade (Pye doesn't belong), 
| Keegan pronounced that it would 
be “downright stupid” to buy a 
| 625-line receiver now as there were 
| no 625-line transmissions. And, an- 
| other thing, if these higher defint- 
| tion broadcasts did come, the Pye 
| sets would need a further comoso- 
|}nent (at $14) before they would 
work, he held. 
Other execs spluttered and mum- 
| bled about “anticipating the Pil- 
kington Committee’s decision on 
line standards.” The Sunday Times 
| didn’t help matters along by carry- 
|ing a front page item saying the 
| government had asked the Pilking- 
ton Committee for an interim re- 
port on line standards. This was 
quickly denied but, nevertheless, it 
was more fuel to the (metaphorical) 
fire which now kept the Radio 
Show a hot news item. The Daily 
Herald boldly announced that a 
625-line system WILL come. The 
Daily Mirror “understood” that Sir 
Harry Pilkington would recommend 
the switch. The Daily Telegraph 
|}and the Daily Mail wrote leaders 
on the subjects of the switch and 
color tv. 

Archie Sutherland, chairman of 
the British Equipment Manufac- 
turers’ Assn., decided to get in on 
the act and condemned manufac- 
turer's for misleading the publie 
about the imminence of 615-line 
transmissions. And to round things 
off, Jules Thorn, topper of one of 
Thorn Electrical Industires flayed 
the press for kiddirg the nation 
that Britain could have a satisfac- 
tory color tv service at short notice. 

He said: “We have spent more 
on color ty research than anyone 
else in this country but although 
we have developed a system which, 
we think, fas many advantages over 
the U.S. system, we do not believe 
it’s at a stage where we can put 
color on the market.” 


Hope as Stafford Guest; 
Xmas Show Vidtaped 
In Westminster Abbey 


London, Sept. 5 

Bob Hope joined the growing 
list of guestars on the series of 
“Jo Stafford Show” one hour 
specials, vidtaped by Associated 
Television at Elstree Studios. He 
did a 12-minute stint before a 
live studio audience. 

James Darren, currently appear- 
ing in “Guns of Navarone,” also 
peared on the same show. Bill 
Ward, exec producer of the Staf- 
ford specials, has always directed 
Hope’s previous tv appearances in 
London. The iinal special in the 
series is vidtaped in Westminster 
Abbey, featuring the Westminster 
Choir, in a Christmas themed pro- 
gram. It’s the first time come 
mercial tv cameras have been ale 
lowed in Westminster. It also rep- 











resents a first on tv for the Weste 
minster Choir, 


4 





VARIETY 





Wednesday, September 6, 1961 



































a eople,” a practical 


man about Madison 
Avenue once remarked, 
“watch TV programs, 
not organizations.” 


We have no basic quarrel with the quotation, 
but before it gets into Bartlett we'd like to 
make a point or two: 

Corinthian, an organization of stations in sev- 
eral markets, believes that its group set-up 
provides impetus for the kind of local pro- 
gramming that ties communities to stations. 
Indeed, people watch programs. Well-advised 
sponsors watch ownership. 


Responsibility in Broadcasting 
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TULSA 


KHOU-TV 
Houston 


KXTV 
SACRAMENTO 


WANE-TV 
Fort WAYNB 


WISH-TV 
INDIANAPOLIS 
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Fort WAYNE 


WISH-AM 
INDIANAPOLIS 
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VarIETy’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week 
ten different markets are covered. 

In the syndicated program lstings of the top ten shows, rating data such as the 
average share of audience, coupled with data as tod time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 





” VARIETY - ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every.tv market in the U. S. 


(*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 


sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 








MOBILE-PENSACOLA STATIONS: WEAR, WKRG, WALA. *SURVEY DATES: MAY 15 - JUNE I, 1961 








TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30).... -WKRG 51 1. Blue Angels (Sat. 9:30).............. WKRG....CNP 35 64| Lawrence Welk ....... WEAR 15 
2. Have Gun, Will Travel (Sat. 8:30- 9). .WKRG 45 . Huckleberry Hound (Thurs. 6:30)... -WKRG....Screen Gems 32 64| Outlaws ...............WALA 15 
3. Andy Griffith (Mon. 8:30-9:00)....... WKRG 40 . Quick Draw McGraw (Mon. 6:30)..... WKRG....Screen Gems 23 eee WEAR 24 
4. Rawhide ‘Fri. 6:30-7:30)....... -WKRG 39 | 4. Brothers Brannigan (Tues. 8:00)...... WKRG....CBS 25 39| Stage West ........... .WEAR 23 
S. Bete GS (Fri. 7:30-6:90)... cccccees WKRG 27 || 5. Shotgun Slade ‘Thurs. 7:00)..........WKRG....MCA 24 eee WALA 15 
6. Perry Mason (Sat. 6:30-7:30)......... WKRG 35 || 6. Two Faces West (Fri. 9:30) .. ...... WKRG....Screen Gems 21 48 | Michael Shayne ....... WALA 12 
7. Checkmate (Sat. 7:30-8:30) .......... WKRG 33, 7. Tightrope; Twilight (Fri. 10:00) ... WKRG....Screen Gems 20 59|M Squad _..... wee... WALA 9 
7. Dobie Gillis (Tues. 7:30-8:00)......... WRRG 33 8. Third Man; CBS Report (Thurs. 9:30) WKRG....NTA 16 46 Rough RPiders’.......... WEAR 1Z 
8. Red Skelton (Tues. 8:30-9:00)........ WKRG 32 | 8. Tombstone Territory ‘Tues. 7:30).....WALA....Ziv-UA 16 BS | Teens GME 2. cccccc ces WERG 33 
8. Surfside 6 (Mon. 7:30-8:30).......... WEAR 32 || 8. Yogi Bear (Tues. 6:30) ..WKRG....Screen Gems 16 ee WALA 23 





BATON ROUGE 


STATIONS: WBRZ, WAFB. *SURVEY DATES: MAY 15- JUNE II, 196. 





1. Real McCoys (Thurs. 7:30-8:00)....... WBRZ 52 | 1. Sea Hunt (Thurs. 7:00) ....... eo... WBRZ.... Ziv-UA 40 89 | Sports Spec. ............ WAFB 3 
2. Andy Griffith (Mon. 8:30-9:00).......WAFB 50 | 2. Border Patrol (Wed. 7:30)...........WBRZ....CBS 35 69|Danger Man ........... WAFB 15 
3 Rifleman (Tues. 7:00-7:30)....... ..-. WBRZ 48 . a ae. 8 4 ica m9 ++ ie +o eee 31 46| Danny Thomas ........ WAFB 37 

se (S 30-7-30) ee , - roihers Brannigan ‘We ) .- WBRZ....CBS 28 53 | Steel Hr.; Circle ....... WAFB 24 
ag —amateg _ wh - oe 7:30) ‘ ee «7 5. Manhunt (Sat. 9:30) : .+...WAFB....Screen Gems 27 61/| Earp; Laramie ........ WBRZ 17 
5. Wagon Train (Wed. 6:30-7:30)........ WBRZ 45 | 6. Mr. Magoo (Tues. 8:00) ..WAFB....TV Pers Inc. 25 PMID os. cs oscnrnawes WBRZ 43 
6. Bachelor Father (Thurs. 8:00-8:30)....W3EZ 44 7. Three Stooges (Sat. 7:30; Sun. 8:00). WBRZ....Screen Gems 23 06 | | ee Cee WAFB 2 
7. Thriller (Tues. 8:00-9:00)............ WBRZ 43 8. Miami Und Wed. 8:00 WAFB Ziv-UA os 3 | Lamp; Look Live.. .. ..WAFB 1 
8. Deputy (Sat. 8:00-8:30) .. a ccc RZ 4? : am n age ad ( - : e8 AFB.... aay d 21 4 Popeye : corrceceeses WBRZ 39 
8. Nelson Family (Tues. 6:30-7: 00) agin WBRZ 42 9. Two Faces; McGraw (Thurs. 9:30)....WBRZ.... — n Gems- - - | _ ——- mahenens WAFB 14 
S. Tall Man (Sat.. 7:30-6:00). .:.......... WBRZ 42 10. Third Man; Godfrey (Fri. 8:30) ......WAFB ...NTA 18 34177 Sunset Strip ......... WBRZ 33 
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BIRMINGHAM 


STATIONS: WBRC, WAPI. *SURVEY DATES: MAY 15-JUNE II, 1961. 





1. Thriller (Tues. 8:00-9:00)........... WAPI 40 ne 

2. Gunsmoke (Sat. 9:00-9:30) .......... WBRC 39 , 1. Shotgun Slade; CBS Rpt. (Thurs. 9)...WBRC....MCA 34 61 Groucho Marx ..........WAPI 22 
3. Ernie Ford ‘Thu s. 8:30-9:00) ....... WAPI 38 2. Tighwope (Fri. 8:00)... —......... -.WBRC....Screen Gems 33 77| Lawless Years ....... . WAPI 10 
S Wacon Train (Wed 6:30-7:50) 0s {WAPT 37 2+ TWO Faces West (Thurs. 7:00)........ WBRC....Screen Gems 33 72 | Victory At Sea. ...... WAPI 12 
5. Andy Griffith (Mon. 8:30-9:00)....... WBRC 35 3. Lock-Up (Sat. 9:30) LS Sse WBRC....Ziv-UA 28 60 | Untouchables ........... WAPI 19 
5. Rifleman (Tues. 7:00-7:30)........... WAPI 35. 4. Sheriff of Cochise (Tues. 6:30)....... WBRC....NTA 24 55 Yogi Bear .. .. « WAPI 20 
6. Cheyenne ‘Mon. 7:00-8:00)........... WAPI 34 || 5. Whirlybirds (Thurs. 6:30)............ WBRC....CBS 23 58 | Huckleberry waund ne WAPI 17 
S. Fitee ees ee eee ke 34 6. Brothers Brannigan (Fri. 7:30) ...... WAPI.....CBS 21 "_ SeSeaeinnriagatonness WAPI 21 
6. Perry Como ‘Wed. 8:00-9:00) ........WAPI 34 : ut WBRC 27 
6. Candid Camera (Sun. 9:00-9:30)...... WBRC 34, 6. Quick Draw McGraw (Mon. 6:30).....WBRC....Screen Gems 21 44 To Tell The Truth ...... 

6. What's My Line (Sun. 9:30-10:00)..... WBRC 34 || 7. Trackdown (Thurs. 8:30)............. WAPI.....CBS 20 341 Ernie Ford ....c.ccce.. WAPI 38 
6. Bonanza (Sat. 6:30-7:30) .. . WAPI 34 | 7. Yogi Bear (Tues. 6:30)............... WBRC....Screen Gems 20 SERIE co. ono ceneunwus WBRC 24 
6 Zane Grey Theatre (Thurs. 7:30-8: 00) WBRC 34 | 





SYRACUSE 





STATIONS: WSYR, WHEN. *SURVEY DATES: MAY 15- JUNE 11, 1961 


— ———————} 



































1. 1. Groucho Marx (Thurs. 10:00-10:30)...WSYR 49 || 1. Manhunt (Thurs. 10:30) ............. WSYRK.... Screen Gems 35 76|CBS Rpt; Center N. Y... WHEN it 
2. Untouchables (Tues. 10:00-11:00)..... WSYR 47 || 2. Death Valley Days (Sat. 10:30).......WHEN....U.S. Borax 28 eee WSYR 21 
3. Ernie Ford ‘Thurs. 9:30-10:00) e490 Wee 45 | 3. Mike Hammer (Wed. 10:00) 0 6:0 « MEER. 00s SE 26 51/Steel Hr: Circle oc ccces NEES 25 
4. Candid Camera (Sun. 10:00-10:30)....WHEN 43 | 3. Third Man; Dawson (Tues. 7:00)......WSYR.... NTA; ABC 26 2|Father Knows Best ..... WHEN 16 
5. Andy Griffith (Mon. 9:30-10:00)......WHEN 41 | 4. Coronado 9 (Mon. 10:00) : ......WSYR oss MCA 24 40 | Hennesey Cree WHEN 36 
6. Thriller (Tues. 9:00-10:00) _......... WSYR 40 || 5. Sea Hunt (Wed. 7:00) .............. WSYR.... Ziv-UA 23 64| Nelson Family ......... WHEN 13 
6. Wegor Train (Wed. 7:30-8:30).77>.... WSYR 40 || 6. Shotgun Slade (Wed. 10: 30) iaonwaenwe WSYR.... MCA 21 49 | Steel Hr; Circle scesee WORE 22 
7. Reute 66 (Fri. 8:30-9:00) ............ WHEN 37 || 7. Leek-Up (Thurs. 7:00)............. WSYR.....Ziv-UA 20 74|Brothers Brannigan .....WHEN 7 
8. Gunsmoke (Sat. 10:00-10:30)......... WHEN 36 || 6. Tite Biee (Prt. 9:00)... .. . ccceness WSYR.....NTA 19 70 | Silents; Kovaks ......... WHEN : 
8. Hennesey (Mon. 10:00-10:30)......... WHEN 36 9. Two Faces West (Mon. 7:00)........ WSYR.... Screen Gems 14 45 | Rebel ee - .... WHEN 17 
SPOKANE STATIONS: KREM, KXLY, KHQ. *SURVEY DATES: MAY 15- JUNE II, 1961) 
1. Keal McCoys ‘Thurs. 8:30-9:00). -KREM 20 it 3. He Te ee, WH cs. 6 oo es sewense KXLY.... Filmways 19 50|Pioneers . weoee-s KREM 10 
2. Wagon Train (Wed. 7:30-8:30)........KHQ 33 2. Navy Log (Sun. 6:00) Shes tneeneee KXLY.....CBS 18 60|Meet The Press.... ... KHQ T 
8. Candid Camera (Sun. 10:00-10:30)....KX1LY 31 || 3. Bold Journey (Tues. 7:00) .........KHQ ..... Banner 17 36|Expedition . ....... .KREM 18 
8. My Three Sons (Thurs. 9:00-9:30)... . KRE\C 31!| 3. Death Valley Days (Sat. 10: pie KXLY.....U.S. Borax 17 rere rrr KREM 21 
3. Red Skelton (Tues. 9:30-10:00). |.) Kxi.Y 31 || 4. Highway Patrol (Thurs. 9:00) _..... Se Ziv-UA 15 25 |My Three Sons..........KREM 31 
4. Lawrence Welk (Sat. 9:00-10:00) .... KREM 30 | 4. Quick Draw McGraw (Tues. 6:00)....KREM.... Screen Gems 15 |, aa ee .KXLY 9 
5. Dobie Gillis (Tues. 8:30-9:00) » sees KXLY 29 Huntley-Brinkley ..... .KHQ 19 
6. Andy Griffjth (Mon. 9:30-10:00)....7. KXLY 27, 5. Assignment Underwater (Mon. 7:00)... KXLY.... NTA 14 iS Serer KREM 11 
6. Donna Reed (Thurs. 8:00-8:30). wees... KREM 27'| 5. You Asked For It KREM.... Crosby Brown 14 i ere KXLY 7 
6. Flintstones (Fri. 8:30-9:00)....... +e». KREM 7 (Wed. 6:00; Fri. 6:30) ........ Huntley-Brinkley ..... -KHQ 17 
6. Gunsmoke (Sat. 10:00-10:30)....... sole 27 | 5. Tombstone Territory ‘Wed. 7:00)..... KREM.... Ziv-UA 14 40 | Angel F ei elie. Seinen ds KXLY 14 
6. Rawhide (Fri. 7:30-8:30)............. KXLY 27 | §. Sea Humé (Thurs. 7:00).............. KHQ......Ziv-UA 14 421 Pony Express ea . KREM 11 
TOLEDO STATIONS: WTOL, WSPD. *SURVEY DATES: MAY 15- JUNE 11, 1961 
1. 1. My Three | Sons (Thurs. 9:00-9:30). .... WwSPD 40 1. Brothers Brannigan (Thurs. 10:30)....WSPD ....CBS 20 56]CBS Rpt; Series ...... WTOL 8 
2. Untouchables (Thurs. 9:30-10:30)..... WSPD 39 | 1., Death Valley Days (Wed. 7:00) ...... WSPD ....US. Borax 20 54] Watch With Ward ......WTOL 11 

77 Sunset Strip (Fri. 9:00-10:00) WSPD 38 | ee OWE + +.<+-- ee =| 
3. Sunset Strij oS eee ote ee eee ae Oe rae WTOL. ... Filmways 16 41/Sea Hunt eae e se WSPD 14 
4. Naked City (Wed. 10:00-11:00).......WSPD 36 3. Huckleberry Hound (Mon. 6:30)......WTOL ... Screen Gems 15 43|Deadline ............ WSPD 17 
5. Hawaiian Eye (Wed. 9:00-10:00)......WSPD 35) 3. Yogi Bear (Fri. 6:30 cee WLOL Screen Gems 15 52|Deadline ........... WSPD 13 
5. Red Skelton (Tues. 9:30-10:00).......WTOL 35 4. Sea Hunt (Tues. 7:30) ee WSPD Ziv-UA 14 36|Mr. Ed .. heckre WTOL 16 

‘lintstones (Fri. 8:30-9:00). . wsPp 34 : Quick Draw McGraw (Thurs. 6:30)... WTOL Screen Gems 13 Ah co, eee WSPD 16 
6. Flintstone: --+2060eWe , Bugs Bunny (Mon. 6:00) ........... WSPD UAA 11 34|Big Show ........... ’WTOL 20 
6. Garry Moore (Tues. 10:00-11:00)...... WTOL 34 6. Manhunt (Tues. 8:00) ee WTOL.... Screen Gems . 9 19 Rifleman oe ae 30 
6. Flintstones (Fri. 8:30-9:00)...........WSPD 34 6. Miami Undercover (Tues. 10:30) .... WSPD Ziv-UA 9 17| Garry Moore 33 
6. Real McCoys (Thurs. 8:30-9:00)......WSPD 34. 6. Highway Patrol (Mon. 7:30) , WTOL Ziv-UA . 23 |MLBB: Cheyenne; Cotton’ WSPD 19 


(Continued on page 34) 
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f there’s anything a good teacher would 


rather have than an apple, it’s a television 


network. 


Not to own, mind you, but to use as a medium 
for reaching millions rather than hundreds— 
a medium through which the wall-to-wall 
lecture suddenly takes on coast-to-coast 


dimensions. 


On the morning of September 25, NBC-TV's 
“Continental Classroom” —entering its fourth 
year—will be bringing another leading educa- 
tor before its cameras with a two-semester, col- 


lege-level course. 


This time the subject is American Government 
and the instructor Dr. Peter Odegard, an ami- 
able, white-thatched expert who's taken a year’s 
leave of absence from his post as professor of 
political science at the University of California 


at Berkeley. 


What Dr. Odegard doesn’t know about Ameri- 
can Government could probably fill an under- 
sized thimble. In addition to his superb record 
as a teacher and author in the field, his career 
includes such public service as consultant (later 
assistant) to the Secretary of the Treasury 
(1941-5) and member of the State Department's 
National Commission for UNESCO (1950-5) 


But the 160 half-hour telecasts he'll be deliver- 
ing will have more than scholarship and ex- 


perience in their favor, for Dr. Odegard is one 


of those lecturers—bless *em—who has a twinkle 


in his voice as well as his eye. 


In one of the sessions he’s just finished taping, 
for example, he has this cautionary word for 
status-seekers eager to trace their family’s pre- 
Revolutionary standing in America; “Don’t 
be too anxious,” he warns. “Just prior to 
1776, the Colonies’ total population of about 
3,200,000 included 600,000 slaves, 400,000 in- 
dentured servants and 50,000 convicts. So, if 
your motive is showing off, think twice about 
it. There’s a pretty good chance your forbears 


were not leaders of Colonial society.” 


THE PROFESSOR is also fond of clearing up 
certain misconceptions about our country’s 
political and social climate over the years. 
“There was much more anti-slavery sentiment 
in the South than most people realize,” he'll be 
telling viewers. ‘“Why, up to 1830, 100 of the 130 
abolitionist societies in the nation were below 


the Mason-Dixon Line.” 


Among the myths currently annoying him is 
the accusation that Americans have become 
apathetic politically. ‘““Nonsense,” he says. 
“The percentage of our eligible voters who 
vote is as high or higher than that of any coun- 


try in the world. 


“The trouble is that too many of our adults, 


for one silly reason or another, are not eligible. 


Huge numbers of Negroes are disqualified in 
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the South. We prohibit the entire population 
of Washington, D. C., from taking part in na- 
tional elections. And then there are all those 
antiquated residence and registration qualifi- 
cations that place such a high premium on a 
family’s staying put—ridiculous laws for a peo- 


ple as much on the move as we are.” 


OBVIOUSLY, there'll be nothing musty about 
the Odegard lectures that more than 170 sta- 
tions will be carrying this next season. But 
then, “Continental Classroom” teachers have 
always been hand-picked for their ability to 
communicate enthusiasm as well as knowledge. 
Like the instructors who’ve preceded him, Dr. 
Odegard will be directing his lectures to col- 
lege and high school teachers, and college stu- 
dents. It’s expected that more than 300 colleges 
will offer the course for full academic credit. 
But the program will undoubtedly draw large 
high school audiences, too, as well as many 
thousands of out-of-school adults eager to ex- 


pand their horizons. 


The course, whose scheduling has been greeted 
enthusiastically by President John F. Kennedy 
and Abraham Ribicoff, Secretary of Health, 
Education and Welfare, will also make use of 
distinguished guests, including Secretary of 
State Dean Rusk, Congressional leaders, the 
Chairman of the Republican and Democratic 
National Committees, and other scholars of 
Government from both political and profes- 
sorial circles. 

Last year’s half-hour offerings of Contemporary 
Mathematics and Modern Chemistry had a 
weekly audience of some 1,200,000 viewers. 
Come this fall, the combination of Dr. Ode- 
gard’s new course in American Government 
(at 6:30 a.m., local time) and a repeat of last 
season’s Contemporary Mathematics—both in 


color—is expected to attract an even larger 


number of viewers. 


Ever since its debut in October, 1958—with a 
course in Atomic Age Physics—-NBC’s “Conti- 
nental Classroom” has been hailed as one of 
TV's most valuable and most exciting contri- 
butions to American education, 


Cooperating with NBC and the American Asso- 
ciation of Colleges for Teacher Education in 
the American Government course are the 
American Political Science Association and the 
National Council for the Social Studies (the 
latter groups include 6,100 college political 
science teachers and more than 10,000 high 


school social-studies teachers, respectively). 


WITHOUT MEANING to get preachy about it, 
we don’t think there’s ever been a time when 
the need for becoming familiar with the struc- 
ture and functions of American Government 


has been so vital. 


As for the precise aim of his course, Dr. Odegard 
likes to recall the reply of a young Thorstein 
Veblen to a college instructor’s complaint 
about a Veblen treatise on ‘““The Drunkard.” 
The teacher charged that Veblen had failed to 


make a case either for the subject or against him. 


“But I wasn’t trying to do either one,” ex- 
plained Veblen. “I was simply trying to make 


you understand him.” 


In reviewing a teaching career that’s already 
spanned some 37 years, Dr. Odegard regrets 
most of all that he’s never had the Big Answer 
sought by the panacea-hungry students who've 
gathered around his desk or lectern after class. 


“The best I can ever hope for,” he acknowl- 


ag 


edges, ‘‘is to try to make them 
understand.” If we may add a 
somewhat superfluous post- 


script to that, no teacher has 





ever had a more worthy goal. 
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Vagsirry-ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research buyers to local stations and/or advertisers to syndicators will find the charts valuable 
Bureau, highlights the top ten network shows on a local level and offers a rating study ; 

lepth of the top ten syndicated shows in the same particular market. This week 
six different markets are covered. 

In the syndicated program tistings of the top ten shows, rating *data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc’, is furnished. Reason for detailing an 

ict picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

(*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 














(Continued from page 31) 
STATIONS: WSM, WLAC, WSIX. *SURVEY DATES: MAY 15- JUNE II, #96! 


NASHVILLE 














"TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
paar age OR pete re og | 1. Man & Challenge (Fri. 9:30)........ WSIX ....Ziv-UA 24 59|Fyewitness ............. WLAC 12 
. oe eee es. © ae nad: te <2 | 2. Johnny Midnight (Sat. 9:30)... WLAC.... MCA 18 "2? ape spall teh centre WSIX 17 
2. Wagon Train (Wed. 6:30-7:30) s 35 | 3. Manhunt (Thurs. 9:30 ...WSM .... Screen Gems 17 45 Lock-Up ..... WSIX 13 
3. Have Gun, Will Travel (Sat. 8:3(-9)...WLAC 34 4. Third Man (Sat. 10:00)......... ..WLAC.....NTA 13 SNE oD ates coe WSIX 18 
3. Gunsmoke ‘Sat. 9:00-9:30) ..........WLAC $4 || S. Leek-Up (Thurs. 9:30) ...........-. WSIX.....Ziv-UA 13 rt IG ie sax Khngalesie ae WSM 17 

, ein sithauwe 3:30)... WS) 34 3. Jim Backus (Thurs. 6:30)....... WLAC.....CNP 13 $3| Outlaws ............... WSM 20 
5. eee Pe Sales ROS 2 an 34! & Flatt Scruggs (Sat. 6:00)... wsm..... Guestward Ho ||. ......: WSIX 9 
4. Andy Griffith (Mon. 8:30-9:00)....... WLAC 33 || 7. Pioneers (Mon., Wed., Thurs., Fri. 6) WSIX.....Roebeck 11 24 Dateline: Weather ..... WSM 20 
4. Hawaiian Eye ‘Wed. 8:00-9:00)....... WSIX 23 Huntley-Brinkley ....... WSM 28 
5. 77 Sunset Strip (Fri. 8:00-9:00).......WSIX 31 | 8. Assignment Underwater (Thurs. 7:00) WLAC.... NTA 4 eee WSM 20 
; +. (eri : : 1; 9 9. Robin (Tues ) Se ety the + WR . oes IVA 8 17 Laramie eee 26 
6. Detectives ri. 9:00-9:30)... sees. WSIX 29' 9. Deputy Dawg (Sun. 5:30) ........ WLAC.... CBS 4 30 Ed; Press; Magoo; Jury..WSM 16 
6. Price Is Right (Wed. 7:30-8:00)....... WSIX 29 9. Two Faces West (Wed. 9:30) WSM . Screen Gems 9 20 ' Naked City es < 26 





STATIONS: WFMY, WSJS. *“SURVEY DATES: MAY 15- JUNE II, 196! 


GREENSBORO-WINSTON-SALEM 























1. Gunsmoke (Sat. 10:00-10-30). ...WFMY 52)) 1. Pony Exp: Goatrey Fri 9:30) ‘Coa. aA 4 67 Fabray a: bad in 4 
cea ae ” is : at hg 2. Sea Hunt (Sat. 7 Fens I oe SIV-U: smawrence Welk ........ ‘SIS 
5. Se Cae, ee PS Oe. Pee. eee 43 | 3: Brothers Brannigan (Tues. 7:00) WFMY....CBS 17 57 Plavhouse; Closeup .....WSJS 12 
3. Route 66 (Fri. 8:30-9:30) . WIM 46 | 4. U.S. Marshal (Tues. 8:00)........... WFMY....NTA 16 34 Laramie ea eR WSJS 30 
4. I've Got A Secret (Wed. 9:30-10:00)... WFMY 41 | 5. Jim Backus (Mon. 7:30) WFMY....CNP 14 35|Americans ............. WSJS 21 
5 Andy Griffith (M 9:30-10:00)...... WFMY 39 | 6. Manhunt (Thurs. 7:00) ..._........ WSJS.....Screen Gems 13 50; Phil Silvers .... WFMY 12 
ee ae a ieiknnie ~ | 6. Highway Patrol (Mon.-Fri. 6:00)......WFMY.... Ziv-UA 13 65 Miss Brooks .. WSJS 4 
S. Rawhide (Fri: 7:30-6:30). . ..... .<2asee. WFMY 39 —_—_ WSIS 6 
5. Checkmate (Sat. 8:30-9:30).......... WEMY 39 og oleh ’* wejs ; 
5. Perry Mason (Sat. 7:30-8:30) ........ WFIMY 39 | Californians _ WSIS 8 
. ‘ : (} -9:30). VEMY 35 a. See WsJS 2 
Oe ee ee ee «=a ees aes C0... WFMY.... CBS 12 33 Manhunt |...... WSJS 13 
6. Dennis The Menace (Sun. 7:30-8:00) WFMY 35 |g’ Blue Angels (Wed. 7:30 WSIS .... CNP 11 IE S shacecniansnles WFMY 18 
6. GE Theatre (Sun. 9:00-9:30) WFMY 35. 8. Mounted Police (Tues. 7:30)....... WFMY.... CNP 11 27'Laramie ........;. WSsJS 28 
® a] TW. r 
SHREV KPORT STATIONS: KTBS, KSLA. *SURVEY DATES: MAY 15- JUNE I1, 1961 
mw 
" . + 1 Fy - 
- Griffi 20-906 < 59|! 1. Brothers Brannigan (Tues. 8:00) RSLA.... ss 35 4 ey eee KTBS 25 
A. Aniy Go — vital tah — al 2. Tightrope (Mon. 8:00) ..+eeesss et BS... screen Gems 28 41; Danny Thomas ....<5 «<0. KSLA 40 
2. Route 66 (Fri. 7:30-8:30)... sees. KSLA : | 2. Sea Hunt; Godfrey; Eyewitness KSLA.....Ziv-UA 26 60' Michael Shayne ....... KTBS 24 
3. Candid Camera ‘Sun. 9:00-9:30)..... KSLA 45 (Fri. 8:30-& 9:30)........e..- Fabra f KTBS 10 
4. Gunsmoke (Sat. 9:00-9:30). rere eT ZH Gy mee (ER. BOO)... wc cvccccces KSLA eer & 25 56 | Rifleman KTBS 20 
5. D: » Thomas (Mon. 8:00-8:30) KSLA 40|| 5. Manhunt (Thurs. 8:00).......0....- KTBS.....Screen Gems 24 44 Gunslinger .-. KSLA 31 
ee wae | 6. Lock-Up (Thurs. 9:30)...........-. KTBS..... Ziv-UA 22 58 | Robin: San Francisco....KSLA 16 
5. Red Skelton (Tues. 8:30-9:00). ....... KSLA 40 7. Robin; San Fran; JFK KSLA. ....Ziv;* CBS 20 47' Groucho Marx .......... KTBS 24 
6. Rawhide (Fri. 6:30-7:30) ...- KSLA 39 (Thurs. 9:00-& 9:30) PEED... kc cweiwicsios KTBS 22 
7. I’ve Got A Secret (Wed. 8:30-9:00)... KSLA 37, 8. Miami Undercover (Sat. 10:00)...... KSLA.....Ziv-UA 19 49 | News; Weather ......... KTBS 24 
7. My Li (Sun. 9:30-10:00) KSLA 37 Hong Kong cas KTBS 16 
eee eee ne eee ee cea “"'| 8. Shotgun Slade (Sun. 9:30). ....... KTBS MCA 19 Site Cine |... iavccsees KSLA 37 
8. Laramie (Tues. 6:30-7:30) KTBS 39 9. Two Faces West (Wed. 9:30) ....... KTBS. Screen Gems 17 45 Steel Hr; Circle ........ KSLA 21 





“TATIONS: WESH, WDBO, WLOF. *SURVEY DATES: MAY I5- JUNE I!, 1961 


ORLANDO-DAYTONA BEACH 








ane ewig rae 1. Shotgun Slade (Sat. 10:30 WDBO ...MCA 19 63 | Roaring 20's ........... WLOF 6 
1. Ed Sullivan (Sun. 8:00-9:00) ....... WDBO 38 || 2. Lock-Up; Sea Hunt (Wed. 9:00) WDBO ... Ziv; Ziv 16 24) Perry Como .... 2.0.0... WESH 30 
1, Danny Thomas (Mon. 9:00-9:30) WDBO 38 2. Sea Hunt; Danger Man (Thurs. 8:30 — ‘ 6 - - a ge gannek neve aes 7 
a= ws m an. , Ee 2 | 3. Manhunt (Wed. 7:00) TES ..- screen Gems ‘ 5 | News- PAWATGS: ...00. DBC : 
+ ee ee ee Podscd 38 | ¢. Two Faces West (Thurs. 9:00)...... WLOF ... Screen Gems 14 22| Bachelor Father ........ WESH 35 
2. Candid Camera ‘Sun. 10:00-10:30) .WDBO 36 || 5° whirlybirds (Tues. 6:45) ........ i WDBO...: CBS 13 33 Huntlev-Brinkley ...... WESH 27 
2. Perry Mason (Sat. 7:30-8:30) ... WDBO 365 Jim Backus idan aie ewig WESH 10 
8. Bachelor Father (Thurs. 9:00-9:30)....WESH 35 | 6. Jim Bowie (Thurs. 7:00)........... .WESH.....ABC 12 48 | enna - — seeee ba 4 ‘“ 
‘ é (e 7 , an News- edwards y 
rains y= 2 reccagy Pelagians ie 35 | 6. Mike Hammer; JFK (Thurs. 10:30) .. WESH.... MCA 12 60| CBS Rpt: Showcase ..... WDBO 9 
4. Pete & Gladys (Mon. 8:00-8:30)...... WDBO *4 | 7 Assignment Underwater (Mon. 7:00) WLOF.....NTA 10 $1/Digest |=... i... . WDBO 10 
4. Real McCoys ‘Thurs. 8:30-9:00)...... WLOF 34 . News-D. BaWOrds..«..isc-0< WDBO 18 
5. Ernie Ford (Thurs. 9:30-10:00)...... WESH 33 | 7. Jim Backus (Tues. 7:00).......... WESH.... CNP 10 29 sag ace Lek 4 4 
aa 7 7 wil News- a ee 
Somes Set. Seana. ...---:- ae 33 |! 4. Third Man (Wed. 8:30) ............ WDBO.... NTA 10 15 Price Is Right .......... WESH 38 
5. To Tell The Truth (Mon. 7:30-8:00)... WDBO 33 7. Pony Express (Sat. 7:00)............. WESH CNP 10 33 | Showcase WDBO 43 














plans for FCC and other commis- ! 
sions sent to Congress were dilu- | 
| tions in themselves of the more 
| far-reaching ideas broached in the | 
original Landis report. Fortunate- | 














CBS-TV’s Promos 


Continued from page 20 





FCC Reorganization Bil 














—_— —— Continued from page 27 





it would have conferred on the|emerged was a compromise be- 


ly, Landis is an old enough hand | 
| TV has slated the half-hour promo- , 
in | Paper ad expenditure in the three 


around Washington (former Chair- 
SEC and CAB as 


The tripling of the web’s news- 








’ Pre ? Hi ly|man of both {tion film for Saturday night 

Chairman. Timing for the initial | tween the two bilis, but hardly e cahes el y nig fost aang “oo fs 
sania patio : what White House aide Landis had Well as member of FTC during prime time prior to the opening | '™2J°" ee ee eee 
Congressional consideration (by in mind New-Fair Deal days) to be re- j}and Chicago came about this way. 
; _ rae : mene. , , ae er . of the season. | Last year, the web only advertised 

the House Harris Subcommittee)| One of Landis’ major convic- 5!8ned about the usual fate of the sast year, the wed Only adverts 
could not have been worse. House | tions, as revealed in his pre-In-: best laid plans the White House In toto, web Is preparing 1,232} new shows on the schedule and 
4 |auguration report to Kennedy was S¢nds to Congress | films to be used for promoting web | Shows that experienced a time 
Commerce Chairman Oren Harris | the reaper tor stveuner sewers for shows. |change. This year every night- 
D-Ark.) held the hearing ne a |the chairman of the regulatory t ‘ . y For films, slides, copy transcrip- and ype aed Abie = 

shortly a \Iinow’s “wasteland” | agencies. This concept hit a double | § or M f D |tions, and the facilities to air | pi) 5 "ni 

Spe h | roadblock The broadcasting in- er en 0 estiny |}them the network spends more full page ads on each night of the 
week as the season becomes firm. 


than $600,000 yearly. 
The network provides each sta- | 


Storer Programs, the new Storer . 
Interesting footnote to the web's 


newspaper campaign Is that its 


dustry was especially leery  be- 


iucent immediately the : : ; pied. ag 
|cause Minow happened to be in the Broadcasting syndication subsidi- | 


plan was a dead duck, and Harris ; . 
: : Chairman's seat. And a formidable ary heade: ‘err > as|tion with a complete p oti PPR Cte tee , 
Sd ect iain Avalide (nem ue renee, anaes tie dhe ) aded by Terry H. Le e, has rng vi - = oe e | ae pose primary target isn’t the public 
; 2 Ky ,.. | bought 130 five-minute films from | *! sr every program night and at jJarge, which, of course, is wel- 
signed to carr, out some of the ob- | idea on grounds it would weaken ete Ste Susie lled day, that it carries. These kits | cgmed to look over the shoulder 
jectives. Later, the Senate Com- the legislative branch's control a ews. series 1's called! contain traliers, slides, ads, rro- of the “influentials.” The object 
: ; 2 16. > agencies “Men of Destiny,” and is based on | gr; > 3 Cc > an- | ’ , : 
‘tens  Satenmanitten oak the agencies, aw : a gram notes, photos Copy for an |of the newsparer ads, as explained 
2 FCC th M ' It was argued the agency chair- | characterizations of w.k. people. nouncements, exploitation ideas, | by CBS-TV’s ad-promo department 
( wi , q . - 1 + . . - 2, ° 
ae Gaaier ox ae the men, most of whom are appointed Storer Programs also owns “Di- | ete. lis to win the support for tv in the 
senting. got tovgether on another > "hite > e] eC " : ae Cae ri : : - pi : : 
' Ae as dan te ee bs the White Hous would “yt vorce Court,” which Lee is sy ndi- With the entire list of stations | minds of special publics such as 
shthy : Le more responsible to the President |cating, and the company says it'll|the network will participate in |newspaper and magazine writers 
erslor : : ore probah! j . j : er i 7 F . “ 
: on than Congress probably go into production soon | newspaper advertising estimated | performers, business execs, educa- 
The legislation that finally| Actually, the reorganization ,|on “a couple of ideas.” to cost $264,000, }tors and public officials 
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CATCH ALL 
THE YANKEE 
GAMES 
Play-by-Play? 
Mel Allen, 
Red Barber, 
Phil Rizzuto 
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Caos JN 
Cloon%4 uniiiS § 


WAY OFF 





: liners such as Arthur Godfrey, 


BROADWAY 


Along Castleton Avenue in 
Staten Island, River Road in 
Red Bank and Bradley Street 
in Westport, these are the 
shows that are drawing bigger 
audiences than all the Broad- 
way and Off-Broadway thea- 
tres put together. 

In the entire New York area 
—where show biz is the most— 
the radio station that presents 
the most (and virtually the 
only) show business as usual is 
WCBS Radio. National head- 


Art Linkletter, Garry Moore, 
Bing Croshy and Rosemary 
jClooney appear with New 
York’s favorite local stars. 
Around town, the “crack” of 
dawn has come to mean an- 
other Sterling witticism as The 
Jack Sterling Show opens the 


straight year. 

Following the all-star CBS 
Radio Network line-up, Allen 
Gray opens the matinee with 
the New York company of the 
Housewives’ Protective League. 
This is the famous “program 
that sponsors the product.”’ 
Very big at the box office and 














Willis 
Conover’s 
HOUSE 


ARTHUR 
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Maen ge PME 





Soy New York 
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Symphony 





BOB : 


DIXO 








MATINEE—Continuous Performance 


Crchestra 


LEONARD BERNSTEIN, 
Musical Director 






























the supermarket cash register. 

For the rest of the afternoon, 
Bob Dixon, Martha Wright and 
Kenneth Banghart are At Your 
Service. Fashion, food, news, 
Dimension, traffic, weather and 
stock market reports. The new 
and exciting around town— 
concerts, restaurants, theatre, 
movies, sports events. Interest- 
ing guests. Fascinating talk. 

Late Flash—just signed— 
Carol Burnett and Richard 
Hayes starting in the fall in an 
early evening program of mu- 
sic and comedy. 

Even further off Broadway— 
in Boston, Chicago, St. Louis, 
Philadelphia, Los Angeles and 
San Francisco, to be precise— 
the other CBS Owned Radio 
Stations, too, are oases of adult 
entertainment. This live show 
business is another example of 
the kind of idea radio that 
makes these stations outstand- 
ing in their areas. Another rea- 
son why audiences applaud and 
sponsors find that there's big 
business in show business on 


THE CBS OWNED 
RADIO STATIONS| 


WCBS New York WBBM Chicago 
WEE! Boston WCAU Philadelphia 
KMOX St. Louis KNX Los Angeles} 








KCBS San Francisco REPRESENT | 
ED BY CBS RADIO SPOT SALES 
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| 
ADVENTURES IN STAYING | ‘ale te OF HOPE — ———— _____ 
YOUNG ° ° | Wit Jave Moore ia 
With Dr, Maxwell Maltz Foreign TV Reviews Producer: Carl Ruble F Th p od ti C t 
Producer: Dr. Frank Warren Writer-Director: Floyd Klang rom e r uc on en res 
Director: Louis Volpicelli | 30 Mins.: Thurs. 9:30 p.m. 
S Mins., Mon.-through-Fri. 9:55 SHADOW CREEK TWIN CITY FEDERAL Ss Continued from page 26 


a.m., 1 a.m. 
WABC-TV, N.Y. (vidtape) 
Adventures in Staying Young” 


is a five-minute show really de-| 
serving a two sentence review: “It 


Period.” 
Maxwell Maltz has 


there 
No doubt Dr 
something to say 
and author, and draws upon his 
experience to deliver an inspira- 
tional message, judging from Mon- 
day's (4) preem episode. He was a 


is 


bit hesitant when first on camera, | 


but then warmed towards his sub- 
ject which was the need for every- 
one to have a corner in his mfnd 


open to dissipate the tensions of | settled in the States after Hitler here. Si 


the day. Who can knock that? 
if, however, one reason for to- 


He is a surgeon | 


| With Stephanie Voss, Joseph Ward, 
Richard Golding, Bernard Tur- 
geon, John MHauxwell, Mark 
Baker, Edmund Donlevy, Michael 
Maurel. 

Writers: Kurt Weill, Arnold Sund- 
gaard ' 

Producer: Douglas Craig 

Director: Charles R. Rogers 

30 Mins., Tues., 8:55 p.m. 

BBC-TV, from London 
“Shadow Creek,” 

“Down in the Valley,’ 

the last works of German expat- 

riate composer Kurt Weill, who 


first called 
was one of 


, 


|!came. Composed for amateur per- 
formers, Weill drew heavily on the 


day's tensions is the hopping and | Us 
skipping of experiences all around | folk-music tradition of the U. s 


us, an in and out message of take | for this ballad-opera, and it proved 
it easy is hardly the answer. The | well suited to tv, both for the im- 
five 


' . 9 » | 
el ag Fes tees ee straightforward simplicity of Its 
Night Show.” Maybe then it opens | story. 
one’s eyes to sleep Horo. | Brack (Joseph Ward) was sen- 


itenced to hang for murder, and} 





PLAYS OF SHAKESPEARE 
With Arthur Eastman 
Producer: Robert Bedrod 
30 Mins., Sat., 7:30 p.m. 
WOR-TV (tape) 
The U. of Michigan, which seems 


the events leading up to it were) 
told in flashbacks. He was in love) 
with Jennie (Stephanie Voss), but 
her father was In debt to a bearded | 
villain, Bouche (Richard Golding), | 
and wanted to cancel the money 
by marrving his daughter off to 





to be WOR-TV’s public service pro- 
duction arm, prepared this series | 
of 26 half-hours on Shakespeare's | 
works that premiered on the RKO 
General New York indie Saturday 
(2 

Format is one used often by the 
University in its educational tv 
efforts. In the initialer, assistant 
professor Arthur Eastman lectured 
on “Macbeth” with student actors 
portraying the ieads in demonstra- 
tions of interpretive points. East- 
man labeled the drama a “tragedy 
of ambition,” and clearly support- 
ed his contention in his interpra- 
tive narrative and the dramatized 
highlights 

Although the series is most valu- 
able to current students of the 
Bard, it’s carried through in a 
way that should be attractive to 
general viewers Bill. 


JOIN JAN FOR WEATHER 
With Jan Crockett 

Producer: WABC-TV 

3 Mins., Mon.-Fri., 11:12 p.m. 
DASH 

WABC-TV, N. Y. 

Following on the exit to Holly- 
wood of Simon McQueen = as| 
WABC-TV's llth hour weather 
girl, Jan Crockett has taken over | 
the spot with a show called “Join | 
Jan for Weather.” Into the quickie | 
slot ‘three minutes) she manages | 
to slip a few bars of uke strum- | 
ming at the intro, a plug for her 
hairdresser and a mention fer the 
designer of the dress she's wearing. 
Miss McQueen handled things this 
way too, sans strumming 

Het 


se 





weather commentary § is 
ter and covers the usual range of 
data which is prepared in coopera- | 
with meteorologist J. J. Bon- 
Somewhat tense and self- | 


tion 


fizlio 


conscious her first time out last 
Monday (4), she got through the | 
material smoothly if deadpan. As- | 


sumedly she'll perk up some as she | 


works into the format. She has the | 
looks but right now not the polish | 
of some of her cumulus counter- | 
parts on other stations Kali. 





Friendly 


eae COntinued from page 20 —,:_ 





which already has taken a year to 
levelop; the “Fat American,” deal- 
ing also with current food contro- 


s, and related problems. 


\iso separate hours devoted to 
Brazil, Venezuela. Portugal, and 
themes on such topics as “Is A} 
United States of Europe So Wild 
A Dream?” “Robert Moses on Get- 

2 Things Done in A Big City,” 
“Negro in the North,” and another 
outing with Walter Lippman. 


Friendly arched his brow in 
speaking of an NBC-TV pubaffairs 
special on a debutante. He said he 
Was for escape and when he was 
questioned on the use of the word 
he fumbled for the dictionary. “I'll 
look it up for you,” he said. 

“But the trade uses ‘escape’... 

| know ahout the trade. Escape 
setting out of problems. I'm 


n 


ans 


for escape.” 


| with 
| dances and festival rites which de- 
—— | picted the basic color of that coun- 


him. Jennie insisted on going to a' 
local dance with Brack, and a fight 
broke out between the two men, , 
ending in Bouche’s death. } 


like an old Western without the 
horses—allowed Weill to express a 
number of basic moods and emo- 
tions, love, despair, hate, the vigor 
of the square-dance, the fervor of 
a prayer meeting, and he did it 
with haunting mastery, giving a 
subtle orchestral 
melodies 
Stephanie Voss and Joseph Ward | 
were suite‘Iv scquipped for the| 
lovers, althougn neither could 
auite avoid a jarring hint of mus- 
Ieal-comedv. Their voices blended | 
well, and traditional operatic gym- | 
nastics weren't expected of them.| 
Bernard Turgeon made a forth-| 
right narrator. and Richard Golding | 
made an effective haddie. Highspots 
of Douglas Craig's excellent Pro- | 
duction, well directed by Charies 
R. Rogers, were the ebullient | 
country hoedown, devised by Denys | 
(Continued on page 40) 


j 
| 





WCCO-TV, Minneapolis 

Car! Ruble who produced earlier 
in the “WCCO-TV Reports” series 
as a WCCO staffer is now on his 
own as an independent producer 


but is continuing to furnish public | 


service shows and documentaries 
for this CBS. affiliate. Current 
offering is his first as an independ- 


ent and comes up to high standards | 


set by previous efforts. 

“Bridge of Hope” refers to re- 
hahilitation services which were 
given sensitive pictorial treatment 
in this outing, largely through in- 
terviews with patients and case 
histories of people well-known 
10w concentrated on work 
being done at Kenny Institute, lo- 
cal polio and rehabilitation agency 
which is nationally renowned and 
whose board of directors includes 
actress Rosalind Russell. Much of 
the program was devoted to case 


minute series is repeated by | mediate appeal of its tunes and the of a Minneapolis high school boy | 


who was badly injured in a football 
game last year and was told by 
doctors he'd never walk again. In- 
spiring story, told through, film 
clips, traced youngster’s painful 
recovery through endless physical 
therapy, a comeback which cul- 
minated in his walking out of the 
hospital and returning to football 
practice field 

Newscaster Dave Moore, only 
WCCO staff member to have a part 
in putting program together, gave 
a smooth narration. Ruble used an 
independent movie company to 


scenes. Next month “WCCO Re- 
ports” will again pinchhit for 
web’s “CBS Reports.” Rees. 


Helene Curtis Expands 





Ravor to the! Soread on NBC-TV Shows | 


Chicago, Sept. 5. 

Helene Curtis lindustries has 
doubled its order on NBC-TV, tak- 
ing a double dose of spots in “87th 
Precinct.” “Dick Powell Show” and 
the Saturday night feature films. 
Initially, the cosmetics house had 
concentrated for 60 minutes over 
the season. That’s been increased 


| now to 120, spread over the same | 


three shows including during the 
1962 summer term. 

Orivira! ovder of 60 spots was 
reported worth $1,600,000. Edward 
H. Weiss Co. is the agency. 


a 
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Tele Follow-Up Comment 


* 





International Hour | 
CBS-TV on Sat. (2) wound up a 
notable series, “International 
Hour” in which the network had 
a reciprocal arrangement with net- 
works of other countries whereby | 
representative shows were ex-| 
changed. The finale seemed like 
one of the less auspicious in the 
series, with the first half devoted 
to the Finnish contribution, the 
life of Hans Christian Andersen 
via stills and commentary. Granted 
that it’s hard to catch excitement | 
and movement jsfSuch a setup, its 
placidity militated against this seg- 
ment 
Second half, comprising dances 
of Mexico by the National Ballet 
of Mexico, was a lively session, 
colorful and meaningful 


‘try. 

| Merle Jones, president of the 
CBS owned stations, took to the 
air on this session with an obvi- 
/ous note of pride on the calibre 
lof the program. He didn’t say it, 
| but he obviously invited letters to 
|encourage this type of program- 
| ming. Jose. 


| 





WCBS Views The News 

Charles Collingwood is back 
handling his own show after sev- 
leral guest editors “viewed” the 
| news for CBS’ New York flagship 
| Unlike his invitees, most of whom 
jutilized the Saturday evening 15 
iminutes for self-plugging (their 
papers, not personaliy), Colling- 
wood’s return was marked by an 
bjective appraisal of the news. 
He bore down on the two Ameri- 


| 
lo 
| 

lean 
ald Tribune, which dates back to 
1887, and the comelately N.Y. 
Times) and, for a footnote, ap- 
| praised Show Business Illustrated. 
| He was more captious with the lat- 
ter than the Americamin-Paris 


| back-of-the-hand 


dailies In Paris (the N.Y. Her- | 


° 


dailies but opining that, apart from 
parody cartoons, the Playboy ana- 
logy ended there. He continued, 
however, that the text was “predic- 
table” and “not particularly start- 
ling” but attested to SBI’s “highly 
professional job.” He was more 
captious on the “first issue” editor- 
ial ‘“‘paean of self-praise” and “the 


jadman’s prose on how exciting it’s 


all going to be,” and gave the 
to several de- 
partments for self-adulation by 
tersely observing “this is where I 
stopped reading.” Collingwood’s 
point was—he called it “this Kind 
of malarkevy”—that it would be re- 
freshing for a new publication to 
“just let us see it and not have to 
be nudged” into encomiums. 
“Take that elbow out of our ribs, 
Show Business Illustrated,” he 
concluded. 

Collingwood rightly appraised 
the “local news” appeal of the sep- 
tua generian Tribune vis-a-vis the 
Times which edits the Paris edi- 


| tion just as it would for the reader 
| back home in New York. He ac- 


;cented the Con Ed blackout as 
‘lead story” in the Paris edition 
when the appeal wasn’t as news- 
worthy and subjective abroad, as 
jto the Gothamite back home. He 
thinks the Trib “may have even im- 
proved” because of the Times’ 
challenge and, above all, he saluted 
both sheets for giving such a fine 
‘image of America to Europeans 
‘in today’s battle for men’s minds.” 
In short, the Trib and Times aren't 
just for the convenience of Amer- 
ican travelers abroad because they 


go into 71 different countries in- 
cluding some oil princeling in 
Saudi-Arabia and a subscriber in 
the Congo, but more regularly 
into 40 different lands. Colling- 
wood, as much at home in Paris 


as in New York, went into the great 

|expense of distribution; the joint 
planes to London, but the $500-a- 
i (Continued on page 42) 








sents “The People Speak” Saturday (16), 10-10:30 p.m., film interviews 
|} with man in street asking for frank appraisals of tv by newsman 
| Jim Jensen; more than 100 were interviewed for the show directed 
by Stan Berk, written by Jensen and Mel Bernstein and filmed by 
| Bob Cirace . .. WHDH-TV held press reception for Debbie Drake at 
| Station Tuesday (5) and showed tv eds a preview episode of “The 
| Debbie Drake Show” to be seen on Channel 5 Monday through Friday, 
9:45-10 a.m., preeming Monday (11) .. . WNAC running a new “Live 
| Free for a Month” contest Tuesday (5) through Sept. 20 midnight. 


‘IN SAN FRANCISCO... 


Stoddard B. Johnston, account exec at KTVU, will take over KRGV- 
TV-AM as general manager. His stepfather, South Dakota publisher 
|John Kennedy, bought the Lady’ Bird Johnson stations . . . KPIX 
hired Sheldon Fay Jr., to newiy-created job as film producer ... KCBS 
| expanded its FM time on air to include its morning and early-afternoon 
|shows . . . Charlie Dougdale took his “bag of voices” to Hollywood 
|... Bonita Granville Wrather in town .. . KGO-AM added a gimmick, 
its new “electronic weather watch,” to top of the ABC building on 
|Golden Gate Ave. . .. KQED tied up with News-Call Bulletin and its 
}entertainment editor, Paul Speegle, for a new half-hour rundown 
| Monday nights on upcoming entertainment in Frisco area... Producer 
| David Dortort vacationing from “Bonanza” in Frisco . . . San Jose’s 
| KN” V host, Frank Darien, took over Dick Clark spot on “American 
[ @ stand” as a sub guest. 


|IN PHILADELPHIA ... 


WTEL, impressed by the tremendous interest in the Billy Graham 
Crusade here has converted its morning “traffic time” to strictly 
religious material. Harry Bristow will conduct the 7:15-10 a.m. program 
Mon. through Fri. ... WRCV-TV preemed public service series, “This 
Honorable Court” (3), hosted by news commentator Paul Taylor .. . 
WFLN to carry the entire U.S. Naval Academy football schedule on 
its AM station. Because of audience this is the second year the “good 
music” station has aired a major football schedule .. . “The Hedgerow 
Years: Some Reminiscences by Jasper Deeter,”’ to be aired on WCAU- 
|TV “Experiment °61” (10). Session produced by Virginia Lundgren, 
station publicity director ... Paul and Mary Ritts, fermerly featured 





|film the show and succeeded in|on WCAU-TV with their puppets, make their film debut in Jerry 
This simple framework—rather capturing several highly dramatic | Lewis’ “The Errand Boy” . 


. . Join Howard, formerly with WQED, 
| Pittsburgh's community station, appointed director of development 
at WHYY-TV, Philly educational outlet 


IN DETROIT... 


Detroit produced documentary cclor film will preem on CBS net 
Sept. 30 under Detroit sponsorship. Fiim is “Project Hope,” a report 
of U.S. hospital ship SS Hope, sponsored by Ex-Cell-O Corp., on trip 
to Southeast Asia. Film crew from locally-based MacManus, John & 
| Adams lensed it. Vet correspondent Bob Considine will narrate .. . 
| Kent J. Fredericks is the new national sales manager of WXYZ-TV, 
| succeeding Thomas J. O’Dea who joins the ABC-TV net sales division 
in N.Y. James P. Conroy, who has been WXYZ's manager of production 
services, replaces Fredericks on local sales staff . . . Music hostess 
Elizabeth Wayne is presenting a new series of “Good Morning Music” 
shows across the board at WRTM ... Tapes of 26 programs at WDTM’s 
|“Conversations in the Arts” have been presented to Wayne State 
| Univ. which will loan them to interested individuals and organizations, 


IN CINCINNATI] ... 


Billy Johnson exiting WKRC-TV with his children show for Crosley’s 
WLW-A., Atlanta. His replacement will be puppeteer Larry Smith, who 
departed WCPO-TV last year to become Burr Tillstrom’s assistant .. . 
WCPO announcers for Univ. of Cincinnati games this season are 
Dick Bray on football and Tom Schell on basketball . First-day 
| requests for tickets to the Rut® Lyons “50-50 Club” show’s annual 
presentation in the 2,500-seat Taft Theatre totaled 7,003. Her Grand- 
stand Managers Club’s fourth annual night at Crosley Field drew a 
near capacity throng for a Reds-San Francisco Giants game ... WCKY 
set to broadcast Metropolitan Opera performances for second season 
beginning Dec. 9 . . . Sally Ann Ives, WSAI director of Community 
Club Awards, organizing women’s clubs in many Greater Cincy neigh- 
borhoods. 


IN DALLAS .. . 


Nick Ramsey, WF AA's “Carnival of Music” host for five years, joined 
KVIL announcing staff... KRLD donated entire music library of 
sheet music and orchestrations, valued at $24,700, to music department 
| of Texas Technological College, Lubbock. Station hasn't had a studio 
| band for many years ... Jume Lockhart here Monday (4) on tub- 
; thumping tour for “Lassie,” produced by ex-Dallasite Jack Wrather 

. Dunlap Clark, WFAA-TV sales service manager, left to become 
media director at Jack Wyatt Co., local ad agency ...KRLD has a 
new weekly Saturday quarter-hour to acquaint listeners with varied 
services of the Dallas Police Dept . Jay Watson will host new 
live daily show, “Sound Off,” starting Sept. 11 on WFAA-TV . : 
KVIL-FM debuted Friday (1), with AM and FM simulcasts from 
5:45 am. to 7 p.m. FM airings continue daily to midnight . .. Louw 
Benton, KRLD announcer, doubling nightly as singer-emcee at Club 
Fantasia, new nitery. 


IN MINNEAPOLIS .. . 


KSTP-TV moved its daily “Treasure Chest’’ show to the Minnesota 
State fair last week and brought in Ricky Nelson, Dodie Stevens, Four 
Preps, Pat Brady and Sons of the Pioneers for guest appearances. 
Eight Twin Cities tv and radio stations originated programs from 
10-day fair which ended yesterday (4). WCCO-TV carried more than 
100 telecasts from the fairgrounds .. . Richard W. Jolliffe, KTLA-TV, 
Los Angeles. general sales manager, appointed regional sales manager 
for WTCN-TV, Time-Life’s Cities station . Comic Bill Dana made 
repeat guest appearance on Minnesota Twins baseball broadcast when 
Twins played at Los Angeles Aug. 20... KRSI, daytime hours station 
recently purchased by Red Owl frocery chain, has inked announcer 
Brad Johnson and plans more staff additions to counteract listeners’ 
protests against new policy of playing uninterrupted music first hour 
each morning. Station is seeking FCC okay to expand to fulltime broad- 
casting ... New Minneapolis Mayor Arthur Naftalin to give first major 
tv address on WTCN-TYV Thurs. (7) 


IN PITTSBURGH ... 

WKJF-FM is now on a 24 hour basis . .. Al Morgan’s new taped 
show is getting a good look at the agencies. When Pittsburgh was a 
one-station city, Morgnn was the biggest star on the station... WTAE 
will select “Miss WTAE Ice Queen” for the opening of Ice Capades 
here which will open the new Auditorium ...KDKA has a new rate 
card ... Matt Mathews has joined the WIIC news staff... Ray Lankey 
and Tom Henry have been added to the same station’s photo depart- 
ment .. . Harold V. Cohen due back at his desk around the middle of 
the month .. . West View played to almost capacity for promotions 
by KQV and WQED and by WIIC. All used their top personalities 
to bring out crowds of over 35,000 
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Mum knits. Dad pipes. Kids watch. They all watch. Except for the cat. That's the 
way it is with 9,000,000 Londoners almost every night of the week. After the day's 
work. Why? Associated-Rediffusion, London’s Independent Television Monday 
to Friday, brings the kind of programmes London families like best; lively, bright, 
friendly, happy-to-watch programmes. 

Successful advertisers know London Is the market which puts a product on the 
map and keeps It there. It is the most important-of-all markets in Britain. After 


all it's mum who buys the catfood. So let old Tiger sleep. 





ASSOCIATED-REDIFFUSION 


TELEVISION HOUSE -: KINGSWAY - LONDON WC2 
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Council Avers 
FCC Hampering 
Teach-Vee Cause 


Washington, Sept. 5. 

Federal Communications Com- 
mission has come under fire of 
educational broadcasters for al- 
legedly dealing a “serious blow” 
to the cause of teach-vee in two 
fecent actions. 

The Joint Council on Educa- 
tional Broadcasting, representing 
a number of educational outfits, 
filed a petition in U.S. Court of 
Appeals here seeking to upset two 
FCC VHF drop-in proposals. 

The Commission proposed third 
VHF channel commercial assign- 
ments in Rochester, N.Y., and 
Johnstown, O., and turned down 
bids to have the drop-ins reserved 
for educational use. 

In its petition, the Joint Council 
charged that the Commission “not 
only dealt a serious blow to de- 
velopment of educational televi- 
sion, but has ignored the clear im- 
plications of its own recent hear- 
ings in New York City.” Latter 
reference is to the network pro- 
gramming hearings during which 
tv fare came in for some scathing 
criticism. 

The New York hearings, the 
educational group asserted, “re- 
vealed that the breadth and quality 
of network offerings are woefully 
inadequate—an obvious concern of 
tv viewers faced with daily rounds 
of network westerns, private eyes 
and cops-and-robbers  prograrm- 
ming 

The Council said that “since im- 
portant national and publie issues 
are raised,” the court just looks at 
the “entire situation” of FCC's 
VHF Channel assignment pcltcies. 


KCOP’s Ambitious 





Pubservice Sked 


Hollywood, Sept. 5. 

“We will procram the station 
for those who are interested in 
survival.” This is how Alvin Flana- 
gan, prexy of NAFI's_ broadcast 
division and headman at KCOP, 
compacted his reason for one of 
the most drastic changes ever. in- 
stituted by a local indie station. 
“It's a job that needs to be done 
and we're undertaking it with the 
full knowledge that we're per- 
forming a public service regard- 
less of the commercial potential,” 
said Flanagan. 

What Flanagan is doing for the 
fall season starting next month is 
to schedule 15 hours of informa- 
tional programs in prime time and 
25 and a half hours a week. The 
commercial factor, while seeond- 
ary, has proved so far that agen- 
cies and advertisers are in full ae- 
cord with the new concept, aceord- 
ing to Flanagan. 

“The most important job of tele- 
vision today is to keep the public 
infofmed of the dangers that beset 
us on all sides,” said Flanagan, 
and to that end we will program 
“the station to make our contribu- 


tion to what FCC Commissioner 
Newton Minow calls ‘good tele- 
vision.’ This is not to be in- 


terpreted as a sop to Washington 
but something that cries out to be 
cone = 

Among the new shows scheduled 
for KCOP next season are “Caval- 
cade of Books,”” moving over from 
KNXT, which preempted the time 
for Sunday football; Mike Wal- 
lace's “Profiles”: Irv Kupcinet’s 
“At Random; Dr. Billy Graham, 
renowned evangelist; the crusad- 
ing Dr. Albert Edward Burke, and 
80 minutes of news daily. The 
travel shows of Jack Douglas, Bill 
Burrud, Hal Linker, Global Zobel 
and Hal Sawyer will be retained 
“to present the global aspects of 


the critical era we're’ passing 
through.” 

Minneapolis — As a promotion 
stunt, WCCO-TV, CBS affiliates in 
Twin Cities. distributed shopping 
bags at the Minnesota State fair. 
Most fairgoers were satisfied to get 
one bag, but a policeman asked the 
staffer at WCCO's booth for six. 
He wanted them, he explained, be- 
cause he had iuct arrested some 
bootiezeers an? noeded the bags 
te ca the evidence. 


particular market. 


period usually covers three or four weeks. 


Average Rating: 11 
Average Share: 28 


WBKB-TV 


WAriery ‘RB FEATURE FILM CHART 


VaRIETY-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in a 
t On Saturdays and Sundays, daytime feature slots compete with nighttime pir 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by.days in the week. The ARB measured 
Other data such as the time slot and overage share of 
audience ig furnished. Top competition and competitive ratings also are highlighted. 


Chicago ® Stations: WBBM, WNBQ, WBKB, WGN ® Survey Dates: April 19- May 16, 1961 


COMPETITION 
STATION & 
PROGRAM AVG. RATING 





TV Sports Tab 


@@heaee Continued from page 27 = 


Football Game of the Week,” for 
showing Saturdays at 4:30 p.m., 
beginning Sept. 23. The followup 
is a third sold to United Motors 
Services Division of General 
Motors. 


Network has exclusive rights for 
1962 to the World Amateur Ice 
Hockey Championships, which it 
will cover from March 8 to 18, 
wherein the U. S., Russia and Can- 
ada inevitably create a lot of com- 
petitive excitement. 


Beginning in January, CBS with 

















James Cagney, G. George 
1943, UA, Jayark, Ist Run 
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MONDAYS 10:15-11:45 Shell sponsoring will present 
Program: MOVIETIME USA Late Show WBBM golf hour “The Wonderful World 
10:15-11:45 x ‘olf. wi 
April 24 “THE WALLS CAME TUMBLING DOWN” - ee a aoe oe ee 
Lee Bowman, Edgar Buchanan, Marguerite Jack Paar WNBQ _- 
Chapman 10:15-11:45 16 Scheduled for a return, in spite 
1946, Columbia, Sereen Gems, Repeat of host Bud Palmer's defection to 
May 1 “THE SAVAGE HORDE” Play of Week WGN NBC, is “Sunday Sports Spectacu- 
William Elliot, Jim Davis 10:30-11:45 3 sauhlinn sananeae ac ana —. 
1949. Republic, HTS, aestetine ye 
May 8 —oeE OF axvan aaner News: J. Conway WGN sportscar racing to billiards. Billed 
y rs - P va «Bie e ry deay. Vi 10:15-10:30 10 as “Summer Sports Spectacular” 
po Sanders, Margaret Lindsay, ncent and slotted Thursday nights in an 
d " ; hour format, the show had a fairly 
1941, Columbia, Screen Gems, Repeat successful run, and possible spon- 
May 15 “ROCK ISLAND TRAIL” sors for a January return to Sun- 
Forrest Tucker, Pruce Cabot, Adele Mare day are Ford and repeaters Schlitz 
1949, Republic, h.’S, Repeat beer and Vitalis hair tonic. 
NBC touts its major sports cov- 
erage for the coming year by toting 
ie a : 10 COMPETITION oe events in five sports, 
erage ating: eight post-season football games 
WBKB-TV Average Share: 26 STATION & j/and the World Series. Web also 
PROGRAM AVG. RATING jhas scheduled two new packages, 
TUESDAYS 10:15-11:45 “All-Star Golf,” a weekly hour Sat- 
Program: MOVIETIME USA Late Show WBBM urday afternoons with Jimmy 
10:15-11:45 9 Dameret as commentator § and 
April 25 “CROSSFIRE” medal play between top pros, and 
Robert Young. Robert Mitchum, Robert Ryan, Jack Paar WNBQ “Sports Unlimited,” with afore- 
Gloria Graham 10:15-11:45 15 mentioned Bud Palmer producing 
1948. RKO, TV Indus, Repeat and hosting an hour series inter- 
May 2 “1984” News: J. Conway WGN pretive stuff. 
Edmond O'Brien, Jan Sterling, Michael Red- 10:15-10:30 6 Otherwise, it'll be lots of sports 
grave Insi Baseball as usual, with horse racing (the 
1956, Columbia, Screen Gems, Repeat we heme _— Triple Crown on CBS), tennis (Na- 
May 9 “AFFAIR IN RENO” - : : 1 — Singles Championship on 
Penny Edwards, John Lund, John Archer Pony Express WGN ), the fights (Saturday night 
1956, Republic, HTS, Repeat ay oppo ; on ABC), pro basketball (NBC 
May 16 “FLYING LEATHERNECKS” ‘ - again and a hardsell to sponsors) 
John Wayne, Robert Ryan, Don Taylor, Janis Festival Of Stars WGN and so on. 
Carter 11:30-11:45 1 For wrestling check those prime- 
1952, RKO, TV Indus, Repeat time indie listings. 
WBBM Average Rating: 9% COMPETITION BBC-TV Format 
Average Share: 23 STATION & | — continuea t 20 —_ 
PROGRAM AVG. RATING |" ic a 
AY “15-11: Another departure is th lotti 
oensoomaargersd er 45 Movietime USA WBKB of “Mears” 4 commana 
i. = 10:15-11:45 8 stanza, for a full 52 weeks. 
April 19 “~M NO ANGEL” Eric _Maschwiiz, BBC-TV light 
Sas West, Casey Great vom wpe WNBQ entertainment head, indicated that 
1933, Paramount, MCA, Ist Run 10:15-11:45 is sate pe. gd ys yr be — 
; ui eams 0 esps of which in- 
April 26 “TARZAN TRIUMPHS” News: J. Conway wan dividual members can be replaced 
ny -esecmeggh on 10:15-10:30 10 without too much trouble, instead 
. Banner, Ist Run : . of building big stars like Tony 
May 3 “AFFAIRS OF SUSAN” Miami Undercover WGN Hancock, Eric Sykes. “These,” he 
Joan Fontaine, George Brent 10:30-11:00 3 ae are tempted away 
1945, Paramount, MCA, Repeat y film producers and BBC-TV is 
May 10 “GREEN HELL” ; "ain = pag terraces coigeacl 
vacaneesate - : Coming season sees first fruits 
D. Fairbanks Jr., Joan Bennett 
1940, Universal Screen Gems, Repeat Festival Of Stars — . ry revi yn md wee Teae” 
11:30-11:45 1 ne shape o e Ra rade, 
a comedy skein from the pens of 
Frank Muir and Dennis Norden, 
the Corp's advisers on comedy. 
K Average Rating: 10 COMPETITION According to Maschwitz, BBC-TV 
WB B STATION & is concentrating hard on situation 
Average Share: 29 
PROGRAM AVG. RATING | Comedy this season because it 
THURSDAYS 10:15-11:45 knows it has “the opposition” 
Program: MOVIETIME USA Late Show WBBM whipped in this field. 
7 = 10:15-11:45 y Accent, too, is to be on building 
_— Chea melmesa Hiliot Reid, Raymond Burr tom Puce — pen enshantse 
1952, RKO, TV Indus, Repeat 10:15-11:45 13 . 
April 27 “SANDS OF IWO JIMA” News: J. Conway WGN 
John Wayne. John Agar, Forest Tucker, Wally 10:15-10:30 10 Burrows-Ackerman 
Cassell, Richard Jaeckel —_—_ [———} 
1949, Republic, HTS. Repeat Man & Challenge wer en 
May 4-“KING KONG” 10:30-11:00 3 paper censorship and foreign aid 
Fay Wray. Robert Armstrong, Bruce Cabot Silent Service WGN coruption . 
1933, RKO, TV Indus, Repeat 11:00-11:30 2 Producer said efforts for fresh 
May 11 “RIDE THE PINK HORSE” ‘ . approach have been made on the 
Robt. Montgomery, Wanda Hendrix Festival Of Stars WGN show, including trying to fly out 
1947, Columbia, Screen Gems, Repeat 10:30-11:45 i ee — ag mgr ed od. 
posed on televi ; charged, 
however, that many times these 
actors set so many other deals be- 
7 COMPETITION fore show is released they are no 
WBBM oe — a STATION & longer new faces. Peter Falk, Wal- 
verage e% ter Mattau, Lee Kinsolving, Larr 
PROGRAM AVG. RATING Blyden, Jack Klugman = im 
FRIDAYS 10:15-11:45 oi a 
Program: LATE SHOW er we — oom, watt Seaghen SONI eon 
: § ‘ segs, w ephen McNa an 
April 21 “WINGED VICTORY” 10:15-11:45 12 Robert Harling as suing deen 
E. O'Brien, L. McCallister Jack Paar WNBQ re er = no te ye ig 
jada Fox” NTA, Repeat 1018-148 ee 
. \¢ ” s b % 7 on 
April 28 Ee tein News: J. Conway WGN pele ro aid in fresh ideas, 
7 J : > ; ‘ Ackerman said. 
Universal, Show Corp, 1st Run 10:15-10:30 8 Series is a joint production with 
May 5 “DOUBLE INDEMNITY” Play Of Week WGN Four Star, which is putting up 
Fred MacMurray, Barbara Stanwyck 10:30-11:45 6 ee pening Achormae S058 oe 
1944, Paramount, MCA, Repeat ame Me a 
P chia i -’ It marks their initia 
May 12 “JOHNNY COME LATELY tenure, following Allied Artists re- 


lease of feature “Al Capone,” now 
in the *6,000,000 gross market, he 
revealed. 
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OUR 
NEW 
LITERARY 


HEAD 







INGO PREMINGER 


newly appointed President 
of the G.A.C. 
Literary Division 








For more than a decade, 

Ingo Preminger presided over his own 
successful literary agency. He is now 
another prized addition to G.A.C.’s 
expanding client service. 


Joining Mr. Preminger is Malcolm Stuart, 
who has been appointed vice president 
of our Literary Division. They will be 
assisted by Bernard Feins and 

Sam Adams who have made their mark 
in developing and promoting a host of 
the most outstanding writers, directors, 
producers and production personnel 

in motion pictures and television. 


GENERAL ARTISTS CORPORATION 


A Subsidiary ef Baldwin-Montrose Chemical Company, Inc. 
640 Fifth Avenue ¢ New York 19, N.Y, © CIrcle 7-7543 
New York 

Chicago 

Beverly Hills 

London 











410 





RADIO-TELEVISION 


VARIETY 


Wednesday, September 6, 1961 





Argentine Getting 56 TV Satellite 


Stations as Provinces Yen Programs 


Buenos Aires, Sept. 5. 

Bids have been opened for 56 
“satellite” tv outlets, mainly in the 
provinces of Buenos Aires and Cor- 
doba. This will eventually provide 
for relaying Buenos Aipes programs 
in such important towns as Chivil- 
coy, Pergamine, San Nicolas, Capi- 
tan Sarmiento, Dolores, Carhue, 
Coronel Suarez, Carmen de Pata- 


gones, Pigue, Coronel Pringles, 
Rojas, Las Flores, Torn-Quist and 
Rauch, and provide § farmers 


throughout the rich corn belt and 
Pampa plain regions with tv enter- 
tainment and news. 

In the fast industrialized pro- 
vinces of Santa Fe, outlets will be 
posted in Santa Fe, Vera, San Cris- 
tobal, Sam Justo, Reconquista, Gal- 
vez, Rafaela, Venado Tuerto, Ru- 
fino, Canada de Gomez and Casilda. 

Cordoba province will have sim- 
ilar outlets in Las Varillas, La Car- 
lota, Dean Funes, Cruz del Eje, La 
Cumbre, Villa Dolores, Rio Ter- 
cero, Marcos Juarez, San Francis- 
co and La Carlota. 

Two firms: Radiovision and 
Telenorte S.A. bid to carry pro 
grams between Salta and San Juan, 
via repeating stations, while Jorge 
E. Estorne!l would provide a simi- 
lar service between the cities of 
San Juan and Mendoza. 


Total of 26 bids were also put) 


in for licenses to operate main 


ehannels (3 and 5) in Cordoba pro- | 


vince, La Plata, Santa Fe, Santa 
Rosa, San Juan, San Miguel de 
Tucuman, San Luis, Santiago del 
Estero, Salta, La Rioja, Parana, 
Corrientes, Posadas, Catamarca, 


Resistencia, Viedma, Jujuy, Raw-/| 


son, Rio Gallegos and Bahia Blanca 
to Comodore Rivadavia. A National 
Radiodiffusion and Television 
Council is examining the bids and 


should agree on the awards within | 


90 days 


Hidetoshi Shibata of Japan {s try- | 


ing to sell local tv outlets on Ja- 
panase Color Television, with hopes 
of bring off deals before President 


Arturo Frondizi visits Japan in 
December 

Cordoba City’s Channel 12 
(LUIH) was authorized to include 


commercials in its telecasts from 
May 1, having completed a year on 
the air without this financial sup- 
port. The Cordoba studios are in 
process of building at Cerro Las 
Rosas suburb. The topography of 
this hilly province makes the trans- 
mission of clear vision difficult. In 
nearby Rio Ceballos ordinary sets 
pick up with difficulty, whereas 
viewing is better at Rio Tercero 
100 kms distant from Cordoba city. 
Once the new studio building is 
completed the Channel 12 antenna 
will be raised from 75 metres to 
This channel has an agreement 
receive programs and _ talent 
ym Channel 13 (Goar Mestre) in 
Buenos Aires. 

Mendoza city’s Channel 7 
(1.V89) inaugurated on Feb. 7, 1961, 
has now been six months on the 
air from 4:30 every afternoon, over 
Tiie Channel 7 


f 


a 200 km range. 
(Mendoza) antenna is atop Men- 
doza's highest building, though 


founder Juan Gomez died before 
he could see the first tv shows in 
his native city. Vision is remark- 
ably clear in this Andean city and 


video-taped “Huckleberry Hounds,” 
“Ivanhoe,” “Bengal Lancer,” ‘Jet 
Jackson,” “Jungle Jim,” “Circus 
Boy,” “Lassie,” Loreta Young, Ida 
Lupino, Dick Powell, “Markham” 
and Robert Cummings are popular 
tv features in Mendoza. Advertisers 
reckon there ,are 50,000 viewers 
and 5,000 sets in this provincial 
capital so far. 


T. S. Eliot 


@=aeaes Continued from page 71 eae 


commercial 
criminals. 





webs are far from 


utes over the whole day. During 
prime time (7 p.m. to 10 p.m.) it 
rose to 68 minutes in an hour 
Average ad clots in one day's sked 
totalled 24. of which 14 came be- 
tween programs and 10 in natural 


ures represent the lowest ad time 
of any comparable tv setup in the 
world. 

VALA has also been active ia 
another field and has now filed 
a report to the Pilkington Commit- 
tee ‘currently studying the future 
of U.K. broadcasting) recommend- 
ing another three tv channels 
BBC should get another web, says 
the report, one should be purely 
educational and one should go to 
a new public corp. 

Group opines existing commer- 
cial web’s should be charged “real- 
istic rents” for their air time 
VALA estimates at least $28.000.- 
000 could be gleaned from these 
rents which would finance the pro- 
posed educational web. 














| ‘Law & Mr. Jones’ 


ems Continued from pace 2! =a 


sand pieces of mail ago. When an- 
nouncement of the show's 
cellation broke in the press last 
spring, there appeared a cloud of 
audience discontent no bigger than 
a single mail sack. That cloud has 
subsequently developed into a 
thunderhead of public protest ex- 
pressed in a staggering pull of 
400,000 letters and postcards urg- 


can- 


ing that the show be kept on the! 


air as an antidote to video's diet 
of violence. ABC execs haven't 
budged, suspecting that the mail 
has been “inspired,” but P&G has 
now apparently become concerned 
about the possible alienation of 
such a large and loyal audience. 

“The Law and Mr. Jones” was a 
unanimous critical success 


tacular, never making the magic 
|top 10 circle. A series which] 
mixed comedy and straight dra-| 


matic stanzas. it generally tackled 
significant issues, ranging from 
miscegenation, dope addiction and 
illegitimacy to juvenile delinquen- 
cy and the responsibility of poll- 
ticians. Whitmore and Gomberg, 
in fact, take a particular pride in 
the fact that “Mr. Jones” was cited 
|in recent Congressional and FCC 
| hearings as one of the “good’’ 
}shows that have been dropped 
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WANT TO PLAY IN 
THE BIG LEAGUE? 


The Northwest area is really 

big league . . . 810,800 TV 
homes and over $5 Billion 
in spendable income. 


Why not sign up with the 
first place club—KSTP-TV. 
The Northwest’s first TV sta- 
tion, KSTP-TV serves and 
sells this vital market most 
effectively, most economicaliy. 


100,000 WATTS NBC 
MINNEAPOLIS « ST. PAUL 


For the year ended March, 1961. | 
the average advertising time taken | 
in an hour worked out to 4.9 min- | 


breaks. ITA claims that these fig- | 


al- | 
though its ratings were not spec- | 





from network tv in favor of the 
bang-bang and mustang ilk. 

Although conceding ‘that his 
proprietary interest in “Mr. Jones” 
befogs the issue, Whitmore lashed 
out at the social irresponsibility 
and commercial short-sightedness 
of television, symbolized in its 
brush of the “Mr. Jones” type of 
show. Whitmore said he was ready 
to walk away from tv when “Mr. 
Jones” was cancelled, but he 
| could not walk away from the 400,- 
| 000 people who bothered to write. 
| Hence, this crusade to get “Mr. 
| Jones’’ back into action. 

Whitmore and Gomberg, mean- 
| time, are planning a trio of films 
through their own production com- 
pany, Naxana. First will be an 
adaption of a Howard Fast novel, 
|“Tony and The Wonderful Door”; 
| second will be an original script 
by Gomberg, and third will be a 
| pic to roll in England in associa- 
tion with Walter Shevson, who 
made 








| Mexico City Economy 
Can’t Afford Another 
TV Outlet: Azcarraga 


Mexico City, Sept. 5. 
Emilio Azcarraga, in a move to 
obtain more accurate reporting of 
radio and television developments 
in Mexico, has recently initiated 


a regular press conferences in his, 


Televicentro offices. 
Last week, Azcarraga_ stated 
| that within two years Mexican | 


television will be sufficiently 
“consolidated” to permit establish- 
ment of new channels in this city. 
The executive added that, he, per- 
sonally, had no fear of competi- 
tion, but in his opinion the market 
cannot support another tv outlet. 

In the past there have been un- 
confirmed rumors of imminent as- 
signment of permits for two new 
| channels, one of them, Channel 7, 
allotted to veteran radio broad- 
casting executive Cutberto Na- 
varro. 

Azcarraga said that any new 
channel here, to prosper, would 
need $4,000,000 in financial back- 
ing. But in 24 months it might be 
feasible to set up other facilities 
since increase in receivers is ex- 
pected to mushroom. Time rates 
will then go up and more sponsors 
will be drawn to the medium. 

Televicentro controls channels 


= 


7 and 9 as retransmitters but 
Azcarraga said he is prepared to 
sell one or the other, or both. 

As for ceclor, Azcarraga said 
there were still technica! difficul- 
ties in the U.S. In Mexico, he 
said 


initiating color telecasts. 


MEXICO’S ‘DISNEYLAND’ 
PLUS BIG SHOW BIZ 


; Mexico City, Sept. 5. 
Mexico is really going all-out in 
pushing of huge amusement parks 
a la Disneyland. First of three or 
four projects in works has now 
|taken form with the setting up of 
an international partnership. This 
one will erect Entertainment City 
in the adjacent state of Mexico. 
Accent here will be on top mo- 
tion picture and theatrical produc- 
tions, with a huge Entertainment 
Hall set to show pictures in all 
|latest projection systems including 
Todd-AO, and presentation of live 
productions such as “Folies Ber- 
gere” and biggest names in the 
entertainment firmament. 


Seek Palmer Successor 
On ‘Sports Spectacular’ 


CBS-TV is looking for a host to 
replace Bud Palmer on “Sunday 
Sports Spectacular,” hour and a 
half special which returns to the 
web this fall in the Sunday 2:30 
p.m. slot. 

As reported last week, Palmer 
is setting up his own production 
firm in association with NBC 
sports for a series of hour sports 
specials titled “Sports Unlimited.” 

However hostless, “SSS” re- 
portedly has sponsors close to 
signing, including Ford Motor and 
a possible return of Vitalis and 
Schlitz Beer. Palmer has been 
hosting the summer nighttime 
version of the Sunday show. “Sum- 
mer Sports Spectacular,” on CBS 
Thursdays from 7:30 to 8:30 p.m. 











“The Mouse That Roared.” | 


there is no special date for 


* 


Palmer, 
meeting. 
But a large part of the credit 
must go to the Pro Arte Orchestra, 
conducted by Charles Mackerras, 
who conveyed sympathetically the 
tang and insight of Kurt Weill’s 
score. Otta. 


and the spirited church 


Big Night Out 

ABC TV's “Big Night Out,” 
| which had previously suffered from 
delusions of grandeur not justified 
by the outcome, at least “lived up 
to its sizeable handle in this offer- 
ing. The show was built around 
Peggy Lee, quite an edifice in her- 
self, and its chief guest was Bing 
Crosby, who'd groaned his way 
over from the local movie studios 
where he’s making another “Road” 
picture with Hope. 
| It was Peggy Lee’s first outing 
on British tv, and she scored with 
|a reiaxed and polished selection 
of standards, sprinkled with the 
odd novelty. She made an affable 
introduction with “Love Being 
| Here With You,” backed by the old 
Westminster vista, and settled in 
with a poised “Moments Like This.” 
Switching the tempo to the bongo- 
beat, she followed with an enticing 
“Fever.” based on a West Indian 
folk-tune but not acknowledged as 
such 

First break from the balladry 
came with thesp David Kossoff, 
who made mild fun out of the 
Cockney lingo and shared with 
Miss Lee a duet of “Mary Ellen.” 
This sort of encounter between 
colorful native and visiting Yank 
was a pretty old-hat gambit, but 
didn’t cloy as much as most 

The songalog continued with 
Peggy Lee's “Till There Was You” 
and “Fly Me to the Moon.” which 
established a cozy and intimate 
mood. There followed a neat tour 
of waxworks, to the accompani- 
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Foreign TV Reviews 
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wouldn’t have deserved his billing 
if he hadn’t come trailing clouds 
of glory. 

Alfred Marks, a smart comie 
who relived Dainty of some of the 
emcee chore, scored in a seaside 
sketch which got most of its laffs 
from a couple of outmoded bath- 
ing-suits and some salty anatom- 
feal gags. Helped by Pat Coombs, 
Marks ensured that this had the 
vigorous vulgarity of old-time 
music hall. 

Another affable gagster, Ted 
Rogers, just about passed with a 
soso spiel and a fast-patter ditty, 
but he had an agreeably confiden- 
tial manner and might register 
with stronger material. 

Ruby Murray, who once unac- 
countably clicked with some lach- 
rymose disks, accountably failed 
here with a ecloying, undistinguish- 
ed and pimple-raising act which 
would have seemed more at home 
in a tent. She pranced embarrass- 
ingly to “MacNamara’s Band,” fill- 
ed “Mr. Wonderful” with schmalz, 
and then joined up with her hus- 
band on “Side by Side,” which 
nauseated. The only asset of an 
offering of this kind would have 
been charm. It was conspicuously 
lacking, and set back Ireland's 
cause about a couple of decades. 

Kenneth Carter produced ably, 
even trying a few visual tricks 
with his cameras. But, before this 
show returns for another hot-sea- 
son session, it needs a heavy in- 
jection of form and imagination, 

Otta. 


SET UP CATEGORIES 
FOR LOCAL EMMYS 


Hollywood, Sept. 5. 
Ten local shows and personall- 
ties will vie for Emmy awards in 
mid-October covering the period 
from July 1, 1960 to June 30, 1961. 
Awards structure committee estab- 





ment of “The Look of You,” at the lished the following categories: 


end of which Bing Crosby, who 
was pretending to be a dummy, 
took life 

A gav interlude introduced song- 


writers Sammy Cahn and Jimmy 
van Heusen, who strung along 
some of their vast hits. such as 
“Swing on-a Star” and “Second 
Time Around.” with Cahn stridine 
out with his amateur pipes. Peggy 
T.ee gave snatches of “All the 
Way.” 


agreeably informal 

reminisced with numbers from 
past “Road” movies and joined the 
assembled company in a final 
|“High Hopes.” It was one of those 
guestings when it seemed more im- 
portant to be there than to bring 
a contribution. 

Bob Sharples provided an okay 
backing for Miss Lee, as did the 
Victor Feldman Quartet, who de- 
served a spot of their own but 
weren't allowed it. Philin Jones 
directed with aplomb, helped bv 
above-average designs from David 


Gillespie. In fact, the show pro- 
vided an adequate showcase for 
'the artistry of Peggy Lee, who 


filled out a lack of imagination in 
| its conception. Otta. 





Bernard Delfont’s Sunday Show 


For the final session of its sum- | 


mer run, “Bernard Delfont's Sun- 
day Show” from ATV merely con- 
firmed its previous shortcomings, 
without adding much in the way 
of virtues. Curiously lax in its 
format, the show lacks shape and 
the personality of a strong emcee. 
Billy Dainty, who continued to fill 
the latter spot, has proved him- 
| self a good comic in the past, but, 
viewed week after week, he hadn’t 
the warmth or the variety to 
{avoid staleness. 

| Topping this bill was Howard 
Keel, whose sturdy and stalwart 
pipes speak for themselves. But 
again, he did little to extend his 
reputation, which - still 
from “Oklahoma” and from half- 
remembered Hollywood musicals. 
He opened with “Welcome Home,” 
| to prove his affection for the place, 
land continued with “London by 
Night,” which showed he knew 
this way around. He followed with 
| acceptable workouts of “Where is 
ithe Life that Late I Led” and 
“What Kind of Fool Am I,” closing 
with a snatch of “Climb Every 
| Mountain.” Chief impression was 
| of an able note-spinner who 


| 





| 


derives | 





Crosby, in faltering vocal form,,| 


Outstanding series in field of 
discussion, documentary or educa- 
tion, single program (not in series) 
in same category; musical or vari- 
ety series; coverage of a sports 
event; news program; personality 
in field of children’s program; 
male personality, female personal- 
ity; coverage of a special event; 


and the whole thing was station achievement for outstand- 


ing service to the community. 

Program directors of seven lo- 
cal stations will submit entries for 
nominations by Sept. 5 for vote of 
the TV Academy membership, 
Awards committee comprises Harry 
Koplan, chairman; Frank Danzig, 
Jim Patterson, Bob Quinlan, Bill 
Stout, Bill Stulla, Richard Woollen 
and the Academy’s secretary, 
Thomas Freebairn-Smith. 

L. A. area awards were made 
last year but skipped the two pre- 
vious years when local station 
managers and the Academy 
couldn't agree on a formula. 




















Large Eastern Radio Station needs 
attractive, talented girl for all-night 
dise jockey program and public ap- 
pearances. Acting ability valuable. 
Oriental or girl with French accent 
preferred, but not essential. Start- 
ing salary—$200.00 a week, with 
options. Send picture and back- 
ground to 


Box V 325, VARIETY, 
154 West 46th Street, 
New York 36, N.Y. 





DIALOGUE, ANYONE? 
SMART. SNAPPY COMEBACKS 
AND/OR DE PROFUNDIS 
BY THE YARD. YET! 


! 

: te whe ba oe 
a @ mechanics pl iting. 
YOU WILL BE T cuASSI 


HE 
ULL BE THE WHEEL 
AND AWAY WE GO! 


Box V-3111, c/o VARIETY, 
154 W. 46th Street, New York 86 














SVERY DAY 
ON EVERY CHANNEL 














Wedmesday, September 6, 196] 
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The largest 
TV area 

in Britain 
is the 

ABC TV 
area 


ABC TV OF BRITAIN 
ABC TV OF BRITAIN 


ABC TV OF BRITAIN 


Yes, Britain. ABC TV of Britain. ABC 
—short for Associated British Corpora- 
tion. ABC TV—Britain. 

And thatarea? The largest commercial 
TV area in Britain. TV in Britain isn't 
like TV In the States. In Britain there Is 
only one commercial channel. This is 
split into areas, different companies look 
after different parts of the country. ABC 
have got a larger area than anyone else, 
and they've got it for weekends—peak 
viewing days: and every weekend, out- 
standing programs by ABC TV of 
Britain are networked nationwide... 

Weekdaye—when other stations take 
over—two different companies took after 
the area ABC handle alone at weekends! 

Big area: big company: big ideas: 
ABC TV of Britain. 








BEST OF 
BRITISH TV 


SN LZ 
"Ab N 


ABC TV 
OF BRITAIN 
A Member of the Associated British Picture Corporation 
















PROGRAM SALES—THROUGH ASSOCIATED BRITISH PATHE LTD * 2 DEAN ST * LONDON W1 * ENGLAND 
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RADIO-TELEVISION 


VARIETY 


Wednesday, September 6, 1961 
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Calling the Shots 


Giiiee Continued from page 20 jm, 


grom an earlier time period into a 
1030 Monday slot next fall, at a 
time when most of its former audi- 
ence strength has gone to bed 

For NBC-TV: “Thriller,” 30%; 
“Laramie.” 30°7: the new Dick 
Powell hour, 27.5°7; “Cain’s 100,” 
8! Outlaws,” 33.5¢ “Inter- 
national Showtime,” 22.5%; “The 
Detectives,” 285°: new hour 
“Wells Fargo.” 30.5°: “Tall Man,” 
$15 and “87th Precinct,” 30.5%. 
The agencies average out the 


fourth quarter on the NBC Satur- 
day night features at 26%, al- 
though one or two of the features, 
gay the agencies, might go as high 
as a 40 share 


Among the non-participating 
shows of interest to the industry 
at larse might be the news and 


pubaffairs stanzas to be regularly 
scheduled next season: The agen- 


cies give “CBS Reports” a 13°, 
and “David Brinkiey’s Journal” 
24) Frank McGee's NBC half- 
hour is chalked down for a 15%. 


At ABC, when the “Bell & Howell 
Close-Up” programs share the 
same Tuesday night hour as “Alcoa 
Premiere” dramas, the joint 10-11 
pm. share is 28°>. Ironically, the 
dramas are not expected to do as 
well on the weeks that they take 
up the full hour without B&H pub- 
affairs, because they are, in such 
cases, marked down for a 267%. 
The agencies determine ratings 
fn advance for any given web 
show in the fourth quarter by 
considering several things: knowl- 
edge of the producer, of the show 
itself (via screenings); lead-in pro- 


gramming, lead-out programming, | 


and problems peculiar to a net- 
work (ike ABC's difficulties in 
raising an ample station lineup for 
its live programs or NBC’s heavy 
sked of special program preemp- 
tions’. Then there is the business 
of overlaying past performance on 
all new findings: how a certain 
kind of film fares against another 
kind of film show or against a 
quiz or variety show or even one 
of its own kind 

Of course, these predictions oc- 
casionaily show miscalculation, but 
that’s what makes horseracing 

For ability of trained research- 
ers to point out successfully the 
winners and losers in a tv season 
reflects, some think, on the whole 
ikeup of commercial tv and also 
n the American viewing public. 
idently, the public doesn’t abide 
1any surprises. The accuracy of 
iting projections until now is par- 
il proof that the public likes its 


m 
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k 
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Fremantle 


ume Continued from page 23 —_: 
Fremantle: from Australia, “Ani- 

i! Parade,” “Terrific Adventures 
of the Terrible Ter,” “Amazing 
Miss Eye”; from Britain, “Bom- 
The Little Drummer,” from Italy, 

)02's World” and an opera hour 


special, “Tie Rustic Singers”; from 
Canada, “RCMP”; Ireland, “Qedi- 
pus Rex” pic starring Christopher 
Plummer. In addition, Fremantle | 
his a running agreement with 
Britain’s Associated Rediffision 
and Associated Pathe to distribute 
thelr dramas elsewhere. 

Recent American product ac- 


ed for distribution by Freman- 
tle includes “Peter Gunn,” “Mr. 
Luck “Wire Service,” “Yancy 
Derringer,” and , Beachcomber” 
and “Garlund Touch.” 
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VARIETY ARB FEATURE FILM CHART 




















COMPETITION 
WBBM Average Rating: 17 STATION & 
Average Share: 43 PROGRAM AVG. RATING 
“SATURDAYS 10:15-12:45 a A — 
Program; BEST OF CBS Wrestling WNBQ 
| :  12:00-12:45 5 
April 22 “HOUSE OF STRANGERS” Champ Bowling WBKB 
Ed. G. Robinson, R. Conte, Susan Hayward 10:15-11:00 10 
1949, FOX, NTA, Ist Run Wrestling WBKB 
April 29 “SUSAN SLEPT HERE” 11:00-12:00 7 
Debbie Reynolds, Dick Powell Eichmann Trial WBKB 
1954, RKO, Show Corp, Ist Run 12:00-12:45 2 
News: J. Conway WGN 
May 6 “WILD HARVEST” 10:15-10:30 7 
Alan Ladd, Dorothy Lamour Divorce Court WGN 
1947, Paramount, MCA, Ist Run 10:30-11:30 5 
May 13 “THE BIG LIFT” Californians WGN 
Montgomery Clift, Paul Douglas pe iii mJ “ 
| 1950, FOX, NTA, Ist un cio sean ; 
| 
WBBM Average Rating: 9? COMPETITION 
Average Share: 28 STATION & 
PROGRAM AVG. RATING 
SUNDAYS 10:15-12:00 — 
Program: LATE SHOW eo “—— 
| April 23 “UNFAITHFULLY YOURS” News WNBQ 
Rex Harrison, Linda Darnell 11:45-12:00 7 
1948, FOX, NTA, Repeat ihe ¢ 
April 30 “CHINA GATE” 5 cae — 
| Gene Barry, Angie Dickinson ae 
1957, FOX, NTA, Ist Run Movietime USA WBKB 
May 7 “DOCTOR IN THE HOUSE” 10:30-12:00 6 
Dirk Bogarde, Kay Kendall News: J. Conway WGN 
1955, Republic, P.T.I., Ist Run 10:15-10:30 9 
May 14 “GOODBYE MR. CHIPS” sdihen ~ ae 
Robert Donat, Greer Garson ee — 
1938, MGM, MGM-TV, Repeat as 
== VHF stations, 254 (77.4%) report- 


_ Western Stations Take It on Chin 





rise from $10,560,279 to 
473,454 
Chi’s Upbeat Picture 
Chicago, second only to New 
York in profit totals, rose from 
$13,393,188 in 1959 to $14,630,691 
lest year. The four Chicago tv 
stations reported a revenue total 
of $41,082,455 last year compared 
with $38,853,073 in 1959. Expenses 
were pegged at $26,451,764 in 1960 
and $25,459,885 the previous year. 


Listed in order of profits, the 


first 10 tv markets in 1960 were: (1) | 


New York (see above); (2) Chicago 
see above); (3) Boston, three sta- 
tions, $8.942.617 in profits, $20,- 
034,196 in revenues, and $11,091,- 
579 in expenses; (4) Philadelphia, 
three out of four stations report- 
ing, $8,416,807 in profits, $24,928,- 
|284 in revenues, and $16,511,477 in 
| expenses; (5) Detroit, three sta- 
‘tions, $8,226,101 in profits, $18,- 
138,798 in revenues, and $9,912,697 
in expenses; (6) Cleveland, $8,044.,- 
822 in profits, $16,894,929 in rev- 
enues, and $8,850,107 in expenses; 
(7) Los Angeles (see above); (8) 
Pittsburgh, three stations, $5,849,- 
456 in profits, $15,371,436 in rev- 
lenues, and $9,521,980 in expenses; 
(9) San Francisco-Oakland (see 
above); (10) Buffalo-Niagara Falls, 
three stations, $3,947,574 in profits, 
$10,393,627 in revenues, and §$6,- 
|356,053 in expenses. 
The second 10 in terms of prof- 
lits last year were: (11) Cincinnati 
| three stations, $3,499,518 in profits, 
/$9.875,078 in revenues, and $6,375,- 
|560 in expenses; (12) Kansas City, 
\Mo., three stations, $3,213,661 in 
profits, $8,536,649 in revenues, and 


|'$5,322.988 in expenses; (13) Mil- 
waukee four stations, $3,118,213 
in profits, $9,194,858 in rev- 


enues, and $5,977,667 in expenses; 
(14) Hartford-New Haven-New Brit- 
ain-Waterbury, five stations, $2,- 

PS = 
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$11,- 938,769 in profits, $8,916,436 in rev- |91 50, 


| enues, and $5,977,667 in expenses; 
}(15) Washington, four stations, $2,- 
887,679 in profits, $11,831,164 in 
revenues, and $8,943,483 in ex- 
penses; (16) St. Louis, five sta- 
tions, $2,802,123 in profits, $12,- 
433,587 in revenues, and $9,631,- 
| 464 in expenses; (17) Dallas-Fort 
Worth, four stations, $2,792,844 in 


profits, $10,211,021 in revenues, 
|} and $7,418,177 in expenses; (18 
| Miami, three stations, $2,762,090 


|in profits, $9,247,336 in revenues, 
|} and $6,485,246 in expenses; (19 
| Baltimore, three stations, $2,703- 
| 642 in profits, $9,712, 383 in rev- 
| enues, and $7,008,743 in expenses; 
20) Minneapolis-St. Paul, four sta- 
| 461,224 in revenues, and $8,817,721 
| in expenses 

Further data furnished by the 
FCC report included these high- 
lights: 

—The networks 
tal revenues last year. Of this 
amount, the webs gleaned $494.8 
million (77.2%) and their tv out- 
lets $145.9 million (22.8%). 


—Of $545.5 million in ex- 
penses, the networks incurred 
$461.2 million (84.5%) and their 
stations $84.3 million (15.57). 


| —Of total profits by the webs 
‘and their stations, the networks 
received $33.6 million (35.3%) and 
their stations, $61.6 million (64.7%). 
In 1959, the networks accounted 
for 36.4% of profits and their sta- 
tions 63.6%. 


| —Of 507 tv stations reporting 
‘data in 1960 for full year opera- 
tions, 389 (76.7%) showed a profit 
and 118 (23.3%) a loss. Of the 107 
pre-freeze stations, 99 (92.5%) re- 
ported a profit and only 8 (7.57%) a 
loss. Among tl 328 post-freeze 
< e - ememamt 
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MACON 
(Aud. Share) 


3% 


7i1 


NEW YORK ‘DETROIT 





CHICAGO 


ACTION THAT ATTRACTS BIG AUDIENCES! 


“TWO FACES WEST” 


MOBILE 
(Aud. Share) 


54% 


For Further Details Contact 


SCREEN 


TELEVISION SUBSIDIARY OF 


Fifth Avenue, New York 22 
DALLAS 


N GEMS, INC. 


COLUMBIA PICTURES CORP. 


PL 1-4432 
HOLLYWOOD 


ODESSA 
(Aud. Share) 


65% 


Source: ARB, 1961. 


ATLANTA TORONTO 








and their 15} 
o&o’s received $640.7 million in to- | 


ed a profit with 74 (22.4%) a loss. 

—As a group, 81.1% of VHF sta- 
jtions showed profits while only 
18.9% a deficit. In 1959, 78.5% of 
;}VHFers were in the black, and 
in the red. 

—The 72 UHF outlets reporting 
full-year operations full-year oper- 
ations for 1960 were split equally 
with 36 in the black and 36 in the 
red. In 1959, 35 UHFers were prof- 
itable and 34 losers. 
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rich talent pool opening up for the 
|makers of tv dramas on films. It 
will also deflate the mounting 


lather of talk that live drama is | 
tions, $2,643,473 in profits, $11,-|the only way to make the “waste-| <== Continued from page 22 Rammaas 
a point of view |on Friday leveled a record fine of 


|land” bloom, 





H 


| 
| 


| 





Balto WJZ-TV 
Game Continued from page 23 a 


mate the financial outiay for the 
program at $200,000. 

At the Leadership Conference, 
local and national spokesmen will 
spell out the scope of the city’s 
problems and put forward ideas 


toward _ solution. The viewer 
groups, composed of citizens at 
large and citizens active in im- 


provement associations, ¢ivic orgs, 
service clubs, business groups with 
10 to 20 members each, will re- 
ceive advance material on upcom- 
ing shows. They'll be able to get 
together following the shows, and 
WJZ and the University will act 
as liaison in communicating group 
Opinions to authorities involved 

In a brochure prepared for civie 
groups, WJZ general manager 
John L. McClay says, “Service to 
community needs is an obfigation 
of communications media as well 
as one of their proud traditions. 
We feel that an unremitting as- 
sault on the problems of commu- 
nity development, continuing for 
a full year, is in the best spirit of 
that tradition.” 
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TV Followup Comment 
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day (estimated) cost to the Times 
alone for its own chartered flight 
daily to Frankfurt and Zurich 

He was au courant with the news 
coverage of both. The Trib’s corps 
of correspondents channel every- 
thing via Paris so the French-based 
paper “helps itself first” and then 
transmits to America. The Times 
conversely, which has three leased 
cable lines and ditto wireless cov- 
erage, channels everything first 
to New York and it’s then trans- 
cabled back to Europe, a 6,000 
mile journey, at high tolls. He 
mentioned Tom Curtiss, by name, 
as a sample of the Trib’s own local 
staffers; own race results, own 
fashion editor (no mention of Art 
Buchwald, incidentally) and own 
local appeal, “which makes it fun 
to read; apparently the Times 
doésn't want it to be fun to read,” 
as he appraised the good gray 
sheet’s stolid news approach. But 
he summed it up that both serve 
American best in their excellent 
“image” abroad and he “hopes both 
prosper.” bel. 


__ Bing’s L.A. Indie 











nourished by the dreary assembly- | $7,500 against KFWB disk jockey 


line fare 
| 


‘Pose film factories in the last 
| couple of years. 
If filmed drama admittedly 


| lacks the immediacy and flow of 
| the live show, Lewis points out 
| that film also lacks the frequent 
| fluffs as well. Even more import- 
|ant for Lewis in appraising the 
superiority of film is the absolute 
| control permitted by the medium 
tin’ the editing process. “Every 
great documentary on television,” 
Lewis said, “is the product of great 
editing, a creative device not 
available to live show.” In any 
case, Lewis said: “Live drama on 
tv is largely a myth. When you're 
talking about live, you really mean 
tape. And when you talk about 
tape, you mean integrating many 
filmed sequences.” Another ad- 
vantage which the Alcoa series 
will have over shows like “Play- 
house 90,” Lewis pointed out, will 
be single sponsorship, permitting 
a three-act format for each hour 
show without the distraction of 
multiple plugs for various prod- 
ucts. 

But don’t get Lewis wrong. While 
aiming at high artistic standards, 
Lewis is gearing the Alcoa series 
emphasis on drama and melo- 
drama. As presently skedded, the 
initial stanza will be a one-hour 
drama titled “People Need Peo- 
ple,” with a script by Henry 
Greenberg themed to the question 
of community psychiatric therapy. 
Alex Segal is producing. Another 
show, titled, “The Hour of the 
Bath,” will deal with some of the 
problems of the Vietnamese peo- 
ple. The two Hitchcock dramas, 
one of which he'll produce and the 
other produce and direct, will be 
tongue-in-cheek suspense dramas 
and may be shot in England, 
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churned out by the Holly- Hal 


| 
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Murray, found guilty of 
charges of “conduct prejudicial to 
the welfare of the union,” at form- 
al hearings. 

At same hearing by AFTRA 
board, union withdrew “without 
prejudice” charges of “strike- 
breaking” against KFWB disk 
jockey Gene Weed. Immediately 
following the withdrawal of 


charges, Weed informed the board 
of his resignation from AFTRA. 
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Limeliters, Eileen Farrell Roll 


With Clicko Sets; 


By HERM SCHOENFELD 


“The Slightly Fabulous Lime- 
liters” (RCA Victor). One of the 
hot combos in the folksinging 
groove popularized by the King- 
ston Trio, the Limeliters have 
fashioned another sock collection 
of songs for the buffs of this genre 
Once again, this trio spices the 
straight material with humor for 
a tasty overal! package. The mate- 
rial ranges far and wide, including 
spirituals like “Hard Travelin’,” 
and “Mount Zion,”; the John Jacob 
Niles classic, ““‘The Lass From The 
Low Country” and a hymn to 
Israel, “Aravah, Aravah.”” Album 
was recorded live in San Francisco 
before a mass audience whose ap- 
preciation for this group has not 
been minimized in the recording 
process. 

Eileen “Here I Go 
Again” (Columbia Longhair 
singer Eileen Farrell moved into 
the pop field with a bang last vear 
when Columbia issued her “Right 
To Sing The Blues” LP. In this 
new pop entry, she once again 
shows that she’s just as much at 
home with Richard Rodgers and 
Harold Arlen as she is with the 
arias of Mozart and Puccini. The 
approach is pure and appealing and 
with the slick orch aid supplied by 
Luther Henderson, Miss Farrell 
makes the likes of “My Funny 
Valentine,” “Taking A Chance On 
Love” and “Second Time Around” 
a complete delight 

Louis Prima-Keely Smith: “Re- 
turn of the Wildest” ‘Dot’. This is 
a first-rate wrap-up of some great 
numbers associated with the Louis 
Prima-Keely Smith unit, including | 
Sam Butera’s Witnesses, a hard- 
driving rhythm combo. Prima does 
tunes like “South of the Border,” 
“Come Back To Sorrento” and “Ol 
Man Mose” while Miss Smith con- 
tributes “For Sentimental Reasons” 
and a neat duet with Prima on 
“Absent-Minded Lover.” in addi-| 
tion to scattered instrumentals by 


Farrell: 


Butera’s group. 
The Out-Islanders: “Polynesian 
Fantasy” ‘Capitol). Keyed to an 


exotic mood, this set presents some 
highly listenable arrangements of 
some familiar Polynesian themes. 
Avoiding for the most part the 
usual instrumental cliches found in 
this type. of music, this orch de- 
livers in a swinging context such | 
numbers as “Little Island.” “China| 
Sea.” “Poinciana.” and “Honorable | 
Hong Kong Rock.” Soprano Lo:tie 
Jean Norman delivers some arrest- 
on “The 


ing atmospheric vocals 
Moon of Manakoora” and “Moon 
Mist.” 


Joey Alfidi: “Command Perform- 
ance” (Jubilee). Joey Alfidi, a vet- 
eran maestro although only 11 
years old, has a legion of fans at 
whom this double-up package is 
aimed Recorded at a_ perform- 
ance attended bv the Belgian Roval, 
Family, this album presents Alfidi| 
in role as conductor, pianist and 
composer, all in the longhair vein 
There’s no question about this 
boy's versatile and authoritative 
talent, but the recording quality of 
this set leaves much to be desired 

“Thunderstorm” (Fortissimo) 
Another in this new LP series 
issued by Riverside, this set is of 
the pure sound variety, a category 
which apparently has unlimited 
appeal for the stereo buffs to judge 
from the multitudinous catalog 
{tems. In this collection of sounds, 
there {Is a long study of thunder- 
storm. crashes which should prove 
verv helpful for sound effects 
technicians. A brighter section 
brings to life the sound of an old- 
fashioned carousel calliope. Also 
included ts a tobacco auction, 
which brings back memories of the 
old Lucky Strike commercials, the 
t the blasts of the 
Q car race 


se of a parade, 

jieen Mary, sports 
vinds, ete 

Al Hirt” (RCA Victor 
Dixieland trumpeter who has been 
riding a powerful publicitv tide as 
the new king of jazz. Al Hirt is un-| 
doubtedly a great showman on the| 


A young 


trumpet 
for Victor, Hirt and his combo! 
again powerfullv put across a pro-| 
gram of jumping instrumentals. 
Hirt’s tricky trumpet technique ifs 
in the fexefront of a strictly toe-| 
tapping brace of such numbers as} 
“I Love Paris.” “Jazz Me 

‘ornet Chop Suey,” “Down By 
Riverside” and “The King’s Blues” 
plus one madly swinging workover 
of “One O'clock Jump.” 

Stanley Black Orch: “Exotic Per- 


| cussion” 


‘as against 17c 


In his second LP outing} . 


Blues,” ; 


Other LP Reviews 


(London). This fs an- 
other in London's “Phase 4” sound 
program and it’s a natural for big 
response from the audio buffs. 
The percussive push is continually 
exciting and fit appropriately into 
a stimulating repertoire that in- 
cludes ‘“Caravan,”" “Temptation,” 
“Babalu” and “Old Devil Moon.” 
Art Farmer & Benny Golson: 
“The Jazztet and John Lewis” 
(Argo). This is a showcase album 
for both the Jazztet and composer 
John Lewis which shows the best 
from all sides. The group is con 
trolled and has a solid sound that 
can blow softly or drive hard 
Lewis’ compositions feature some 
revampings of previous tunes he 
did for the Modern Jazz Quartet 
and a few new ones. Most exem- 
plary of the package's effective- 
ness {gs “Odds Against Tomorrow” 
which blends the haunting Lewis 


touch he uses in “New York 19” 
and the uptempo stylings of 
“Milano” and “Django.” It's 


swinging bet for the jazz fan 

“World War II” (Riverside). 
This is a two-disk set, produced by 
Bud Greenspan, with his narration 
text spoken by Alexander Scourby. 
In the course of its two-hour run, 
the package covers on-the-spot 
World War II recordings featuring 
the voices of news commentators 
and such people as F.D.R., Hitler, 
Churchill, Atlee, Chamberlain, 
MacArthur, Eisenhower and others 
taking part in the surrenders, 
landings, etc. of the conflict. Al- 
though some of the passages are 
scratchy and some almost inaudi- 
ble, at's an interesting set which 
is excellent for the classroom and 
has gift possibilities as well. Text 
of many of the less-audible por- 


tions is provided inside the jacket. | 





AUDIO DEVICES SALES 
UP BUT PROFITS DIP 


Siles by Audio Devices Inc., 
computer and magnetic tape manu- 
facturer, and subsidiary companies 
for the six months ended June 30 
were $3,677,088 compared with $3,- 
251,954 for the first half of 1960, 
according to the semi-annual report 
to the stockholders last week. Total 


sales for this period increased 13% | 
while sales of magnetic recording 


tape products alone rose 19% 

Profit for the first six months of 
1961 was $212,023 before federal 
income taxes and $112,023 after 
those bites. For the same period 
in 1960, earnings were $283,012 
before taxes and $143.012 after 
taxes. Net per share amounted to 
13c. for the first half of the year 
for the like period 
ia 1960 


Roulette Ups Bud Katzel 
To Gen. Sales Manager 


Following the recent exit of v.p. 
Joe Kolsky from Roulette Records, 
Bud Katzel has been upped to gen- 
eral sales manager for the diskerv 


and its divisions, Gee. Roost and 
Tico. He joined the diskery four 
years ago after some time with 


Decca, and has been involved in 
all phases of the outfit’s operation 

Company plans call for expan- 
sion of promotion and _ publicity 
section under Katzel’s direction 
No successor has heen named to 
handle his previous duties. Prexy 
Morris Levy and Katzel leave this 
week to attend NARM _ mid-vear 
sales meeting and convegtion in 
Chicago. 








LAWRENCE WELK 

| Pr Presents His Fourth-in- 
a-Row Hit. Record “VELLOW 
RIRD” “Cruising Down The 
River.” 


Kingstons, Cumberlands 
On a Shuttle Between 


yudly 
Dot 
BW 








Roulette & Cap Records 


The segue of John Stewart from 
his Cumberland Four and Roulette 
Records deals to the Kingston Trio | 
and Capitol Records has been of 


continuing interest since the 
switch was made last month. 
Stewart is replacing Dave Guard } 


with the Kingston outfit since the | 
latter split with the group and is 
in the process of forming a new 
organization 

The deal to spring Stewart from 
his Roulette committment was | 
based on an agreement that at/ 
some future date the new King- | 
ston Trio would record an un-| 
specified number of albums for 
Roulette. In the meantime, how-| 
ever, the folksingers have ex- | 
tended their recording contract | 
with Capitol until the fall of 1963 
and took a six-figure advance from | 
the record company on the exten- 
sion. 


| Artist-Disk Deals 


| Reprise: Crosby Bros. 
Hononlulu, Sept. 5. 

Crosby Bros. (Philip, Dennis and | 
Lindsay! have obtained their re-| 
lease from MGM _ records and 
signed with Reprise. First release 
under the Frank Sinatra label will 
be “The Night Wind Story,” which | 
boys sing in Sinatra’s upcoming | 
United Artists release, “Sergeants 
3.” 

Upon return from the Matson 
lines’ new shipboard “Show Biz 
| Stars” cruise, the Crosboys will cut | 
an album for Reprise. They sailed | 
Thursday (30). From L. A. aboard | 
| the Matsonia, together with Gor- 
don and Sheila MacRae to intro- |} 
duce the steamship line’s new} 
policy of presenting top name en- 
tertainment on its run to Hawaii. | 
Entertainers get free passage in 
return for giving gratis perform- 
ance en route. 

















| 

















Decca: Webb Pierce 

Webb Pierce has signed an ex- | 
clusive longterm pact with Decca 
Records. He has recorded for the | 
diskery since 1951. In addition to} 
his waxing stints, he does consid- | 
erable songwriting 

Triodex: James MacArthur 

James MacArthur, legit and pix 
actor, has signed with Triodex 
His first release, “The In-Between 


Years,” will be out shortly. | 























The entire Caedmon and Shakespeare Recording Society line is 


being made available under a ne 
distributers one cuffo LP every 1 
through Sept. 30... 
by the late Sir Thomas Beecham, 


Capitol this week ... 


material for an album to be cut by Dagmar. . 


Eddie Harris, who's currently roll 
to a personal management deal. . 


in with the “Babes In Toyland” pic 
Buena Vista and kidisk versions for Disneyland Records . 


0 purchased 
Capitol is issuing the last major work recorded 


. . Fletcher Henderson’s “A Stu 
preared for Columbia by John Hammond, 
not a three-disker as erratumed in 

Martha Carson and Rita Faye are out with 
Lyricist Gladys Shelley is prepping the special 


v fall 10 bonus plan. Deal gives 


The program will run 


Richard Strauss’ “Ein Heldenleben” 
dy In Frustration,” which is being 
will be a four-LP package, | 
veek's VARIETY 
two religioso packages for | 


} 
iast 


. John Levy has signed | 
ing with his “Exodus To Jazz” LP, 
Walt Disney's diskeries are tieing 
There will be a soundtracker for 
. . Big Tiny 


Little’s 10th Coral LP, his first Christmas package, will be released in 


November . . 


. Robert Merrill cut * 


‘Don Pasquale” and “Lucia di Lam- 


mermoor” for London in Rome, before returning to New York recently. 





| Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 





SAM COOKE 0S 000 6606100 66.0400 eeu ae irr 


Ce TT Te Tee Tree rere res = 
Sam Cooke’s “It’s All Right” (Kagst) is a swinging blues styled 
tune which thig singer projects at the top of his form with good 
coral backing. “Feel It” (Kagst) is a catchy upbeat side also 
with chances, 
> - . 


THE EVERLY BROS, ............. DON’T BLAME ME 


CWaemer Beet.) 0 ccciccccscccscsceseosss 

The Everly Bros.’ “Don’t Blame Me” (Robbins*) is a good work- 
over of the oldie which should maintain this duo’s hot commer- 
cial pace. “Muskrat” (Americant) is a fresh piece of material also 
due for heavy play. This disk introduces WB's plan to issue all 
tunes with backing old hits. “Lucille” and “Walk Right Back” are 
the bonus oldies. 


POE BARTRS. oc cecess .. YOU WERE WRONG 
(MGM) ........ Somebody Else Is Taking My Place 


Joni James’ “You Were Wrong” (Karolyn*) gives this song- 
stress a potent ballad with a firm beat which the juves will go 
for. “Somebody Else Is Taking My Place” (Shapiro-Bernstein®) 
is an okay entry with a nice oldfashioned flavor. 

s 7 * 


CLIFF BENNETT ......... YOU'VE GOT WHAT I LIKE 


(Capitol) weeeeeeee. Pm In Love With You 
Cliff Bennett's “You've Got What I Like” (Ivy+) is a fratnic- 
sounding rocker with enough of fresh sound in the vocal to get 


impact. “I’m In Love With You” (Beechwoodt) goes nowhere 
down a routine pathway 
. * . 
THE BROTHERS FOUR ............ NOBODY KNOWS 


(Columbia) ... My Woman Left Me 

The Brothers Four’s “Nobody Knows" (Frigate+) is a nifty pop 
adaptation of the old spiritual whose smooth beat will get the 
spins. “My Woman Left Me” (Frigate+) is less effective material 
in a folksong groove. 


7 . 7 
oI! yb |, rr WOODEN HEART 
Ce) a Sil etekerimelarn votk Why Should I Cry? 
Bobbi Martin's “Wooden Heart” (Gladys*) is a solid answer 


song to the click German import and will give this new songstress 
a big chance to crack the bestseller lists. “Why Should I Cry?” 
(Four Start) is a slow rocking ballad also delivered with potent 
tmpact. 

7 . . 


BILLY STRANGE .............SOFT CHAINS OF LOVE 
(Liberty) pesaatete .. Long Steel Road 
Billy Strange’s “Soft Chains of Love” (Cedarwood+) is a first- 
rate ballad conception right on target for the current teenage 
tastes. “Long Steel Road” (Central Songst) is an arresting work- 


type song. 
* om - 
ROY HAMILTON .................. THERE WE WERE 
Oo reas Sa err 


Roy Hamilton's ‘ is an excellent 
adaptation of Beethoven’s “Moonlight Sonata” theme which could 
even hit with the juke set via this fine rendition. “If” (Shapiro- 
Bernstein*) is a topnotch slice of the hit about 10 years ago which 
could come back. 


LOU RAWLS ....... 


-++ee- THAT LUCKY OLD SUN 
(Capitol) ...... ; : In My Heart 
Lou Rawls’ “Theat Lucky Old Sun” (Robbins*) bows this fine 

young singer with a socko rendition of an oldie which could come 

big in the current market. “In My Heart” (Kagst) is a more 
routine slice, 


RICKY PAGE I UNDERSTAND 
(Dot) Every Time 
Ricky Page’s “I Understand” (Jubilee*) is a neat rocking ballad 
pitched up in a stancard groove for this idiom. “Every Time” 
(Marcyt) has a tricky rhythm format to snag attention. 
. . ~ 
TERRY PHILIPS .... MY FOOLISH WAYS 
ee ee ee Hands Of A Fool 
Terry Philips’ “My Foolish Ways” (Triot) is a well-written juve- 
slanted ballad delivered with a sentimental whine which could 
have lotsa commercial impact. “Hands of a Fool” (Triot) ts an- 
other okay side. 


ROGER ROGER ORCH 
SO LONG, AU REVOIR, ARIVERDERCI 

CD ibis a ocdae sine In All My Wildest Dreams 

Roger Roger Orch’s “So Long, Au Revoir, Ariverderci” (Jamur- 
Integrity-Moss*) is a lilting entry with a rich-sounding orch and 
choral setting to cop the spins. “In All My Wildest Dreams” (In- 
tegrity*) tis another strong side spotlighting Gus Van's trumpet 
playing. 


ARCHER & GILs. 


. = . 


eee ee eee eee ee ee ee esses 


eee eer esee eee eee eee ewww ee eeee 


* * * 


. . * 


seeseccvecccoces AEM WISDEN GOINS 
(Upstart) rb eT .... Baby Doe 

Archer & Gile’s “The Wishing Song” (Brighton*) is a charming 
folk song with strong angles for the moppet market. “Baby Doe” 
(Fisher*) is another nifty folk-type saga 


* - 7” 
Es WEIS ND phd s6ta sisi iavenle-diers w atelip.nieie ieheuesbieie ie gis 
(Monument) ............ sae oines cueueua lene gist: enn 
The Velvets’ “Lana” (Acuff-Rose+) is another rocking tribute 


to a young femme and even though it’s a standard group work- 
over, it stands out in current competition, and should spin along 
profitable lines. “Laugh” (Acuff-Rose+) has somewhat of a beat 
but little else to encourage play 

* * * 


JOHNNY DESMOND ........... UNTIL NIAGARA FALLS 
ee ee So Long, Au Revoir, Arrivederci 
Johnny Desmond's “(I'll Love You) Until Niagara Falls” (Pam- 

bill-Havenbrook*) is a brisk novelty set in a marching tempo that 
could roll up a strong spinning score. “So Long, Au Revoir 
Arrivederci” (Janmur-Moss-Integrity*) is one of those “goodbye 
ballads that adds little to the pop repertoire. Charlie Grean’s hip 
hand conducts the orch on both sides but it’s his novelty touch 
that will help “Niagara” flow up to the top. Herm. 


*ASCAP. TBML. 
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PIX PROMOTION’S CUFFO RIDE 





Does BBC Give Native Cleffers a Fair 
Deal? Statistics Show They re Gaining 





London, Sept. 5. 

Current question in Tin Pan 
Alley here is: Do British song- 
writers get a fair deal from BBC? 
According to Patrick Hillyard, BBC 
Radio's light entertainment top- 
per, interested groups—such as the 
Songwriters Guild of Great Britain 
—are constantly pressuring BBC 
to install a high quota of British 
music whereby Tin Pan Alley 
would be greatly revitalized. But 
BBC has always. resisted’ on 
grounds that merit is the criterion 
by which music should be selected 
and played 

However, British cleffers’ slice 
of broadeast music is on the up 
grade, they rate’ increasingly 
strongly in the Current Items cate- 
gory (now pup humbers or pop 
revivals). Available figures of 
what's been broadcast from Janu- 
ary to May this year in this cate- 
gory read 


1961 us. BRITAIN REST OF 
WwoORLD 
Jan. cecces 43.6 % 41.08% 15.32% 
Feb. c.c.- 44.11 9.11 16.78 
Mar. cocces 44.08 40.55 15.37 
Apr 45.2 41 61 13.19 
May 39.88 42.79 17.33 


Only in May did British cleffers 
top their U.S. counterparts, in this 
case mainly due to an increase in 
songs from other parts of the 
globe. But, on the whole, figures 
in this category show British clef- 
fers have “caught up” substan- 
tially over the last two years. Sta- 
tistics for the comparable period 
in ‘59, read 


3959 u.s BRITAIN REST OF 
woRLD 
Jan 60 97% 29.67 % 9.36% 
Feb 62.58 28.75 7.27 
Mar. cee 60.48 31.77 7.75 
Apr 60.41 28.86 10.75 
May 61.08 29.72 9.20 


Reynell Wreford. a SWG exec, 
opines that the overall percent of 
U.S. pop music broadcast in Brit- 
ain currently stands at about 65% 
with Britain supplying 30° and 
other countries making up the rest. 
According to Hilivard, if light 
music is included with pop, the 
total British percentage hikes to 
at least 40°. Last year’s aii-inclu- 
sive percentage ‘of U.K. music on 
the air) was 38.56% and this was 
up on the '59 total of 37.36°%. 

Trade here feels BBC has been 
slow to push the domestics’ share 
but Hillyard insists that the Corp. 
is often left with no choice in the 
matter. For instance, disk pro- 
grams reflect a high U.S. partici- 
pation over which BBC has no 
control and show music is almost 
invariably from America because 
U.K. musicals are rare. 

“BBC certainly has no bad con- 
ecience about how it treats British 
songwriters,” says Hillyard, “in 
fact, we have them very much in 
mind.” 


Bestselling ‘Gum’ Makes 
Lon Donegan Ist Briton 
To Earn 3 Gold Disks 


London, Sept. 5. 

British singer Lonnie Donegan, 
who figures in the Variety top 10 
disk best sellers (U.S.) with “Does 
Your Chewing Gum _ Lose Its 
Flavor?” (Dot) and in the British 
top 20 with “Michael” (Pve), has 
become the first Briton to earn 
three gold disks (for 1,000,000 sales 
each). 

“Gum,” which hes risen in the 
U.S. over the last five weeks, has 
sold more than 690000 conies 
there: in Britain it reached 300.000. 
Dick also topped the Australian 





Geographical Boo-Boo 


Editor, VARIETY: 

My sidebar remark made while 
presenting the MacDowell medal 
to Aaron Copland at the MacDowell 
Colony on Aug. 19, was delivered 





in Peterborough, New Hampshire, 
60-year refuge for longhairs, and 
| not, as your reporter gave it, “in 
| Teterboro, New Jersey.” In the in- 
terest of longhairs, suggest brush- 
|ing up on their habitats. 

Carl Carmer 

(For the Board of Direc- 
tors of the Edward Mac- 
Dowell Association) 


Top Names Draw 
4306 Gross For 


Forest Hills Fest 


An emphasis on name artists and 
a plan to make tickets as accessible 
as possible, are credited by Ronald 
| Roye, William Gruman and Henry 
| Foster as being major factors in 
|the season gross of $430,000 for 
Forest Hills (N.Y.) Music Festival, 
which they produced at the Tennis 
Stadium there. Trio, under the ban- 
ner of Limelight Productions Inc., 
offered 10 concerts in the 13.300- 
seat arena, July 1 throuch Aug. 27. 

Seats were scaled from $5.50 
| down to $2.25, with boxes available 
lat $7.50. Concerts ran about two 
hours in playing time, 8:45-11:15 
| p.m. and all shows were one-night- 
| ers, except a Harry Belafonte pro- 
| gram which ran for a weekend. 

Among the artists who appeared 
| during the Fest were Judy Garland, 
| Johnny Mathis, Theodore Bikel, 
| Odetta, the Kingsion Trio, Ella 
| Fitzgerald, Victor Borge. and Bela- 
fonte. Miss Garland kicked off the 
| season and did a return engage- 
| ment later. 
| There was practically no walk-in 
|trade for the shows, with about 
|98% of the ticket business being 
‘done in advance. The outfit used 
18 ticket outlets and is figured to 
have done about 20°7 of its busi- 
| hess slone in the Nassau-Suffolk 
|county area, with about 15° be- 
| ing sold through the Westbury Kor- 
| vette store, Evervthing was on a 
reserved seat basis. 

Substantial Costs 

Costs were substantial and the 
combine estimated it had to have 
at least an attendance of 10.000 per 
concert to justify the nut. Apart 
from talent «ests, the Fest’s night- 
ly disbursement was about $20.- 
000. Advertising expenses for the 
season were figured at about $30.- 
000 and tickets alone cost around 
$25,000. A crew of 60 was used each 
night to maintain the stadium, in- 
cluding 45 Burns Detective Agency 
men. : 
| It’s estimated that around 110,000 
| people attended the Fest, at an 
| average of about 11,000 per night. 
| This was the first full season of- 
| fered there by the combine, al- 
| though they had presented two con- 
jcerts at the Stadium previously. 
| Two of the Saturday eve concerts 
| were rained out but were present- 
‘ed the following Sunday, as pre- 
viously arranged. 
| Limelight is already planning 
| programs for next year and is con- 
| sidering some classical artists and 











PLATTER TIE-INS 
BUILD UP 8.0. 


By MIKE GROSS 


The renewed interest in disked 
versions of motion picture title 
songs, soundtrackers and pic mu- 
\sic in general is giving the film 
lindustry virtually $1,000,000-plus in 
|cuffo promotion. 
| While it’s hard to figure the ex- 
act value of any given record to a 
film release, “Never On Sunday,” 
\for example, provides a pretty solid 
foundation upon which to buiid. In 
|the year since the film’s release, 
there have feen more than 400 
recorded versions of the title theme, 
in addition to the soundtrack al- 
bum which is still a strong seller 
after 12 months on the market. 

There has been an estimated 
worldwide sale of between 14,000,- 
000 and 16,000,000 singles and the 
album is at the 500,000 mark, which 
according to tabulations set up by 
the Record Industry Assn. of Amer- 
ica is equivalent to about 2,000,000 
‘singles. 

According to execs at United Art- 
ists, which is distributing the “Never 
On Sunday” pic as weil as having 
the clicko single and soundtracker 
in its record company subsid, the 
film has received well over $1,- 
000,000 in free air time through 
\disk jockey play and several hun- 
dred thousand dollars in added net- 
work tv time via performances. 

There was a time when pro- 
grammers, especially for local sta- 
|tions were reluctant to spin a 
title song claiming that the cuffo 
plug took away a possible buy of a 
spot announcement for the pic by 
the local exhibitor. That barrier 
has apparently been hurdled now 
because the programmers realize 
ithat they’ve got to spin the dis- 











clicks even though there may be) 


an affiliated plug tiein. 

| The boxoffice effect of this free 
publicity is obvious. The “Never 
On Sunday” pic is now approach- 
‘ing its first anni at the same the- 
atre in N. Y. and is still playing to 
big b.o. As bookings were expand- 
‘ed into other markets this summer, 
it was discovered that the song was 
lan open sesame to radio play, and 


(Continued on page 46) 


See Art Talmadge 
As UA Disk Prez 


The designation of Max E. 
| Youngstein as v.p. of United Art- 
ists puts Art Talmadge in line for 
| the presidency of the firm’s record 
company and music publishing 
|subsids. Talmadge has been vice 
president of United Artists Rec- 
|ords. Also understood that even 
|though David V. Picker moves up 
on the UA pie end, he will con- 
tinue as a veepee of the record 
| company. 

UA’s musie publishing subsids 
/are United Artists Music ‘ASCAP) 
and Esteem-Sidmore (BM1). Latter 
|has the hot “Never On Sunday” 
hore 


HARVEY SCHEIN G.M. 
OF COL INTERNATIONAL 


Harvy Schein has taken over as 
|general manager of Columbia Rec- 
ords International. It’s a newly 
|created position to handle super- 
|vision of the company’s relations 
| with its licensees in Western Eu- 
}rope and other overseas fronts. 











and New Zealand hit parades and| maybe some name bands for pres-|Col]’s subsids in Canada and Aus- 


is selling well in Furope. 
Other million-sellers from Don- 
eran are “Rock Island’ Line” 


| entation then. An outdoor opera- 
tion is also in the works for Boston 
next summer. In addition. the out- 


(Decea) and “My Old Man’s A | fit is setting up an organization to 
Dustman” (Pye). Hewever, Decca! present concerts on a nationwide 
never presented him with a gold | basis. 
disk for the former hecanse he | In the past two years they have 
switched labels before the 1.000.000 offered some 40 concerts which 
sales were recorded. | have grossed close to $1.000.000. 
According to Donegan’s record-| This touring operation wou!d be on 
ing manager, Pye exer Alan Free-| a year-round basis and would fol- 
man, the singer will visit the U.S.| low the group’s pattern of stickig 
around Oct. 10, befnre starting a| with big names. They will also slip 
short tour of New 7oler¢. Free-| a new group into some of their 
Fest concerts as they did the Chad 
Mitchell Trio on the bil! with John- 
ny Mathis at Forest Hills. 


man fs also workin? on a “cvitoble 
followup” 
Records. 


to “Gum” for Dot 


tralia will report to Sehein. 

Col’s domestic operations relat- 
jing to international activities will 
also report to Schein. Nat Shapiro 
is director of international artists 
& repertoire and creative services 
with Peter Roslay as coordinator 
of Latin America; Arnold Berry is 
|director of operations; Stanley 
| West is manager of promotion and 
merchandising services. 

Schein joined Columbia in 1958 
jand has served as general attorney 
for the diskery. For the nast year, 
| he has also been responsible for in- 
|ternational planning and acquisi- 
| tion activities as well. 





N.Y. Hi-Fi Show Director Crystalballs 
Revolutionary New Audio World in 70s 


* 





Status Symbol 
Philadelphia, Sept. 5. 

Chubby Checker received 
an okay from Orphans Court 
here to buy a $3,995.50 Thun- 
derbird, which his manager 
feels is a status car suitable to 
his charge’s position. 

Checker’s guardian, attor- 
ney Morton J. Matz, had asked 
for a $3,453.10 Pontiac Bonne- 
ville to take the rock ‘n’ roller 
to his one-night stands, trains 
and planes being impractical. 
His manager liked the Bonne- 
ville, but thought the origina- 
tor of “The Twist” is more the 
T-Bird type. Then guardian 
and manager agreed to split 
the difference out of their 
own pockets. Judge Joseph 
Burke granted the petition. 


ARMADA Moves 
To Lick Sticky 
Transship Snag 


ARMADA (Assn. of Record 
Manufacturers & Distributors of 
America) is moving in on the sticky 
transshipping problem which has 
been troubling the industry for 
years. 











In a report to ARMADA’s exec | 


board, legal counsel Sigmund H. 
Steinberg noted that there are now 
three pending Federal bills which 
could, if any one. or all were en- 
acted, have a definite effect on the 
situation, 

These are: 1) bill S.1396, now in 
the Senate Judiciary Committee, 
would permit licensees of regis- 
tered trademarks as _ registered 
users. This would allow a manu- 
facturer to assign the use of his 
trademark on an exclusive basis to 
a user (distributcr) on an exclusive 
basis in set areas or territories. 

Under terms of this proposed 
legislation, a manufacturer would 
be required to file the granting 
of those rights with the Federal 
Trademark Division. It would be 
the responsibility of the manufac- 
turer to police this practice, and 
Steinberg stressed this would re- 
quire great vigilance. 

2) A second bill, §.1722, would 
offer a Federal Fair Trade law, if 
enacted, with complete price pro- 
tection Under the terms of this 
proposed bill, prices would be 
fixed at every level as determined 
by the manufacturer. This bill dif- 
fers from other fair trade legisla- 
tion which sets the price levels at 
retail only. 

Under the new bill, Steinberg 
pointed out, there is considerable 
flexibility, wherein a manufacturer 
can set the price to the distributor, 
one-stops, rack operators and to 
the dealer from the distributor as 
well as the finai retail price tag. 

The price setting would be vol- 
untary with each manufacturer. 
There have already been hearings 
on this bill, Steinberg reported, 
with strong pros and cons pre- 
sented to the Commerce Commit- 
tee in charge. 

3) Another bill, combining fea- 
tures of the two described above, 
has also been thrown into the Con- 
gressional hopper. 

Steinberg pointed out that in 
order for any or all of this leg- 


islation to pass it would be neces- | 


sary for ARMADA with 


other industries, 


Mathis’ British Encore 


London, Sept. 5. 

Johnny Mathis will tour the 
United Kingdom again this year, 
says booker~ Vic Lewis. Lewis 
leaves for the U. S. in October 
where he will confab with Mathis 
on the dates. 

Fred Dale, Lewis’ Hollywood as- 
sociate, arrives here this week to 
windup details of a rerun Four 
Freshman tour next spring. 


to join 





¢ The new world of audio will 
have all four walls of your living 
room wired for sound by the 
1970's but without any actual 
wires. That's the crystalballing of 
Dick Ekstract, a director of the 
N.Y. Hi-Fi Show to be held Sept. 
14-17 at the Trade Show Building. 

“The wall paint used for the 
rooms of your future home will 
contain special sound-conductin 
chemicals,” he noted, “and al 
you'll have to do is to take your 
record player, a three inch by 
three inch box powered by mole- 
cular electronic amplifiers—the 
next step after transistors—and 
tune it onto your wall frequency.” 
| There won't be any records as 
such, he added, but you'll use 
tiny wafer-like cards containing 
an entire evening of music that 
oo be slipped into the little black 

x. 


Ekstract’s predictions go even 
further: “The walls of the listen- 
ing room will change color ac- 
cording to the music being played. 
The sound frequencies will alter 
the chemical content of the wall 
paint so that certain sounds will 
produce blues, and other sounds 
will bring out yellow, reds and the 
like.” 

This isn't too far out, according 
to Ekstract. He pointed ut that a 
Japanese company is now experi- 
| menting with a combination tape 
| camera-and-tv set. The machine 
| will allow you take pictures and 
| immediately play the tape film on 
your tv set. The tv set will con- 
| tain its own visual audio tape 





| 
| 


/ recorder, so that you can record 
| programs while you‘re away from 
| home and see them when you re- 
| turn. 
| Ekstract also thinks that the 
phonograph needle will be a thing 
of the past in the "70s. He re- 
| vealed that a man in Cleveland 
| is working on a system which uses 


light rays to track phonograph 
records. Records, he _ believes, 
| Should last virtually forever—or 
until they are replaced with some- 
| thing else, probably tape wafers. 
| “Music will be different, also,” 
he added. “Electronic music will 
be popular soon, music created by 
hi-fi instruments electronically. 
Much work in this field is being 
done at the Columbja U. Elec- 
tronics Music Center under Pro- 
fessor Usachevsky and by Philips 
in Holland. In fact, the N.Y. City 
Center Ballet is doing one com- 
plete ballet this season to pure 
electronic music, no orchestra.” 


Nothing Like a Catalog, 
Sid Kornheiser Asserts 
As Morris Oldies Click 


“Whether you're rich or poor, 
it’s good to have a catalog,” is E 
H. Morris general manager Sidney 
Kornheiser’s paraphrase of Joe FE. 
Lewis’ quip. The importance of a 
catalog is currently being high- 
lighted at Morris by its flock of 
standards that have been grooved 
for the singles market in the past 
couple of months. 

Kornheiser doesn’t hold with 
some songwriter-publisher beefs 
j}that “they're ruining my song” 
when it’s worked over for current 
teen tastes. He believes that 
| nothing can hurt a good copyright 
j;and the fact that a song can be 
'done for today’s market only 
jhelps point up the long-running 
values of a standard 

Out of the Morris hopper in re- 
| cent weeks have come “Mr. Sand- 
man” by the Four Amigos on 
Capitol, “It’s Been a Long, Long, 
Time” by Dotty Clark on Big Top, 
Bey Walk Alone” by Art Farmer 
}on Prestige, “One For My Baby” 
| by Etta James on Chess, “Old But- 
'termilk Sky” by Bill Black on Hi, 
“Nature Boy” by Bobby Darin on 
| Atco, “Tenderly” by Martin Denny 
on Liberty, “A Lot of Livin’ to 
| Do” by Frankie Avalon on Chan 
|cellor, “How It Lies” by Ann Nt 
chols on Amber, and “Riders ig 
the Sky” by Lawrence Welk on 
} Dot. 
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VARIETY ’s WECORD T.LP.S. 


(Tune Index of Performance & Sales) 


This weekly tabulation is based 





an a statistically balanced 


ratio of disk sales, nationally, as reported by key outlets in major 


cities, 


staftons 


This Last No. Wks. 
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35 
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38 
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40 


4. 


42 


ae 


~ 69 


and musie programming by the major independent radio 
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Wk. Wk. On Chart Label 
~3.  § TAKE GOOD CARE OF MY BABY: 
ere eee Liberty 
i 9 ~=MICHAEL : 
ROO EC Oe UA 
4. 7  SCHOOL’S OUT 
RS 5c: ghia hci irbrd se widce Wg opel ecaners Legrande 
2  & HURT 
36a 5.23.1 Sys mies PORTO Liberty 
5 10 WOODEN HEART 
ME ooo rxi a oS Ox dimiainrs lee oaissrele oo Smash 
10. 7 MOUNTAINS HIGH 
Dick & Dale ... Lama 
7 5 DOES THE GUM LOSE ITS FLAVOR 
I III nos osvnre noo wlecere tye. F Dot 
12. 4 LITTLE SISTER 
OL EOC Victor 
6 il LAST NIGHT ~ 
ee ee eee et ene Satellite 
“13. +6 WHO PUT THE BOMP 
: Barry Mann eee ABC -Par 
8 13  TOSSIN’ AND TURNIN’ 
ee eee ee .: Beltone 
9 16 KNOCK ON YOUR DOOR 
ae. Eddie Hodges Davee l obttwtas Cadence 
39 4 CRYING 
ee eee eee Monument 
18 9 PRETTY LITTLE ANGEL EYES 
Curtis MN ooh se oh. ¢ os ni'gllnvqcons oe racones mies . Dunes 
11 23 JI FALL TO PIECES 
; __ Patsy SIR Rene ee Lee eer era ee ee Decca 
-  § WITHOUT YOU 
: Johnny ee ree Cadence 
14. 15 J LIKE IT LIKE THAT 
__Cris Kenner Seite cree ea Inst ant 
21 12 SEA OF HEARTBREAK 
; ___Don Gibson Tere ere Victor 
24. +7 + +\LET FOUR WINDS BLOW 
Fats Domino Imperial 
15. 7 DON’T KNOW WHAT YOU'VE GOT 
Ral Donner , Gone 
31 5 MEXICO 
EP er re Mont ment 
27 5 YOU'RE THE REASON | 
er ner rere Crest 
19 13 LET’S TWIST AGAIN 
ge” err Parkway 
24. +5 AMOR 
Ben E. King : ee . Atco 
59 4 IT’S GONNA WORK OUT FINE 
Ike & Tina Turner beara al Sue 
43 2 FRANKIE AN.w JOHNNY 
Bs Se ere Mercury 
26 li TOGETHER 
Connie NN is Ok ah la Gigi or cA. cca aw ts MGM 
16. 7 HILLBILLY HEAVEN _ 
__ Tex Ritter : Capitol 
35. 3 LET ME BELONG TO YOU | a 
Brian Hyland ; ABC-Par 
23.10 I JUST DON’T UNDERSTAND 
Ann Margaret eae Victor 
22 5 CANDY MAN 
Ray Orbison ey ees Monument 
23. #4 #4BIG COLD WIND 
Pat Boone Dot 
— 1 YOU MUST BEEN A BEAUTIFUL ; BABY 
a ___ Bobby Darin Sr nee eee Atco 
29. 8 DON’T BET MONEY 
CO eee C-A 
38. +4 #43BLESS YOU 
RP Sos 5.5 Ng Bott tari alata sai eed Epic 
~ @ MY TRUE STORY 
Jive Five . 7 Beltone 
~ -*§2 6  BLACKLAND 1 FARMER 
Wink Martindale RES PORE ane: Dot 
3010 NEVER ON SUNDAY 
RE en ee dle ae Cadence 
50 6 A LITTLE BIT OF SOAP 
SE AIO TE eT Te Laurie 
33. +10 MISSING YOU 
Ray Peterson brassy sewer nN Saiwiess : Dunes 
47 4 EVERY BREATH I TAKE 
Gene Pitney Te eee Musicor 
68 8 PEANUTS 
ee ee ; -Smash 
20. 12 DUM DUM 
Brenda re ee tac rare ahd aaa ; Decca 
57 8 LOVER’S ISLAND 
Blue Jays ees ate : .Milestone 
36. 9 WATER BOY 
Ee, ND. os oh seen sernsaeees Cadence 
95 8 A THING OF THE PAST 
7 Shirelles aie ets srs e sen cevccesneeses Scept or 
45 #2 IT’S YOUR WORLD. 
Marty Robbins ee ee Col 
62 9 ASTRONAUT ; 
Joes Jiminez LeU ask die: Maa Kapp 
— 1 THIS TIME 
eee rer Liberty 
1 LATEST FLAME 
| PET RTO C RT eer Tee Tee Victor 
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Off-Bardway’s New Jazz | 
Joint in Stratford, Ont. 


Stratford, Ont., Sept. 5. 
| A young red-bearded ex-butcher | 
runs the Black Swan Club, this | 
| Bardfest town's first late-hours | 
| jazz spot. It’s in an old house a | 
;few hundred yards from the Avon | 
River, where two black and a cou- | 
ple of dozen ofay swans swim 
sedately past the weeping willows. | 
|Owners are Harry 


Finley, John | 


/Cown and Chris Thompson, ll | 
from Hamilton, Ont., who claim | 
3,000 members | 

“Jazz, Espresso, Peace” read 


handbills passed out nightly out- | 
side the Festival Theatre and “off- 
| Bardwayv"’ Avon Theatre, which 
|house Shekespeare and the Inter- | 
national Film Festival respectively. 
Black Swan Club membership is | 
two bits. w.th a folk singer 
yclept Klaas von Graff on tap, plus 
a cool combo—one of whose side- 
man has doubtless been nicknamed 
“the Bird of Avon.” Two featured 
inumbers, natch, are “Lullaby of 
Bardland” and “Way Down Upon 
the Swanny River” (it says here). 


Cuffo Ride 


ome Cont.nued from page 45 =a 











the use of the record album jackets | 
as display pieces in all types of re- | 
tail shops was sought by merchants 
who were aware of the popularity | 
of the tune long before the pic had 


been booked in their area. 

‘Exodus’ Also 
“Exodus” another example of | 
the song helping push the motion | 
picture The bestselling single | 
version of the “Exodus” theme was 
released about one month before 
the picture opened as a hardticket 
attraction in selected situations. | 
Ferrante & Teicher had already 
racked up about 500,000 sales be- 


fore the picture opened ard then 


went on to sell 1,000,C06 more 
singles. This, too, was 28 tie be- | 
tween the UA pie distributorship 
and the disk company outlet. In 


addition, the Mantovani version of | 


the theme on the London label was | 
up among the bestsellers for sev- | 
eral months. while the soundtrack 
set released by RCA Victor and an | 
original score LP, “Exodus To 
Jazz,’ were selling around the 500,- | 
000 mark as the picture moved ir to | 
greater distribution. 

Again, estimates of $1,000,000 in | 


free air time were considered con- | 
servative in figuring the overall ex- | 
ploitation of this film. An Academy | 
Award winner for the best musi- | 
cal seore, the “Exodus” music | 
which was written by Ernest Gold, | 
10 monti:s later, is still selling | 








strong nationally and getting plenty 
of play in new markets as the pic- | 
ture openings spread | 

So intense is this coverage that | 


one top record cwimpany exec re- | 
cently said, “A film company must | 
have a record arm. It could lose | 
money, and it would still come out | 
way ahead on the promotion for its 
basic product.” 

Also currently receiving the | 


benefits of the free music promo- | 


pictures as “Guns of 


Navarone.” with a click single and 
a soundtracker on Columbia and | 
“Goodbye Asin,” with a Ferrante 
& Teicher single and a soundtrack 


package on UA, and about 15 for- | 
eign releases in Europe. 

Upcoming major productions 
which figure the music angle heav- 
ily in their plans are “West Side 
with at least three new al- 
bums (‘the soundtrack package by 
Columbia and a Stan Kenton in- 
strumental interpretation for Capi- 
tol are already set) plus a series 
of singles already cut and ready to 
go in October.) 

“Breakfast At Tiffany’s,” the Au- 
drey Hepburn starrer which was 
scored by Henry Mancini, will have 
several singles as well as a sound- 
track set on RCA Victor to spear- 
head the pic’s opening. “Paris 
Blues,’ featuring Louis Armstrong 
and a Duke Lillington seore, will be 
released as a soundtrack entry 
shorth aud MGM _ Records is} 
readying a heavy disk barrage as | 
vell as a soundtrack set in con- | 
junction with Metro’s release of | 

King of Kings.” | 

In add ion to the cuffo plug | 
values, the pie company can pick 
up extra coin from the song via its | 
musi puv.iching subsids. While | 
the companies don’t always control | 
the music, the copyright on “Never 
On Sunday.” is published by UA’s 
BMI affiliate Esteem-Sidmore, and | 

ligured to be worth over $250,- | 
)00 a year as result of the hefty | 
recording action and performances | 








yn radio and tv. 


RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 























































































































































































































— | 
1 1 7 jJUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 
2 4 54 NEVER ON SUNDAY (UA) 
7 Soundtrack (UAL 4070) 
3 3. 35 CAMELOT (Columbia) 
mi Original Cast (KOL 5620) 
4 2 10 LAWRENCE WELK (Dot) 
Yellow Bird (DLP 3389) 
5 5 11 =-ELVIS PRESLEY (Victor) 
ee ___ Something for Everyone (LPM 2370) 
6 6 33 GREAT MOTION PICTURE THEMES (UA) 
oat cae Various Artists UAL | 3122) 
x 12 18 MITCH MILLER (Columbia) 
aes _ Tv Sing Along ‘CL 1628) 
8 10 4 ~ JOHNNY MATHIS (C olumbia) 
ieee Portrait of } Johnny (Cc L 1644) 
9 7 13 KINGSTON TRIO (Cc apitol) 
Going Places (T 1564) 
10 9 70 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
11 16 6 FRANK SINATRA (Reprise) 
Sinatra _Swings ‘R1 002) 
12 8 17 CARNIVAL (MGM) 
Original Cast (E 3946) | 
13 13 7 ARTHUR LYMAN (Hi Fi) 
Yellow | Bird | (LP 1 1004) 
14 11 39 EXODUS (Victor) 
Soundtrack (LOC 1058) 
15 22 2 HARRY BELAFONTE (Victor) 
Jump Up Calypso (LPM 2388) 
16 15 5 U.S. BONDS (Legrande) 
Dance Till Quarter to Three (LLP 3001) 
7 21 3 RAY CONNIFF (Columbia) 
Somebody Loves Me | (CL 1642) 
18 19 25 RAY CHARLES | Impulse» 
Genius Plus Soul Equals Jazz (A- 2) 
19 17 17 EDDIE HARRIS (Vee Jay) 
eo Exodus to Jazz | 3016) 
20 14 6 FR: ANK SIN ATR. A (Cc apitol) 
Come Swing With Me ‘W 1594) 
21 18 13. RICKY NELSON (Imperial) 
: Rick is 21 ‘LP 9152) 
22 — 1 EARL GRANT (Decca) 
Ebb Tide | DL _ 4165) 
23 — 1 LIME TITERS | (Victor) 
Slightly Fabulous (LPM 2393) 
24 a 11 STARS FOR A SUMMER NIGHT (Columbia) 
Various Artists (PM 1) 
25 34 34 LAW RENCE WEL K (Dot) 
Caleutta (DLP 2539) 
26. 24 +11 + PAT BOONE (Dot) 
Moody River ( DLP 3384) 
27 28 2 SOUTH PACIFIC (Victor) 
Soundtrack ‘OL 4180) 
28 20 23 PAUL ANKA (ABC-Par) 
Sings His Big 15 ABC 323) 
29 32 2 JOSE JIMINEZ (Kapp) 
__At the hungry i i‘ KL 3238) 
30 — a me AL HIRT | Victor 
Greatest Horn in _the World (LPM 2366) 
31 26 25 #£=FRANK SINATRA (Capitol) 
All the Way | (W 1538) 
32 = 3 4 DAVE BRUBECK (C ‘olumbia) 
Time Out ‘CL 1397) 
33 35 2 BRENDA LEE (Decca) 
All the Way ‘DL 4176) 
34. CO 1 JOSE JIMINEZ ‘Kapp) 
The Astronaut (KL 1238) 
35 —— 1 MITCH MILLER (Columbia) 
Your Request (( ‘L 1671) 
360—Ci 1 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Various Artists, Vol. II[l (LOP 1509) 
37 27 18 =BOBBY DARIN (Atco) 
Bobby Darin Story (LP 33130) 
38 -— 14 MANTOVANI (London) 
Italia Mia (LL 3239) 
39 — 12 £=STAN FREBERG (Capitol) 
Presents the U.S.A. (W 1573)- 
400 — 2 DICK GREGORY (Colpix) 
pas In Living Black and White (LP 417) 
4. — 1 PETER NERO (Victor) 
New Piano in Town (LPM 2383) 
42 — 2 =PETER NERO (Victor) 5 
A Piano Forte (LPM 2334) 
43. -— 24 MITCH MILLER (Columbia) 
ene. Happy Time Sing Along (CL 1568) 
44 30 4 GONE WITH THE WIND (WB) 
ek. Soundtrack (WB 1322) 
45 — 1 ROGER WILLIAMS (Kapp) 
___ Soaring 60’s (KL (1251) 
46 -— 21 MITCH MILLER (Columbia) 
det ___Memory Sing . Along (CL 1542) 
47 — 2  MANTOVANI (London) 
Theme from Carnival and Others (LL 3250) 
48 —- 19 BRENDA LEE (Decca) 
ioe : _Emotions ( (DL 4104) 
49 — 2 GEORGE SHERING (Capitol) 
; Mood Latino (T 1567) 
50 — 3 CONNIE FRANCIS (MGM) 


More Greatest Hits (E 3942) 
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New York 


Julie Wilson will be the official 
hostess at the N. Y. Hi-Fi Show 
Sept. 14-17 The Roosevelt 
Grill reopened for the fall yester- 
day (Tues.) with Milton Saunders 
Orch and the Al Conte Trio... 
Benny Goodman and his 15-man 
crew play a return at Freedomland 
Sept. 7-10 Roseland Dance 
City began its fall season yesterday 
(Tues.) with the Buddy Bair Orch 
playing its eighth engagement at 
Lou Brecker’s ballroom. 


Dorothy Donegan, headlines at 
the Roundtable Sept. 11-Oct. 7. 
Incidentally, Marvin Drager has 


taken over the press for the room 
. Eydie Gorme & Steve Law- 


rence into the Sahara, Las Vegas, ‘, 


Sept. 26-Oct. 23... Guy Mitchell 
js set for Angelo’s, Omaha, Oct. 6- 
14... Enze Stuarti starts a date at 
Winnipeg's Town & Country Fri- 
day ‘8) that wiil run through Sept. 
28 

BMI is giving a reception honor- 
ing the Eighth Congress of the In- 
ternational Musicological Society 
today (Wed.)... Singer Ann Hath- 
away back from an eight week tour 
of Europe . Mickey Gross signed 
personal management contract 
with the western vocal group The 
Frontiersman & Joanie ... The 
Harold Quinn Trio signed for a 
four-weeker at Andre’s, Great 
Neck, N. Y., to begin Sept. 12. 


London 


Latest jazzband gimmick which | 
has brought in a disk contract, tv | 
dates and vaude tours comes from 
“The Confederates.” Group dress- | 
es in red uniforms and is billed | 
with appropriate pseudonyms: | 
Robert E. LeBurgh (Bobby Mickel- | 
burgh), Longstreet Deuchar (Pete 
——_—_—_——_— 
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PB, DOES YOUR 
* CHEWING GUM 
LOSE ITS FLAVOR 
Lonnie Donegan and His 
Skiffie Group—DOT 
THAT'S MY DESIRE 


Pet Boone—DOT 


MILLS MUSIC, INC. 
1619 Broadway New York 19 














JUST GREAT! 


ELLA FITZGERALD 


Verve Records 
YOU'LL HAVE TO SWING IT 


MR. PAGANINI 


FAMOUS MUSIC CORPORATION 


=a 
GOIN’ STEADY 
TO THE TOP 


‘LATE DATE’ 


by 
THE PARKAYS 
10242 














HEADING FOR THE TOP! 


BOBBY DARIN 


SINGS " 
“YOU MUST HAVE BEEN § 
A BEAUTIFUL BABY” 





|Morgan 
Room Sept. 14... Barbara McNair 


On the Upbeat 


| Deuchar), Beauregarde 

(Brian Jones), 
| (Keith Jenkins) and Jefferson 
| Darby (Ron Darby). Band bows on 
|Decca Sept. 15. 

Paul Anka and manager Irving 
Feld lined up Clarence “Frogman” 
Henry and Duane Eddy for U.K. 
concert tours .. . Harold Davidson 
off to Moscow to book some acts 
... U.S. blues singers Sonny Terry 
and Brownie McGhee, who begin a 
month's tour in Britain this week, 
have been set for a stint in the 
Coventry Musical Fest with 
Ken Colyer and Johnny Dankworth 
bands .. . Shirley Bassey planes to 
N.Y. Wed. (6) for a stint in the 
Persian room of the Plaza Hotel 
. According to Peter Cadbury, 
chairman of Keith Prowse, Lon- 
don’s biggest ticket brokers, disk 
sales in their agency offices 
reached $1,204,000 this year... 
L. G. Wood, E.M.I. topper, planes 
to N.Y. Sept. 20 to speak at the 
newly-formed Internaitonal Record 
men’s club. Trek will last three 
weeks . . . Modern Jaz Quartet 
visits Britain this month for con- 
cert tours . .. Jazz singer Cleo 
Laine booked into the Edinburgh 
Fest as an opera singer. 





San Francisco 


Judy Garland’s Sept. 
nighter at 7,900-seat Civie Audi- 
torium sold out, with $42,000 gross 
looking to be a cinch... Jane 
into Fairmont’s Venetian 


topping bill at New Fack’s ... Joe 
Loco Quartet took over from Cal 
Tjader at Blackhawk .. . Wild Bill 
Davison orch opened at Black 
Sheep ... Jenny Mack's new sing- 
er at Purple Onion ... Hannah 
Dean & T-Bone Walker took over 
from Barbara Dane at Sugar Hill 
. . . John Coltrane added to Mon- 
terey Jazz Fest lineup ... Miles 
Davis set for three weeks at the 
Blackhawk, probably near end of 
October—George Shearing goes in- | 
to the Hawk in mid-September and 
Carmen McRae follows him Oct. 
10 . . . Jazz Workshop's signed 
Cannonball Adderly Quintet for 
Oct. 10-29 .. . Duke Ellington band 
set for a week at New Fack’s fol- 
lowing Monterey Jazz bash . . 

Jerry Wolter & Betty Mann break- 
ing in a new act at the Mintsrel, | 
San Jose. | 

, 


Philadelphia | 


Stan Kenton set for the Red Hill 


Jones 
Stonewall Jenkins 


the | 


13. one- | 


| will be released by UA this week. 


| Makes Good (and How); 


Neiman to Shakespeare 


Stephen J. Neiman has joined 
the Shakespeare Recording Society 
in the newly-created post of fulfill- 
ment manager. He will be respon- 
sible for the expanding activities 
of SRS, the label currently work- 
ing on release of the Bard’s com- 
plete plays. 

Caedmon Records is producing 
the SRS series, which features per- 
formances by Richard Burton, 
Trevor Howard, Anthony Quayle, 
Ralph Richardson, Claire Bloom, 
Edith Evans and Margaret Leigh- 
ton, 


Leiber & Stoller 
Grooving for UA 





Jerry Leiber & Mike Stoller, 
songwriters and indie disk pro- 
ducers, will now peddle their 


wares through United Artists Rec- 
ords. The team has been signed 
to develop, record and produce 
new artists for the label. 

In addition, they'll also enter 
the album production picture with 
a stress on new talent. According 
to the deal arranged for them by 
Art Talmadge, UA veepee-general 
manager, they will be allowed to 
project new talent ideas and will 
have full rein in selection of the 
ltalent as well as the material 
| which they record. 
| For the past few years, Leiber 
& Stoller have been doing indie 
Wisk producing for the Atlantic 
and Atco labels. Several years 
ago they had an indie disk produc- 
ing deal with RCA Victor but it 
‘didn’t work out. 

Already released by UA are two 


Leiber & Stoller productions, 
“Drums” by Kenny Chandler, and | 
|\“How Many Nights” and “I'll| 


| Bring Along My Banjo” by John- 


nie Ray, his first try at the current 
rock ‘n’ roll sound. Two more 
Leiber & Stoller finds, the Shep-| 
perd Sisters and Terry Phillips, 
have just completed sessions which 





Local Pitt Maestro 
Set With Genevieve 


Pittsburgh, Sept. 5. 
It was the last week of a five- 
year run for Del Monaco, leader 
at Pitt’s Holiday House and he 
was feverishly looking for a place 
to put his band. The star of the 
show was Genevieve and she mar- 


Decca’s Deutschman Sees Vast Field 
In Education—Now a $9,000,000 Biz 


By EDDIE KALISH social studies to language and 


: literature. Considerable use is 
An area that is generally con- : “ cst ts : 
sidered to be within the realm of | made of disks in_ working with 
the indie record companies almost | retarded children and other handi- 
exclusively is the field of educa- ee atill anetie a: ot ws 
tional material. But it ain't neces- oameia disk field a or me 
sarily so as Ben Deutschman, head | en = wee & 
of Decca’s educational division, | 27€4 im which disks are produced 
will attest. Although the majors | idee “The with film et a ard 
don’t do much recording specifi- | 520°: — a os 
cally for education, some are ac-| duced by outfits like the Encyclo- 
tively engaged in marketing exist-| P@dia Britannica which prepares 
ing catalog material in the educa-| €dUcational films et al. There are 
tional category. Indies do most of also companies which make rec- 
the specialty and creative work. ords only for education and others 
The role of the small 


_| that produce just for schools. 
panies in the field is still that of | 2 V2St field of which Deutschman 
taking the initiative because the 7 


“we haven't even scratched 
sales potential for a large outfit | 





the surface.” 
In the 





eae - ; | distribution of material 
isn’t great enough. Indies can ; ‘ ‘ 

never be replaced in this area, ee se —- a 
| Deutschman feels, because spe-| Proaches are used. One is the 


| usual method of using local deal- 
|ers and distribs, and the other is 
breton of special school supply 
, a Pe 4, | dealers. In the latter case, deals 
pp he Fa oie necessity of such | aren’t involved because the schools 

As the majors go, Victor is the will pay the list price, according 
largest and oldest in educational | '® Deutschman. ith deali , 
material. It also supplies consider- |.) od problem with dea . with 
able electronic equipment to edu- | #¢®00ls for a major is the length 
cational institutions. Among other = time taken by them to decide 
majors involved in the field in one be ether they'll buy and what 
degree or another are Decca, Capi- Gey tay, ond then of course 
tol and Columbia. Decca has com- there's payment. Deutschman feels 
piled an educational cataiog of that the indie can cope with this 
some 200 disks for use by institu- better than the big company te 
tions. whom it becomes a_ headache, 
which is another reason why edu- 
cation is still largely in the hands 
of the smaller companies. 


| cialty material will always be their 
province but “big companies will 
some day get to a point where 


Fast Growing Market 


The field is rapidly growing. It 
will probably yield an expenditure 
on the part of educational institu- 
tions and related organizations of 
upwards of $9,000,000 this year, a 
figure which should continue to 
rise annually. In the area of lan- 
guage records alone, Deutschman 
estimates that sales have increased 
a couple thousand percent in the 
past 10 years. 

Decca instituted its educational 
division over a year ago. The 
branch doesn’t produce any spe- 
cial disks for education, but rather 
compiles and sells catalog ma- 
terial which is felt applicable to 
current teaching trends and sub- 
jects. It employs no fixed selling 
staff, but uses salesmen from vari- 
ous offices as needed. Pr-motional 
matter advising educators on the 
range and availability of material 
is constantly being sent out and 
coverage of the in-service training 
centers and other places where 
teaching techniques and material | 
are discussed is extensive. 

“By the end of the year we will 












OF THE 


The WEEK 


CONWAY 
TWITTY 
Sings 


IT’S DRIVIN’ 
ME WILD 


SWEET 


Inn Sept. 5-10; Mel Torme, Nov. velled at the way Monaco handled 
3-13; Dukes of Dixieland, Nov. 13-|the band with her difficult music 
15; George Shearing, Nov. 21-25' she so seldom follows. The two 
. . . Al Alberts has new release, | were getting along famously when 
“Only on Sunday,” cleffed by Bix| Monaco got an offer to take his 
Relchner and Alberts, for their quartet into the Vogue Terrace on 
President label . . . Dinah Wash-/, steady basis in the club’s new 
ington reopened Pep's on Labor Roaring 20's room. He immediately 
Day, her second appearance at spot | accepted and signed contracts with 
this year .. . Count Basie and orch | the room’s new owner, Joe Lazzaro. 


have the record (a specially-pre- 
pared disk by Deutschman on piat- 
ters in education) used in 2,000 
workshops, clinics and in-service 
training centers,” he figures. This 
would involve exposure to the use 
of recorded material to as many as 
400,000 teachers and educators. In 
addition, Decca holds clinics to 


SORROW 
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ATCO #6206 


MUSIC PUBLISHERS 


HOLDING CORPORATION 


in one-nighter at Sunnybrook, 
Sept. 9... Irving Rosenthal, opera- 
tor of Palisades Amusement Park, 
Fort Lee, N.J., will receive $25.000 
from Lloyd's ef London, if The 
Thrill Show, starring Fabian, is 
rained out here Sept. 7... Don 
Wright, former deejay at WACB. 
Pittsburgh, joined Al Rosenthal's 
Cambridge Record Distributors as 
promotion manager. 


COL AIMS AT WIDER 
MKT. FOR MEX SINGERS 


Mexico City, Sept. 5. 

Armando de Liano, sales manager 
for Discos Columbia de Mexico, 
said the diskery’s reps at the first 
meet of its Latin American execs 
in Rio de Janeiro Saturday (2) will 
drive for “internationalizsation” of 
Mexican recording artists. 

Step-up in American exploita- 
tion of Mexican singers via Colum- 
bia International's EX-Serie label, 
de Llano said, is giving worldwide 
popularity to such entertainers as 
Javier Solis, Los Panchos, the 
Huerta Sisters and The Teen Tops 
et al. Now the program is to be 





extended to include all Mexican | 


singers under exclusive contract 
to Columbia. 

Mexican warblers heretofore 
have not achieved wide interna- 
tional popularity despite fact that 
there is considerable “sympathy” 
for the country’s music abroad, de 
Llano said. Under the new Colum- 
bia exploitation plan globe circling 
tours for Mexiczn entertainers 
will also be worked out. 


During her nine-day engagement, 
| Genevieve told Monaco what a 
| good job she thought he was doing 
| but this he had heard before since 
he had conducted the best shows 
in this area during the past five 
years with no complaints. 

However. on Wednesday (23), 
Monaco received three calls from 
the French star with an offer to 
become her permanent conductor. 
At first he refused because he 
didn't want to travel but when 
Lazzaro told him that he could put 
| his band into the Vogue and come 
in himself during the weeks he 
| wasn’t working with Genevieve, he 
| quickly accepted. 


ASCAP Retains Farnol 
Org to Beef Up Bally 


The American Society of Com- 
posers, Authors & Publishers is 
| augmenting its public relations ac- 
| tivities with retention of the 
|Lynn Farnol organization to carry 
lon an information research pro- 
'gram and handle general p.r. for 
ithe Society. 

The Farnol group working on 
ithe program will comprise Stanley 
Green, author of “The World of 
Musical Comedy,” and Mark Nich- 


| 


| 





| 
{ 





introduce the use of this stock. 

Scope both in material and the 
use of this material is tremendous, 
says Deutschman, who is a former 
teacher and has written a catalog 
called “Recommended Records for 


WORLD'S LEADER IN AUTHENTIC 
FOLK MUSIC 
FOLKWAYS RECORDS 
HIGH FIDELITY RELEASES 
EVERY MONTH. 
Write for a complete catalog of 460 
Albums in ETHNIC, 





Education,” published by Harrison PA abe TY sormenessenal, 
Press which he is now revising. CHIDREN, LITERATURE. 
Materials used range from jazz |} "OL WAyS gecence & Senvicg conr 


to sound effects, for subjects from 



















“CANNONBALL” 
ADDERLEY 


QUINTET 

. 5-9 JAZZ CENTRAL, St. Louls; Sept. 13-24 BIRD 
HOUSE, Chicago; Sept. 26-Oct. 8 MINOR KEY, 
Detroit; Oct. 10-Oct. 29 JAZZ WORKSHOP, San 
Francisco; Nov. 2-Nov. 19 CRESENDO, Hollywood 
RIVERSIDE RECORDS Pers. Mgt. JOHN LEVY 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO « MIAMI ¢ HOLLYWOOD « LAS VEGAS « DALLAS + LONDON 








ols, formerly senior editor of Cor- 
onet. The Farnol group will work 
with Stanley Adams, ASCAP prez; 
Howard Dietz, chairman of the So- 
ciety’s public relations commit- 
tee, and Richard D. Frohlich, 
ASCAP public relations chief. 

A number of new activities in | 
the publication and radio-tv fields | 
are being explored. 

















“GIVE MY TOY TO THE BOY NEXT DOOR" 


Eleventh Floor Music, Inc. 
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Show Biz Bash in Tribute 


To LV’s Favorite ‘Gambler's Priest’ 


By FORREST DUKE 
Las Vegas, Sept. 5. 

Rev, Richard Crowley, who has 
served as pastor of St. Viator’s 
Catholic Church here for the past 
six years, was given the biggest 
farewell party in the history of 
Las Vegas on Aug. 28 at the Con- 
vention Center, and among the 
many awards presented to him was 
a gold lifetime membership in the 
American Guild of Variety Artists. 
Father Crowley had served as 
chaplain of AGVA’s western dis- 
trict for the past four years 

When friends of the socalled 
“gambier’s priest’—given that tag 
because some of the top gamblers 
{in town are his close friends and 
often contributed to his church— 
heard he was to be transferred to 
new duties in Springfield, Ili., they 
decided to have a testimonial din- 


ner for him. Sparked by Sammy 
Cohen of the Santa Anita Race 
Book, Tommy McDonnell of the} 
Stardust Hotel. and Dr. Reuben 
Lockitch, the dinner was planned 
to ra{‘{se enough money to buy 
Father Crowley a round trip tic- | 
ket to Rome so that he could real- 
ize his lifelong ambition of having 
an audience with the Pope. So 
many people of all faiths wanted 
to be included in the dinner it 


snowballed into a planned “come 
one, come all" party for the Star- 


dust auditorium, where Father 
Crowley has been conducting a 
4:30 am. “Actors Mass” each Sun- 


day, tn spite of some criticism that 
the nextdoor nitery feat ured 
nudes 

So many acts appearing on the 
Btrip volunteered to appear at the 
event, it was decided to again 


move It, this time to the biggest | 


auditorium in Las Vegas — the 
Convention Center rotunda. 

Wellwishers estimated at  be- 
tween 3.000 and 9.000 attended the 
party during the time it started 
at 9 pm. until fi ended at 3:30 
am. An SRO crowd of more than 
8,900 filled the floor at the peak of 
the evening—midnight—and offi- 
eclals said there was no way of 
counting the turnover. 

No admission was charged, but 
six boxes were placed around the 
auditorium for donations to the 


round trip Rome ticket. Trustees 
of the fund, Dr. Lockitch, Sil Pet- 
racelanit and Robert Cardinal, had 
not announced how much was 
raised at presstime. One estimate 


Father Orowley on behalf of local 
veterans. 
Sam Boyd, managing director of 


The Mint, and pre of the Las 
Vegas Chamber of Commerce, 
made a brief address thanking the 
departing priest. 

jhen the show ended at 3:30 
a.m., the crowd sang “God Bless 
America,” and Father Crowley 
stepped to the mici:ophone, with 
tears in his eyes, and said he 





had the amount at around $7,000. 
The trio'said the money would be 
put in a trust fund earmarked for 
the Rome transportation, explain- 
| ing that “if we gave the padre the 
; cash he would give it away.” 


Several stars failed to appear as 














ON’'S 
NEW 





The completely new 
HOTEL AVERY, with 
rivate bath and TV 
a all rooms, will 
am, make your visit to 

Boston a memorable 






EE. Parking facilities. Sensibly 
priced, tool 


& Washington Ste, 
Oppouits Boston Common 
ba 28000 


skedded, but all sent ietters of 
apology and good luck 
Twentyfive acts, with 64  per- 
formers, provided the entertain- 
ment. Midway through the show 
Father Crowley put on a bowler 
and stepped through a lively bit 
of terping with singer- comedian 
Dave Burton of the Sands. He 
sang two choruses of “Harrigan, 
| That's Me,” substituting “Crowley” 
|for “Harrigan.”” Song sheets were 


passed among the audience and a 
community sing was held to the 
tune of “Hey, Look Me Over,” with 
special lyries by Dave & Maxine 


Burton: 
“Dear Father Crou ! yy, Y u’re 
such a dear, 
| You take on people's troubles 
and give them lots of cheer, 
You never mind the hours, 


you never mind the time 


You've given up lots of read- 
ing time and prayers along 
the line, 

To help the underprivileged 
children, the lonesome and 


the drunks, 

The wayward and the troubled 

and just the plain old folks, 

There’s never a time when 

anyone calls, 

That you’re not there to help, 

Dear Father Crowley, 

Oh, Father Crowley, 

Let us tell you — you're the 

most!” 

Among those on the bill: The 
Bogdadis from the Tropicana; Ar- 
ren & Broderick, New Frontier; 
Hank Henry & The Madcaps, Sil- 


iver Slipper; Ray Anthony & His 
| Bookends, Sahara; Allan Drake, 
Dunes; Lou Mosconi Jr., Last Fron- 


tier; Pepper Davis & Tony Reese, 
Sahara; The Villafontana Violin- 


|derbird; Peter Lind Hayes & 
Claude Stroud, Sands; Dagenham 


Girl Pipers, Tropicana; Billy An- 
dre, Dunes; Gimma Bros., Star- 
dust; Dominique, Stardust; Shecky 
Greene, Tropicana; Rola & Rolan, 
New Frontier; Alice Lon, Thun- 
derbird; Danny Costello, Tropi- 
cana; Myron Cohen & the Barry 
Sisters, Flamingo. Stan Irwin of 
the Sahara and Henry Dunn of 
the Tropicana acted as emcees. 

The show was produced by Lou 
Walters of the Tropicana, with 
Harry White of the Desert Inn as 
coordinator. Bill de Angelis of 
the Stardust was stage manager, 
and tbe music was by the Nat 
Brandwynne and Ray Sinatra or- 
chestras. Music was sponsored by 
the Music Performers Trust Fund 
and Local 369, AFM. Cooperating 
were IATSE Local 720, AGVA, and 
the local motion picture projec- 
tionists. 

Lou Licker of the VFW, Marty 
O'Neill and Variety reporter For- 
rest Duke presented citations to 
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MARCO RIZO 


Thanks to DAN SIEGEL and JOE GOLDSMITH 
for 10 SMASH WEEKS at the 


LIVING ROOM, New York 


(Concluding Sept. 10th) , 
**Pineland Gotlege 
> all N. 6, 


Perrum Junior 


Ferrum, Va. 


20; 
Roanoke Coliege 


® Pianist 

@ Composer 

® Arranger 

®@ Recording Artist 


EUROPEAN 
TOUR 


Beginning Oct. Ist 
Contact: 
ATLANTIC HOTEL 


Hamburg, Germany 


ists, Dunes; Larry Daniels, Thun- | 


“hoped and prayed that someday 
| his dream of a Catholic Church on 
| the Strip would come true.” 


Roberts Lounge 
Chi Test for Ill. 
47,-of-Gross Tax 


Chicago, Sept. 5. 
Roberts Show Lounge, south 
side jazz spa here, has the dubious 
distinction of being the first target 
in the drive by the attorney gen- 
eral to plug a loophole in the 
state’s “retailer's occupational” tax 








setup. Attorney Gen. William G. 
| Clark last Friday 
lsuit filed against Robert 





(1) ordered oe and producing the gas 
Lee | industry's 


Pitt Holiday House 


AGVA Ban on Split 


Owner Raps 
Commissions 





Al Stern Will Produce | 
’62 Seattle Exposition 


Alfred Stern will produce the} 
theme show for Seattle’s 1962 Cen- | 
tury 21 Exposition. The project, a | 
21-minute presentation dealing| 
with the environment of man in 
the 21st century, is being designed 
by Donald Deskey Associates, New 


York industrial designers. The | 
script is being written by tele- 
vision-radio writer Doris Frankel 


and music for the offering is being 
composed by Kay Swift. Author- 
critic Gilbert Seldes is consultant 
on philosophy and communications. 

Stern. formerly the director of 
the Dept. of Community & Indus- 
trial Showmanship of the Ameri- 
can National Theatre & Academy, 
is presently consultant to the State 
of New Jersey's Tercentenary Com- 
mission, the West Virginia Cen- 
tennial Commission and the indus- 


trial designing firm of Walter Dor- | 
win Teague Associates, which is 
the 


presentation for 


| Thompson, holder of the liquor li- | 1964 N.Y. Wor'd’s Fair. 


|cense for the club, to compel him 
|to get a retailer's occupational li- 
|cense. The suit asks a mandatory 
|injunction, which would then be 
| used as a weapon to force payment 
|of state sales taxes collected, plus 
|25% in penalties since Nov. 19, 
| 1959, when the liquor license was 
| issued. Clark said that the amount 
|of back taxes owed by Roberts 
Show Lounge could not be deter- 
mined until after an audit of the 
club’s books. 

| The investigation of retailer's 
| occupational licenses (and taxes) {s 
|part of an overall drive by Gov. 
| Otto Kerner to raise revenue for 
| the state’s spending program. The 
|attorney general's office said that 
he will ask 30 to 35 injunctions 
within the next month against 
businesses that do not have the 
retailer's license or have not paid 
the tax. However, a spokesman for 
the office would not disclose how 


many of these were in the show | the others. 


business category. 
The Illinois retafler’s occupa- 
tional tax is 4% of the gross in- 


come of any business that dealg|team with Norman 


| 
} 


| 





Chi Nitery Tests 


Compact Drama 


Chicago, Sept. 5. 

Gate of Horn here will take a 
two-month hiatus from its regular 
folk music format to present com- 
pact adaptations of two plays and 
an opera. Alan Ribback, owner of 
the nitery, said that the dramatic 
presentations won't mark a com- 
plete change in policy for the club 
but represents “an experiment in 
bringing big-theatre and concert 
hall shows to the intimacy of a 
cabaret.” Club will retain a folk- 
singer as the second half of the 
bill for the first show and will 
probably continue the policy for) 


present “An | 
Stander” on| 
Stander will 
Belkin and! 


The nitery will 
Evening With Lionei 
Sept. 12, in which 


directly with the end consumer | Patricia Kearney in scenes from} 
excluding services) of which 342% | “Venus At Large.” “Venus,” with 
goes to the state and 44% goes to | Stander starring, played a tryout 


the city. 





‘Court Reserves Decision 


In Belafonte’s $10,000 


week in Westport, Conn., last 
month, and is a candidate for 
Broadway this .fall. Folksinger 
Amanda Ambrose will also be on 
the bill with the play. 

The second show, opening Sept. | 
26, is an adaptation of Leonard | 
Bernstein's one-act opera, “Trouble 


Suit Over Hub Concert | 1» Tahiti.” 1t will feature young 


Boston, Sept. 5. 


| cert given by the singer in Don- 


| nelly Memorial Theatre last Jan- 


opera singers Alexandra Hunt and | 
Frank Carroll and Miss Ambrose. | 


Harry Belafonte is suing a Bos-| The third presentation {s a con- 
| ton ticket agency and two pro-|densed version of Jack Richard- 
ducers as the aftermath of a con- son’s “Gallows Humor,” which {is 


set for an Oct. 17 opening. It ran 
off-Broadway last season and will | 


|uary. Belafonte received $50,000 | be directed at the Gate of Horn by | 
for his six-day stand at the former | George Sherman 


| Loew's State Theatre, now owned 
| and operated by the Catholic Arch- 
diocese of Boston, according to 
attorney Joseph Crane, counsel for 
the three defendants from whom 
the singer seeks nearly $10,000. 

Named in the action are the 
Tyson Ticket Agency and produc- 
ers Stanton Shifman and Richard 
Sarle. Belafonte earlier had 
charged he is owed $9,322 for his 
performance plus a 90c premium 
on tickets sold by the Boston 
agency. It has since been sold by 
the then owner, Sid Ross, to Sam 
Silverman, Hub fight promoter. 

At the time of the Belafonte 
show at Donnelly, the producers 
turned over the entire ticket allot- 
ment to Tyson, stating there were 
no boxoffice facilities at the the- 
atre. 

Crane told Judge Charles 8. 
Bolster Wednesday (30) that Bela- 
fonte Enterprises Inc. was not reg- 
istered to do business in Mass. 
Therefore, Crane charged, Bela- 
fonte “has no right to sue anyone 
in Massachusetts.” The attorney 
also claimed the singer did not 
| have the required performer's li- 
| cense when he appeared here in 
January. 

* Belafonte’s counsel, Walter Pow- 
| ers Jr., said the singer did business 
here as spelled out in Mass. law. 
However, he acknowledged that 
| Belafonte had no business office in 
| the state, and did not file required 
| certificates with the state. 
Judge Bolster took the case un- 








der advisement. 





| 





The club will return to folk fare | 
in November, with commitments 
from Miriam Makeba, Theodore} 
Bikel and the Clancey Bros. & Tom 
Makem, among others. 





Honolulu Benefit 
Honolulu, Sept. 5. 

More than 7,000 attended a spe- 
cial benefit show designed to raise 
funds to help defray medical ex- 
penses incurred by Jock Purinton, 
Waikiki Shell manager. Nearly all 
top Isle acts participated in the 
Shell show. 








| rehearsals, 


Pittsburgh, Sept. 5. 
John Bertera, owner of the Holl- 
day House, has taken a firm stand 
with the New York talent offices in 
regard to a new AGVA ruling 
which goes into effect on Oct. 11, 
eliminating split commissions. 
Bertera told VArrety that he is a 
“very good customer,” buying over 
250,000 worth of talent yearly, 
and he wants the agencies which 
sell him the product to provide 
him with seven-day service or hire 
his agent, George Claire; to do the 


| job for him 


He said that nobody would ex- 
pect to buy anything unless he 
were assured of reliable service. 

“Who's going to see that the act 
is on time for shows, on time for 
handle all their beefs 
and the countless other problems 
that arise. Not me, I'm running a 
club and I don't have the time to 
take care of every artist’s needs. 
If an act needs something he 


{should go to his agent and if his 
' agent isn’t in town, he should have 


a representative here who can 
serve in his place. If they want the 
full 10 percent, let them come on 
in here and earn it.” 

Claire ts not on a booker fee 
basis with the club and has made 
his money in the past by getting a 
split from the agent or by the act 
paying 15%. With the new ruling 


|} making this impossible, Claire in- 


tends to devote his time to acts 
he can buy direct for his many club 


|dates and provide service at the 


Holiday House for only the acts 
whose agents give him a service 
fee. 

Bertera had been buying all his 
acts from New York agents with 
Claire’s help and guidance and in 
most cases, a percentage for the 
agent’s services had been provided 
for in the contract. 


Cole’s Big 976 


“Merry World of Nat King Cole” 
turned up a terrific $97,000 for 





| seven performances ended Sunday 


(3) at Greek Theatre here. 
Engagement at $5 top was near 
sellout entire week. 





OLO:LITA 









Inimitables 
* Continental Excentrics ® 


HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 


aR EnINRE 
BRILLIANT 


OMEDY MATERIAL 


Send for new price list or send $18 
for hundreds of dollars worth of 
monologs, dialogs, bits, sketches, 
pantomime skits, ete., written by top 
showbiz gagmen. 


LAUGHS UNLIMITED 
106 W. 45th Street, New York City 


——_ —_— ———S 
B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 
MADE TO ORDER 
110 W: 44th $t., N. Y. Cl 85-4660 











































SHEP 











FIELDS| 


—Rippling Rhythm Orch. 


Now Available 
FOR LIMITED ENGAGEMENTS 





ve for DATES and Further 
SHEP FIELDS 


SHAMROCK HILTON HOTEL 
Houston, Texas 
MOhawk 4-9307 








Information CONTACT 
JERRY LEVY 


DIRECTIONAL ENTERPRISES 
200 W. 57 St., New York 
Circle 6-8431 
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Glib ‘Promoter’ Takes 1446 at Pitt Gig: 
Cops Book Him to Prevent Encore 


Pittsburgh, Sept. 5. 

A smooth-talking, fast stepping 
promoter named Stanley Bethel 
took in ‘$1,500 last Sunday (27) at 
the Horizon Room here and left 
without paying the band, the rent 
or producing the advertised star of 
the show, Etta James. 

Miss James would have had quite 
a doubling job if she had made it 
since she was appearing at the 
Brooklyn Paramount that night, 
according to her agent, Joe Mar- 
solais of Universal Artists. 

The county police, who were 
called to the affair, asked band- 
leader Chuck Edwards to keep 
playing to prevent a possible riot. 
The affair ended orderly with 
Joseph S. Bonislawsky Jr., 20, who 
was collecting money for Bethel, 
being taken into custody for ques- 
tioning. He said he had been an 
innocent dupe. On Monday (28), 
Bethel was picked up and both he 
and Bonislawsky were booked and 
released on bond. 

A VARIETY survey here showed 
that many people were familiar 
with Bethel’s practices and had 
taken defensive measures. City 
Editor Frank Bolden of the Pitts- 
burgh Courier made him pay in ad- 
vance for advertising as did radio 
station WAMO. Bill Powell, one of 
the top radio personalities in town, 
was bitter against Bethel and said 
that he was owed $200 for three 
engagements. 

Asked why he continued to work 
for him when he was taken once, 
Powell said, ‘‘He used other people. 
When a guy hires me I take the 
job, but when I got on the job 
there was Bethel with another 
name and without loot.” 

Tony Chakers, operator of the 


Horizon Room, got $50 on deposit | 


and was given another installment 
when Bethel was arrested but the 
“promoter” still owes the nitery 
$180. Bethel promoted his latest 
under the name of Otto Owen, the 


name Bonislawsky said was given | ise 


him by the man who hired him and 
the man to whom he gave the total 
receipts. 


“Talented” 
* 








Blinstrub’s, Hub, Sets 





Season’s Talent Slate 


Boston, Sept. 5. | 

Blinsturb’s, a 1,700-seat show: | 

case of hot disk talent here, has 

lined up a slate of names for the 

upcoming season. Among them is | 

Eleanor Powell, who is inked for | 
Sept. 25-Oct. 1. 





AGVA HOME FOR AGED | 
GETS SIXTH RESIDENT 


After about year of operation, 
the American Guild of Variety 
Artists Home for the Aged has ad- 
mitted its sixth resident. Arthur 
Ward, a vet performer, who was at 
one time active in AGVA politics 
and before that was concerned in 
the politics of the defunct Ameri- 
can Federation of Actors, is the 
latest to enter the home. 

With the six residents, the an- 
nual cost of the home is around 
$70,000. 





b] 
Spot opened Labor Day. with | R y Ch le 1-Wk. 
Ronald Rogers. Stanley Blinstrub | a ar s 


also is negotiating with the King- 
ston Trio and Carla Alberghetti. 

Definitely set are Gordon & 
Sheila MacRae, Oct. 23; Eydie 
Gorme & Steve Lawrence, Oct. 30, 
and Brenda Lee, Nov. 20, all one 
week. Connie Francis is in Oct. 
6 for 10 days; Patti Page, Nov. 27, 
one week; Nat King Cole, Jan. 12, 
10 days; Sammy Davis Jr., Feb. 5, 
one week. 


Legal Troubles 
Snafu BevHills 


Nitery Bookings 


The Beverly Hills Country Club, 
| Southgate, Ky., has a problem in 
| signing new talent for the duration 
|of its legal difficulties. Spot is 
now inking talent from show-to- 
| show, with each contract having a 
| two-week cancellation clause. 
Reason for the new modus op-| 
erandi is the threat of a suspension 
of its liquor license. A temporary 
injunction enabled the cafe to op- 
erate after the State's alcoholic 
control board ordefed a 45-day 
suspension of its permit because 
of alleged gambling on the prem- 











$. 
Previous to the present situa- | 
tion, the Beverly Hills used to buy | 
talent for 10 months in advance. | 





At Bway Palace 


Broadway's Palace Theatre will 
again go on the live talent stand- 
ard, for the week of Sept. 22, this 
time for a week with Ray Charles 
as the topliner. The blind Negro 
diskery singer has been doing ex- 
cellently on the concert circuit, 
promoted by Hal Zeiger, but is be- 
ing impresarioed by Sid Bernstein 
& John Drew for the Palace date. 
They'll try for other layouts into 
the Palace later on. 

On the bill with Charles will be 
Sarah Vaughan, Larry Storch and 
the Johnny Conrad Dancers. Bern- 
stein & Drew are taking the Pal- 
ace on a four-wail basis and paying 
for the talent, with the theatre 
participating on a percentage 

Bernstein & Drew, who promot- 
ed the Newport Jazz Festival re- 
centiy, have also set Judy Gar- 
land for a one-niter at the Forum, 
Montreal, Oct. 22. This will be 
their fourth time around with Miss 


|Garland, having promoted her in 


Atlantic City twice, and in New- 
port. The duo have also promoted 
several bashes at the Brooklyn 


| Paramount Theatre. 





Gene Barry at Bat 


Houston, Sept. 5. 
Gene Barry, the “Bat Master- 
son” of tv, and a new chorus line 
opened at the Cork Club as a 
replacement for the ailing Tony 
Martin. 








NICK LAPOLE 
New York Journal-American 


“The triumph of the evening, how- 


ever, belonged to Rosette Shaw. This 
is a thrilling singer. She has a tre- 


mendous range—sometimes her voice 


“Explosive” 


goes down to the veriest whisper, low 
but penetrating, with every syllable 
clearly enunciated. Suddenly, she as- 


cends the scale with practical ease, 


* 
“Thrilling” 


belts the highest notes with no ap- 
parent strain and no loss of melody. 


“She's highly talented—hearing her 


is exciting. She bowed on with ‘When 
the World Was Young’ followed with 
‘A Lot of Living to Do,’ drew chuckles 


and applause with ‘Tea for Two’ in 


* 


French. 


“With a swift change of pace she 


swing into ‘Porgy, I'm Your Woman 


“Exciting” 


Now,’ an effort that was worthy of 
any concert stage, 


“She sang ‘Am I Blue,’ in the tradi- 


tion of the great blues singers of our 


* 
“Delightful” 


time; with ‘Come Prima,’ the Italian 
love song with the tender message, 
her voice caressed the lyrics with 
loving care. 


“Miss Shaw has been away from 


New York for too many years—it’s a 


great pleasure to welcome back such 


* 
“Glittering” 


a talented person!” 


JOHN DAVID GRIFFIN 
New York Mirror 


“Rosette Shaw, the exciting vocal 


eyeful at the Living Room.” 


+ 

“Triumph” 
ae 
“Sizzling” 
* 

_ “Byeful” 
* 
“Grade A” 


EARL WILSON 
New York Post 


“Rosette Shaw ,., A HIT at The 


Living Room.” 


DOROTHY KILGALLEN 


“ROSETTE SHAW, who was brought 
into the Living Room two weeks ago 
“just to round out the bill” has been 
signed to return to the club as the 
star of the show in mid-October be- 
cause she won such praise from the 
critics and enthusiasm from the audi- 


ences.” 


VARIETY 


“Rosette Shaw is a singer who has 
been abroad for some time and has 
found that travel has broadened her 
horizons. She has the interest of a 
cosmopolite, with linguistic nods to 
the travelled set. She has a strong 
projection sufficient knowhow to cree 
ate moods as well as an articulate 


mode of expression. 


“Miss Shaw also permits herself 
some musical adlibs to present a pors 


trait of well-rounded singer. 


stage deportment and couturiering 
Jose. 


are grade A.” 


NAT CHRZAN 
New York World-Telegram 


“On the program is a jet-haired, 
richly talented songbird named 
Rosette Shaw. Using her vast range 
to fine advantage, Miss Shaw is at her 
explosive best in ‘A Lot of Living to 
Do,’ sizzling and soulful in ‘When the 
World Was Young, and ‘Am I Blue’ 
and delightfully comic in a French 
version of ‘Tea for Two.’ This engage- 
ment marks a glittering return to the 


New York 
Rosette.” 


nightclub scene 


Gratefully— ' 


Currently LIVING 


Personal Management 
BUDDY ALLEN 
595 Madison Ave., New York 
EL 5-2230 


ROSETTE SHAW 


ROOM, New York 


Press Representative 
MAL BRAVEMAN 


15 East 48th St.. New York 
EL 5-7752 





Cont'] Show Biz Borrowing From US, 
Sez Jack Entratter—No Ideas There 


> 





‘Paradise Image’ Top Pull 


eey . 
For Hawaii’s Tourists 
Honolulu, Sept. 5. 
The so-called “paradise image” Is 
still the key factor in luring tour- 
ists to the islands, according to an 
18-month survey made by the Ha- 
wali Visitors’ Bureau research de- 
partment. This !ucrative image was 
the motivation in influencing two- 
thirds of the persons interviewed 
before, or after their trips. 
Despite the congestion and dwin- 
dling status of Waikiki as far as 
tropical illusions are concerned, 
vacationists noted the Neighbor Is- 
lands (Kauai, Maui, Hawaii) main- 
tain the South Sea image while 
Waikiki is emerging with a dis- 
tinctly cosmopolitan complex. 


Several Dicker 
To Buy 10G-Per 
Shares in Dunes 


Las Vegas, Sept. 5. 

Charles Rich, Sid Wyman and 
George Duckworth, ex-Riviera 
execs who were trying to buy into 
the Thunderbird Hotel before 
Marion Hicks changed his mind 
about selling, applied for an in- 
terest Thursday (31) in the Dunes, 
—. with Wendell S. Fletcher, 
E¥ Monte (Calif.) aircraft parts 
manufacturer. 

Rich and Wyman seek 6% each 
at $10,000 a point, for a total of 
$120,000, while Duckworth is ap- 
plying for 3% at $30,000. Fletcher 
wants 15% of the stock, now con- 
trolled by Major Riddle. 

The applications probably will 
be considered at the State Gaming 
Control Board’s Sept. 18 meeting. 





Her 


for 





a4 


European show biz is now bor 
rowing from America according te 
Jack Entratter, president of the 
Sands Hotel, Las Vegas, who re 
turned last week from a tour of 
Europe and Israel. He is embark 
ing on a building program for the 
Sands, which wil! not only increase 
the room capacity, but will proe 
vide a convention hall and a new 
stage for the Copa Room. Latter 
will be able to accommodate @ 
wide variety of shows including 
large musicals 

Entratter peered carefully into 
European show biz to get some 
ideas to put on the new stage. Un 
fortunately, he said. there is @ 
void of fresh concepts in Contine 
ental capitals for show biz abroad 
hasn't advanced too much in the 
past few years. It’s newer ideas 


come from the US. 

In some areas, particularly in 
Monte Carlo and the south of 
France, the biggest entertainment 
items are cafes fed by jukeboxes 
in which $4 is charged for # drink, 
and the spots are loaded with cus 
tomers. The Paris niteries, he 
said, are still topped by the Lido 
with little remaining except strip 
spots. In Italy, he pointed out, 

e@ entertainment scene is dom- 
inated by film studios, and stande 
ing in front of Rome's Excelsior 
Hotel is like standing in front of 
the Beverly Wilshire. 

Entratter this year has bunched 
the bookings of The Clan. One 
member of the tribe will follow 
another to insure extra big open- 
ing and closing nights with big 
business in between. After the 
bill starting today (Wed.) with 
Paul Anka and Allen & Rossi, the 
first of the Clan bookings takes 
place on Sept. 27 for three weeks 
with Dean Martin. Sammy. Davis 
Jr. follows for two weeks, Oct. 18, 
with Frank Sinatra next for a fort- 
night and Joey Bishop coming 
afterward. Following the Clan 
lineup, Jerry Lewis and Red Skeb 
ton are booked, each for a two 





(Continued on page 50) 
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Pitt’s 2AM. Sun. Closing Hypos Ailing 
Nitery Biz, But Ends Small Acts Dates 


Pittsburgh, Sept. 5. , the city’s celebrating a great ren- 
laissance, there is no nitery activ- | 


With Pitt finally getting a two 
am. Sunday closing hour to handle | ity* at all. With the razing of the | 
Saturday night business, the show- |New Arena, the Mo..te Carlo now 
men concerned are greeting the |@ private club and the Copa com- 
long awaited liberalization of the | Pletely unoccupied for two years 
blue laws with mixed emotions. there is no indication that this 
It will certainly give a shot in the | Situation will change 
arm to the fading nitery industry, The Carousel building has burn- 
but will just about kill any worked down, the old Rock ‘n’ Roll is 
here for the small acts. a parking building and the Midway 

The small acts have been able | has been vacant for three years 
to get steady weekend work in the Some neighboring spots may 
area's many private clubs which | SPring with a combo and one or 
present shows on Saturday and|two acts but the Pitt nitery of 
Sunday nights when the licensed Od no longer exist at the time 
retailer had been forced to stay | When a long awaited gift has been 
closed. Now with niteries open on | @warded. 








Saturday night to two in the morn- | 





ing, few people are expected to 
move out to a private club for R d & & t 
one last drink before going home. 0 gers ar 





Zeke Nicholas and Don D'Carlo, 
clubs, | 


eum Continued from page | eum 





[ Vaude, Cafe Dates | 


New York 


Jackie Heller named entertain- 
ment director for the Deauville, 
Miami Beach.. Murray Lane back 
from a round-the-world tour... 
Bob Fischer left for Europe to 
join the magico company of Mil-| 
bourne Christopher Lynne 








Palmer, daughter of former vaud- | 
er Alvino Rey, joined the per- 
sonal management ranks ... Mon- 


ique Van Vooren set for the Roose- | 
velt, New Orleans, Sept. 28. 
Barbara Heller booked for the! 


Blue Angel Nov. 16... Jose Greco | 
| pacted for the Staatstheatre, | 
Malmo, Sweden, for two nights | 
starting Sept. 13 ... Edgar Bergen 
goes into the B&B, Indianapolis, 
Feb. 16. Dennis Day booked there 
Dec. 18... Jimmy Durante inked | 
for the Three Rivers, Syracuse, 

Oct. 27. 


who service many private : ; 

said all of them are viewing the |™an was also producer of an al 
2 sings art”’ > 
situation with alarm and are not Sings Rodgers & Hart” LP. Bobb 


Van is to star in the show at the 
future bookings. Camelot, which has been without 
: + age on in recent 
Mull Third. Shows The presentation, which 
Both the Ankara and the Holl-| Bunch will choreograph, will 
day House are considering a third the room’s two stages. 
show on Saturday night and expect | 


committing themselves to any 


Jack | 
use 


the new law to greatly increase jn connection with the film, 

their weekend business. Neither |jent Angels,” recently 

club is planning an upped show | the color spec, “Sunny Side of the | 
budget. The Twin Coaches has a Street” for early fall present ation | 


sizeable lineup of stars set for the on NBC-TV. Camelot intends hold- 
fall season and the extra two hours |ing two previews of the R&H of- 
will be a big help to it. The Hori-| fering for the press. 

yon Room at the Greater Pitts-| 
burgh Airport is expected to add | 
more names since it always does 
capacity business on torte A 


Entratter 
night and the extra two hours o 


biz would help toward paying the | === Continued from page 49 
star's salary. |weeker, which will take the 
The little act and the musician | beyond New Year's. 
may benefit through increased Entratter has completed 
hiring by small roadhouses and] for an eight-story addition 
cocktail lounges, but there is no | built atop his casino. New con- 
indication that such action is be-| struction will hold 300 rooms 
ing taken {which will give the hotel a total | 
In_downtown Pittsburgh, where | of 765. In addition, he is building | 
- 'a convention hall seating 2,000 
|! which can be subdivided into four 
sections for smaller confabs. 
Although Entratter has one of} 
the biggest lineups of stars set for 
the Copa Room, he feels that he 
must enlarge his staging facilities. 
There may be times, he says, when 
some of his stars will want larger 
facilities to try out television, legit 














plans 














GLASON'S FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 
Buy Prof | — Be Prof 
35 Gag Files for $15 Pius $1.05 Postage 
Foreign: 35 for $25 





© 2cereey Beste. Ome Se. se or film fare. Moreover, he may 
@ Minstrel Budget sis @ want to build revues around his 
_— wl oar tae ane headliners. 
No C.0.D’s “Always Open” 
omay hey Vegas (1). He left his daughter 


200 $4th y.c.. w CO cou 
we each EMcEEING and COMED 
‘Let a Real Professional Train veo! 


Michele in the east. 


rolling at Briarcliff College, N.Y 




















HI-LOS’ CLICK IN MEXICO 


When in Los Angeles visit Mexico City, Sept. 5. 


“WHITEY” ROBERTS 


Crossbow inn, Panorama 
Where Swing is ly 
Still busy as an armiess paper 
henger with the 7-year itch. 
Director HARRY GREBBIN 
263 So. Wabash, Chicago 
T.V.? Not me! 


razza_ Casino, 


deLeon. 
= also has Cuban singer /~ : 
illot, Freddy Davis, Kiko 

Karlo, Los Zeas and Juana Galle 











The Hi-Lo’s, current at the Ter- 
have pulled SRO 
business according to owner Pepe | 
Bill featuring the vocal | 




















One of the All Time GREAT Quartets 


THE BUFFALO BILLS 


Featured for 3!/, YEARS 


a MAN’’ on BROADWAY 


Completed for Warner Bros. 


“MUSIC A MAN” picture 
SHOREHAM HOTEL, Washington, D. C. 


ila 


© 
2 


* 
Booked Exclusively by 


INTERNATIONAL TALENT ASSOCIATES 
65 East 55th St., New York 22, N. Y. 
PL. 1-3344 





{ 
months 


| 


Bregman, currently in New York 10 for a month. 


| 


| 


s 
Sands | 


to be} 


| 


ithe variety fields. 


She'll be en- exec, 


; Martin 
| and 


| 


| 


Chicago 

Teddi King skedded for Mister 
Keliy’s, Chi, Sept. 18 for a fort- 
night... Earl Novie & Jimmy Lee 
Fat Daddy & Son) currently at 
the Old Chicagoan Club... Pomp- 
off Thedy Family plays the Early 
|Birds Club, Spokane, Sept. 26-30, 
and the Latin Quarter, N.Y., Oct. 
. Jackie Gayle set 


Vio- | for King’s Club, Dallas, Sept. 18-Oct. 
produced | 11, Playboy Club, N.O., 


Oct. 14 for 
ithree weeks and Playboy Club, 
Chi, for three 
Frankie Avalon set for tke Holi- 
|day House, Milwaukee, Sept. 22-30. | 
Enzo Stuarti and Dave Astor play 
bend same club Oct. 16 for two 
ks Kenny Milton down for 
| the Allegon (Mich.) Fair Sept. 12- 
16... Rusty Draper into the Pal- 
ace Gardens, Flint, Mich., Oct. 2-8 | 
. Mattison Trio set for the Sham- | 
rock, Houston, Oct. 5 for two 
weeks. 


Howe Heads GAC 
Live Talent Dept. 


Buddy Howe has been named 
president of the newly formed 
General Artists Corp. Personal Ap- 
pearances Division. He had been 
alternating between television and 

In his new ¢a- 
not only be in 

theatres, legit, 
but will 
cli- 





pacity he will 

charge of cafes, 
concerts and club dates, 
jcoordinate his division with 


Entratter planed back for Las | ents’ engagements in tv and films. 


In the new roster of key GAC 
Larry Kanaga and Milton 
Krasny continue as the GAC prexy 
and executive veepee, respectively; 
Baum will head the film 
legit divisions, and Ingo 
Preminger, the literary arm of the 
office. Don W. Sharpe is GAC-TV 
president. 


Last week the final step In the | 


amalgamation of the Ingo Premin- 
ger Agency into GAC was com- 
pleted when the Preminger office 


closed its doors and moved in} 
jwith the GAC Beverly Hills 
| branch. 





VICTORY, TORONTO, 
THIRD BURLESKERY 


Toronto, Sept. 5. 

This “city of churches” is get- 
ting to be the Peelery Metropolis. 
Third opened Friday (1) at Vic- 
tory, long-ago touring Yiddish) 
legit house and now longtime 
movie grind. It’s between Lux'| 
Theatre, burlesque house _ that 
opened three years ago, and 27-| 
year-old Casino, about a mile from 
each. 

First house here to use the term 
“Girlesk,” Victory currently has 
Little Star and three other strips 











plus comic-m.c. Jackie Jay. Screen: 
“Portrait of a Mobster.” Four stage 


| shows a day. First hundred cus- | 


tomers opening noon got in free. 











(and disappear) 


—on Captain 
Kangaroo” on 
Sept. 9th, ces-tyv 





MANAGEMENT: Ken Grayson, 1560 B'way, NYC, Cl 6-1974 


|}commendable slough of any 


| wave, seemed to suffer from 


Ice Show Review 


Ice Capades ef 1962 

John H. Harris presentation; 
with Ronnie Robertson, Cathy 
Machado, Bobby Specht, Romayne 
& Steele, Sandy Culbertson, Alan 
Konrad, Lynn “Patsy” Finnegan, 
Old Smoothies (2), Freddie Trenk- 
ler, Eric Waite, Labrecque & Mar- | 
shall, Dave Par':, Jan Tors, Ice 
Ca’Pets and Ice Cadets; Choreogra- 
phy, Rosemarie Stewart, Robert 
Dench and Ron Fletcher; vocal 
| arrangements, Lyn Murray; cos- 
tume design, Billy Livingstone; 
| mi usical direction, Clay Warnick. At! 
Madison Square Garden, N. y..1 
Aug. 30, '61; $6 top. 

Some rough spots evident at the | 
‘61-62 season launcher aside, this 
latest (22d) edition of John Harris’ 
“Ice Capades” is laden with ali the | 
marshmallow values and fancy | 
skatesmanship that should insure 
its continuing esteem in the Ame- 
rican bosom, family trade division. 

This one, per ice show conven- | 
tion, is leggy (the Ice Ca’Pets), | 
dripping color, cute (with a clutch | 
of dachshunds, dancing castles), 
and staged with a crisp hand. Its 
weaknesses are minor (some faulty 
firstnight cues apart), the collec- 
tive impact making for highly | 
agreeable entertainment across the 
family spectrum. 

It’s no sign necessarily of cul-! 
tural uplift that “Ice Capades” 
includes a prominent Tschaikow- 
sky musical accent. The classics 
are not alien to these formats— 
it’s a point of conspicuous note, 
however, if only for the (voila!) 
rock 
‘n’ roll takeoff in the face of hack- 
neyed temptation. 

Potent with comedic leavening, 
the troupe has Freddie Trenkler 
back in view again after a two- 
year lapse, which should help beef 
the boxoffice this tour—the funs- | 
ter’s billing probably being the 
strongest identification current in| 
the ice show field. 

This edition’s big numbers 
achieve spectacle impact without | 
the vulgar cluttering that comes | 
from “pouring it on.” It makes | 
for snappier pace, hence fewer | 
squirming moppets. Last Wednes-)} 
day’s (30) teeoff, in a Gotham heat 
“slow” | 
ice—that or Madison Square Gar- 
den jitters was the villain; at any 
rate, some of the femme line 
| precision, antics faulted, and the 
solo bladesters likewise probably | 
didn’t display to very best ad- 
vantage, though it’s not likely the 
average eye noticed. 

Production numbers include two 
or three first-acters keyed to 
Tschaikowsky melodies; “Disney- 
rama,” with its sure-bet whimsy 
via the cartoon character get-ups; 
an olio from the Lerner-Loewe 
legituner teaming; “Precision in 
Rhythm,” in which the Ice Ca-Pets 
shape up a la the Rockettes; Hun- 
garian Rhapsody, and a nifty and 
amusing circus-oriented finale. 

The principal skaters dependably 
garner strong plaudits. Not to 
shade other contributions, the solo 
Standout is obviously Ronnie Ro- 
| bertson, a fleet-footed exponent | 
who's at his dazzling best in the | 
position spins. Adagio team of Phil | 
Romayne & Cathy Steele glides 
the rink with fine grace and style. 

Solo femme honors divide among | 
Sandy Culbertson, Cathy Machado 
and Lynn Finnegan, while the male | 
contingent, in addition to Robert- | 
son, has a couple of gay blades in 
Alan Konrad and Bobby Specht. | 
Compensating for the emphasis 
| on youth, there’s a nostalgic turn 
provided by the getting-on-in- | 
years waltz duo of Irma Thomas 
| & Orrin Markhus, billed as “The 
| Smoothies. ” Their configurations 
pm be more sedate, but are no 
less poised. 

Along with Trenkler (operating 
from his perennially click format), 
the laughgetters include Eric 
Waite, registering with deft femme | 
impersonation stints; Dave Park as | 
a pretzel-bent drunk; Jan Tors, | 


| 
| 











| Shall, 
| tions in the standard pratfall and 


| times 


| the 
| SAVVY 


| fine 
|; Stone 


;pean trip this week . 


in 
{for a short visit .. 


_ RAY ROMAINE 


who does a neat “Molseyev” bit 
with his bendover simulation of 
two waltzing midgets; and the team 
of John Labrecque and Joe Mar- 
who score with their execu- 


| narrow-miss genre. 

The scove is ice show-pretty (and 
apparently benefits from its some- 
sticky familiarity), and 
smoothly dispatched by Clay War- 
nick, while Lyn Murray has given 
vocal arrangements arena-size 
The choreographics of 
Rosemarie Stewart, Robert Dench 
and Ron Fletcher are, as indicated, 
contribs; and Billy Living- 

has supplied the expected 
eye-popper costume notions. 

Two-and-a-half hour session is 
booked through Sept. 17 before 
hitting the road. Pit 


| Agents on the Hove | 


Harry Mufson, Eden Roc, Miami 
Beach, operator, in New York for 
several days last week ... Lee 
Salomon, of the William Morris 
nitery dept., and model Helly Har- 
ris being married Sept. 24 at the 
Hotel Waldorf-Astoria . Michael 
| Sean O'Shea has joined. the Fran- 
ces Kaye flackery ... Marvin Dra- 
ger is the new pressagent at The 














Roundtable Latin Quarter 
general manager Eddie Rismaa 
expected back from a short Euro- 


. Milton 
Lehr, Puerto Rican talent impres- 
ario and television producer, due 
New York tomorrow (Thurs.) 
. Leon Newman, 
Licensing Corp. of America vee- 
pee, back from the Coast. 














“THE COMEDIAN” 


The Cnty Real Month 
PROFESSIONAL GAG sanvice 
THE LATEST — THE GREATEST — 

THE MOST-UP-TO-DATEST 

in its aor Issue, — 

stories, one-line song 

titles, hecklers, eutiones aun, mono- 

logs, double bits. 
and tm. 


ideas, 
interruptions 


New 


im 
personations, pclitical, 
Thoughts of = Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.’s 
BILLY GLASON, 200 W. 54th SP. 
New York City 19, CO. 56-1316 











and CLAIRE 


“Delightfully 
Different’ 
Now Appearing 
Tivoli 
Gjovik* 
(Where?) 
Thanks fo: 


Jack Woronovsky 
(Who?) 


* Norway, not Russia 














ACTORS - MIMISTS- 
DANCERS - WRITERS 
WANTED 


Two men te create premise-style 
cabaret theatre in Lynn, Mass. Will 
open Oct. Ist. One women asiready 
hired. Write, y stage your own 
material in a new cabaret theatre in 
the round. Salary $60.00 pius per- 
centage .* gross house. Send photos, 
resumes 
EUSTACE SCANNELL 
921 Metropolitan Avenve 
Hyde Park, Mass. 


TRUDY MASON 


Opening Sept. 4th 


7 PLEASURES CLUB 
Monterey, Calif. 
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Nev. Broad Powers Over Shows 





and indecent speech by so-called 
comedians...” 

The opinion will undoubtedly 
prompt many of the clubs present- 
ing “questionable” shows to re- 
assess entertainment policies. Las 
Vegas introduced the uncovered 
cuties to the Nevada show scene in 
1958 but Reno failed to follow the 
trend until early this year, and as 
of this date only two clubs in Reno 
—the Golden Hotel and the River- 
side Hotel—feature nudes. 

Broad Authority 

Protection of the public from 
“obscensity, indecent exposure and 
against indecent or obscene speech 
is primarily a local law exforce- 
ment problem, whether or not the | 
same occurs in a gaming estab- | 
lishment,”’ Foley said. ‘However, 
the powers of the gaming commis- 
sion are so broad and all-encom-} 
passing as to overlap the powers 
and duties of local law enforce- 
ment.” 

He suggested two methods the 
commission might use if it felt 
action was necessary to regulate 
live entertainment. First, it could 
amend present regulations to pro- 
vide that conviction of violation of 
a local ordinance of state law per- 
taining to indecent exposure or 
speech by gaming licensees or their 
employers was an unsuitable meth- 
od of operation. Or, the com- 
mission could provide that the 
staging of productions displaying 
nudes or semi-nudes in entertain- 
ment on the licensee's premises 
was an unsuitable method of opera- 
tion 





} 
| 


The commission must keep in| 
mind, he said, that standards of 
suitability must not be so unre- 


lated to gambling as to be arbi-| 
trary, discriminatory or capricious. 
If the commission of Gaming Policy 
Board should determine certain 
entertainment offered was against 
the public health, safety and mor- | 
als, or tended to reflect discredit | 
on the gaming industry, then it 
may establish standards of suit- 
ability in live entertainment, he 
said. 

Along with his opinion, 
sent a memorandum 
attorneys in Clark ‘Las Vegas) and 
Washoe ‘Reno) counties and to 
city attorneys pointing out action 
which reay be taken by county and 
city governing boards if they de- 
sire to prohibit nudes in entertain- 
ment. 

Backbone of Tourism 

Foley also gave several reasons 
he feels it necessary to take action 
to protect the national image of 
Nevada gaming and the state’s 
economy. Among them: “Gambling, 
fit is generally felt, is the back- 
bone of tourism, the major attrac- 
tion for tourists. For better or for 
worse, then, Nevada today is wed | 
to gambling. If the national image 
is such as to bring condemnation 
upon our gaming industry, then 
we must, if not for moral reasons, 
which should be enough, but for 
our own economic security so con- 
duct our gaming industry that in 
all aspects it finds public accept- 
ance throughout America, and at 
the same time, is not inimical to 
the best interest of the people of 
our state.” 

He said lawmakers should con- 
sider whether the “type of enter- 


Foley 
to district 


tainment that has brought down 
strong criticism from Nevada 
clergy, and has received national 


publicity, is in our best interests.” 

In re: Racial Discrimination 

As to the racial discrimination 
issue, the attorney general reported 
it is in the powers of gaming offi- 
cials to protect “the welfare, pros- 
perity, health and peace of all per- 
son of the state.” 

Some clubs in both Reno and 
Las Vegas within recent months 
have offered full gaming and en- 
tertainment facilities to Negroes, | 
albeit the practice has not been er; 
couraged by club owners. In an- 
swer to a question from the Na- 
tion Assn. for the Advancement of | 
Colored People, Foley reckoned | 
discrimination could be considered | 
an unsuitable method of operation, | 
but added the primary duty in the} 
field of civil rights rests with the| 
etate’s new Equal Rights Commis- | 
sion and not with gaming authori- | 
tles. | 
Folev said the Equal Rights Com- 
mission cannot prevent discrimina- 
tion in the same way &s local law 
enforcement can protect 


==s Continued from page 1 


‘oneers and Lottie Mayer's 


‘in a 





commission and a _ policy 


Board | admission 


ing mention, too, are Pallenberg’s 
well trained bears. 

All in all, it’s the sort of enter- 
tainment which catches the fancy 
of this area’s fairgoers, gives them 
much firstrate show at moderate 
prices, pulls crowds 


should consider the inherent weak- from 10,000 to 20,000, and more, 


ness in Nevada laws in “exercising 
its judgment as to whether or not 


it should act to prevent such dis- | 4isplay each evening's end. 


crimination.” 
The introduction of nude to Las 
Vegas in 1958 soon drew strong 


criticism from the clergy, and the) 


picture was repeated within a few 
weeks after the braless lines in- 
vaded Reno. One official of a Reno 
ministerial association noted, how- 
ever, the criticism was not directed 
toward nudes per se, but to lewd or 


suggestive gyrations allegedly em-| 
| ployed by some entertainers in the 


shows. 

There was no immediate col- 
lective reaction from Nevada oper- 
ators to the attorney § general's 
opinion—but it’s apparent thoughts 
are being entertained that the full 
exercise of the powers Foley at- 
tributes to the State Gaming Com- 
mission could conceivably kill one 
big and lucrative segment of 
Nevada's entertainment industry: 
the semi-nude shows. 








Unit Review 








Barnes - Carruthers 
No. I Unit 

Minneapolis, Sept. 2. 
Pat Brady & Sons of the Pioneers 
(5), Nip Nelson. Lottie Mayer's 
“Disappearing Water Ballet” (10). 
Nerveless Nocks (4), Ashton & 
Shirley (4), Miss Elizabeth, At- 
terbury & Hornbeck, Max & Cherie, 
Rixvos (2). Bratty & Co. (2), Dick 
Albershardt, Aler & Dita Aldott, 
Carl Marr, Pallenbera’s Bears, B-C 
Girl Terpsichorists (20), B.C. Boy 
Terpsichorists (4 Frankie Mas- 
ters Orch (27); Minnesota State 
Fair Grandstand show, Aug. 28- 


| Sept. 4; $1.50-$2.50 


These Barnes-Carruthers No. 1 
units out of Chicago have been 
providing the Minnesota State 
Fair's outdoor night grandstand 
shows since ‘way back in 1914, and 
the current offering follows in its 
many predecessors’ footsteps by 
running the circus. vaudeville and 
revue gamut in firstrate fashion. 

As always, sans any big name, 
it adheres to the time-tested pat- 
tern of acts that come through 


with surefire and pleasing thrills, | 


comedy and revue _ production. 
There are acrobatics, poleswaying, 
juggling, dancing, trained bears 
and whatnot. The stuff is pretty 
much the same each vear, but 
there are enough new didoes to 
give the proceedings satisfving zip 
and added appeal. And this is the 
sort of fare, a la the circus, which 
bears one-a-vear repetition. 

Frankie Masters’ big 27-piece 
orchestra, brought along for the 
third time, does its customary yeo- 
man job of playing the show and 
an overture, the latter as one of 
the urit’s 10 numbers. Nip Nelson 
is back as the highly capable em- 
ce: fier several years absence, 
offering diverting impressions of 
bands and musicians. 

Headline honors are shared by 
Pat Brady with the Sons of the Pi- 
“Dis- 
appearing Water Ballet.” Aided by 
an effective sound system, the sing- 
ing group, emanating from Roy 
Rogers’ tv show, puts over such 
of their pop numbers as “Tumbling 
Tumbleweeds” and “Cool Water” 
i winning way. Presenting 
what’s called “Beyond the Sea,” 
show’s windup production number, 
the 10 water girls initially dive 
into the aqua in evening gowns 
which are discarded item by item. 

Thrills are forthcoming from the 


‘four Nerveless Nocks and a couple 


of their little ones on swaying 
poles and trapeze rigging; Atter- 
bury & Hornbeck, a couple gals 
who dangle from a_helicopter’s 
trapeze; Miss Elizabeth, also per- 
forming on a trapeze as well as in 
the air, and the two Rixos using an 
aerial ladder. 

Funmaking is the dish of stand- 
out risley artists Ashtons and their 
sons, clown Carl Marx, comedy 
Max & Cherie, and Bratty who 
juggles while suspended from his 
hair, There are two stunning pro- 
duction numbers. “Summer Time” 
is seasonally inspired and features 
the attractive and skilled terp 
team, Alex & Dita Aldott. “Way 


each of its 10 nights and is topped 
\off with a sumptuous fireworks 


Rees. 


House Review 


| Apolle, N. Y. 

| Brook Benton, Willie Lewis, 
Drifters (4), Betty Carter, Bobby 
| Ephram, Reuben Phillips Orch 
(13); “Steel Bayonettes (Ham- 
merscope Productions). 





| Harlem vaudery has called in a 
| few of the regulars in building this 
| review around “Boll Weevil” disker 
| Brook Benton, and it adds up to a 
| very pleasant, if familiar, runoff. 
| Benton is @ blund headliner by 
| the going standard, but his fine 
| baritone stylings and laconic pro- 
| jection get across with as much 
impact as some of the more extro- 
verted male singles. Topping off 
the half-dozen numbers is the 
“Boll Weevil” record smash. Easy 
beat of the tune is punched up 
,with some hip Benton impres- 
|sions of how Cole, Hamilton, 
| Charles, Cook, Domino and Wi!son 
| (Jacky of the Isley Bros.) would 
| handle it. 

Besides the big Reuben Phillips 
band, Benton is backed by his own 
trio, and the reoriented pineywoods 
guitar of Billy Johnson is a sock 
adjunct to the vocals on stage just 
as it is on the disk efforts. 

| Femme belter Betty Carter is a 
| gifted jazz singer with truly in- 
ventive progressive phrasing and a 
far-out scat style that Ella would 
dig. She, however, should lay off 
such trite ballads as “Make It Last” 
‘and stick to the standards that de- 
‘serve the talent. 


The Drifters, with good reason, 
are one of the most popular r&r 
groups up here, and the quartet's 
leads have come a long way in fill- 
ing the gap left by the departure 
of Ben E. King ‘who headlines 
here soon). 

Tap dancer Bobby Ephram opens 
with his w. k. leg dexterity. Hip 
_ comedian Willie Lewis emcees, and 
at show caught did a fine job of 
ad lib horseplay when Benton’s en- 
trance was delayed. Bill. 











Internal Revenue 


amas Continued from page | amma 


| money is restricted to a short num- 
|ber of years. He admitted he rec- 
— the argument ‘which has 
fallen on deaf ears at Internal Rev- 
enue for many years) that faces 
and figures of glamor personalities, 
as well as the muscular agility of 
athletes, deplete much the same 
as an oil well. The latter gets a tax 
| break for diminishing in value an- 
| nually. 

| Caplin is unwilling to commit 
| himself at this time on legislative 
relief on the “human depletion” 
angle. But he said he is in favor 
of legislation which will follow the 
principle of permitting taxpayers 
with up-and-down years to average 
their incomes for tax purposes. 
No other Internal Revenue Com- 
missioner has backed such an idea. 

IBM To The Rescue! 

Bills have been introduced in 
Congress for years to allow a 
spread of income for those with 
fluctuating earnings. The approach 
;most often taken by members of 
‘Congress wanting such a reform 
has been to suggest giving a tax- 
| payer a new look at his income tax 
jat five-year intervals. 

At the end of each five-year 
|period, according to the proposal, 
'a taxpayer would be able to re- 
figure his tax for each of the five. 
He would determine what his aver- 
jage income was for each of the 
five years and then owe only the 
tax on that average for each of the 
five. Internal Revenue opposition 
always killed off such bills before. 
| Caplin disclosed that a technical 
problem within itself. which would 
have made such a@ thing highly dif- 
| ficult to administrate, has been 
solved. He is installing data-proc- 
jessing equipment at IRS. These 
| will make it easy for IRS to handle 
/records on those choosing to aver- 
|age their incomes, he said. One of 
the drawbacks before was the in- 
ability of IRS to keep up with the 





against Out” is notable for its liveliness. | paper work involved in recomput- 


ohscene. indecent and nude enter- Both employ the services of 20 ing taxes of hundreds of thousands 
tainment, therefore, the gaming | girls and four boy dancers. Merit- i of taxpayers. 











| CURRENT BILLS 


WEEK OF SEPTEMBER 6 








NEW YORK CITY 

MUSIC HALL—Georgie Kaye, Corps de 

Ballet, Rockettes, Raymond Paige Orc. 
AUSTRALIA 

MELBOURNE (Tivoli) — Don Tannen, 
Lee , Lucio & Rosita, Four Kovacs, 
McKay Bros. & Romayne, Daniele Dorice. 
Hal ch, David Fuller Trio, Yolande 


R es, Leo Arnol. 

SYONEY (Tivol!) — Nat Jackley, Sid 
Plummer & Asst.. Howard Morrison 4, 
Tommy Godfrey, Jack Bowkett, 4 Brit- 
tons, ng De Pauls, Janet Grey, Max 
Bleach, Slorgarite Helioh, Rosemary 
Powell, Anne Inglis. 


BRITAIN 
BLACKPOOL Grand)—Arthur 
Beatrice Varley, Betty Driver, Bunny 
May, Linda James, Raymond Dyer, 
Geoffrey Kyan, Jili Thompson & Billy 


Tasker. 

BLACKPOOL (Opera House) — Shirley 
Bassey, Richard Hearne, Ivor Emmanuel, 
Tommy Fields, Clark Bros., Lucky La- 
tinos, Harry Smith-Hampshire & Doreen 
Casey, George Mitchell Singers, Malcolm 
Goddard Dancers, Tyldesley Girls Choir, 
Jimmy Currie’s Dancing Waters. i 

BLACKPOOL (Palace) — Frankie 
Vaughan, Arthur Worsley, Billy Ternent, 
Orch., Maxine Coates, Bell-Tones, Neil 
& Pat Delrina, Kims, Ted Lune, Hetty 


Askey. 


BLACKPOOL (Tower Circus)—Charlie 
Cairoli & Co., Schickier Sisters, Knie’s 
Animals, 4 Palacios. Circus Roland's 
Tigers, 5 Elwardos, Berosinis, Rudy Horn, 
Moni the Elephant, Captain Danion’s Sea 
Lions, 3 Lorandos. Lilian Kenny, Sydney 
—The Kangaroo, Trio Faber, Our Sammy, 
Little Jimmy & Circusettes. 

BLACKPOOL (Winter Gardens Pavilion) 
—Lonnie Donegan, Dallas Boys, Suzie 
Miller, Gil & Freddie Lavedo, Miki & 
Griff, Norman Vaughan. 

BRIGHTON (Hippodrome) — Russ Con- 
way, Alfred Marks, Janie Marden, Page 
& Bray, Brook Bros., Freddie Mills, Al 
Redding, Pat Coombs, Two Heinkes, Den 
nis Newey, Ted Carson, Bells & Beaux 

GLASGOW (Empire) — Andy Stewart, 
lan Powrie & Band, Alex McAvoy, Mar- 
garet Mitchell. Max Kay, Andrew McKen- 
zie, Dixie Ingram, 4 Jays, Cherry _Wil- 
loughby Dancers, Richard Hardie. David 
Logan, Aeolian Choir, Scottish Country 
Dancers, Pipes & Drums of 5 5th Batt 
Highland Light Infantry (T.A.). 

LIVERPOOL ‘Empire)—-Charlie Drake. 
Albert & Les Ward, Springfields, Patricia 


Bredin. 
LONDON (Palladium),Harry Secombe, 
Roy Castle, Marion Ryan, King Bros., 


Eddie Calvert, Wise Guys, Audrey Jeans, 
Jeremy Hawk. Michel & Carol, Grazina 
Frame, Wendy Wayne. Helene & Howard, 
Barantons, Ronnie Corbett, Jack Francois 


George Carden Dancers, Bill Shepherd 
Singers. 

MANCHESTER (Palace)—Johnnie Ray. 
Johnny Silver. Flack & Lamar, Tommy 
Wallis & Bery!. Two Tones, Martin 


Granger’s Puppets. Rondart & Jean. 
MORECAMBE (‘Winter Gardens) — 
Charlie Chester. Hedley Ward Trio. 
Eric “Jeeves” Grier, Wallabies, J 
Burbour, Franklin 
Annand, John Tiller Girls. 


Cabaret Bills 


NEW YORK CITY 


BASIN ST. EAST -Dave Brubeck, Car- 
men McRae. Brothers Four. 

BIRDLAND Joe Williams, Harry Edi- 
Barbara 


son, Gigi Gryce 
Tommy Makim, 











BLUE ANGEL-—Dick Gregory, 
Gilbert, Clancy Bros. & 
Jimmy Lyon Trio 

BON SOIR—‘“‘Greenwich Village, U.S.A.” 
Mae Barnes, Jimmie Daniels, Three 


mes. 
CHARDAS—Nina Silvana, Tibor Rakos- 
sy. Dick Marta, Lily France, Elemar Hor- 


vath. 

CHATEAU MADRID — “Extravaganza 
Latino.” Eva Flores, Jonas Mouras, Nora 
& Raul, Pup’ Campo Ore, 

COPACABANA Joe E. Lewis, Adam 
Wade. Paul Shelley Orc., Frank Marti Ore. 

EMBERS 


3. 
HOTEL ASTOR—-Eddie Lane Ore. 
HOTEL LEXINGTON—Virginia Wing, 
Lillian Knight. Denny Regor, Tony Drake, 
Tony Cabot Orc 
HOTEL NEW YORKER—Joe Furst. 
HOTEL TAFT——Vincent Lopez Ore. 
HOTEL ROOSEVELT — Milt Saunders 


Ore. 
HOTEL ST. REGIS — Milton Kay Trio, 
Milt Shaw Orc 


INTERNATIONAL — Milt Trenier, Will 
Jordan, Mike Durso Orc., Aviles Ore. 
LATIN QUARTER Billy Williams, 


Dick Weston, Wazzan Troupe, Harrison & 
Kossi, Dorothea McFarland, Ronald Field, 
Jo Lombardi Orc.. B. Harlowe Orc, 

LEFT K--Cal Bostic 

NO. 1 FIFTH AVE. — Stan Freeman, 
Liza Stewart. Hankinson & Silver. 

ROUNDTABLE Irwin Corey, Jimmy 
MePartland, Jack Kelly 3. 

SAHBRA — Yaffa Yarkoni, Rachel & 
Zlilla, Martin Roman, Sara Avani, Kovesh 
& Mizrachie. Leo Fuld 

TWO GUITARS—Alya Uno, Sasha Poli- 
noff, Ivan Nepa & Sonia, Kostya Polian- 


sky. 

Upstairs & DOWNSTAIRS—Lovelady 
Powell, Freddie Weber, Jim Sheridan, 
Bill McCutchen, Trueblood & Colston, 

VIENNESE LANTERN — Yvonne Con- 
stant, Ernst Schoen. 

VILLAGE BARN Dery Sinclair 
Ralph Pote, Susan Brady, Joe Hay, Johnny 


Gina Marca, 


King. Lou Harold Ore 
VILLAGE GATE — Nina Simone 3, Ola- 
tunji 6 
VILLAGE VANGUARD — Stan Getz, 
Jackie Cain, Roy Kral 
CHICAGO 


BLUE ANGEL—"Pablo Candela Limbo 
Calypso Revue,” Lydia Lora, Raphael Her- 
nan, Lord Christo, Lord Mike, Jeanne 
Seuratt, Solea Caro, Tito Perez orc. 

CLOISTER—Phil Tucker, Doree Crews, 
Eddy Subway Orc 
CONRAD HILTON—“Ooh La La,” Dor- 
nan Bros. Margie Lee, Dru & Landell. 
Lothar Weidemann, Brigitte Voit. Anez & 
Gordon. Gay Claridge re., Boulevar- 
Dons (9). Boulevar-Dears (9). 

DOWNSTAGE ROOM ‘Happy Medium) 
Junie Vincent 

DRAKE Dorothy Shay, 
Jimmy Blade Orc. 

EDGEWATER BEACH — Kim Sisters, 
Don Davis Ore. 

HORN—Geula Gill, 

“Stewed Prunes 


Buddy Freed, 


The Or- 
anim Zavar, (3, Fred 


Kaz Trio 


LE BISTRO—Milt Trenier, Sir Gregory. | 


Dick Borden Trio. 
LONDON HOUSE-—Paul Smith Trio 
@ie Higgins Trio, Larry Novak Trio. 


Ed- 


& Doves, & & V)} 


Louis Metealf 4, Ray Bryant | 


MISTER KELLY‘S — 
Charlie Manna, 
Rubenstein Trio. 

PALMER HOUSE — Carol Channing, 
= Griffin. Mattison (3), Ben Arden 

re. 


PLAYBOY CLUB — Joe Conti, Marian 
Paige, Stu Gilliam, Raftsmen, Wil! Mercer, 
Marge Dodson, Bob Davis Triv, Kirk 
Stuart Trio, Harold Harris Trio, Claude 


Jones. 
LOS ANGELES 


ABSTRACT—Flintridge 1V, Bob Oakley, 

ren Darro. 

ASHGROVE—New Lost City Ramblers, 
Sulli Terri, Frank Hamilton. 

BEN BLUE’S — Ben Blue's “Hullaba- 
loo.” with Joey Faye, Cully Richards, 
Harry Clexx, Sid Fields, Allison McKay, 
Ilona Adams, Joy Healey Dancers, The 
Domestrics. Ivan Lane & Orc 

COCOANUT GROVE — Myron Cohen, 
Vivienne della Chiesa, Dick Stabile Oro. 

CRESCENDO— Mort Sahl. Joannie Son 


Felicia Sanders, 
Marx & Frigo, Marty 


mers. 

DINO’S — Jessica James, Jack Hiton, 
Steve La Fever. 

SLATE BROS. — Billy Gray, Interna- 


tionals. 

STATLER HOTEL—"Playmates in New 
York, Skinnay Ennis Ore 

THE SUMMIT-Redd Foxx, 
per, John Anderson Orc. 

YE LITTLE CiuB Ruth Olay, Dave 
Madden, Eduardo Sasson. 


Toni Har 


LAS VEGAS 
CARVER HOUSE billy Ward & Domi- 
noes, Barbara Randolph, Lon Fontaine 
Dancers. Marl Young Orc. 
DESERT INN — Louis Prima, Keely 
Smith, Dick Humphreys, Sam Butera & 
Witnesses, Donn Arden Dancers, Carlton 


Hayes Orc.: Lounge: Michael Kent, Dave 
Apollon, Milt Herth, Henri Rose, Bobby 
Stevenson. 

| DUNES—Eleanor Powell, Allan Drake, 
Toni Basil, Earl Barton Dancers. Bill 
Reddie Orc, Lounge: Maaka Nua Hawaiian 
Revue, Billy Andre, Fabulous Tones, Den- 
is & Rogers, Joseph Mack 4. 

EL CORTEZ--Johnny Ukulele, Princess 
Lei Momi, Kahala Twins. 

FLAMINGO-—Pearl Bailey, Bill Bailey, 
Carmen De Lavallade. Louis Belison Ore. 
Lounse: Lionel Hampton, Betty Reilly. 

FREMONT—Jce King Zaniacs, Newton 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely. Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie Maloney. 

HACIENDA — Four Tunes, 
Olenn, Keynotes, Cathy Ryan, 
Shore 3. 

LAST FRONTIER —Lou Mosconi Jr. 
Virginia Rae, Fritz Becker 

MINT—Pat Moreno’s “Artists & Modeis 

"61." 


NEVADA—"“Les Girls De Paris.” Jose 
| Duarte, Moon Puppets, Kay Brown, Vide 
| Musso, Johnny Paul, Sparklers 
| NEW FRONTIER — “Holiday in Rio.” 
Lounge: Ink Spots. “Hot Lips” Levine, 
Fred Kushon 
RIVIERA — “Gypsy.” 
Munshin, Eddie 
Anne Russell 
Steens. Hi-Lads 
SADOLE CLUB Jackie Lee Cochran. 
| S$AHARA-—Teresa Brewer, Bobby Ram- 
sen, Moro-Landis Dancers, Louis Basil 
| Ore. Lounse: Don Rickles, Arthur Ellen, 
Freddie Bell, George Rock 6 
SANDS--Pau!l Anka, Allen & Rossi, 
| Garr Nelson, George Zak, Copa Girls, 
| Antonio Morelli Ore. Lounge: Dave 
Burton. Morry King 
| SHOWBOAT-—Tex Williams, Wade Ray, 
Twin Tunes 
SILVER SLIPPER-— Hank Henry. Sparky 
Kave, Red Marshall. Danny Jacobs, 
Taffy O'Neil, Rudenko Bros., Slipperettes, 
George Redman Orc Lounge: Charlie 
Teagarden. Barbory Coast Boys. 
| S$TARDUST—"“Lido de Paris”; Low 
Billy Daniels, Happy Jesters. Peggy 
Castro. Micki Ivnn, Del-Martins. 
THUNDERBIRD--Alice Lon. Larry Dan- 
iels, Harry Nofal. The Henrys, Gar- 
wood Van Orc Lounge: Lancers, Edi 
Domingo & Norma. Frank Gusto. 
TROPICANA—''Folies Bergere.” Cok 
ette Riedinger, Pompoff, Thedy & Fam- 
| ily, Pinky & Perky. The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron Balk 
j let, Florence & Frederic & Dancers, Ray 
Sinatra Ore Lounge:* Shecky Greene, 
Mafalda Trio, Al DePaulis 4, Dubonnet 3, 
Paul Goupil 4. 


RENO-TAHOE 


CAL-NEVA (Tahoe) Vic Damone, Dick 
Shawn, Matty Malneck Orc.. Sonny King, 
| Linda Leigh & Lads. Don Tosti & Glorita. 

RYSTAL BAY (Tahoe)—-Pecet DeCas 
tro, Pat Collins, Don Lane & Madness, Ine. 

GOLDEN -- Barry Ashton’s “Playmates 
- Freddie Bell, Norman Rouner 


e. 
| HAROLDS CLUB — “Can-Can” Rev. 
| Guardsmen. Don Conn Ore. 4 





Jonony 
Grover- 


Mitzi Green, Jules 
Innes, Betty McGuire, 
Lounge: Goofers, Kay 








HARRAH’S (Reno)—Hank Penny & Sue 
Thompson, Dick Cortino, Skeets Minton, 
Tepper & Friend, Pep Tones, Violinzires, 
Red Coty 

HARRAH’S (Tahoe) — Kay Starr. Guy 
Marks, 


Rhythm Kings, 
& Dancers, 


Dorothy Dorben 

Leighton Noble Orc. 

e: Nick Lucas, Jerry Colonna, Jack 

Ross Six. Denis & Rogers, Bill Collier, 
Cooper Sisters. Madge Wilson. 

HOLIDAY—DeCastro Sisters, Braman & 

Leonard, Charles Gould & Satin Strings, 





Margaret Ann & Ernie Mariani Trio 
MAPES-——Roberta Linn, King’s IV. Eber 
Lobato Dancers, Betty Ayres’ Sparkling 
| Strings. 
NEVADA LODGE (Tahoe) — Michael 


Douglas. Paris Sisters, Jerry Gray Ore., 
Arthur Walsh Barbara Dee & Pages, Stan 
Keyava Trio 

NORTH SHORE (Tahoe) 
& Gallions. Tony Rose 
| RIVERSIDE Minsky’s Follies with 
Bert Wheeler, Amin Bros., Lou LeVitt 
{Ore., Jo Ann Jordan Trio, Fred Thomp- 
son II = 

WAGON WHEEL (Tahoe) — Gavlords, 
|} Andrini Bros.. Norman Brown Sextet, 
| Town Pipers, Bobby Page & Musical 
|Pages: Manny Lopez Revue. 


SAN FRANCISCO 


BLACKHAWK~— Joe Loco Four. 
BLACKSHEEP.-Bill Davidson Ore. 
EARTHQUAKE McGOON’S—Turk Mur 
phy Orc 

FAIRMONT HOTEL — Billy De Wolfe, 
Ernie Heckscher Ore : 

GAY 90'S.-Ray K. Goman, Bee & Ray 
Goman, Joan Brant, Marah Gates Dners., 
HUNGRY |--Phyilis Diller, Joe & Eadie, 
| Clancy Knight, Olga Sbragia, Dick Crab- 
tree Trio . 
JAZZ WORKSHOP—Bobby Timmins 3. 
| NEW FACK’S—Barbara McNair, Sslmas 
| Bros., Vernon Alley 3, Mel Young. 
ON THE LEVEE-Joe Sullivan Ore. 
PURPLE ONION -— Smothers Bros. 


Freddie Paris 
Jenny Mack, Paul Gray, Volk 





Ginny Greer 
Paul Suter Ore. 








i 
| 365 CLUB 
Roy Paimer Ore 
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Thunderbird, Las Vegas 
Las Vegas, Aug. 25. 

“Sketches On Ice,” starring 
Alice Lon and Larry Daniels. With 
Jimmy Carter, Gina Iverson, Lilo 
Eichberg, Loretta Rocha, Harry 
Nofal, The Henrys (2), Ice Cubettes 
(14), Garwood Van Orch (11); 

oduced by Marty Hicks, staged 
ak George Arnold; special chore- 
ography, Ronnte Meren; special 
lighting, Earl Barton; $4 minimum. 





“Sketches On Ice,” starring Alice 
Lon and Larry Daniels, is another 
of the colorful ice spectacles which 
have been so successful here, and 
this one is a good bet to be another 
winner. Presented by Marty Hicks 
and staged by George Arnold, the 
extravaganza has dramatic special 
lighting by Earl Barton and im- 
aginative special ice choreo by); 
Ronnie Meren which make it com- | 
pare favorably with shows geared | 
to a far higher budget. | 

Miss Lon's act may not be classed | 
as a biockbuster, but her songalog 
is pleasant, and probably is audio 
ambrosia for her army of frantic 
fans who remember her from the 
Lawrence Welk days. The former 
“Champagne Lady” who allegedly 
got the heave-ho by Welk because | 
she showed “too much knee” on | 
ty, does brisk biz for this room, | 
and first-nighters gave enthusias- 
tle mitt action to such songs as! 
“All I Need Is A Boy,” “They 
Say It's Wonderful,’ “I Want To 
Be Happy” and her bowoff salute 
to her native state, “Deep In The! 
Heart of Texas.” Garwood Van's 
orch (11) gives strong support. 

Larry Daniels, absent from the 
Vegascene for four years, gets 
100% billing, and brings in a batch 
of new gags and special comedy 
material. The handsome Daniels 
has an appealing, forceful voice, 
and he uses it to dandy effect on 
accurate celeb impreshes (JFK, 
Groucho, J. Benny, others). 

He does a very funny bit which 
is a new approach to the fright- 
ened airplane passenger—it may 
bring winces from airline execs 
but it brings howls from niiery au- 
diences. At one point, Daniels ex- 
plains Dick Clark to parents: “He's 
to teenagers what Jimmy Hoffa is 
to teamsters.” 

Exceptionally fine skating Is 
done by Jimmy Carter, Gina Iver- 
son, Lilo Eichberg, Loretta Rocha 
and the Perky Twins in lavish pro- 
duction numbers populated by the 
14 beautiful “Ice Cubettes.” A 
father-son act called The Henrys 
displavs some novel balancing 
bladed artistry in which the youth 
winds up standing on his head on 
his sire’s skate. Harry Nofal clicks 
as production vocalist. 

Miss Lon is in for three wee 
Daniels’ stint is indefinite. Duke 





Pigalle, London 

London, Aug. 2.. 
“Ertravaganza,” with Georg &) 
Bert Bernard, Vendryes, Gil Dova, | 
Alberto Triana Dancers, Kim Dar- | 
vos, John Harvey, Line (18), Jack 
Nathan and Tory Scott Orchs; 
$6.75 minimum, $4.50 after 11 p.m. 
Changing the Pigalle’s routine 
from its recent sequence of Ameri- 
ean disk names, Bernard Delfont 
is presenting an hour-long specta- 








eular, “Extravaganza,” a femme | 
legalog that occasionally inter- | 


rupts itself to let a few male per- | 
formers through. Chief of these | 
are tee Bernard Bros., who haven't | 
been seen in these parts for five | 
years 

The Bernards warmed up a 
chilly house—the airconditioning 
had the qualities of a refrigeration 
system on the night visited—with | 
some vivid variations on disk- 
mimicking. They recall past hits | 
with an excerpt from “Call Me 
Madam” and pursue the vein with 





a fine burlesque of “My 
Lady.” 

They also elicit wild screeches | 
to a disk called “John,” which | 
allows them to hint at = sexual | 


capers behind a screen. The act | 
is, in fact, more remarkable for 
its navel content than for sophisti- 

ton, but it well suits the patrons 
who rock throughout. 
The only iiem that falls slightly 

is a “Rose Marie” duet. But 
the brothers show a fine flair for 
uninhibited invention and should 
please old admirers as well as gar- 
nering new ones 

A standout act is Vendryes, a 
superslick magician who produced 
doves from his tail-coat with ease. 
He also conjures with glasses of 
liquid, lighted cigarettes, and 
comes to a sizzling climax by blow- 
ing up a balloon, exploding it — 
and revealing yet another dove 
inside 


fla 


|if given the arena to themselves. 


| cover. 


| cover, 


over into arrogance. In fact, a 
rather more approachable manner 
wouldn’t be amiss. 

Gil Dova scores with an agree- 
able juggling act, in which the 
tricks aren't so atomic but the 
bored manner gets them through. 
And these three above-average acts 
are imbedded in a lush line of gals, 
who constantly wave what they 
have had to wave, carefully re- 
vealed by R. St. John Roper’s 
bright and snappy costumes. 

The production numbers, devised 
by Billy Petch, are lively, if con- 
ventional, but seem somewhat 
cramped on this stage. Spanish 
terping is served up by the Alberto 
Triana group, a spirited outfit 
which might shine more brightly 


Jack Nathan's elegant band sup- 
plies a fine backing. “Extrava- 
ganza.” although without big-name 
appeal, seems a firstrate time-filler 
for this not-so-intimate nitery. 

Otta. 


Mister Kelly’s 
Chicago, Aug. 29. 
Felicia Sanders, Charlie Manna, 
Morr-Frigo-Rubenstein Trio; $2.50 | 


Felicia Senders’ forte is poignan- 
cy, and, as with her haunting ren- 
dition of “This Nearly Was Mine,” 
her stage tears had more than a 
few counterparts in the house. Her 
lump-in-throat catalog is interest- 
ingly offbeat, and she flavors her 
own distinctive style with occa- 
sional melodic and dramatic side 
excursions. 

If her turn is a little heavy on 
the blues mood, it’s a convenient 
setting for the customers to drown 
their sorrows in drink. She's also 
effective in her other travailing- 
music, particularly such soap- 
cpera-in-song as “In Other Words,” 
“I Wish You Love,” and “Here 
I'll Stay.” Her topper is a nicely- 
arranged medley of tunes from 
“West Side Story.” which she 
delivers with considerable dra- 
matic authenticity and emotional 
impact. 

Charlie Manna’s_ relaxed vi- 
gnettes are a welcome relief from 
the standard rapid-fire gagsters and 
the current spate of hip comics. 
He's a deft storyteller with a 
generally pungent assortment of 
comic tales. . 

His yarns’ have a wide range, 
from a sketch of a crisply efficient 
U-boat commander zeroing in on 
a ship commanded by a particular- 
ly languid American skipper, to a 
sharp skit on a French travel agent 
telling a group ot his countrymen 
how to behave in the U.S. (“For 
a good method of learning Ameri- 
can slang—don’t tip”). Still funny 
is his trademark bit on the astro- 
naut who doesn’t want to blast off 
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Now singing a 9-city Fall tour. 


DuQuovin. Ill, State Fair last week. | 
Re-engagement, Angelo’s, Omaha, 
next | 


With Gale Sherwood, soprano, and 
Theodore Paxson, pianist. | 








Latin Quarter, N. Y. 
(FOLLOWUP) 

The finale of the longrunning 
E. M. Loew-Eddie Risman revue 
“Vive la Femme” is at hand. This 
is the last scheduled act change | 
before the new show comes in! 
early October. And a good thing | 
too for some of the showsgirls | 
seem to be outgrowing their cos- | 
tumes, or the dots and dashes that 
pass for them in this display. 

The newcomers are headed by | 
Billy Williams who has brought in | 
a sizeable revue built around him- | 
self. Ventriloquist Dick Weston 
and the juggling Martin Bros. com- | 
prise the other fresh acts. 

Williams has an expensive and | 
an ambitious undertaking. He has 
built a small show, which is seem- 
ingly capable of taking up all the 
time allotted to acts in most cafes. 
There are many diverse elements 


|in his retinue which, of course, is | 


paced by Williams’ formidable | 
chirps. | 

The Negro singer is vigorous and | 
forthright and his tenor comes 
across smoothly as well as force- | 
fully. Among his charges is aj 
group of five voices, which pro- 
vides stirring rhythms, a six piece 


band which accentuates the beat, 
a tapster and a femme trumpeter. 


| They all add up to stirring enter- 


tainment. There is visual as well 
as aural upbeat in the act. It has| 
comedy, a strong beat and a lot of | 
talent that create a turn filled with 
excitement | 

Weston is making his bow in this 





until he finds the crayons for his 
coloring book. 

The Marx-Frigo Trio provide 
able assistance in backing Miss | 
Sanders’ songery, and also play in- | 
teresting music over the chatter | 
fortnight. Mor, 


Toast. N. Y. 
Alice Darr, Andy Hamon; 
no minimum. 


no | 





Rooms such as these are a boni- 
face’s paradise. This is a small 
room dominated by a bar at the 
rear end of which is a piano, with 
provision for standees around it,! 
and piled deep with customers on 
every side. The atmosphere and 
the decor aren't lush enough to be 
the focal points, but the spot seems 
loaded at any given time. 

In this room, however, an act can 
get a fairly good showcasing. A 
turn is allowed half-hour stretches 
in which practically every facet of 
a performer's ability is tested, in- 
cluding conversation. Because of 


the intime confines, the customers | 
Fair | virtually encirele the talent, and} 


a performer has to be quick with 
the adlib to survive. 

Apparently Alice Darr, a com- 
parative longtermer here, causes 
an ever widening circle of cus- 


room with his ventriloquy act. He 
is a regular in Las Vegas, where 
he has appeared at the Silver Slip- | 
per and the Thunderbird. A good | 


ber, then stand on stage for awk- 
ward moments without doing any- 
thing. There may have been a cue 
or two missed, but this is certain 
to be ironed out. 

Among tunes by Miss Van Voor- 
en are “Love to Be Here With 
You,” “Second Time Around,” 
“Never On Sunday,” “Lady Is a 
Tramp,” an excellent medley of 
“Fascination,” and closing French 
medley, which somehow includes 
“Saints,” in which she and quartet 
add carnival atmosphere by throw- 
ing dozens of balloons to the audi- 
tors. ; 

Paul Neighbors and band always 
hetp a show here, and there’s al- 
ways a crowd on the dance floor. 

The Ames Bros. are due in next. 

Skip. 


Hotel Roosevelt, N.O. 
New Orleans, Sept. 1. 
Ted Lewis with Manor & Mignon, 





The vet Ted Lewis, with a large 
following accumulated here over 
the years, got off to a fine start 
Start (31) in Seymour Weiss’ plush 
Blue Room. Evidently the market 
is still very good for the high- 
hatted tragedian of song “who 
represents more than nostalgia, 
some of the constancy and tradi- 
tion of show biz. 

On this trip to town, everybody's 
happy with the trouper's sprightly 
session of music and frolic. It’s 
entertainment-packed all the way 
and follows the familiar Lewis 
formula. 

With his props, the trademarked 
battered high hat, clarinet 
cane, Lewis demonstrates what he 


says repeatedly—that there’s still | 
He | 
essays those dramatically rhythmic | 
monologs that are ageless, talk- | 


some life in the old dog yet. 


sings his perennial lyrics, engages 
in banter that harbs back to the 
old school of vaude and burlesque. 
And whether he leans unashamed- 
ly to covi + - resurrects memories, 
he is a master craftsman 

Lewis is aboard for 70 minutes. 
He wanders in and out of the acts 
smoothly to deliver dramatic song 
dissertations, introing the per- 


formers, and to clarinet a rowdy | 


“Tiger Rag” and warble oldies that 
most of the customers came to 
hear. These include “Baby Smiles 
At Me,” “Nothing Could Be 
Finer,” Sunny Side of Street,” 
“Me and My Shadow” and others. 
Prominently missed was Lewis’ 
living, breathing “shadow,” which 
he graciously wrote off due to a 
call from the Armed services. 
The supporting acts are varied 
and topdrawer. Manor & Mignon 


execute deft and original terp 
| routines impressively in several 
moods with proper flourish to 


score heavily. Patti Prince, a pert 


and | 


Riverside, Reno 
Reno, Aug. 80. 

“Minsky’s. Follies” (27) with 
Bert Wheeler & Tom Dillon, Amin 
Bros. (2), Pat “Amber” Halladay, 
Peggy Womack, Karen Wessler, 
Bill Debell, Penny Potter, Alan 
Conroy, Lou LeVitt Orch (10); $3 
minimum. 





The show biz savvy of Riverside 
operator Bill Miller and the pro- 
duction talents of Harold Minsky 
combine for a full hour of diver- 
sified class entertainment. The 
first local edition of ‘“Minsky’s 
Follies” is the proof: glamor gals, 
beautiful costuming, strong sup- 
porting acts, and impressive cho- 
reography and musical scoring. 
The talent is evident in all facets. 

For this Reno debut, Minsky has 
deviated little from his tried and 
true formula—much femme accent 
and much variety. The one-hour 





Chop Chop & Charlene, Patti | offering more than adequately 
| Prince; Leon Kelner Orch (12); | proves his theories. This produc- 
$2.50 weeknight minimum; $4 Sats. | tion is the most vocally endorsed 


of any package to fill the Riverside 
stage in the hostetry’s history 

| Opening spot sees Karen Wess- 
j}ler (a beautiful soprano — both 
vocally and physically) and Bill 
Debel (equaly talented on the vo- 
|eals) on “Lover” with the parade 
/of costumed and nude femmes 
| sharing the spot. From there it 
is fast-paced to the final curtain. 

Penny Potter and Alan Conroy 
score solidly with a routine before 
| black curtain, with Miss Potter in 
| scanty attire and Conroy in black 
| with the accent on male’s gloved 
hand movements about the danc- 
| er’s body. Two also are impressive 
in solo numbers and in tandem 
atop a pedestai in fluid adagio in- 
terpretations. 

The Amin Bros. prove their 
talents as one of the best acro 
duos in the business with intricate 
spins, flips, afid head-foot stands 
requiring perfection in timing and 
skill. Two work with minimum 
apparent effort, but faultless coor- 
dination 

Bert Wheeler (with an assist 
| from Tom Dillon) is the standout 
'act of the show (see New Acts) 
with 25 minutes of comedy, song 
and dance 
| Peggy Womack, a dark-haired 
|looker with the dance talent to 


| 
| 





| match, impresses with an acro-terp 
| routine that rates heavy plaudits. 
| In red outfitting, she commands 
| most attention for interpretation 
| and execution. 
| Albeit four nudes,’ six dancers 
| and six line girls are onstage prior 
|}to Pat “Amber” Halladay, she’s 
| the solo act with the spotlight on 
| sex. A stripper of the old school, 
{she combines bumps and grinds 
| with modern dance for good effect. 
| The red-tressed terper has the 
| know-how and ably displays it. 
| For her turn up front, the atten- 
tion is on her alone. 

For this revue, Minsky has ultl- 


technician, he has lotsa cornfed | Young thrush, is a savvy performer | jized smart costuming with lush 


gimmicks, albeit 


laughgetters. | Who clicks with “Nobody Until} settings 


for top visual appeal. 


Much of his talk is a bit too spicy! Somebody Loves You" and other | Credit for the choreography goes 


for the Epworth League. In this | 
room he does extremely well, blue 
lines and all. His two dummies, an) 


|elderly femme and a tramp, are | 


titles. 
Lewis clowns with Chop Chop 
Charlene in a merry hocuspo- 
cus stint. The magician’s sleight- 


| to Madame Komarova (who has 
| worked with the Dunes in Las 
| Vegas and the Latin Quarter in 
New York) and for costuming to 


given char cterizations. Smoothing of-hand illusions baffle and amaze | Madame Berthe. 


out of his gab would broaden his 
employment horizons, 

The Martin Bros. are juggling 
imports with novel gimmicks, After | 
manipulating diverse objects, their | 
strongpoint, the juggling and pass- | 
ing of lighted faggots while blind-! 
folded is indeed an applause etter. 

The rest of the show, with Gloria 
LeRoy, Harrison & Kossi, and 
Dorothea MacFarland serves the 
needs of the production weil and 
Jo Lombardi is one of the top shaw- 
cutters around. Jose. 


Shamrock, Housion 
Houston, Aug. 31. 
Monique Van Vooren, Paul 
Neighbors Orch (11); no cover or 


minimum 





| 





Belgian beauty Monique Van 


and in these circumstance sis suffi- well received in her 40-minute | 
ciently expert even to essay a bal- stint at the Shamrock Hilton's Con- | 
| lad. However, for the most part, tinental Room. 
| she jumps her tunes so as to fur-| Thrush makes several flick-of- | 
| ther the already lively atmosphere, |the-wrist costume changes after | 
and odes very well. | first appearing in high-necked, full- | 

Other item on the agenda is length cloak. By far her best | 
Andy Hamon, who brings a legit number is “Little Child.” This is 
style here. Sometimes he’s too sub-'due in great part because Miss 
|dued for this atmosphere, but he’s) Van Vooren has a quartet back- 
able to hold the attention of those ing her, and only during this tune 
clustered around the bar as well|are her backers given much to do. 
as those seated nearby. The ex-| A quartet behind the star Is def- 
treme informality sometimes mili-jinite aid to act, and a few rough 
tates aganist the singers. But their|spots weren’t particularly noticed. 
better qualities do emrge since they| Backing singers (Sylvia Williams, 
have the time to assert themslves | Patrick Sullivan, Clyde Hager and 





His toutine is delivered with 
aplomb, which occasionally strays 


and provide detailed accounts of|Don Martin, all locals) come on be- 





| their abilities. Jose. jfore Miss Van Vooren’s third num- 





the tableholders. His standout bit 
is the cigaret trick. 


The Leon Kelner musical crew | 
| backs the show aptly and attracts | entertainment that’s worth repeat 


crowds to the floor for the ankle- 
bending sessions. 

The swiftly-paced show has all 
the ingredients to lure capacity 
biz for its two-week semester un- 
til Sept. 13. Ltuz. 


Eddy’, K. ¢. 

Kansas City, Sept. 1. 
Kallen, Billy Williams 
$1.50- $2 cover. 

Singer Kitty Kallen is in for her 
first date in the Eddys’ deluxe 





Kitty 
Orch (6); 





club, and biz is on the upswing for | 


the fortnight. Date is one more 
in the sequence that marks her 
return to club singing after a con- 
siderable absence. In 45 minutes 


tomers around her. She is a looker, Vooren, improved in voice and here she gives a fine accounting 
with a warm and intimate delivery, With her still full-blown looks, is|running over a number of her /|Payee has settled his check and 


established record hits as well as | 
some newcomers and special bits | 
to a rousing hand. 

Pert and lively on the stand, 
Miss Kallen clicks wtih “If I Give | 
My Heart To You,” “Chapel in| 
Moonlight” and “Little Things 
Mean a Lot” from her recorded 
store, and likewise makes fine mu- 
sic with “Look To the Rainbow” 
and “Come Rain Come Shine.” 
She has a change of pace in “Look 
Me Over,” “Little Penny” and a 
novelty or two such as “No, No, 
Yes, Yes,” an audience participa- 
tion bit. Her singing in the mellow 
groove is highly listenable, and 
she closed to a solid galvo on 
“Saints Marching.” Quin. 





Minsky’s Reno edition is in for 
; an indefinite period, and the reason 
is obvious: it’s a solid hour of solid 
visits from auditors, Long. 


Gendola Room, A. C. 
Atlantic City, Aug. 26. 
Enzo Stuarti, Forbes & Villa, 
Buster, Burnell’s Gondorables 
(4), Tommy Boyd Orch (6); $53 
minimum Fri.Sat., $4 Sun-Thurs.; 
late show, $3. 








The fine voice of tenor Enzo 
Stuarti fills Luigi's Gondola Room, 
|neatly fitting into this Italian- 
|American supper club. His reper- 





jtoire of standbys and opera shapes 
|up as something different for this 
;new spot. 

Stuarti has an operatic voice that 
li be remembered long after the 


| wi 
departed. It is best in those too few 
serious moments when, for in- 
stance, “Vesti La Giubba” from 
“Pagliacci” is sung, in Italian, of 
course. Tenor confines his ef- 
forts to faves most of the way. 
Along with his voice Stuarti has 
personality and manly: looks to 
quickly win over an audience. He 
mixes informaily with front tabl- 
ers and it’s a three time begoff be- 
fore they release him. He will be 
heard from in other mediums. 
Forbes & Villa fill the first slot 
well, cowboy stint and mind-read- 
ing act bringing howls. Gondorables 
offer two numbers and Tommy 
Boyd and orch do neat backing. 
Walk. 








> Mata DML hires haden yen 


iia a line Rakin 


ibaa eth 


pa 





eae se 





Wednesday, September 6, 1961 


NIGHT CLUB REVIEWS 








Flaminge, Las Vegas 
Las Vegas, Aug. 31. 
Pearl Bailey, Louis Bellson Orch 
(17), Bill Bailey, Carmen De La- 
wallade, Don Kirk, Flamingoettes 
(12); produced and directed by 
Pearl Bailey; presented by Morris 
Lansburgh; music, Louis Bellson 
and Don Redman; lighting, Hugo 
Granata; costumes by Western; 
Miss Bailey's Gown by Don Loper; 
Miss Bailey’s accompanist, Lloyd 
Phillips; conductor for Miss Bailey, 
Nick Dimaio; $4 minimum. 





Pearl Bailey, always a_ hefty 
érawing card for this room, is back 
with what amounts almost to a 
one-woman show. 

Curtain-raiser is a brisk Marie 
Bryant choreographed production 
number featuring the 12 Flaming- 
oettes. Then Miss Bailey's brother 
Bill, making a comeback after his 
recent hospitalization, takes over 
with some ultra-fancy footwork in 
the prime hoofing tradition. Car- 
men De Lavallade and two talented 
male terpers do a symbolic dance 
poem to the tune of “Exodus” 


which is interesting in its contrast | 


to the earthy turn of the star. 
Miss Bailey, on her own, does 65 
minutes of her familiar casual ap- 





a uest period at the end of her 
45-minute turn, 
Miss Linn proves her versatility 


leans,” and “When The Saints Go 
Marching In.” She selis with com- 
mand and has the touch that wins 
immediate rapport with tablers. 
For some of the offerings, she is 
backed vocally by Richard Baldwin 
and Al Randolph, who also double 
on instruments to give her a seven- 
piece orch. 

The King’s IV, a strong draw 
in Reno (and on any stage) serve 
an admixture of instrumental and 
comedy work that scores solidly 
with that segment of the saloon 
set with a taste for rousing enter- 
tainment. The IV demand full at- 
tention, and can’t be ignored. 

The foursome (Bill Kay, George 
Worth, Frank Ciciulla, Eugene 
Wilson) play a variety of instru- 
ments, and are backed by Dave 
Grossman on guitar and Ronnie 
Stevens on drums. The accent is 
equally divided on fast-pace in- 
strumental work (as evidenced by 
“76 Trombones”) and comedy 


| situations. 


Kay carries the lead comedic 


| role, but works tandem with the 


proach to song and comedy, click-} three partners in for full effect. 


ing solidly all the way. Included in | 


er songalog: “Fifteen 


“Good 


Four get the most out of such as 


f ] Years,” | “Bill Bailey,” “Sit Down, You're 
Enough For Me,” “Row, | Rockin’ the Boat” and “Trouble 


Row, Row,” (With a spicy set of lyr-| Right Here In River City.” Wilson 


My Name,” 
“Hussy,” 


ics), “Legalize “Toot 
Toot Tootsie,” 
and the very funny “New Shoes” 
bit in which she complains about 
the pointed toes 
Strong support for the 
his orch (17), with 
that are outstanding. 
Show is in for eight weeks. 
Duke, 


arrangements 


The Corner. L. A. 
Los Angeles Aug. 30. 
Deborah Stuart, Lee Wright, 
Michael St. Clair; no cover, no min. 


Continuing policy of showcas- 
ing new talent spotlights Deborah 


Stuart and Lee Wright, singers 
ot diverse stvles, with Australian 


“Tired,” | 


comes across strongly on fiddle in 
a melange of hillbilly stuff. All 


|} show much talent on instruments 


The Lobato Dancers (‘four gals, 


| four guys) are in a Reno debut and 
entire | 
bash is given by Louis Bellson and | 


it’s indicated they'll be held over 
for an indefinite period. Accent 
is on Latin terp routines, with 


| lead dancer Nelida (an exquisitely 


proportioned blonde) commanding 
most attention. Choreog is exciting 
and impressive, with costuming 
and sets enhancing the appeal. 
Dance direction is attributed to| 
Eber Lobato, who also makes with 
Spanish versions of pop tunes at| 
the mike. 

Betty Ayres & her Sparkling 
Strings, a strolling group with| 
piano and cello working from on | 
stage, handle the early evening 
entertainment chores in first rate | 
manner. Long. 








“VAUGHN MONROE 





BLUE ROOM, ROOSEVELT 
HOTEL, New Orleans—‘Vaughn 


Monroe pleases crowd...he was just 
| as much a hit with a predominantly 
new show as he had been on his first 
| visit to the Roosevelt supper club... 
| it all was a nostalgic and pleasant 
bit of entertainment.” — Times- 
Picayune. 
Mgt. IRV SIDERS 
320 E. 54th Street, New York 








Barclay Hotel. Teronto 
| Toronto, Aug. 29. 
Delta Rhythm Boys (5), Ruiz 
Sisters (2), Percy Curtis Orch 
(8); $1.50 cover. 





Back from a lengthy tour o 
Japan, the Delta Khythm Boys 
score with a melange of harmo- 
nized songs of varied origin. They 


ging off when caught. Lads use 





stayed for 45 minutes before beg- | 


| 


‘ 
| 
| 
| 
! 
| 





New Acts 





Old pros just keep rolling along. 
Bert Wheeler, well into his 60s, 
sold with the Renoites like a hot- 
shot new diskery name and, as a 
matter of parallel, seemingly was 
just as mew and fresh to many. 

Surviving partner of the film- 
famed Wheeler & (the late Bobby) 
Woolsey comedies, former Zieg- 
feld star (“Rio Rita’) Wheeler of 
course is fundamentally variety- 
trained. This makes him a natural 
for the Nevada saloons or any- 
where that broad vaudeville humor 
is appreciated. 

Long partnered with his wife 
Betty, later with Harry Jans and 
Betty Grable in one act; with Sid 
Slate in another; with Jack Pepper 
in still another, the comic now has 
Tom Dillon straighting for him. 
Act, actually, while new here, has 
been exposed on the Ed Sullivan 
show after Wheeler broke it in at a 
Lambs Gambol in New York. 

In 1934 Wheeler came to Reno 
(as a nonpro) for a holiday week- 
end—and couldn't get a room at 





any price until he met an oldtime | 


bartender friend. 


brief local exposure in Harold 


¢ | Minsky’s Follies at the Riverside 


Hotel, the vet comic can have any 
suite in the city. 
tive it takes an old pro to retain 
status among the old pros. 

And from 


two mikes, are strong on stepout | older salooners better remember 
solos and click with the customers |the Wheeler an.ics of years past, 
from their opening “Everything {it’s indicated by tabler reaction 


is Coming Up Roses” to their pro | among the younger set he’s pre- 


| finish. |pared to captivate new genera- 
With experienced know-how, tions. 

group runs through a fast “My/| For the Minsky show, the Wheel- 

Fair Lady” medley, a slow-tempo | er offering is built around a 


“Yellow Bird” and a bouncy “Side |“mother” situation, working part 
by Side” among other numbers. of the routine in tandem with Dil- 
| They wind up with requests until 


a necessitated but cordial begoff. | new and old stories, and a bit of 





ventriloquist Michael St. Clair as 


emcee. 
Miss Stuart, a pixieish cutie, ; .. * 
newly-signed to a Mercury Rec. Shoreham Terrace, D.C. 


ords pact, depends on specialized Washington, Aug. 31. 
material and styling to enhance a} 
light voice. Top entry was a Billie 





Holiday song, “God Bless the Rodis & Shoreham Strings (12), 
Child,” while she shows potential | Bob Cross Orch (14), Gao Quintet 
belter swing with “Bill Bailey.” (5); $2 cover. 

Thrush needs staging and show- 


manship knowhow, but has a varie- Who would think of Abbe Lane | 


a irl? But in the 
ty of tone that could be developed. | it rages outdoor gir - 
Specialty “We Had Some Chick- el ee of a ee 
ens” shows comedy flair, but tim- Rock Senet teats neal Miss yoo 
ce Myo = delivery lacks with her provocative gowns, is 
Wright. a current. folk and | $tTng competition for any other | 

: =ertse scenery. 
rock ‘n’ roll mediums, but needs % 


And she can belt a tune in a 


experience. Voice is fine and he 


has an appealing personality. De-| acoustics from being any problem. 
livery is brightest on calyps©| She, in other words, has neither | 
“Matilda,” while he shows poten-| a sound or sight problem in the 
tial ability on original composi- ; open air, where she dazzled a sell- 
tions “Topfist” and “Ask the! out crowd, including Vice Presi- 
Stars.” Youngster needs work, | dent Lyndon B. Johnson, his Lady 
but could find a niche in r’n’r| Bird and other political celebs. 

field in which his greater assur- Boniface Bernard Bralove has 
ance lies. His guitar accompani-| the best show of the summer on 


ment is fine. 

St. Clair is a standard act, pos- 
sibly one of the brightest ventros 
working today. He _ shines in 
the “Alphabet Song,’ ‘exhibiting | 
MPBVW letters, usually impossi- 
ble to say without lips. Sammy | 
Davis Jr. dummy doing a Bela- 
fonte impersonation on “Dayo” is | 
a standout. Emcee work is satis-| as she sings. 
factory, but field is not his best.| She stays on the move with such 

Eddie Truman continues with | numbers as “Lazy River,” which 
expert’ piano accompaniment. | Sounds like it's a sex pond the way 
Johnny O'Neill follows Miss Stu-| She chirps about it, and “Never 
ert for a week. Wright and St.|0n Sunday.” delivered in French. 
Clair continue indefinitely. | Hot-cha Latin rhythms climax her 

Dale. act and brought several encores 
here. 

There’s a lot of room outdoors 
Mapes Hotel, Reno |for Francis Brunn to make amaz- 
Reno, Sept. 1. | ing catches with his bouncing bails 
Roberta Linn, King’s IV, Lobato | and other balancing feats. He has 
Dancers (8), Betty Ayres & Her|a fast paced act with fine show- 
Sparkling Strings (6); no cover, | manship and is rewarded with un- 

no minimum usually heavy mitting. 
| Augie & Margo are exciting 

For this Reno outing Roberta | dancers, with much skill and orig- 
Linn (in her first date at the/inality involved in their  per- 
Mapes) has put together an almost | formance. Jerry Rodis and his 11 
completely new show—what with | other violinists are Shoreham Ter- 
new songs, new costuming (and | race regulars for another summer, 
smart), new choreography and | wandering around the place while 
a@ new male duo working with her | playing romantic numbers on their 
on the vocals strings. 

The big appeal, however, is her| Bob Cross was ready with an 
big vocal talent, which retains the | arrangement of the Hank Fort 
game sure-sell qualities as the last} tune, “Lady Bird,” when Vice 
time around. And she uses fhe! President and Mrs. Johnson en- 
talent wisely in a catalog of stand-| tered. His orchestra does its usual 
ards, blues, pops, dixieland, and | excellent job of show backing. The 
special material. She also makes Gao Quintet is a fine alternating 
for positive aud endorsement with | group for dancing. Carp. 


his Terrace with the Xavier Cugat 
package. 

Cugat cracks jokes, emcees and 
leads the Bob Cross Orch (some- 
times with his pipe) for Miss Lane, 
his Mrs. Her expensive costumes 
fit like another layer of skin and 
are embellished with tassles and 
bows to accent anatomical motions 











manner which keeps wide open | 


Outstanding is their virtuosity | song-and-dance. 


of styling and choiee of numbers, 


| with all arrangements by Rene De 


Knight, their pianist. Harmony 


o,f | quartet now consists of Traverse 
Xavier Cugat, Abbe Lane, Fran- | Crawford, second tenor; Herbert 
|cis Brunn, Augie & Margo, Jerry | Coleman, first tenor; Hugh Bryant, 


| baritone and Lee Gaines, bass. 

| After their Barclay Hotel stint, 
| which ends Sept. 9, group joins 
|the Arthur Godfrey Show for a 
week, commencing Sept. 11; goes 
into the Queen Elizabeth Hotel for 
two weeks, starting Sept. 18, and 
then back to Europe to start an 
engagement at the Casino de Paris 
in mid-November. 

Opening the bill were the Ruiz 
Sisters for a “Carmen” medley of 
| flamenco dancing. They get over 
nicely, with the Percy Curtis orch 
contributing strong support and 
playing for the dance sessions. 

McStay. 


Moulin Reuge, Vienna 
Vienna, Sept. 1. 
Two Arlingtons, Brenda & Eddie, 
| Helano, Reu & Montesan, Allonso, 
| Adanos, Lady Murphy, Najada, Dol- 
| lynda, Linda Ninos, Rudi Palme; 
| direction, L. Marlitt; settings, Karl 
Balz; orchestra under Charly 
Prouche; $1.50 admission. 





Moulin Rouge is Vienna’s top 
nitery and has an excellent com- 
bination of artistry and flesh. Spot 
| caters to the eastern delegations in 
whose countries such naughty 
things are more or less taboo. 

Austrian juggler Adanos, who 
recently returned from a U.S.-Can- 
ada tour, specializes in billiard 
cues and balls. It’s rare that a 
Spanish dance act holds over for 
three months, but Rey & Montesan 
show something different. Helano’s 
teeth lift act is also outstanding 
as is Allonso’s modern magic 
routine. 

Comedy is the most difficalt to 
| book. There was a lack of it last 
fall and winter but current bill 
has two laugh teams, the Two 
Arlingons (French) and Brenda & 
Eddie (British). Both score big, 
the Arlingtons doing it with acro- 
batics, and former adding ventri- 
loquism. 

Linda Ninos opens with a can- 
can. She, well as Dollynda and 
Najada, are good danseuses and 
attractive strippers. Austria’s “first 
stripper,” however, is Lady Mur- 
phy, with Moulin Rouge ever since 
this U.S. import became popular 
—it’s 10 years by now. She always 
has something new to offer, this 
time it is an “opium dream” 
routine. Maas, 











For all but the exit, the comic is 
dressed in a black woman's dress, 
a dark shawl, stringy femme hair- 


piece and hat. He milks the 
biddie bit to the hilt. Delivery is 
positive and strong (‘the mike 


could be incidental for the story 
telling), projection is forceful, tim- 
ing is unquestionably there, 
diction is not lacking, and empathy 
is evident. 

Entry is from the audience (as 
partner Dillon in fine tenor voice 
essays “Mother’’) with many asides 


to tablers re the unappreciative 
son on stage. From there it’s a 
steady stream of bellylaugh-pro- 


voking lines for the near half-hour 
he’s on. While some of the mate- 
rial is vintage, it loses nothing in 
the Wheeler interpretation. 

Nostalgia enters the picture at 
only one point—the exit. Wheeler 
takes a fast break for costume 
change (‘while Dillon vocals an 
Irish tune) for return in jacket, 
top hat and cane. He displays a 
bit of neat terping after a vocal 
with Dillon to “Back In That Old 
Routine.” 

At 67, with limited exposure for 
several years, there’s no argument 
Bert Wheeler is “back in the old 
routine.” His act is geared for any 
medium—and Wheeler is an old 
pro with the show biz savvy to 
carry it off to perfection. Long. 





YAFFA YARKONI 
Songs 

25 Mins. 

Sahbra, N.Y. 

Yaffa Yarkoni, like many of her 
predecessors from Israel, has an 
international songalog which, in 
her instance, is delivered with 
class, vigor and a deal of charm. 
Miss Yarkoni seems to be of a 
hardy breed of chanteuse who re- 
flects the vigor and spirit of her 
native heath. Although many of 
her tunes have the earthy spirit 
of a land-a-building that seems 
to be the backbone of many Israeli 
singers, Miss Yarkoni takes in a 
much wider range of emotions. 


the | 


Today, after his | 


He's proof posi- | 


this date, albeit the} 


ja nitery 


CLAIRE HOGAN i 


20 
Town House, Toledo 

Claire Hogan, attractive, he 4 
per-tinged brunet who sang 
the Jimmy Dorsey orchestra, broke 
in a new act at Irving Shapiro's 
Aku-Aku Room in a new Toledo 
motel (opened Dec. 12). She sim 
= briefly after Dorsey's dea 

en quit, but when her husban 
died a few months ago she decid 
to resume. She has her eyes 
intimeries and stage musicals an 
has a Leonard Bernstein tune she 
hasn’t yet unveiled. Cy Colema 
composer (with Carolyn Leigh) 
“Wildcat,” selected and outlined 
her act. She records on Coed label, 

Miss Hogan has what it takes 
in every department, especially fo: 
intimeries—though her voice coul 
fill the Gardens. She must curb a 
tendency to be needlessly stridents 
must add a bit more polish and a 
bit more warmth. And she should 
relieve the solid black dress with 
a touch of color or lightness—a 
belt, brooch or necklace. Her long 
sparkling earrings, however, were 
most effective; ditto her Angna En- 
ters-ish bangs. Gard. 


BETTY ROBERTSON 

Songs 

30 Mins. 

Franz Josef Room. Torento 
Renewed for 26 weeks on the 

current Monday-Friday tv show of 

“Better Late,” plus her comedienne- 

singer’s chores in the four-months? 

run of “Spring Thaw Revue,” 

blond Betty Robertson has essayed 

career and has been 

the sumptuous sure 
the Franz Josef 


into 
of 


booked 
roundings 
Room. 
In a royal blue sheath with 
turquoise panel— when caught— 


|warbler had no difficulty in hold- 


lon. The 25 minutes includes both | 


ing attention from her opening 


{number but, apart from her choice 


| 
' 


| 


| 
| 


| 
| 
| 





of oldies, needs new material and 
an arranger. At the present time, 
she does her own arrangements. 

Her Garland-style medley of 
“Made Me Love You.” “Rainbow” 
and “Trolley Song” is, however, 
only a minor part of her new act 
which might be dropped entirely. 
Meanwhile, the sound is there, 
Miss Robertson has lots of voice 
and dynamic action, with a faiset- 
to-ending in certain songs that, 
alternating with her shout style, 
is the contrasting note to hushed 
audience reception. Right now, she 
should be an asset to any room. 

McStay. 


JAMIE LYNN TRIO 
Songs 
Schroeder Hotel, Milwaukee 
Jamie Lynn Trio shows prom- 
ise. Its leader, Jamie Lynn, a 
stacked silver blonde, provides 
flash and has a voice. Richard 
Andrews and Matt Mart flank her 
mikeside. 
The act is strictly a rhythmic, 
combo with infrequent “soft sell 
tunes.” There’s evident mike savvy. 


| The arrangements move but the mo- 


notony of a solo hit then the unison 
closer, could be improved through 
pace change. Miss Lynn might do 
more ballads. Some of her vocal 
savvy is kicked away on the “let's 
get this wrapped up” approach. 
Discarding the early “Charles- 
ton,” rickitic, the “sick” hats and 
Miss Lynn bussing the ringsiders, 
should move the trio up. With 
polishing, they’re suited to in- 
timate rooms, smaller spots and 
lounges. Trio works hard with 
youthful drive. Attire is okay. 
Jimmy Featherstone’s band 
amply backs the trio, as well as 


|providing “evergreens” for danc- 
;ers a la medley. Gaha. 
TANYA 

Exotic Dancer 

15 Mins. 


Plain’s Bar, Omaha 
A striking blonde with a nifty 


Also her tunes reflect the inter- | body that she knows how to tease 


national settlement flavor of that 
land. She does tunes in English 
and French as well as Hebrew and 
Yiddish. The melting pot char- 
acteristics give her act a some- 
thing-for-everybody flavor, but 
even when she sings in a tongue 
foreign to the 
tions she conveys are readily un- 
derstood by all, and she invokes 
hearty applause. Jose. 


| 


jan 
|following in the midwest. 


with, Tanya ‘nee Helen Ames) is 
€Notic dancer creating quite a 
Gal's 
wardrobe is excellent and she is 
agile enough to toss in a lot of 
acro extras as she sheds down to 


}bra and G-string. 


listener the emo- | 


Besides doing a regular strip, 
Tanya also does a half-man, half- 


| woman flirtation that keeps the 
|} spot packed. 


Trump. 
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Shows Out of Town 


Hew to Succeed in Busi- 
ness Without Really 
Trving 

Philadelphia, Sept. 4. 

Feuer & Martin, in sssociation witb 
Frank Productions Inc., presentation of 
musical comedy in two acts, based on 
Shepherd Mead’s novel, with book by 
Abe Burrows, Jack Weinstock and Willie 
Gilbert, music and lyrics by Frank Loes- 
ger. Staged by Burrows; musical 
Bob Fosse; choreography. Hugh Lambert; 
scenery and jighting, Robert Randolph. 
costumes, Robert Fletcher; musical direc- 
tion Ellict Lawrence; orchestrations, 
poyert Ginzler. Features Robert —— 

y Vallee, Bonnie Scott, Virginia Mar- 
tin, Charles R 
Sutherland, 
uth Kobart. Opened Sept. 4, 
hubert iceeaaaees eames > 
Robert Morse 


ul 
"61, at “the 


CEE oncccecucecusasoeum Ray Mason 
Ere Robert Kaliban 
ee Se ee David Collyer 
en: MET nie Scott 
ee eee Rudy Valiee 

ee Paul Reed 
Smitty ............ Claudette Sutherland 
Frump ... Charles Nelson Reilly 
Miss Jones _ Ruth Kobart 
OS Se re 
BE 22 insane bbe prenae Virginia Martin 
Scrubwomen ..........- a . 

Silver Saundors 

Miss Krumbboltz ........ Mara Landi 
. | arr as Ray Mason 
eee re er Davis 
Pe eo EE Robert Kaliban 
PONE... -cccencecevons ob Murdock 
Womper y Smith 

Singers: David Collyer, Lanier Davis, 
Robert Kaliban, Bob Murdock, Casper 
Ross, Fairfax Mason, Mara Landi, Silver 
Saundors, Maudeen Sullivan, Charlotte 
Frazier. 

Dancers 


Nick Andrews, Tracy Everitt, 
tuart Fleming, Richard Korthaze, Dale 

oreda, Darrel! Notara, Merritt Thomp- 
gon, Carol Jane Abney, Madilyn Clark, 
Elaine Cancilla, Suzanne France, Donna 
McKechnie, Ellie Somers, Rosemary Yel- 


len 

Musical numbers: “How To,” “Coffee 
Break,” “Happy to Meep His Dinner 
Warm,” “The Company Way.” xm = 
retary Is Nota Toy.” * “Been a Long D: 
“Grand Old Ivy.” “Paris Original.” 
“Rosemary,” ‘Cinderella, Darling,” “Love 
_— a Heart of Gold,’ “I Believe in 
ou,” “Treasure Hunt,” “I Worry About 
You.” “Brotherhood of Man.” 





Comedy is the big seil in “How 
to Succeed in Business without 
Really Trying,” the satirical tune- 
show survey of industry, trying 
out at the Shubert Theatre prior 
to Broadway. A realistic appraisal 
of its diversified assets would re- 
port that “How to Succeed” opened 
in a strong technical position and 
should move on to long-term gains 
on the Broadway boards. 

Abe Burrows, master of one- 
liners, with the aid of Jack Weins- 
tock and Willie Gilbert, has trans- 
formed the novel by Shepherd 
Mead into a witty tuneshow libret- 
to with a point of view that should 
become a fast-mover in the new 
season's entries. 

Frank Loesser has pulled out 
every stop in his extensive musical 
holdings, even working in an elec- 
trie shaver for a washroom male 
chorus. It’s a continuously clever 
fusion of words and upper case 
music that is nearly irresistible. 
Loesser’s cacophonous treats may 
prove lacking, however, to those 
smali investors who want to go out 
whistling something and don’t like 
to hear every number xidded. 

Rudy Vallee, making a _ stage 
return after many years on the 
Coast seems virtually typecast as 
the tycoon whose wicket company’s 
general offices furnish the setting 
for this tongue-in-cheek success 
story. He is received with almost 
sentimental fervor when he first 
comes on. Later, during a colle- 
giate number (“Ah, There”) the 
patrons flip in nostalgia when he 
cups his hands megaphone style. 

Robert Morse is the window- 
washer hero who ventures into big 
business armed with a set of in- 
structions from a paperback. He 
steps into the big leagues with this 
effort. Puckish and personable, he 
portrays a conniving character 
with great warmth. It’s a back- 
breaking assignment, but his tire- 
less charm and humor seldom lets 
it drag. 

Bonnie Scott lends naturalness 
and a pretty voice to the role of 
the stenog sweetheart, and Virginia 
Martin does the sterotype role of 
the vamp and makes it pay added 


dividends. The strongest support 
by a wide margin comes from 
Charlies Nelson Reilly, however, 


as the patsy villain of the piece. | 
Sammy Smith does the most ef- | 


fective vocalizing, and with Ruth | 
Kobart paces the male chorus in 
a rousing upbeat burlesque of the | 
revival-school number, “Brother- 
hood of Man.” 

The weakest part of the produc- 
tion is the dancing. A _ routine 


though expertly clogged ensemble, 
late in the second act, bings down 
the house Well choreographed 
is the amusing “Coffee Break,” and 
“Paris Qriginal,” which finds all 


the femmes at a party wearing 
the same dress, makes a good 
challenge turn 

The Robert Randolph scenery {fs 
most elfctive 


and easily manipu- 


lated, and the costumes by Robert 
Fletcher are eye-catching and taste- 
ful. Another pair of dance routines 
are already on order for the first 
act. If Loesser gives them some- 
thing to hum this will be one 
satire to reverse the trend. 





Kwamina 


Toronto, Sept. 4. 

Alfred de Liagre Jr. presentation of 
musical drama in two acts, with book by 
Robert Alan Arthur and music and lyrics 
by Richard Adler. Staged by Robert Lewis; 
dances an* musical numbers staged by 
Agnes de Mille; settings and lighting, 
Will Steven Armstrong; costumes, Motley: 
musical direction, Colin Romoff; orches- 
tions, Sid Ramin and Irwin Kostal; 
dance music arrangements, John Morris. 
Features Sally Ann Howes, Terry Carter, 
Brock Peters, Rex Ingram, Ethel Aylmer, 
Norman Barrs. Opened Sept. 4, ‘61, at 
the on ' enone —— 86 top. 

oan ° 





Blair rrs 
Ako Robert Guillaume 
Eve Sally Ann Howes 
Obitsebe Brock Peters 
Naii hel Ay 

Akufo Joseph Attiles 
Peter (Kwamina) Terry Carter 
Kojo n Fubler 
Children Ainsley Sigmund, 


Singers: Issa Arnal, 
—— Harrison, Liilian Hayman, 

ooper, Mary Louise, Rosalie Maxwell, 
Helen Phillips, Joseph Crawford, Scott 
Gibson, Wanza King, James Lowe, John 
Miles, Clark Morgan, Mal Scott, Rawn 
Spearman, George Tipton, Gordon Wat- 
kins, Arthur Wright 

Dancers: Hope Clark, Doris deMendez, 
Altovise Gore, Minnie Marshall, Joan 
Peters, Lucinda Ransom, Joan Seabrook, 

rbara Teer, Glory Van Scott, Myrna 
White, Camille Yarborough, Pepsi Bethel, 
Zebedee Collins, Julius Fields, Frank 
Glass. Louis Johnson, Charles Moore, 
Ronald Platts, Michael Quashie, Charles 
Queenan, Philip Stamps. Edward Thomas. 
‘ Drummers: Montego Joe, Robert Crow- 
ler. 





In this tale of romance between 
a blond lady doctor and a South 
African chieftain’s son who has 
spent 10 years in an English Uni- 
versity learning medicine and re- 
turns to aid his people, the musi- 
cal comedy in its present shape 
doesn’t add up as a Broadway 
contender. The native dances and 
a few of the songs are good, but 
the action is draggy and does not 
enter into the love-conflict be- 
tween the white and the Negro 
doctors with any feeling or clarifi- | 
cation. “Kwamina’” is full of propa- 
ganda. 

Nor is the sub-plot of oe nage 
sympathy. The African country i 
not named and evidently isn’t me | 
rCongo. The African-born white! 
girl and the Negro are torn be- 
tween physical attraction and di- 
rect medical intentions of better- 
ing the people of the African vil- 
lage. And the natives are torn! 
between superstitions and pseudo- 
sophistication. 

Kwamina, the name of an Afri- 
can Negro, meaning “born on Sun- 
day,” is no help to lack of story 
interest. The show will need con- 
siderable rewriting before it is! 
ready for Broadway. The love of a | 
white femme for a Negro is still a | 
ticklish subject for a musical show. 
Though it has emotional impact 
in a dramatic premise, the preju- 
dice is still there and that makes 
its Broadway chances dubious. 


The theme will need sharpening, 
despite its optimistic possibilities, 
though these are at present offset 
by propaganda wordiness. Inci- 
dentally, there are only two white 
characters, the lady medico and 
the commissioner, in a lengthy col- 
ored cast. 

Agnes deMille’s dances, plus the 
gorgeous colors of the Motley cos- 
tuming contribute to the entertain- 
ment value. The numbers are 
terped with spirit and the rituals 
ef courtship and play celebrations 
are effective. 


The music and lyrics by Richard 
Adler are based on African chants 
and the English music hall type, 
the latter going to Sally Ann 
Howes, the composer’s wife, and 
including two whistleable comedy 
numbers, “You're As English As” 
and “What's Wrong With Me?” 
Miss Howes and Terry Carter have 
such tender duets as “Did You 
| Hear That?” and “Ordinary Peo- 
| ple,” With Miss Howes soloing in 
| three ballads, “I'm Seeing Rain- 
{bows,” “That Happened to Me} 
| Tonight?” and “Another Time, | 
Another Place.” 

Brock Peters has one good num- 
ber, “Barbarians.” 
book is by Robert Alan Authur, the 
setting by Will Steven Armstrong 
uses a back-to-back variation of a 
clinic and an African village 
throneroom on a turntable. Miss 
Howes is in excellent voice as is 
Carter in his first Broadway star- 
ring role, with Rex Ingram splen- 








Ayler as the frustrated native girl 


The too-talky | 





RICHARD POSTON 


is starring in “SEND ME NO 
FLOWERS” at Legion Star Play- 
house, Ephrata, Penns. 

Representation: R.F.P. Associates 





and Norman Barrs as the commis- 
sioner. But the book requires re- 
writing if it is going to score its 
Broadway potentialities. 


McStay. 





Do You Know the Milky 
Way? 
Vancouver, Aug. 19. 
Vancouver International Festival pres- 
entation, in association with Ninon Tal- 
lon, of a two-act play by Karl Wittlinger. 
Staged by Herbert Berghof; settings and 
filmed sequence, Colin Low; music, Alex 
Fry; lyrics, Lyon Phelps; lighting, Lee 
Watson; costumes, Edith Lutyens Bel 
Geddes. Stars Hal Holbrook, George Vos- 
kovec. Opened Aug. 18, °61, at the Inter- 
national Theatre, Vancouver; $4 top. 


Dr. Neuress George Voskovec 
errr rr Hal Holbrook 
Others ........ . The Audience 





The second North American pre- 
miere to be presented at the Van- 
couver International Festival, “Do 
You Know The Milky Way?” gen- 
t|erates dramatic excitement as it 
| comes to life on stage. The act- 
jing and the author communicate 
| emotion and understanding, so the 
|}audience is drawn into the story. 
“Milky Way,” adapted by Lyon 
| Phelps, was written by Karl Wit- 
| tlinger in 1955. The locale mental 
institution in post-World War II 
| Germany, and the script includes a 
|prolog, two acts (comprising five 
iscenes and a film sequence) and 
epilog. The story involves a 
psychiatrist and his patient, who 
tells the story of his life, in the 
| form of flashback play performed 
be the social hall of the sanitarium 
before the other patients, in this 
| case the audience itself. The doc- 
tor takes the parts of 10-men who 
have influenced his patient's life. 

Wittlinger’s script and the act- 
| ing of George Voskovec and Hal 
| Holbrook are skillfully fused. Vos- 
| kovec plays 11 separate roles, a 
| dramatic tour de force. Holbrook 
| establishes rapport with the audi- 
ence and involves it with the play. 
There is no trace in his playing of 
Mark Twain, the characterization 





jin which he became a solo-show | 


name in the last couple of years. 

Herbert Berghof’s direction 
achieves a delicately balanced per- 
formance, despite the numerous 
scene changes and filmed sequence. 


The film insert by Colin Low is 
effective. The costumes by Edith 
Lutyens Bel Geddes are simple but 
right, and Alex Fry’s music, with 
€‘ivrics by Phelps, is an asset. The 
set is too elaborate for a two-man 
show, and particularly one carried 
essentially by the acting. Shaw. 


The Ieeman Cometh 
Los Angeles, Aug. 29. 


UCLA Estension Theatre Group revival 
of Eugene O’Neill drama in four acts. 
Staged by John Houseman and Ralph 


Serensky:, settings, Edgar aye F4 
tumes, Dorothy Jeakins. 
28, ‘61, at Schoenberg Hal Univ = 


California at Los Angeles; - top. 
Harry Hope ames Dunn 
Ed Mosher an Carney 











Pat McGloin ....Wallace Rooney 
Willie Oban . William Schallert 
| errr Joel Fluellen 
| gomee Cameron ...... Harvey Stephens 

ugo Kalmar .. Theodore Marcuse 
| Larry Slade <sedeaewas John Anderson 
| ae Telly Savalas 
sod alate ihienewned Jered Barclay 
EERE ee Carmen Phillips 
Marie Seneep ease June Ericson 


Nita Talbot 
Chuck Morello Edward Asner 
| Theodore Hickman (Aickey) 
Martin Balsam 


Moran 
Lieb 





This UCLA Theatre Group re- 
vival of “The Iceman Cometh,” 
directed by John Houseman and 
| Ralph Senensky, sacrifices pace in 
| order to stress individual emotional 
|conflicts. The Eugene O'Neill 
| drama is long (four hours with two 


j (Continued on page 57) 


Jay Timmons | 
James Bridges | a 
| audience. 


| duction, 





| 
| 











did as the old African chief, Ethel | intermissions) and some scenes are} arch, seems too vigorous and mat- 


Broadway the 


One of the idiosyncrasies of the theatre is that it’s 


Whipping Boy 


rarely gives 


credit, especiall x among its followers, for achievements or credit- 


able qualities. 


hat’s particularly true of the Broadway theatre, 


just as the reverse is apt to be the estimate of off-Broadway. 
For example, in the Sunday drama section of the N.Y. Times 


for Aug. 27, Arthur Gelb had a 


critical column the overall tone 


of which seemed to suggest that off-Broadway is the epitome of 
creative inspiration and daring and artistic quality. By implication, 


Broadway is a dirty word. 


That appears to have become the prevailing attitude of the 


Times drama staff. 
Taubman, returnin 
noted by the leading sentence 


In last Sunday's 
from a summer vacation, had a column key- 


(3) issue, critic Howard 


reading, “Of the multitudinous 


failures on Broadway in recent seasons the grimmest is the theatre’s 
inability or unwillingness to grapple with the momentous themes 


of our day.” 


Well, let’s see. How about the moral dilemma of the atomie 


scientist? Just offhand, without 


sidering the question of success or failure, 


consulting the records or con- 
there have been 


“Desert Incident” and “The Highest Tree.” How about the race 
problem in South Africa? There have been “Lost in the Stars” 
and “Too Late the Phalarope” (and according to advance report, 


“Kwamina.” 


On the problem of slum clearance and juvenile delinquency, ’ 
there have been “West Side Story” and “Cool World.” As to race 
relations in the U. S., a few examples include “Raisin in the Sun” 
and “Take a Giant Step.” On the theme of mental health there 
have been “A Clearing in the Woods” and “A Far Country.” And 
about genocide and the question of individual resvonsibility versus 
military duty there have been “The Wall” and “The Andersonville 


Trial.” 


If timeless themes may be considered “momentous” 


(as witness 


the endurable “Hamlet’’) there have been “The Tenth Man” and 


“The Devil's Advocate” (search for faith), 


and “Barefoot in Athens” 
Campobello” and “The Miracle 
Enough of petty, silly carping. 


(personal integrity), 


“Death of a Salesman” 
and “Sunrise at 


Worker” (personal courage). 





Off-Broadway Reviews 


King Richard It 


N. Y¥. Shakespeare Festival presenta- 
tion, in cooperation with 
Joseph Papp’s production of 
drama by Willlam Shakespeare 
by Gladys Vaughan; settings, Eldon 
Elder; costumes, Lewis Brown; lighting, 
Martin Aronstein; music, David Amram. 
Opened Aug. 28, ‘61, at the Wollman 
ee Skating Rink, N.Y.; admission 
ree. 

King Richard I 
Join Of Gamt ...cccccccees 
Bolingbroke ° J 
Thomas Mobray....Gerald E. McGonagill | 
Duchess of Glouster.. Barbara Lester 
Lord Marshall James _ Jones 


two-act 








Duke of Aumerle .......... R. Jordon 
Heralds.... d adlow, 4. Ciulla 
SE covs-cedeae einen Richard Graham 
ED. Keintev sieve cation ip Kenneally | 


Duke of York Albert Quinton | 
Queen to Richard II Kathleen Widdoes 
Earl of ertamnerrane.- Philip Sterling | 









Lord Ross : Sherman Lloyd 
Lord Willoughby ee . Wayne Wilson 
Servingman ....... - Den Wesley 
ME =. c.sconssessuwawhaeus hay oe 
Henry Percy ..... eoeee-. Frank Farm 
Welsh Captain ocecceces ee Rassioon 
Earl of Sali .-Paul Stiller 
Bishop of Carlisle........----- — Lace 


Sir Stephen Scroop Leonar 

Lady Deborah Stetabern 
Gardener . Don Gunderson 
Gardener’s Assistant. ‘James Earl Jones 
Lord Fitzwater .. Ric Lavin 
Abbot of Westminster ‘Karl E. Williams 
Duchess of Yor Bette Henritze 
Sir Pierce of Extoa, -Gerald E. McGonagill 
Man ack Adams 


Hicks 


. Charles Bolender 
| LEE IE is Grenko 
Others: Art Berwick, Lou Ciuvlla, Bruce 

Edwards. Lloyd Edwards, Ralph Hoff- 

mann, Walter Julio, Sheila ortlucke, 

Donald Plumiey, Omar Serbagi, Bob 

Schwartz, Clyde Wadlow, Don Wesley. 








Ending their sixth season with 
one of the Bard's less-frequently 
performed tragedies, the N.Y. 
Shakespeare Festival’s third pro- 
“King Richard II” at 
Central Park's Wollman Memorial 
Skating Rink, had as its opening- 
night added starter, the Mayor of 
New York, Robert Wagner. 

Introduced by the Festival's pro- 
ducer Joseph Papp, as the “. . 
man who made certain promises to 
us...and kept them... .,” a refer- 
ence to the $60,000 Fest appropria- 
tion passed before the Board of 
Estimate earlier this year, Wagner 
made, what can be considered in 
terms of current local politics, a 
modest speech anent his Board 
skirmishes and summer ’62 plans 
for the permanent Belvedere Lake 
site. 

As for current presentation, 
Shakespeare’s only all-verse drama, 
about a mercurial king who gains 
in spiritual stature as his fortunes 
rs proves to be too uncom- 

—— in the scope of its cen- 
Soa characterization to emerge 
more than an ambitious and spo- 
radically-affecting effort by the 
group. The tragedy of Richard II, 
one of the dramatist’s least action- 
filled plays, has, under Gladys 
Vaughan’s direction, too many 
static stretches to hold the sus- 
tained interest of a non-captive 


The problem is inherent in the 
all-important title-role casting, not 
always a concern in the other His- 
tories; a brilliant, or at the least, 
very accomplished portrayer of 
Richard is required. Ben Hayes as 
the fanciful, self-dramatizing mon- 


N.Y. City, —¥ validating 





ter-of-fact in the first act, lessen- 


ing the contrast with the practical 
Bolingbroke, and considerably in- 
his own subsequent 


Staged | metamorphosis into a heroic-tragie 


figure. Hayes becomes more elo- 
quently credible in the more sup- 
ple and lyrical last act, though, 
generally speaking, it is a case of 
the part besting the actor. 

As the usurper Bolingbroke, J. B. 
Cannon, an unusually effective 
Festival performer, appears too 
bluff and blustering for the earn- 
est and single-minded avenger. 

The rest of the large cast 1s 
diversely successful. Albert Quin- 
ton is a sometimes comic, but al- 
ways impressively-ranged Duke of 
York. Philip Sterling’s Northum- 
berland is properly grim. Abe Vi- 
goda makes the aged John of Gaunt 
clear-toned though overly eye- 
rolling, and R. A. Jordan is a good 
Duke of Aumerle. 

As his distraught mother, Betty 
Menritze is more than satisfactory, 
and Gerald E. McGonagill, credible 
as the Duke of Mowbray. As the 
bitter queen, Kathleen Widdoes 
overstrains. 

Physically, the producticn on the 
serviceable Eldon Elder sets, is 
compact and well-balanced, if not 
exciting. The previous presenta- 
tions’ long-distance entrances and 
exits are held to a minimum. 

The Martin Aronstein lighting is 
superior and Lewis Brown costum- 
ing good, with the accompanying 
music by David Amram melodi- 
cally-helpful, though at times over- 
amplified. Jaal. 


oJ 
The Tender Trap | 
Barbara Griner & Eleanor 

vival of three-act comedy by Max ‘Shul- 
man and Robert Paul Smith. Staged by 
Matt Cimber: settings, Jerome Liotta. 
Stars Jean Shepherd; features Lisa Car- 

roll. Opened Aug. *. ot at the Siss 
Street Theatre, N.Y.; $4. 

$3.90 weeknights. 

Charlie Reader 
Poppy Matson .. 
Joe McCall oe 
Jessica Collins .. 
Sylvia Crews .... 
Julie Gills... 
Earl Lindquist 
Sol Schwartz 


90 top weekesds, 





For the fifth and windup pre- 
sentation of their summer comedy 
festival at the 4lst Street Theatre, 
producers Barbara Griner and 
Eleanor Horn, whose season of 
low-flying comedy revivals has 
ranged from the inadequate to the 
mildly-entertaining, are in the 
later category with “The Tender 
Trap 

The Max Shulman and Robert 
Paul Smith script of the 1954 
Broadway season about a matri- 
mony-shy Manhattan swinger with 
a large female following is a good- 
for-light-yocks specimen of an ap- 
parently timeless theme, the 
batchelor-apartment setup. 

Jean Shepherd, as the bachelor 
cut down in the prime of his pur- 
suits, is amiable if not particularly 
arresting. Shepherd, a radio per- 
sonality who appeared in the 
Festival’s first production, “The 
Voice of the Turtle,” lacks the 
physical-comedy savvy utilized by 
the Broadway role-originator 


(Continued on page 58) 
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Blame Steep Scale for ‘W.S.S.’ Flop 


In W. Germany 


Despite 0K. Press 





By HANS HOEHN 4 


Berlin, Sept. 5. 

“It doesn’t seem very likely 
that at my own risk, I'll ever bring 
another big ensemble to Berlin,” 
said American manager Eva Maze 
who booked the German dates of 
the “West Side Story.” Despite 
excellent reviews, this Broadway 
ensemble registered a considerable 
financial loss in Berlin. 


On the average, only 700 of the | 


Titania Palast’s 1,786 seats were 
sold during the recent 16-day 
stand. ‘That wasn't enough to 
cover the costs,”” Miss Maze re- 
vealed. 

The greater part of the Berlin 
press opined that the relatively 
high admission 7.50)) top kept 
many away. Miss Maze explained, 
“We couldn't make it at a lower 
admission 
prise which operates without sub- 
sidy. It's a big ensemble, about 60 
people. And then there were 
high transportation costs. We need 
three big trucks for the scenery. 
To cite an example, the transport 


costs from Rotterdam to Berlin 
came to $3,000.’ 

It's evident that the high tab 
must be at least partly made re- 
sponsible for troupe's financial 
trouble in Berlin. Economically, 
West Berlin still can’t be com- 
pared with any of the big West 


German cities. Berlin has to de- 
pend on outside help. 
are below the West German aver- 
age. There are many needy peop'e 
here, and _ considerable poverty 
among the younger people. 
However, not only the prices 
were responsible for the commer- 
cial disappointment. Other draw- 
backs were the unsuitable time of 
the year ‘August is a vacation 
month) the Titania Palast has 
(Continued on page 61) 


Puerto Rican Festival 
Dubious for Next Year; 
Need $75,000 Right Away 


San Juan, P. R., Sept. 5. 
Barry Yellen’s Theater Develop- 
ment Corp. will be dissolved “unless 
$75,000 is raised within the next 
few weeks.” The possibility of se- 


curing such a sum on short notice 
is admittedly slim. 

The capital is for a “realistic 
plan for the Fourth Annual San 
Juan Drama Festival, scheduled 
to take place at the Tapia Theatre, 


in Old San Juan, in January, 1962,” 
Yellen says. The producer also re- 
veals that the recent four-week 
Summer Musical Festival staged 
at the University Theatre, had loss- 
“about $40,000, plus other ex- 


es of \ 
penses” that will run into several 
more thousands of dollars. The 
shows produced were “Carousel,” 


“Guys and Dolls,” “Oklahoma” and | 


“West Side Story.” 

Plans for vear-around theatricals, 
including opera and Spanish zar- 
suelas. have been halted. TDC’s ad- 
ministrative offices here have been 
closed. Yellen, who is selling his 
personal household belongings and 
furniture. said he expects to move 


soon to New York. 

Yellen came to Puerto Rico in 
December, 1957, to plan his first 
San Juan Drama Festival presented 
at the Tapia Theatre early in 1959. 


Censor Trims 30 Lines 


From Oxford Group Play 


Edinburgh, Sept. 5. 

The British Lord Chamberlain 
has cut 30 lines from the play, 
“Songs for an Autumn Rifle,” be- 
ing staged here by the Oxford 
Theatre Group on the unofficial 
“fringe” of the Edinburgh Festt- 
val. Play is by David Caute, young 
novelist, and tells of the moral 
dilemma facing the editor of a 
Communist newspaper in Britain 
at the time of Hungary and Suez 
crises. The barrack-room language 
in dialog was considered too “blue.” 


According to Nicholas Leonard, | 


spokesman for the group, the 30 
lines in question were spoken by a 
British army corporal hitting out 
at the Commie regime. He ad- 
mitted the lines as being “blue,” 
but added: ‘They are realistic.” 
Actors and producer protested on 
the grounds that such a censoring, 
albeit of only a few lines, could 
detract from the entire atmosphere 
of the play and performance. 


They describe the ban as “absolute- 
ly Victorian.” 


It's a private enter- | 


Wages here | 


Ankle Injury Keeps 


Femme From Fest Play 
Edinburgh, Sept. 5. 
On the grounds that the tone of 
production is “not in keeping with 
her style of playing,” according 
to a spokesman, Lotte Lenya has 
deelined to play a leading role in 
the Kurt-Weill German musical, 
|The Seven Deadly Sins” at the 
| Edinburgh Festival. She claims to 
| have built a reputation for this 
style since first appearing in the 
| work back in 1933. 
| Miss Lenya reportedly feels that 
if she were to become part of the 
| production, she would go against 
| what audiences expect of her and 
|she would be criticized 





| vent from playing the role offered. 
| Actress has gone to Germany to 
| play the same role in the play on 
| Munich tele. 


Toronto O'Keefe 
Plans ‘62 Tuners 


Toronto, Sept. 5. 

The O'Keefe Centre for the per- 
|forming Arts, which stayed open 
with a click series of pop-price 
musicals this summer, will repeat 
the policy next year, but extend 
the schedule for seven to 10 
weeks. Broadway producer Alex- 
|ander H. Cohen, who represents 
the theatre in New York and pro- 
|duced the summer shows at the 
house, will do so again in 1962. 
The series will open June 18 and 
play through Aug. 25. 

The seven-week series this sum- 
mer registered a total gross of 





$312.293, an average of $44.613 a/| 


week, or almost 75°) of capacity. 
The individual weekly takes were 
“West Side Story.” $49,705 the 
first week and $55.289 the second; 
|Eartha Kitt, $33,935; Liberace, 
$36.164: Carol Channing in “Show 
Girl,” $46.448; Tony Martin. $45,- 
304, and the “West Side Story” 
return week, $45,448 

There was a $3.50 top for the 
|series in the 3,200-seat house. 
| The regular season opened at 
| the O'Keefe last night (Mor,) 
| with the break-in performance of 
the pre-Broadway tryout, “Kwim- 
ina.” 


KEITH PROWSE TICKET 
SALE UP 17%, LONDON 


London, Sept: 5. 

The Keith Prowse agency's the- 
jatre ticket sales increased by 17% 
over the previous year to a record 
$6,720,000, according to Peter Cad- 
bury, the firm’s chairman, who 
claims that the brokerage handles 
nearly three-quarters of the ducat 
business in Britain. 

The firm had a profit of $478,788 
for the year ended March 31 and 
will pay a 17.5% dividend. Profits 
were hiked by $114,377 over the 
previous year. 

Cadbury says, “We have $420,- 
000 available in the bank to ex- 
pand our interests among the pos- 
sibilities we have considered are 
the food and wine business. We 
could perhaps sell a package deal, 
making our goods vouchers avail- 
able for phonograph disks, theatre 
| tickets and a bottle of wine.” 








Mae Lyons to Europe 


Mae Lyons, general press repre- 
sentative for the Ringling Bros.- 
Barnum & Bailey Circus, left New 
York last Monday (4) for London, 
Paris, Rome and Zurich on a three- 
fold mission, In London and Paris, 
she'll confer with circus officials 
| now scouting acts for the new sea- 
son’s edition of “The Greatest Show 
on Earth.” 

While in London, Miss Lyons 
will also 0.0, the tv preem of “The 
Great Quillow,” an adaptation of 
a James Thurber story, for which 
she'll handle New York publicity 
as an outside account. In adition, 





story, “China Doctor’. Miss Lyons 
represents both Dr. Miller and 
author Raymond Moore. 





Mulhare Trying Out Play 


About a Perfect Woman 
/ Ottawa, Sept. 5. 
Edward Mulhare is starring this 
week in “A Button Missing,” at the 
Garden Centre Theatre, Vineland, 
Ont. The play was written specifi- 
cally for him by a government 
publicity man, is about a bachelor 
inventor who creates a_ perfect 
woman to solve mankind's prob- 
lems. 
The cast includes Sheila Bill- 
ings, David Jones, Moya Fenwick, 
Helene Winston Terry Clemes. 


Meredith to Be 
Non-Race Satan 
In ‘Kicks Tuner 


Chicago, Sept. 5. 








| .At same time, she admitted to | 
an ankle injury which might pre- | 


Burgess Meredith will play a 
nonracial devil in “Kicks & Co.,” 
the Oscar Brown Jr. musical which 
will have its break-in Cct. 7 at the 
Arie Crown Theatre (previously 
the McCormick Place). The show 
will have an integrated cast, but 
the role of the devil. Mr. Kicks, is 
to have no racial designation what- 
ever. 

Meredith will be lighted in var- 
/fous bright colors, both for a fan- 
|tasy effect and to separate him 
from the ranks of either the 
whites or the Negroes in the cast. 
The role was originally to have 
|been played by Brown, a Negro, 
| but he has withdrawn as a per- 
| former because of his responsibili- 
ties as author-composer. 

Although Meredith's is to be a 
‘singing part, his songs will not be 
| the lyrical, but dramatic and ex- 
|pository. The actor had had one 
| previous experience in a singing 
role some years ago in a Broadway 
flop, “Happy As Larry.” Lonnie 
Sattin, to be featured in “Kicks,” 
will have most of the romantic “hit 
parade” type numbers. 

As the initial legit show to play 
the 5,000-seat Crown Theatre here, 
|the Robert Barron-Burt Nemiroff- 
| Charles D'Lugoff presentation had 
|been figured a possibility to top 
|the all-time legit record gross of 
$122,057 recently set by “Sound of 
Music” at San Francisco’s Memo- 
rial Opera House. But the produc- 
|ers of “Kicks” have decided to sell 
only the 3.000 seat orchestra floor 
Mondays through Thursdays, and 
to open the balcony only for the 
| Friday and Saturday night per- 
|formances. On that basis, at a 
$6.60 top, the show has a poten- 
tial capacity gross sf $117,000. 

If there should be an unexpected 
stampede for tickets, however, the 
| baleony would be availed for mid- 
| week performances and the record 
conceivably could be broken. 
“Kicks,” costing $400,000 to pro- 
| duce, thus far has sold only $30,000 
worth of preview parties, which 
are to begin 10 davs prior to the 
opening. 


CHARLES PLAYHOUSE 
TO OPEN OCT. 10; HUB 


Boston, Sept. 5. 

The Charles Playhouse, a local 
professiona! resident group operat- 
ing the 300-seat house in back of 
the Shubert, opens its fifth season 
Oct. 10 with Eugene O'Neill’s “The 
Great God Brown,” never before 
presented in Boston. The same dra- 
matist’s “Strange Interlude” was 
banned in Boston in 1928 and 
moved to nearby Quincy for its 
local area engagement. 

Few other O'Neill plays have 
been done here. However, his post- 
humous “Long Day's Journey into 
Night” played a tryout at the Wil- 
| bur, and the Charles did “The Ice- 
man Cometh” and “Moon for the 
Misbegotten” in the past two years. 

Although it’s billed as a resident 
theatre this year, getting away from 
the “off-Broadway” tag it had pre- 
viously adopted, the players will be 





Royal Alex and Crest to Continue 





Vivian Vance ‘Marriage’ 
Added at Canal Fulton 


The Canal Fulton (O.) Summer 
Theatre is stretching its season 
from 14 to 15 weeks. The semester 
has been extended to include a 
Sept. 12-17 booking of Vivian 
Vance in “Marriage-Go-Round.” 
The season was originally slated 
to end with Charles Coburn in 
“You Can't Take It With You” 
this week. 

However, Coburn, who died last 
Wednesday (30), had bowed out 
of the engagement because of ill- 
ness and Linda Darnell in ‘“Mo- 
nique” was set as_ replace- 
ment at the 633-seater, which is 
operated by David Fulford and 
William Dempsey. 


M'wkee Miller To 
Get APA Troupe 


Milwaukee, Sept. 5. 

The Fred Miller Theatre will try 
a revised policy for its eighth sea- 
son, Oct. 17. For the first 10 weeks 
it has engaged the Assn. of Pro- 
ducing Artists as a guest company 
operating on a repertory basis. It 
is also bringing in Tom Patterson, 
founder and planning consultant 
of the Stratford (Ont.) Shakespear- 
ean Festival, to serve 10 weeks as 





Managing director. } 

The APA, headed by Ellis Rabb | 
and featuring in its company Rabb 
and his actress-wife Rosemary) 
Harris, will present a repertory 
of five plays to be selected from 


“The Schoo] for Scandal,” “The 
Tavern,” “The Seagull,” “Boy 
Meets Girl,” “Man and Super- 


man,” “Twelfth Night,” “A Mid- 
summer Night's Dream” and 
“Right You Are If You Think You 
Are.” The company will number 
19. 

William J. Feldstein, president 


ganization, told the executive 
board at a meeting Aug. 26 that 
after the 10-week appearance of 
managing director, 


production running 
resident 


each 
weeks. A 


or three guest directors brought 


manent 
also be employed. The season will 
run through next May 20. 
Another Local Stock 

Ray Boyle, who recently re- 
signed as managing director of the 
Miller, is working with local at- 
torney James Barrock on plans for 
another local stock operation, pref- 





the APA and Patterson's stint as | 





erably along the lines of a cab- 
aret-theatre. They are reportedly | 


a construction site. 

The APA, 
of established legit 
engagement last season at the 
McCarter Theatre, Princeten, and 
has appeared recently at the John 
Drew Theatre, East Hampton, L.L, 
the Bucks County Playhouse, New 
Hope, Pa., and elsewhere. 

Rabb has been trying to arrange 
a Broadway presentation or a 
road tour for the troupe. 


PAGING GWEN VERDON 
FOR ‘LITTLE ME’ LEAD 


Gwen Verdon is being sought to 
costar with Sid Caesar in the musi- 
cal, “Little Me,” which Cy Feuer 
*& Ernest’ H. Martin intend pre- 
senting on Broadway sometime 
next year. The vehicle, which Neil 
'Simon is adapting from the soon- 
to-be-published Patrick Dennis 
| book, will have musie by Cy Cole- 








imported from New York. Aceord-| man and lyrics by Carolyn Leigh. 
|ing to producer Frank Sugrue, the! Caesar is to play seven different 
group will also operate a workshop | roles, the four husbands and three 
for playwrights, actors and direc- | lovers of a film star who has writ- 
tors. Ted Kazanoff, of the Boston ten her autobiography. 
|Union faculty, is director of the | 
new theatre and studio project. 
Set for production, 








Phoebe and Henry Ephron, au- 
following thors of “Age of Consent,” have 


| by local 


Toronto Policy of Ticket Refunds 


oronto, Sept. 8. 

While the O'Keefe Center will 
not grant ticket refunds this sea- 
son, the Royal Alexandria Thea- 
tre and the Crest will continue the 
policy of refunds up to the day of 
performance. The Royal Alex is 
an alternate touring house and the 
Crest plays local stock and reper- 
tory productions. 

Bruce Corder, assistant manag- 
ing director and house manager 
of the O'Keefe, confirmed ea re- 
cent VARIETY story that the thea- 
tre would not continue the refund 
policy. He says he never heard 
of such a practice when he was 
with Covent Garden, London, nor 
elsewhere before coming here 
last season. The O'Keefe manage- 
ment decided on the change after 
running into wholesale cancella- 
tions on several shows last season, 
notably the Metropolitan Opera 
engagement. 

Ernest Rawley, general manager 
of the Royal Alex, disagrees ex- 
plaining, “It has always been our 
practice to give refunds and we 
intend to continue. When a pa- 
tron buys a ticket in good faith 
and then, for some reason, is no 
longer able to use it, I think the 
boxoffice should give him a re- 
fund. 

“If we deliver a bad show, or 
the star is not able to appear, we 
should not try to hold on to the 
customer. There is no reason why 
the public shculd support a bad 
show. In New York, the boxoffice 
is mainly dealing with transients, 
but here we must please our reg- 
ular customers.” 

Murray Davis, general manager 
of the Crest, has taken a similar 
stand. 


National Rep Theatre 
Opens ‘Elizabeth’ in Hub, 
Skeds Tour With ‘Mary’ 


Boston, Sept. 58. 
With Eva Le Galliene in “Eliza- 





of Drama Inc., the governing or- beth the Queen” shaking down at 


the Boston Arts Center Theatre on 
the Charles River, the nonprofit 
National Repertory Theatre Foun- 
dation is being launched. The pro- 


Fred Miller|ducers of the American Festival, 
will revert to its stock policy, with | 
three | 
professional | 
company will be engaged, with two | 


which took over the Boston Arts 
Center Theatre this season are Mi- 
chael Dewell and Frances Ann 
Hersey. 

A 30-week tour has been set for 


in to stage different shows. A per- | “Elizabeth the Queen” and Tyrone 
managing director will|Guthrie’s production of Schiller’s 


“Mary Stuart” on a repertory basis, 
Cities where “Mary Stuart” played 
last season will see only the An- 
derson drama, however. 

Miss Le Gallienne will play Eliz- 
abeth in both productions on tour. 
Faye Emerson will join the troupe 
to play Penelope in “Elizabeth” 
and the title role in.‘Mary Stuart.” 

The tour opens Oct. 16 in North- 


seeking capital and dickering for ampton, Mass., for one week, moves 
|next to Baltimore for one week, 
organized by Rabb and then goes into the National, 
several years ago with a number | Washington, 


for two weeks. No 


performers New York engagement is planned 
and craftsmen, played an extended | at present. 





Dallas Center Schedules 
‘Sunshine’ as First Tuner 


Dallas, Sept. 5. 
“Little Mary Sunshine” will be 
presented this season at the Dallas 
Theatre Center. Director Paul 
Baker says Rick Besoyan’s off- 


Broadway hit will probably be 
done in November as the first 
musical ever offered by the 
Center. 


Other shows scheduled at the 
Center include “Desire Under the 
Elms,” “Saint Joan,” “Life With 
Father,” “The Madwoman of 
Chaillot,” “Tartuffe” and a new 
script, "Joshua Beene and God,” 
playwrights Hal Lewis 
and Clifford Sage. 

Another “Shakespeare Tonight” 
program will also be presented. 


Honor Mex. Official 


Mexico City, Sept. 5. 
Amalia Castillo de  Ledon, 
Secretary of Cultural Affairs in 





| “Brown,” are a dual-bill of Eugene | arrived in New York from the | the Mexican Dept. of Education, 


|Tonesco’s “The Chairs” and Jean Coast to confer with producer | has been elected honorary 
she'll also discuss the sale of film |Genet’s “The Maids,” plus G. B.|Haroid S. Prince and director | dent of the International 
rights to Dr. Harry Miller’ life |Shaw’s “You Never Can Tell,” An-| George Abbott on casting for the | Theatre. 


|ton Chekhov's “Uncle Vanya” and | comedy, scheduled to open Dec. 21 | 
| Lillian Hellman’s “The Autumn at an undesignated Broadway | 
Garden.” ‘theatre. | 


resi- 
roup 


The organization has a policy of 
producing plays in their original 
language. 
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‘Passion Play’ in Black Hills, §.D., * 
Amid Motley Shows and Exhibits 


By JOHN QUINN 


Spearfish, S. D., Sept. 5. 

Tourism, as it has for 23 years, 

has made the venerable 
“Passion Play” of the Dakota 
Black Hills, a successful summer 
operation playing three nights per 
week, but the edge is off slightly 
this year. The gross on the 37 per- 
formances extending from mid-June 
to last Sunday (3) was around 7% | 
below the 1960 pace, according to 
H. E. “Hal” Rogers, business man- 
ager of the Joseph Meier company 
established here since 1937. 

Other tourist meccas in the Black 
Hills area yerify that while tourism 
was good, there was a bit of slack 
that did not appear last year. What 
causes the softness is difficult to 
pinpoint. although Rogers suggests 
that people seemed to be taking 
shorter trips and not spending as 
freely as in recent years, possibly 
due to the unrest of the world sit- 
uation and other far-reaching 
causes. 

One spot in the Hills that has 
held the pace is Mount Rushmore, 
the granite memorial in the center 
of these smallish. pine-covered 
mountains. U.S. Rangers there re- 
port traffic almost identically 
heavy with the 1960 pace. Rush- 
more and its great granite faces is 
probably the ace attraction of the 
Black Hills, the one spot everybody 
must see 

Plenty of Tourists 

Rushmore plays to as many as 
6,000-7,000 daily, and may get into 
five figures on week-ends and 
around important holidays. Carl / 
Burgess, operator of the Buffalo 
Dining Room and gift shop at the 





base of the memorial, reports traf- 
fic in his establishments almost | 
identical with the pace last year. | 
He doesn't wait for trade, however, | 
but goes after it with such attrac- 
tions as buffalo steaks and “Break- 
fast at Mount Rushmore.” a daily 
remote over KEZU nearby at 7:30 
am 

The show features Alice Hand at 
the organ, plus interviews with 
citizens from far-off places, and 
gets the tourists off to an early start 
at seeing the various Black Hills 
attractions. j 

These are plentiful, ranging from 
the eye-filling natural sights to sev- 
eral repertory companies, Dead-| 
wood’s “Trial of Jack McCall” tthe 
Wild Bill Hickok killer) nightly ex- 
cept Sunday, the Black Hills Play-} 
house in Custer State Park with a 
schedule of Broadway plays and /' 
musicals, plus numerous caves and 
zoos, dog racing, rodeos, and every- | 
where buffaloburgers. 


prevailed at the opening of the 
presentation in 1937. 

Although the play rarely is pre- 
sented to a capacity audience is 
the 6,500-seat amphitheatre, it 
rarely goes to the opening with 
lesa than 2,000. It has 2,300 on 
a Tuesday night in early August 
when caught. The amphitheatre 
was completed in 1939, has con- 


im regard to actors playing 
segregated audiences. I should like, 
therefore, to make several com- 
ments about the letter from John 
A. Raberts, manager of New Or- 





tinuously undergone improvements, 
and this fall is to ‘undergo major 
concrete improvements. 

Patrons are pretty well sprin- 
kled through the boxes and down | 
to the $2 seats, but like every 
other theatre the bleacher seats 
on the fringes (at $1.50) are tra- 
ditionally the hardest to fill, ac-| 
cording to Rogers. Few tourists! 
want to drive | 





several hundred | 
miles to see an attraction, then sit | 
way out to see the play. They 
come in al! measures of attire, from 
Sunday best down to touring play | 
clothes. 

To Play Florida 


The Meier company now is com- | 
pleting a 10-year agreement with) 
Lake Wales, Fla., where there is a 
3,300-seat theatre for presentation 
of the play in February, March and 
April. This for some reason has 
not had the success of the home 
base at Spearfish, and some doubt 
exists as to whether the Like Wales 
deal will de renewed. 

Meier has often toured the com- 
pany in the fall and winter, bu? he 
is not taking the company out this 
fall. The routine of Spearfish, 
Lake Wales, tours and plant main- 
tenance constitutes a considerable 
grind, and this fall is being re- 
served for catching up on personal 
and company matters. 

Meier continues in the role of 
the Christus, and most of the 
major roles are filled by actors 
who have been with the company 
for terms ranging up to 15 years 
The supers for the presentation are 
natives, members of Spearfish 
churches who have long furnished 
the crowd scenes for the play on an 
agreement with local businessmen 
who are alert te the play’s value 
as an area attraction. 

The weather has had but slight 
effect on the boxoffice. In 23 years 
the play has had but 13 rainouts, 
but the audience is forewarned 
that the play goes on unless the 
weather is slightly less than terri- | 
ble. The customers come so far 
and have no plans for staying over, 
so the performance must be gotton 
in if at all possible. 

This year had no rainouts as of 
early August, but in past years 
some tourists have gotton an un- 
usual experience in seeing the cru- 


ido well 
lof the organizations that supply his 


More fleshy spots are found Im) gi¢yion in a full-blown rain and 
Rapid City, the metropolis at the winstorm. A sort of rule of thumb 
entrance to the Black Hills area, is. if the mikes will carrv it the 


with locations such as the Canyon 
Lake Club with floor show and) 
dancing nightly, no cover, no mini- 
mum, the Esquire, Dinner Club and | 
others. The Spearfish Biblical pro- | 
duction, Rushmore and Rapid City 
form a sort and triangle of meccas | 
between which most of the tourists 
alternate, with plenty of side trips 
for caves, the Bad Lands, fishing, 
ete. 


play goes on. Large signs plainly 
printed near the boxoffice so in- 
form the traveler. 


Ted Shawn to Guide Tour 
Of Europe Dance Fests 


| Show tours are spreading to the 
: : dance field. Ted Shawn and Jacob's 
Spearfish the Mecca | Pillow, Lee, Mass., of which he’s 
The point is to Ww ind up in Spear- | founder and director, are spon- 
fish early evening Sunday, Tues-| soring a 24-day dance festival tour 
day or Thursday, nights on which | of Europe. The trek, to begin 
the “Passion Play” is presented. | Oct. 15 in New York, was arranged 
On those days Spearfish bustles out’ by Shawn, who'll also serve as 
of all proportion to its population | guide. 








and standing as a Black Hills motel | 
center. Rooms are at a premium 
nowadays and the Chamber of} 
Commerce tourist bureau has its | 
hands full handling the several | 
thousand people who converge al- | 
most exclusively for the show. 
The play depicting the last days 
of Christ and the crucifixion is pre- 
sented much as it was 23 years ago, 
when Josef Meier brought the com- 
* here from Lunen, Germany. 
t is enduring theatre, by any 
standards, with a stage 350 feet 
long, including seven permanent 


settings, 39 speaking parts and 
100-150 supers, not to mention a 
bevy of horses, sheep, camels 
pigeons and dogs 

The casts humorously. was en- 
larged by a couple of raccoons one 
night this summer, and the staff 
had to extricate them from the 


loft of the center set, where they 





had climbed to catch the resting 
doves used in the play. 

This sunimer schedule called for | 
87 performances. ending last Sun- 
day, at the scale of $3, $2.50, $2 


' and $1.50 


he same prices which 





The tour, managed by the Fugazy 
Travel Agency, will cover Euro- 
pean folklore and special ethnic 
dance festivals and programs. The 
tab per person is $1,375 for trans- 
portation. hotel accommodations, 
meals, sightseeing, taxes and tips. 





SCHEDULED B’WAY PREEMS 
Rhinoceros, Longacre (9-11-6lle 

Greek Tragedy, Center (9-18-61). 

From Second City, Royale (326-61).. 
Purlie Victorious, Cort (9-28-61). 

Milky Way, Barrymore ‘wk. 10-2-61). 
Sait Away, Broadhurst (10-3-61). 
Caretaker, Lyceum (10-461). 

Stanley Poole, Morosco (10-5-61). 

Let it Ride, O'Neill 106-61). 

High Fidelity, Ambassador (10-9-61). 
Milk & Honey, Martin Beck (10-10-61). 
Everybody Loves, Longacre (10-11-61). 
How to Succeed, 46th St. (10-1461). 
Maid’s Room, Booth (10-18-61). 

Cook for General, Playhouse (10-19-61). 
Kwamina, 54 St. (10-23-61). 

Yves Montand, Golden (10-24-61). 
We've Come Through, Hudson (10-25-6D. 
Write Murder, Belasco (10-26-61). 
Gerden of Sweets, ANTA (10-31-61. 
Compiaisant Lover, Barrymore (11-1-6D. 
Kean, Broadway (11-2-61). 

Gideon, Plymouth (11-861). 

Gay Life, Shubert (11-18-61). 

Sunday in N.Y., Cort (wk. 11-20-61). 
Man for All Seasons, ANTA, (11-22-61). 
Bavehter Silence, Music Box (11-30-6)D. 
At Nine O'Clock, Golden (12-26-61). 


Jeans’ Civic Theatre, which was 
received by Michael J. Kav 
executive secretary of the 
pendent Booking Office, and print- 
ed in part in the Aug. 16 issue of 
VARIETY. 

Roberts says that “in many cities 
in the south it is not merely a 
matter of a theatre adhering to a 
policy of segregation, but a policy 
of adhering to state, city and 
eounty laws.” Roberts is now un- 
officially off the hook and we as- 
sume he will not object if readers 
of his letter feel that he in no way 
subscribes to the state, city and 
county policy, but is standing in 
his boxoffice, shackled to his post, 
counting the take and smiling 
weakly at each white face that 
appears at the window. 

May I first suggest that good 
managers are at a premium, and 
Roberts could find employment 
elsewhere, perhaps above the Ma- 


'son-Dixon line? May I go on to 


suggest that if he lacks either the 
courage or intelligence to protest 
the ugly un-American, immoral 


laspects of the segregated audience 


policy that he nevertheless would 
to refrain from criticism 


product, until such time as he takes 


a more active interest in the prob- | 


lems of the theatre and of society 
as a whole in this country? While 
Roberts is fighting with his con- 
science on this moral issue, he had 
also better be looking for product 
to fill his theatre which will be 
dark after June, 1962, unless, of 
course, it is desegregated. 
Roberts’ reference to artists who 
“refuse to play in a live production 
in a segregated theatre and soonet 
or later appear in that same thea- 
tre on the cinema screen”, is a 
point that eventually will become 
issue with- the Screen Actors 








OO rs et 
ree 





| Asides and Ad Libs 


eggs "mage hasn't announced it yet, Theedere HE. 
ate editor, will be the new legit critic for Time mag, 
Krenenberger, who recently resigned . . . Je Mielziner 
is designing the scenery for the Reger L. Stevens production of John 
Patrick’s new comedy, ly Loves Opal”... Jeam Kerr, author 
of “Mary, Mary,” is understoed feeling her way in the initial throes of 
a new stage script. 

According to word from the Coast, actors and tv writers William 
Reerick and Themas Coley, who carry on a sideline of buying, renovat- 
ing and leasing houses, recently spotted a painting in an antique shop 
and, attracted by the artist's initials, “W.H.,” plus a notation of East 
Hampton about the turn of the century, paid $35 for the item. Their 
hunch was borne out when it turned out to be a long lost Winslow 
Homer original. They spent $100 to have it cleaned up, another $50 
for framing, and recently sold it for $10,000. ; 


Although the 
Kalem, an associ 
succeeding Leuis 





Apparently Eugene O’Neill has now joined the list of authors whose 
works are posthumously condensed. That's indicated by the UCLA 
Extension Theatre Group revival of “The Iceman Cometh” at Schoen- 
berg Hall, on the Univ. of California at Los Angeles campus. As indi- 
cated by the cast list, the characters of Piet Wetjoen and Cecil Lewis 
have been eliminated and, according to report, the script has been 
considerably cut, although it still runs four hours. 

The UCLA group’s performance is said to accent comedy more than 
in the Broadway original or the ,off-Broadway or London editions. 
George Bernard Shaw always refused to allow cuts in his plays, but 
they've been drastically shortened since his death. Other dramatists 
who resisted deletions or changes during their lifetime have similarly 
been subject to unlimited cuts after their death, the classic example 
being Shakespeare. Heretofore, O'Neill’s widow, Carletta O’Neill, has 
adamantly refused permission for cuts or even slight revisions in his 
scripts. 





Reports from Buenos Aires: Legit circles are agog over the possibility 
that the touring Old Vic company starring Vivien Leig®, now playing 
Australia, may visit the Argentine .. . Phe Cervantes Theatre, partiaily 
destroyed by fire last year, may be rebuilt by 1962... Maria 
Campos Urquiza, an architect, is the new Cultural Secretary of the 
Municipality, succeeding Dr. Aldo Armande Cocca, who resigned to 
accept a cultural post with the Argentine delegation at the United 
Nations .. . “My Fair Lady” opened Aug. 25 at the El Nacional Theatre, 
Buenos Aires, starring Rosita Quintana, who played it in Mexico City 
... A cabaret version of “Irma La Douce” is at the Embassy-Casino, 
with a $4 cover charge. 


Stock Reviews 


A Whiff ef Melanechely 
New Hope, Pa., Aug. 25. 


Michael Ellis presentation of three-act 














Woodstock, N.Y., Aug. 16. 
Woodstock Playhouse presentation of | 
three-act drama by Michel de Ghelderode, drama by James W. Andrews. Staged by 
translated by Hugh Dickinson. Staged by Burgess Meredith; setting, Jehn Ray- 
Isaiah Sheffer; setting. Fred Sammut, mond Freimann; lighting, Richard Nel- 
lighting. Dan Butt. Opened Aug. 15, 61. | son. Opened Aug. 21, ’61, at Bucks County 

at the Woodstock (N.Y.) Playhouse; $3.50 | Playhouse, New Hope, Pa.; $4.75 top. 


j Jane McLeod ............ Nancy Kelly 
reentees evbeneses Leu Antonio | Curtin McLeod ........... Tod Andrews 
Michael Sorel | Elvira Street ............. Nina Wilcox 


coveeseesoses se 
. Bennes Mardenn | 
George Gitto 





Instead of being tinged with 








an si t 
Guild, a union which has shown | udes er ey cise | sadness, “Whiff of Melancholy” 
° _—” ao Cn 6sn- scceeesedees obe: Stevenson | 7 - 
a certain timidity in coming to | Pilate’s Wife ............ ‘Andrea Martin | #8 Saturated with depression mis- 
grips with this issue, possibly be- | Yochabeth .............. tiene? Vawter | €ry. It is also frequently embar- 
: ase J ’ | De kas pebapenevescine fi 1 Kelsey | : 
cause of a “policy of adhering” to | Tohn* - Wie sees | vaning. ; 
the urgings of pressure groups. Herod . Walter Mitler| There is promise of an enjoy- 
The organizations that have | Caphas -+ Lewis Patter able comedy in the first act, in 
= . : is Pa hj - : 3 
formulated the policy to which} clown Georze Gitto| Which a middle-aged husband tells 
Roberts objects are Actors Equity | Magdalen ............ Stephani Frangos off his wife because of her frigid- 
Peter Bennes Mardenn | ity: There is an engaging tone to 


| Assn., which contracts the activities 


of live as opposed to canned actors, 
and the League of N.Y. Theatres, a 
group of theatrical producers who 


\have never allowed themselves to | 


be pressured in either direction, 
left or right, who managed 
throughout the entire horrendous 
career of the late Sen. Joseph Mec- 
Carthy to cast their plays without 
reference to a blacklist and who 
will continue to supply cultivated 
audiences of all shapes, sizes and 
colors with live entertainment until 
such time as the south decides to 
join the Union or secede once and 


for all 
Alexander H. Cohen. 





London Shows 
(Figures denote opening dates) 


Amorous Prawn, Piccadilly (12-9-59). 
Ballets USA, Saville (8-1-61). 
Beyond Fringe, Fortune (5-10-61). 
Billy Lier, Cambridge (9-13-60). 

Bird of Time, Savoy (3-31-61). 

Bye Bye Birdie, Her Majesty’s (6-15-61). 
Caesar & Cleopatra, Duchess (8-30-61). 
Fings Ain’t, Garrick (2-11-60). 

Guilty Party, St. Martin’s (8-17-61). 
Irma La Douce, Lyric (7-17-58). 
Irreguiar Verb, Criterion (4-11-6). 
King Kona, Princes (2-23-61). 

Kitchen, Royal Court, 21-61). 
Kreutzer Sonata, Arts (7-10-61). 
Lady Chatterley, Arts (8-16-61). 

Let Yourself Go, Palladium 6-19-6D. 
Lord Chzmberiain, Saville (8-23-61). 
Luther, Phoenix (7-27-61); moved Sept. 
5 from the Roval Court. 

Miracle Worker, Wyndham’s (3-961). 


_ Mousetrap, Ambassador (11-25-52). 
Mrs. Puffin, Strand (7-18-61). 
Musi: Man, Adelphi (-1661). 


My Fair Lady, Drury Lane (430-58). 

Oliver, New (6-20-60) 

On Brighter Side, Comedy (412-61). 

One For the Pot, Whitehall (82-61). 

One Over Eight, Duke York’s (4-5-61). 

Rehearsal, Globe (4-5-61). 

Repertory, Aldywich (12-15-60). 

Ross, Haymarket (5-12-60). 

Seund of Music, Palace (3-18-61). 

Stop the World, Queens (7-20-61), 

Tis Pity She’s, Mermaid (8-29-61). 

Wildest Dreams, Vaudeville (8-3-1). 

Young in Heart, Vic. Fal. (12-21-60), 
SCHEDULED OPENINGS 


Pantasticks, Apollo (9-7-61). 

Whistle in Dark, T. Royal (9-11-61). 
August for People, Royal Ct. @12-61). 
Affair, Strand (9216). ; 


Do Re Mi, Prince Wales (0-12-61). 
CLOSED 
Bishop's Bonfire, Mermaid (1-26-61); 


closed Aue 26 after 53 performances. 
Under Milk Woed, Lyric H. @8461); 
closed last Saturday @) after 24 . 
formances. 





Night ef iguana, Royale (12-26-61). 





| 





: Larry Hitchcock, Erie Golden, | : : 
putes: Saeny Tee the frank sex discussion. 


Ned Pachner, Chevy — Bag r 
Sorel, Ned- Chase, Ann Halzell, Julie The play begins to deteriorate, 
Hecht, Priscilla Machold, Bettina Liss: | however, with the entrance of a 


Giles Malkine, Fern Malkine. , 
young girl whom the husband 


| would like to substitute for his un- 





The current trend seems to be 





for overeducated and underexperi- 
enced young people on the fringes 
of the theatre to reach emotional 
heights in plays that fail to com- 
municate with an audience, or at. 
least an older-generation audience. 
After a promising first act. this 
new version of “Barabbas” degen- 
erates into a mish-mash of poorly- | 
stated ideas and bizarre character- 
izations, including a _ sideshow 
barker who attempts a takeoff on 
Groucho Marx. The second and 
third acts are disappointing 

The play purports ‘to tell the 
story of the bandit held in jail at 
the time of Jesus’ arrest and re- 
leased by Pilate at Passover on de- | 
mand of the people who, in turn, 
demanded the crucifixion of Jesus. 
George Bernard Shaw in “Andro- 
eles and the Lion,” Leonore Cof- 


responsive wife. It presently turns 
Into outright melodrama when it 
develops that the girl is dying of 
leukemia and does expire, after 
bringing self-understanding to the 
wife. The explanation is that both 
the girl and the young wife have 
latent lesbo tendencies. 

The most dramatic scenes are 
accompanied by the far-away sound 
of carnival music. And the final 
scene has the spotlight of a light- 
house sweeping over the faces of 
the saddened couple, settling down 
to a seemingly sexless old age. The 
author’s thesis is that only males 


| enjoy natural sex. 


The direction by Burgess Mere- 
dith is so well done that interest 
is sustained for most of the play. 
And the acting, with Naney Kelly 


jas the wife, Tod Andrews as her 
| husband, and Nina Wilcox as the 
| girl, is first-rate. John Raymond 
| Freimann has constructed an in- 


fee and William Joyce Cowen in 
“Family Portrait” and Lloyd 
Douglas in “The Robe” have 


done better with religious themes, 
without the use of such current | 
expressions as “it’s a cinch.” 

Lou Antonio gives an arresting 
performance in the title role, seem- 
ing at times to be giving an im- 
provisation rather than acting. 
Isaiah Sheffer has directed with a | 
sure hand, but has been unable to 
evercome the extreme youthfulness 
of much of the cast. The result is 
a competent college-type produc- 
tion reminiscent of “The Masque 
of Comus” and similar esoteric but 
beautiful themes. 

“Barabbas” is scheduled for off- 
Broadway this season. With more 
maturity in the older roles, especi- 
ally Pilate and Caiaphas, and tight- 
ening of the second and third acts, 
it might appeal to that audience. 


Jots. 





Sam Morganstern will orches- 


trate and arrange Rebert Kessler’s 
musie for the 


off-Broadway “O 





Marry Me.” 


teresting beachfront cottage set. 
Bitt. 


Toinetite 
Fishkill, N.Y. Ang. 23. 
Dutchess Players presentation of two — 
act musical adaptation of Moliere’s “The 
Imaginary Invalid.” by J. I. Redale; with 
music by Deed Meyer. Staged by Lonny 
Chapman; musical director, Gene Casey; 


settings, Stuart Whyte; lighting, Harry 
Melching. Opened Aug. 22, ‘61, at the 
Cecilwood Theatre, Fishkill, N.Y¥.; $2.85 
top. 

TED oc. os vc ves cceceseess Ellie Wood 
Gastom .....,--ccscesecs 

Concierge La@y ........ Christy Heilner 
Chimney Syeep ........ rt Walden 
BRETES ... vccccosscess Joelle Jons 
Cleante vagieeepecns t Walker 
Thomas Diaforus ........ Ron E. Rifkin 
Dr. Purgon ..... Charlies Kakatsakie 
rere MacGregor 
eee Robert Rockman 
Ar Ob:6:60:0 bw ae¥ Ore an Ramsey 
Honore de: Bonnefoy...... Arthur Wenrel 





Sprightly people romp about 
the stage in this musical farce 
loaded with Gallic flavor and 
charm. and only occasionally over- 

(Continued on page 58) 
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Road Strong; ‘Mik’ $54,086 (9), N.H.; 
‘Birdie’ $54,446 for 7 m Dallas Wk.’ 
Merman $63,699, ‘Lady’ $57,823, SF; 





The road was in good shape¢- 


again last week. The Broadway- 
headed “Milk and Honey” got off 
to a strong start in its getaway New 
Haven frame. “Sail Away,” the 
only other tryout offering last 
week, sold out again in its fourth 
and final stanza in Boston. 

“Gypsy” and “My Fair Lady” 
continued SRO in the San Francis- 
co and “Sound of Music” held its 
capacity pace in Los Angeles. Busi- 
ness picked up nicely for “Flower 
Drum Song” in the windup stanza 
of its nine-week run in Philadel- 
phia. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- |°2 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: te., exclusive of 
tazes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
Sail Away, Colonial (MC-T) (4th 
wk) ($6.50-$7.50; 1,685; $62,000). 


Previous week, $62,015. 
Last week, $62,040. 





DALLAS 

Bye Bye Birdie, State Fair Music 
Hall (MC-RS) (2d wk). Previous 
week, $46,768 for seven perform- 
ances. 

Last week, $54,448 for seven per- 
formances. 

LOS ANGELES 

Fiorello, Biltmore (MC-RS) (4th 
wk) (36-$6.60; 1,636; $63,000). Pre- 
vious week, $38,462. 

Last week, $33,926. 


Sound of Music, Philharmonic 
(D-RS) ‘6th wk) ($5.90-$6.75; 2,- 
670; $83,400) (Florence Henderson). 
Previous week, $83,168 with Civic 
Light Opera subscription. 

Last week, $83,123 with CLO 
subscription. 


NEW HAVEN 

Milk and Honey, Shubert (MC-T) 
($6.50; 1,650; $63,400) (Robert 
Weede, Mimi Benzell, Molly Picon). 

Opened tryout here Aug. 28 to 
two endorsements (Johnson, Jour- 
nal-Courier; Leeney. Register). 

Last week, $54,086 for eight per- 
formances and one preview Aug. 
26. 








PHILADELPHIA 
Flower Drum Song. Forrest (MC- 
RS) (9th wk) ($5.40-$6: 1.760; $59,- 
800). Previous week, $35,894. 
Last week, $42,753 


SAN FRANCISCO 
Gypsy, Curran (MC-RS) (4th wk) 
($6.90-$7.25: 1,758: $63.500) (Fthel 
Merman). Previous week, $63,380 
with CLO subscription. 
Last week, $63,699 with CLO 
subscription. 


La Plume de Ma Tante. Alcazar 
(R-RS) (6th wk) ($5.40-$5.95: 1.147; 
$40,000). Previous week, $36,881. 

Last week, $36,611. 


My Fair Lady, Geary (MC-RS) 
(4th wk) ($6-$6.50; 1,550; $58.000) 
(Michael Evans, Caroline Dixon). 
Previous week. $57,823. 

Last week, $57,823. 








WASHINGTON 
Music Man, National (MC-RS) 
(12th wk) ‘$6.95-$7.90; 1.685; $64,- 
795). Previous week, $46,791. 
Last week, $45,341. 


CHICAGO LYRIC OPERA 
HAS RECORD ADVANCE 


Chicago, Sept. 5. 
The Lyric Opera of Chicago 
has reported an advance sale of 
$265,283 subscription series tickets 
for the 1961 season, which opens 


Oct. 14 with “Lucia Di Lammer- 
moor” at the Opera House. The 
total, the largest in the Lyric’s 


history, rep! esents about 50% of 
the total seating available for the 
Monday, Wednesday and Friday 
night presentations. Saturday 
nights are sold on a single ticket 
basis and are not part of the sub- 

tion series. 
a *5 first five days of single 
ticket sales this year totaled $60,- 
000, also a record. 


Flower’ Big Again With 
1016 im St. L., 726 im KC. 
Summer stock activity has begun 

to dwindle with the close last 

weekend of a number of spots. 
Of last week's entries, “Flower 
Drum Song” continued big in Kan- 
sas City and St. Louis. 
Estimates for Last Week 


Parenthetical designations for 
stock are the same as for the road. 


KANSAS CITY 
Starlight Theatre ($4; 7,600; 
$106,918). Flower Drum Song 


(Fran Warren) (2d wk), $72,000 for 
regular seven performances. Sea- 

son ended last Sunday (3). 
Previous week, $62,000 for six 
performances. 





PHILADELPHIA 

Playhouse in the Park ‘$3-$3.50; 
1,437; $27,944). Mr. Gilbert, Mr. 
Sullivam and Mr. Green (Martyn 
Green, Wilbur Evans), $22,478. 
Season ended last Saturday (2). 

Previous week, Pleasure of His 
Company (Faye Emerson, Reginald 
Gardiner), $22,220. 





ST. LOUIS 
Municipal Opera ($3.50; 12,000; 
$110,000). Flower Drum Seng 


(Yau Shan-Tung, Tim Herbert, 
Juanita Hall, Devra Korwin) (2d 
wk), $101,000. 
week, $92,000. 
WALLINGFORD, CONN. 

Oakdale Musical Theatre ($4.50; 
2,300; $51,000). Destry Rides 
Again (Hugh O'Brien), $22,200 for 
regular seven performances. 

Previous week, Seng of Norway 
(Brenda Lewis), $18,000. 





Touring Shows 
(Figures cover Sept. 3-17) 
Blood, Sweat and Stanley Poole ‘iryout) 
—Shubert, New Hav 


en (6-9); Locust, 

Philly 116), 
8 Birdie (24 Co.)—State Fair‘ 
waste i Dallas (3); Erlanger, Chi 


(tryout) — Shubert, New 


16). 
a ee 
(13-16). 
(4-16). 


Haven 
Fierelie Gd Co.)—Biltmore, L.A. 
Flewer Drum Playhouse, W 

— (49); te 3 _— (1-16). 

“+4 
Fidelity urpout>—Walent, Philly 


as 
iow te Succeed in Business Without 
Really Trying (tryout)—Shubert, Philly 


Kean (tryout)—Shubert. Boston (16). 
Kwemina (tryout)—O’Keefe, Toronto 


». 
Le Plume de Ma Tante—Alcazar, 8.F. 

#17). 
Ride (tryout)}—Erlanger, Philly 
7 ante end Honey Colonial, Bos- 

(tryout)—Colonia 
ton alee 

Miracle Werker—Wilbur. Boston (5-16). 
Music Man—National, Wash. (4-9); Au- 


ditorium, Rochester (11-16). 
My Fair Lady (2d Co)—Geary, 5&.F. 


(49); KRNT, Des Moines (13-16). - 

O10. Awey (tryout)—Forrest, Philly 
c Hap Life (‘tryout)—Moore, 

Seattic’ (12-15); Paramount, Portland (16). 


nd of Music (2d Co.)--Philharmonic, 
L.A. (4-16). 
— of Honey—National, Wash. (11- 


Opera (2d oes Paper Mill 


susie lburn, N.J. (4 





Off-Broadway Shows 


(Figures denote opening dates) 

Balcony (Rep.), Circle In Square (3-3-60) 

Blacks, St. Marks (5-461 

Dream & Bessie, Geary ‘Lane (3-1-6) 

Fantasticks, Sullivan St. (5-3-60) 

King Dark Chamber, Jan Hus (2-9-61); 

closes Sept. 24. 

Serv Suaddae, Players (11-18-59) 
Mime & Me, Provincetown (9-461). 

Premise, Premise (11-22-60) 

Red Eye, Provincet’n Playh’se (6-12-61). 

Fs ered Trap, 4ist St. — ‘- 
hreepenny Opera, de Lys (9-20-55) 

Under Milk Wood (Rep? Circle (3-29-46) 

SCHEDULED OPENINGS 

Pirates of Penzance, Phoenix (9-661). 

Con . Living (Rep) (9-12-61). 

Krapp's & Zoo, East End (9-12-61). 

Franres Kite, Actors (9-13-61). 

' m? You, Maidman (9-14-61). 

Happy Days, Cherry Lane (9-17-61). 

oo Wey Condutom. E. 74th St. {oi8-6p 
seilianee, Sheridan Sq. (9-1 

Open 


ing of Window, Marquee (9-20-61). 
Ghosts, 4th St. (9-21-61) 
Jungle Living (Rep) (wk. 9-26-61). 
Thracian Horses, Orpheum (9-27-61). 


Hi Paisano, York (9-27-61). 

4th Ave. Nerth, Madison Ave (9-27-46) 

Sep of i Life, 1 Sher. Sq. (10-2-61) 

Many Loves, Living (Rep) (wk. 10-3-61). 

Harry Stoones, Gramercy (10-9-6)). 

All in Love, 4ist St. (10-16-61). 

Diff’rent, Mermaid (10-17 61). 

° O Marry Me, Gate (10-206 

8 Gimericen Savoyard, Jan tas (10-26-61). 

we t (10-28 

Geo Fioh cary Moll, ae 10-20-61) 

Shadows ef Heroes, York (11-1460. 
CLOSED 


Hedda Gabler, 4th St. closed 


(11-9-60); 





last Sunday (3) after 340 performances, 


i | Cult-for-gold, 


»rect it for you. 





—— 


To Suspend Albee Duo 


For Week’s ‘Happy Days’ 
Performances of the Edward 
Albee off-Broadway double-bill, 
“American Dream” and “Death of 
Bessie Smith” will be suspended |, 
Sept. 12-22 at the Cherry Lane 
Theatre, N. Y., to make way for 
preview performances and the reg- 
ular first week’s run at the house 
of Samuel Beckett's “Happy Days.” 
Richerd Barr and Clinton Wilder, 
of both the Aibee 
and Beckett offerings, will then re- 
sume the double-bill for Saturday- 
Sunday performances only with, 
“Happy” continuing on a Tuesday- 
Friday basis. 

The two-character Becket play 
will be done for four evening per- 
formances weekly, with the Albee 
bill putting in another four per- 
formances, two each on Saturdays 
and Sundays. 


Legit Directors Not OK 
In His Book; John 0’Hara 
Blasts Em in Preface 


“Five Plays” by John O'Hara 
(Random House; $5) contains un- 
produced scripts by a writer 
whose only Broadway credit has 
been as librettist for “Pal Joey,” 
musical based on a character 
O’Hara created for the New Yorker 
magazine. 

For most show biz readers, the 
preface of this book will be most 
revealing. In it, O'Hara swings at 
the pros who have avoided his 
plays. In a lesser literary figure, 
sour grapes might be suspected. 

But O’Hara admits he is accus- 
tomea to playing “the waiting 
game.” He waited for public ac- 
ceptance of “Pal Joey.” ‘it was 
not an instant hit. A film edi- 
tor at the Philly tryout said: 
“George Abbott better take his 
loss on this one, and stay out of 
New York. A middleaged broad 
and a young pimp?") While wait- 
ing for one of his novels, “Our- 
selves to Know,” to connect with 
critics, O’Hara wrote one of the 
plays in this collection, “The 
piece featuring a “creative” direc- 
tor. Apparently, O'Hara despises 
Champagne Pool,” a _ backstage 
all “creative” people who would 
re-do a writer’s work. He chal- 
lenges directors particularly: “Cre- 
ate something, boys, and I'll di- 
But don’t create 
that Ibsen has already 





something 
written.” 

O’Hara is irritated with the 
and reports that he 
often declined opportunities to 
slant his writing into more lucra- 
tive brackets; that he once reject- 
ed a writer- producer deal because 
“money isn’t everything, and with 
the present and future taxes the 
way they are, it damn near isn’t 
anything.” 

“The Farmer’s Hotel,” another 
play in this selection, derives from 
O’Hara’s short novel of 
the same name. This allegory was 
tested by Cheryl Crawford in Fish- 
kill, N, Y., after Joshua Logan had 
nixed it as a possible book for a 
Rodgers & Hammerstein musical. 
O’Hara withdrew the script from 


Miss Crawford when he translated | 


her suggestion into a wish to turn 
the play into “Seven Keys to Bald- 
pate.” Friendly notions from 
other quarters depressed the dra- 
matist, and the play was not pro- 
duced. 
“Veronique” reflects O‘Hara’s 
memories of The Village in the 


| Twenties. Obviously, from his pref- 


atory remarks, O'Hara has little 
patience wtih current Village life. 

“The Way It Was” was intended 
for an Irving Berlin musical, and 
Berlin wrote a title song: but 
O'Hara pointed out that the tune 
was “Butterfly,” an unsuccessful 
Berlin song of 40 years earlier, 
which he nevertheless commends 
to Gisele MacKenzie, Rosemary 
Clooney and Doris Day. Author's 
total recall in lyric department 
cooled the Berlin deal. No pro- 
duction. 

“The Searching Sun” was done 
by an amateur group in Princeton, 
N. J.,, and got “wisecrack” from 
visting Broadwayites. No produc- 
tion in town. 

Producers on and off Broadway | 
will be attracted to O’Hara again | 
through publication of these plays, 
for the scripts contain much meat: 
much good writing. Ability to cope 
with O’Hara’s firm position con- 
cerning his prose, in view otf risks 
necessary in theatrical ventures, 
will affect the footlight fate of 
shese dramas. 


B’way Wilts; Unsinkable’ $51,862, 


‘Do Re’ $48,265, ‘Fiorello’ $40,685, 


‘Country’ $20,857, ‘All Way’ $12,267 


+ 





Marjorie Dycke Elected 
New President of AETA 


Marjorie L. Dycke, head of the 
drama department of the N.Y. High 
School of the Performing Arts, has 
been elected president of the Amer- 
ican Educational Theatre Assn., 
which ended its six-day silver an- 
niversary convention at the Wal- 
dorf-Astoria Hotel, N.Y.,, last 
Wednesday (30). She succeeds Nor- 
man Philbrick of Stanford Univ. 
elected executive secretary-treas- 
urer of the organization was Rob- 
ert Schneideman, of Northwestern 
Univ., succeeding Jonn A. Walker 
of Michigan State. 

At the conclusion of its conclave, 
the AETA members selected the 
Univ. of Oregon as the site for next 
year’s convention. The group, com- 
prising university, college, high 
school and little theatre organiza- 
tions, has a membership of about 
4,000, which are responsible for 
about 16,000 productions annually. 
During the recently-ended conven- 
tion, Eaves Awards totaling $1,500 
were presented to Dr. Frank Whit- 
ing of the Univ. of Minnesota and 
Prof. Paul Kozelka of Teachers 
College, N. Y. 

The prizes, in recognition of 
notable contributions to the region- 
al theatre in the U. S., were pre- 
sented by Andrew Geoly, president 
of Eaves Costume Co., who inaug- 
urated the awards in 1958 to herald 
the firm's forthcoming 100th anni- 
versary in 1963. The senior Eaves 
Award of $1,000, bestowed each 
year to an individual, group or in- 
stitution for achieyement at the 
university or community theatre 
level, went to Dr. Writing, < past 
president of AETA and author of 


the book, “An Introduction to the 
Theatre.” 
Prof. Kozelka won the Junior 


Eaves Award of $500 in recognition 
of his contributions to theatrical 
activity on the high school level. 
He's a former secretary of the 
American Society for Theatre Re- 
search and compiler of a glossary 
of Shaw's works. The annual AETA 
Award of Merit was presented to 
Rosamond Gilder, director of the 
U. S. Center of the International 
Theatre Institute. 


Carol Channing Concert 
To Mark Season in Pitt 


Pittsburgh, Sept. 5. 

“A Soiree with Carol Channing,” 
with the star playing her first 
Pittsburgh concert date March 31, 
highlights the schedule of events 
to be staged here by Fay Olmsted, 
managing director of the Musie 
Guild. Miss Channing broke the 
house record of the Melody Tent 
here during the recent Civie Light 
Opera season. 

The Musie Guild will also pre- 
sent the First Piano Quartet, Oct. 
6; the Branko Mrsmanovich Cho- 
|rus, Oct. 9; Victor Borge, Oct. 19; 
the American Bellet Theatre, Oct. 
31; Mantovani, Nov. 24; Hal Hol- 
brook, Jan. 31; the Dancers of 
Bali, Feb. 2; the Boston Pops Or- 
chestra with Arthur Fiedler con- 
ducting, Feb. 12; Jean Casadesus, 
Feb. 19; the Robert Shaw Chorale, 
March 14, and the Jose Limon 
Dance company, March 17. 


VP 


Shows Out of Town 


ome Continued from page 4 ae 




















The Teeman Cometh 
slow. Despite cutting, it is still 
repetitious. The accent on separate 
performances seems to limit over- 
all cohesion and weakens audience 
contact. 

The performance is 
good. Jered Barclay portrays path-! 
ological intensity, Telly Savalas is 
a adequte pimp-bartender, Edward 
Asner a well defined swain of pros- 
|titute Nita Talbot, who is bright 
land flip in a nicely developed role. 
| James Dunn is expressive as the 
flophouse-saloon owner while Mar- 
tin Balsam plays the key role of 
Hickey with precision and polish. 
| William Schallert is okay. 

Edgar Lansbury’s set is an asset, 
while the Dorothy Jeakins cos- 
‘tumes are acceptable. 


* Broadway dropped last week, re- 


versing the uphill pattern of the 
previous four stanzas. A slowdown 
in trade over the Labor Day week- 
end contributed to the falloff in 
business. Receipts were down 
from the previous session as much 
as $12,736 for the musical, “Do Re 
Mi,” and $5,346 for the straight 
play, “All the Way Home.” 

The sellouts again were “Car- 
nival,” “Mary, Mary” and “Sound 
of Music.” Of the 14 shows on 
tap, six had discount tickets in 
circulation. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
aang for weeknights), number of 

capacity gross and stars. 

Price includes 10% Federal and 

te City tax, but grosses are net; 
ve of taxes. 


exclusi 
oe denotes show had cut- 
rate tickets in circulation. 


*All the Way Home. Belasco (D) 
(40th wk; 317 p) ($6.90-$7.50; 967; 
$38,500). Previous week, $17,613. 

Last week, $12,267. 


Bye Bye Birdie, Shubert (MC) 
(72d wk; 567 p) ($8.60-$9.40; 1,461; 
$61,000). Previous week, $48,299. 

Last week, $45,707. 


Camelot, Majestic (MC) (39th 
wk; 313 p) ($9.40; 1.626; $84,000) 
(Richard Burton, Julie Andrews). 
Previous week, $83,661. 

Last week, $82,053. 


~ Carnival, Imperial (MC) (21st 
wk; 164 p) ($8.60; 1,428; $68,299) 
‘Anna Maria Alberghetti). Previ- 
ous week, $68,336 

Last week, $68,398. 


Come Blow Your Horn, Atkinson 
(C) (28th wk; 221 p) ($6.90-$7.50; 
1,090; $43,522). Previous week, 

2,008. 


Last week, $22,216. 


Deo Re Mi, St. James (MC) (32d 
wk; 256 p) ($8.60-$9.50; 1,615; $69,- 
500) (Phil Silvers). Previous week, 
$61,001. 

Last week, $48,265. 


*Far Country, Music Box (D) 
(22d wk; 175 p) ($6.90-$7.50; 1,101; 
$40,107) (Kim Stanley, Steven Hiil, 
Sam Wanamaker). Previous week, 
$22,256. Ludwig Donath succeeded 
Wanamaker last Monday (4). 

Last week, $20,857. 


*Fierelle, Broadway (MC) (92d 
wk; 731 p) ($5-$7.50; 1,900: $59,000). 
Previous week, $47,208 

Last week, $40,685. 


*Irma La Douce, Plymouth ‘MCt 
(49th wk; 388 p) ($8.60; 999: $48.- _ 
250) (Elizabeth Seal, Denis Quil- 
ley). Previous week, $36,890. 

Last week, $34,646. 


Mary Mary, Hayes (C) (26th wk; 
204 p) ($6.90-$7.50; 1,139; $43,380) 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 
week, $43,455. 

Last week, $43,419. 


*My Fair Lady, Helliinger (MC) 
(285th wk; 2,270 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $55,688. 

Last week, $51,656. 


Sound of Music, Lunt- Fontanne 
(MD) (88th wk; 700 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,938. 

Last week, $75,859. 





generally | (Hermionne 


*Taste of Honey, Booth (D) (48th 


|wk; 368 p) ‘$6.90; 807; $30,500) 
Baddeley, Frances 
uka). Previous week, $19,354. 





1} Faces of 


Exits next Saturday (9) te tour. 
Last week, $17,559. 


Unsinkable Molly Brown, Winter 
Garden (MC) (44th wk; 348 p) 


| ($8.60-$9.40; 1,404; $68,000) (Tammy 


Grimes). Previous week, $55,047. 
Last week, $51,862. 





Jean Shepherd is scheduled to 
make his Broadway debut this sea- 
son in —" Sillman’s New 
1962.” 
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Fm play will be at Greensboro Col- 





———_ 


Royal Alexandra, Toronto’s second 
house, also appears headed for a 
gvod season, repeating its 1960-61 
click ' 





Chi Season All Set 
Chicago, Sept. 5. 

The upcoming legit season will 
likely be a whopper for Chicago, 
possibly the biggest ever in terms 
of the aggregate boxoffice. For the 
first time in at least two decades, 
the principal local legit houses are 
booked tight for a forthcoming 
season 
that the three frontline houses will 
be kept active throughout the sum- 
mer of 1962 

The Main Stem, having been 
dark most of this summer, relights 
tomorrow 
Birdie” docks for a run av the 
Erlanger. “La Plume de ma Tante” 
is in line to follow and, with musi- 
cals tending of late to do extremely 
well in Chicago, it’s not over op- 
timistic to expect the two shows to 
notch 52 weeks between them. 


There's even a possibility | 


Boom Legit Road Season 


d from page 1 





| 


‘Wed.) when “Bye Bye | 


iseum Auditorium. 


siimediininl 
‘Music Man’ for Albany 
Albany, Sept. 5. 





another musical hit touring com- | 
pany to run all next summer. 
“Camelot” or “Sound of Music” 
are prospects. The house has 
number of shows pencilled in the 
fall of 1962, some of them likely 
to be firmed up shortly 


will be “The Music Man,” for a| 





house regularly | 


The 2,700-seat 
books occasional 


| plays films, but 


legits 


Norman Campbell Staging 
‘Pirates’ for N.Y., on Tour. 








2-Theatre Upbeat in Toronto 

Toronto, Sept. 5. 
There'll be a big legit time in 
the old town of Toronto this season 
The O'Keefe Centre is booked al- 
most ‘Solidly through next June, ( Ci ae 
with a series of musicals on the | Staging of Tyrone Guthrie's pro- 
slate for next summer and a rap- | duction of ‘The Pirates of Pen-| 
idly growing schedule of pre-Broad- | 24nce” for its forthcoming engage- | 
way tryouts and post-Broadway | ment at the Phoenix Theatre, | 
tourers for the fall and winter of |N- Y., and subsequent tour. He 
1962. | has been with the Gilbert & Sulli- 


. van show several weeks, as Guth- 
The Royal Alexandra, which took | »j6 had to leave to direct the up-| 
a new lease on life last year with 


Toronto, Sept. 5. 
Norman Campbell will do the} 





i ~edl ““|coming Broadway production of 
the general Toronto upturn | “Gideon,” Paddy Chayefsky’s Bib- 
sparked by the O'Keefe, is also “pirates” closed re-| 


“ki aes TI | lical drama. 
perking for the next beogioesbarin ne | cently at the Avon Theatre, Strat- 
54-old house relights next Tues-}¢org  Ont.. as a seniaaietion 2 


} 
| 


,day (12) and is booked solidly for|the Stratford Shakespearean Fes- 


The Shubert unshutters Sept. 18 | 


with “My Fair Lady” 


returning | 


for eight weeks. It’s to be followed | 


14, by “Sound of 
aspirations of 
“MFL” and 


directly, on Nov 
Musie” which has 
running a year (as 


j last night (Mon 


“Music Man” have done in recent | 


seasons). Should the Rodgers & 
Hammerstein tuner give out sooner 
than that, the national company of 
“Carnival” will follow and “Sound” 
will move on to Washington. If it 
is able to run this year, however, 
then “Carnival” will go to D.C. for 
the summer of '62 
Blackstone Bookings 

Seven shows are set for the 
Blackstone, and it’s understood 
that the Shuberts may consider in- 
stalling air conditioning there at 
last if the final booking of the 
series, “Irma La Douce,” looks 
strong enough to span the summer. 


| 





27 weeks through next March 4. | ¢jya} 
Sked 4 Tryouts | Campbell, a native of Vancouv- | 
Four pre-Broadway tryouts are er, has never directed legit in the | 
set so far for the season at the|U. S., but has staged several tele- | 
O'Keefe, starting with the premiere | Vision shows there, includiug last 
of “Kwamina.” for | season’s “Omnibus” edition of 
a three-week run. Also due are|Guthrie’s production of “H. M. S. 
the Horne revue for two weeks, | Pinafore.” 


“The Gay Life” for three ae = 
| Bits of London 


“New Faces of 1962" for two weeks. 
London, Sept. 5. 


Following “Kwamina” there are 
the Canadian Opera, _rehears- | 
ing a week and Pr Oct. 2-14:| The Stratford Royal Shakespeare 
‘ company is negotiating a deal for 
the presentation of experimental 





Miss Horne, Oct. 16-28; “Gay Life,” 
Oct. 23-Nov. 11; “Bye Bye Birdie,” 


Nov. 13-Dec. 2: a dark week: “Car- plays by new authors, with new 

nival.” Dec. 11-31, and. “New /|directors and actors, at the Arts 
ae ; ‘ ; Theatre 
Faces,” Jan. 1-13. 

With the first Sunday perfor- SSS CE ane ae Dutt 


are writing a musical of the life of 
the clown, Grimaldi. 

Peter Bridge has fixed a $56,000 
ticket deal with the brokers for 


mance in its history, the Royal Alex 
shutters Sept. 12 with Roberto In- 
glesias and his Spanish Ballet, play- 


“The Best Man” relights the thea- | ing through Sept. 17. Slated there- 
tre Sept. 26 for an eight week en- | after are “The Threepenny Opera, 
gagement, and the house is booked|“A Taste of Honey” and “The 


his new whodunit, “Guilty Party,” 
at St. Martin’s. 











solidly for the rest of the season. | Tenth Man.” 


Tennessee Williams’ “Night of the | 


Iguana” is due Nov. 20 for four 
weeks as a break-in (it was origin- 
ally expected to play the Civic), 
and “Toys in the Attic’ is slated 


for a Christmas week opening as/ 


“Advise and 


a four-week entry 
Consent,” “A Taste of Honey, 
“Tenth Man" and “Irma” follow 
at the Blackstone in that order. 


As a result of the tight booking | 


situation, other legit shows have 
had to engage secondary legit 
houses. The four week premiere of 
“Kicks & Co.” will be held at the 
Arie Crown Theatre at McCormick 
Place as that auditorium’s first 


legit entry, and “Threepenny Op- | 


era” has booked the suitably intt- 
mate Civic Theatre for five weeks 
starting Dec. 25, with Gypsy Rose 
Lee starring. 

The Greek Tragedy Theatre of 
Athens, giving two performances of 


Sophocles’ “Electra.” will use the | Teague has booked two plays fot 


Opera House on Sept 
the Old Vic company 
week there starting April 2. Ano 





| 
| 
| 
| 
] 
| 
| 
| 


, . 
Also, “The Captains and the! S k R 

Kings,” “Toys in ‘the Attic, “Ad- toc eviews 
vice and Consent,” “Bousille and | Gams Continued from page 56 mamma 
the Just,” “Genevieve with Love,” | 
the National Ballet of Canada, “The Toinette 
Miracle Worker” and “Come Blow | done. Tunes by Deed Meyer are 
Your Horn.” pleasant enough, though hardly | 
memorable, and a cast of bright | 
young people keep things moving | 
under the able direction of Lonny | 





Toledo Bookings 


The Toledo Civic Playgoers’ CI : 
Assn. has booked two plays for nol agiale at ee 


its 1961-62 season, with two others Ellie Wood is a natural in the 


: . it id | 
not yet determined. Coniracts — = of the ee 
have been signed for “The Music| “"? —_ her | employers and | 

solves everyone’s problems but! 


Man” for Oct. 24-25, and for “The 
Miracle Worker” for Feb. 12-13. 
Two additional plays will be ob- 
tained shortly, according to Bar- 
bara States, executive secretary. 


her own. Her vivacity wins the | 


audience from the start. 

Logan Ramsey covorts as the 
imaginary invalid who attempts 
| to gain a lifetime of free medical 
care by marrying his daughter to 
a doctor against the young lady's 
| Wishes. His timing and comic 
sense reflect his long experience. | 

Joelle Jons, as the daughter, | 


BTL in Anderson, Ind. 
Anderson, Ind., Sept. 5 
Anderson's Broadway Theatre 


16-17, and | its 1961-62 season in the Para-| displays a pleasant voice and good | 
will do a] 


mount Theatre. “Advise and Con-| stage presence. Robert Walker | 
sent” Will be offered Oct. 10, and} supports her well as her true love, | 





Broadway entry, “Leave It toj«ppe Miract Waray ¢ and tl ast th id 
Jane.” initiates the Prudential The- | a e Worker” is set for ek ie rest of the cast Beeps 
= as a legit situation tonight Two more plays will be an- Adapter J. I. Rodale has shown | 
ues nounced later. | considerable ingenuity in updat- 
he ing his material to the present} 

D.C. Pot Boiling time. Bongo drums and _ psychia- | 


Washington, Sept. 5. 

Indications are for a bullish sea- 
son for the National Theatre here. 
The local legit house is booked 
solidly into next summer and has 
tentative bookings through the fall 
of 1962 

“The Music Man,” an _ all-sum- 
mer booking. exits this week, with 
“A Taste of Honey” due next Mon- 
da (11) for a fortnight. Next 
comes “The Tenth Man,” Sept. 25- 
Oct. 7; “Toys in the Attic,” Oci. 9- 


21: “Elizabeth the Queen,” Oct. 23- | 


Nov. 4: “Sunday in New York,” a 
tryout, Nov. 6-18; “Thurber Carni- 
val.” Nov. 20-Dec. 2. and ‘“Fio- 
rello.” Dec. 4-Jan. 6 
‘Best Man’ Set 
The political play, “The Best 


been here be- 
because Agnes 


Man,” which hasn't 
fore ‘(reportedly 


Mever, grande dame of the Wash- 
ington Post and the Democratic 
Party, didn’t like the script and 


persuaded producer Roger L. Stev- 
€tis not to bring it here for its pre- 
sadway tryout), is due Jan. 8- 
) Then comes the Old Vice Jan 
2Feb 3: “Bye Bye Birdie,” Feb. 
March 3: “The Miracle Worker,” 
March 5-17; “The Threepenny Op- 
eva.’ March 19-April 7; “Goodbye, 
"4 trvout musical, April 9-28; 
§ ‘turn engagement of “My 
air | April 30-June 10. 
fie Nationat is dickering for 





Cincinnati Getting Ready | 
Cincinnati, Sept. 5. | 
Cincinnati's legit season opens 
Sept. 18 with “The Music Man” at 
the indie 2,500-seat Taft. The 
same house also gets “My Fair 
Lady,” starting Jan. 29. It’s a re- 
turn for both musicals 
The 2,100-seat Shubert relights 
Oct. 2 with “Advise and Consent” 
and then “Miracle Worker.” These 
shows are not included in the seven 
scheduled for the Theatre Guild- 
American Theatre Society sub- 
scription series. 
Guild shows already booked by 
Noah Schechter, Shubert resident 
manager, are “The Best Man,” | js 


trists mix well with references 

to the Congo and Algeria. The 

four-man combo lines out the 

tunes in peppy style. | 

“Toinette” should clean up in|} 

the intimacy of off-Broadway. 
Jots. 





5 s 
Off-B’way Reviews 
amma Continued from page 4 ae 


The Tender Trap 
Ronny Graham to beef up the 
single-key part. 

The level of supporting acting 
generally high, with Kenneth 


“Bye Bye Birdie,” “La Plume de) Brooks especially satisfactory as 
Ma Tante.” “Toys in the Attic,” | the hero's married-man pal, and 
“Tenth Man” and “The Aspern) Lisa Carroll effective in the part 
Papers.” lof the girl who gets away. Ellen 


Kay Fipp is secretary of the two- 


i | Evans is good as the lass who 
week subscription period. 


finally lands her man. 
Playing the hero’s kooky girls, 
Rosemary Haley and Marcia Le- 





4 for Greensboro, N.C. 


Greensboro, N.C., Sept. 5. | vant (daughter of Oscar) register 
The Broadway Theatre League| okay. Marshall Breeden, a demo- 
of Greensboro will bring legit| nical but awe-inspiring scenery 


chewer, is the evening’s most ef- | 
fective laugh-puller in the small | 


shows to Greensboro this fall, ac- 
cording to president Herbert 
Hazelman. They will include “Aj|part of an_ erratic laboratory 
Thurber Carnival,” “The Best | analyst 
Man,” “Critics Choice’ and one The Jerome Liotta set serves 
to be announced. adequately and Matt Cimber’s di- | 
The season will open Sept. 23. | rection, while not overly inventive, | 
with “Thurber Carnival.” Each' is sufficiently brisk. Jaal. j 








|for the Rodgers & 
| Office, has returned to London to 
|start casting a West End revival 


ia rail trip to the Coast with his 


|wife. authoress Charlotte Harmon. 


| production, 


‘Yum Tree,” opening Sept. 13 at 


Inside Stuf—Legit 


Storyline in Noel Coward's “Sail Away” was changed during the last 


The first show of the local legit | week of the musical tryout’s Boston stand at the Colonial, and a new 
season at Fabian’s Place Theatre | ballet scene was inserted. However, Coward said the major changes to 


be made are slated for Philadelphia where new songs, new scenes and 


one-niter Oct. 10. |new costumes will be in prior to the New York opening. The entire 


illicit romance aspect of the original story line involving the mixed-up 
wife and young chap on the rebound has been sliced. The Parthenon 
s¢ene, in which the erring wife, played by Jean Fenn, is humiliated by 
the mother of the young man, played by James Hurst (the mother is 
Margalo Gillmore), has been snipped. The “affair,” which had some 
ugly aspects in the otherwise fastpaced show, is now being played off 
as just another of the little dramas that unfold on shipboard along 
with all the others. Since visit to the show by the wife of the Presi- 


| dent, much is being made of a rocking chair prop. The chair, originally 


brought on as the passengers boarded with luggage and whatnots, is 
now used by Elaine Stritch when she sings “Useful Phrases” in her 


| cabin. 


A ballet has been inserted in the second: act, scene five, “Taormina, 
Sicilian Interlude,” and the “tourists” appear only at the end of the 
ballet for a blackout. 

In Philadelphia, there will be a new running order for the show, a 
new show curtain, two new sets, new traveler, and new costumes. 
“Sail Away” exited the Colonial Saturday (2) after three and one-half 
weeks of capacity biz. 





“Nothing could be more absurd than the rumor that I signed a 
check for $400,000 to produce ‘Sail Away,’ script unseen. The script 
was brought by Noel Coward's lawyer to my lawyer for me to read, 
and we decided to produce it.” That’s the assertion of Helen Bonfils, 
as quoted by Peggy Doyle in the Bosten American. The musical ended 
a tryout engagement in Boston last week and is continuing its pre- 
Broadway tuneup this week in Philadelphia. Mrs. Bonfils and her 
late director-husband, George Somness, operated the South Shore 
Players at Cohasset, Mass., some years ago. A majority stockholder 
and secretary-treasurer of the Denver Post, she was an actress-member 
of the Elitch’s Theatre stock company, Denver. With Haila Stoddard, 
she formed Bonnard Productions with headquarters in New York, and 
produced “Come Play With Me” off-Broadway, and then “A Thurber 
Carnival.” The latter revue is to be done in London in September, 
and will also tour the U.S. this fall and winter. 

A recent mention in Variety of the contemplated Broadway pro- 
duction of author-attorney Morris Ebenstein's “Defender of the Lost,” 
a play about Clarence Darrow, had what Ebenstein terms “some 
interesting results.” They included, he reveals, several letters, one 
from a woman from the midwest who claims to have been close to 
Darrow and consequently desired a copy of the script before production 


|to see whether Ebenstein's portrayal of the lawyer was in accord with 


her recollections. 

Another letter was from an author who asserted that he’s in the 
process of writing a play about Darrow and cautioning Ebenstein not 
to take any of his material. Ebenstein’s figures the writer's object 
apparently “was to warn me against committing copyright infringe- 
ment by mental telepathy.” There was also a dispatch from a Texan 
engaged in amateur theatricals, asking if he could play the Darrow role. 





Irving Berlin says that “Mr. President” the new musical on which 
he’s collaborating with Howard Lindsay and Russel Crouse, will not 
be a “star vehicle,” i.e. a la a Mary Martin or an Ethel Merman show. 
It's a book “idea” and the songwriter sparked to it when the librettists 
and producer Leland Hayward suggested it to him. 


Berlin's last show was “Call Me Madam” (1952), also with Lindsay 


|'and Crouse. It was broadly patterned after Mrs. Perle Mesta, at that 
t 


ime U. S. minister to Luxembourg. “Mr. President.” in contrast will 
assertedly not be related to any prototype, living or dead. It will be 
about a fictional Chief Executive in the last weeks of his second term 
and his return to private life. 

“Madam” was written for Ethel Merman as star. Berlin has been re- 
ported working in recent months on a new vehicle for the latter, but 
“Mr. President” is not it. 





Dramatist Rodolfo Usigli, absent from Mexico for four years in dip- 
lomatic assignments (‘he’s currently Mexican Ambassador to Lebanon 
and Ethiopa), back home for a vacation and devoting considerable time 
to rehearsal of his “Corona de Ruego” (Crown of Fire) play in free 
verse set to preem at the Xola Theatre, Mexico City. 


Legit Bits 











Susan Oliver, Marvin Miller and| tour and possibly on Broadway this 
Wright King will play the leads in| season. 
“Ghost Town,” by Jesse L. Lasky A Nov. 29 opening at an un- 
Jr., opening Sept. 15 at the Cameo} designated Broadway theatre is 
Playhouse, Hollywood. planned by Norman Twain for his 

Arthur Waxman is company | production of “Simone,” the Ben 
manager, Walter Neal general) Hecht adaptation of the 1944 novel 
stage manager and Mal Marmor-| py the late European author, Lion 
stein and Arthur Rubin stage man- Feuchtwanger. 


agers for “Kean,” which will have A ‘ re 
ong - ‘ n- apprentice program will be 
ballet and incidental music by part of the upcoming season of the 


Elie Siegmeister. , 
: 4: _| American Savoyards at the Jan Hus 
Jerome Whyte, production rep initeten. 4 ¥. 


duction representative in England Benaid Cock will sppeer ia 


Hammerstein | wstsid’s Room,” for which Bem 
Edwards is set designer and Noel 
Taylor costume designer. 

Gordon Wynne, vice-president of 
George Schaefer’s Compass Co., 
producer of the upcoming Broad- 
way presentation of “Write Me a 
Murder,” planed Aug. 26 to Lon- 
don for a two-week stay. 

David Hayes is set designer for 
“No Strings.” 

Three of the original five cast 
members of the upcoming off- 
Broadway production of ‘Ghosts” 
have been replaced. Leueen Mac- 
Grath has taken over for Carmen 
Mathews, Michael Wager for War- 
ren Finnnerty and Carrie Nye for 
Kay Doubleday. 

Ann Giudici, a producer with 
N. Y. radio station WBAI, is pro- 
duction associate on the forthcom- 
ing off-Broadway presentation of 
“Automobile Graveyard.” 

Claudia McNeil has been set for 
a starring role in Peter Feible- 


of “Oklahoma.” 

Lewis Harmon, an associate of 
Broadway pressagent Sol Jacob- 
son, returned last weekend from 


Carol Teitel is withdrawing from 
the cast of “Under Milk Wood” to 
appear in another offBroadway 
the upcoming ‘“Jour- 
ney to the Day.” 

Concert manager Spencer Bare- 
foot, of Frisco, has signed Judith 
Anderson for a tour of the western 
U. S. and Canada in major scenes 
from “Medea,” “Tower Beyond 
Tragedy” and “Macbeth.” The 
tour starts in Vancouver Sept. 30, 
ends in Southern California the 
second week of December. 

Richard Long and Robert Vaughn 
will costar in “Under the Yum 


Las Palmas Theatre, Hollywood. 
Vet legit pressagent Charles 
Washburn will be advance man for 
the Lena Horne show, which Alex- 
ander H. Cohen will present on 


man’s “A Place Without Twilight,” 
which Robert Fryer & Lawrence 
Carr intend producing on Broad- 
way this fall. 
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$51,052.49 


(7 Performances) 


A NEW NATIONAL RECORD SET FOR 
SUMMER THEATRES (TENT) BY THE 


LENNY-DEBIN 


Production of 
RODGERS and HAMMERSTEIN’S 


“FLOWER DRUM SONG”™ 
at the 


CAROUSEL THEATRE 


FRAMINGHAM, MASS. 


* Sept. 5th-17th: MELODY FAIR, North Tonawanda, New York 
Sept. 19th-Oct. 21st: PAPER MILL PLAYHOUSE, Millburn, New Jersey 


THANKS to Our Cast and Production Staff: 


















YIN SUN LARRY LEUNG MAUREEN TIONGCO 
HARRY THEYARD JOY KIM JOSEPHINE CHIANESE 
CONRAD YAMA FRANKLIN SIU ARNO SELCO 
RICHARD KHAN VICTORIA HAHN SAM KASAKOFF 


Jose Ahumada @ Fumi Akimoto @ Ed Androse @ Yemima Ben-Gal 
Terri Funai @ Dolores Hamparian © Peter Hampatian 
Mark Holliday @ Masako Ishiguro ® Naomi Kimura 
Kenneth Navarro ® Nancy Navarro ® Denise Quan 
Robert Lorca @ Mollie Sterns 


Directed by Musical Numbers Staged by Musical Directors Scenic Designer 
JAMES HAMMERSTEIN HUGH LAMBERT HAROLD GLICK @ JOE MOON WARWICK BROWN 
Pianist Assistant Choreographer Costumes Executed by Costumes Designed by Production Stage Manager 
HAL BECKETT NAOMI KIMURA VAN HORN MARY McKINLEY | HOWARD WHITFIELD 


LENNY-DEBIN 


140 West 58th Street, New York 19, N. Y. 
JUdson 2-0270 
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Jacques Urbont, J. Terry Brown otos and resumes c/o abov - | Lant 3 
t Jr. & Stella Holt (c/o Brown, ee iis 50366). viealbssindinaeuiiens 
Floyd Ackerman Agency, 145 W. “Opponents Game” (D). Pro- “Kicks & Co.” (MC). Producers, 
A 55th St., N.Y.; CO 5-4122). Photos | ducer, Jack G. Morris (134 W. 93d| Robert Barron Nemiroff & Dr. 
and resumes of male and femme! st, N. Y.; RI 9-6452). Avail-| Charles Burton D’Lugoff (137 
eeoveooe musical performers being accepted | able parts, woman, 45-50, sophisti- | Bleeker St., N.Y.; AL 5-3179). 
Following are available parts in upcoming Broadway, off-Broad- | for the musical based on Sheri- | cated, charming, intelligent; man, | “Maid’s Room” (C). Producer, 


way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a wild goose marathon. This information is published without 
charge. 

In addition to the available parts Usted, the tabulation tncludes pro- 


ments, as yet, aren't holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 



































dan’s “The Rivals.” Part available 
for an operatic male quartet, skilled 
in Restoration comedy acting. Mail 
information c/o above address. 


American Savoyards. Director, 


| Dorothy Raedler (140 W. 79th St., 


| boys 


; | address. 
ductions announced for later this season, put, for which, the manage: | 


N.Y.) Part available for tenor 
soloist and a male dancer who 
sings, over 5 feet, 10 inches tall. 
Mail photos and resumes c/o above 
Auditions for singers, all 
voices, tomorrow (Thurs.) for re- 
placements: girls, 2-4 p.m. and 
4-6 p.m., at the Jen Hus 


House (335i E. 74th St., N.Y.). Ap- 


| plicants should bring resumes. 


(MD: Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading 

- ; | 

a ;}men, 35-45, businessmen; femme, 

Legit , voluptuous model; character man, 

50-60, non-singing; high wire act, 

| one man and one woman; several} 

}small male and femme roles. All 

BROADWAY }must sing. Mail photos and res- 

“Carnival” (MC). Producer,|umes, through agents only, above 


David Merrick (246 W. 44th St.,| address. 

N.Y. LO 3-7520). Parts available| “Place Without Twilight” (D). 
for two midgets or two dwarfs,|Producers, Robert Fryer and 
male or femme, who can play the| Lawrence Carr, in association with 
trumpet. Mail photos and resumes/John Herman (234 W. 44th St. 
immediately c/o Robinson Stone,|N.Y.; LA 4-2844). Available parts 
above address. }man, 19-21, tall, handsome, eat- 


} 
} 
| 
| 


“Attitudes” (R). Producer, 
Michael F. Goldstein (10 W. 65th 
St.. N.Y.; TR 3-0571). Parts avail- 
able for male and femme actors 
18-35, who can sing and have 
comedy ability. Mail photos and 
resumes c/o above address. 

“Dock Brief” & “What Shall We 


| Tell Caroline” (D). Producer, Rose 


| 


“Daughter of Silence” (‘D). Pro- | like, fair: boy, 16, intense, medium | 


ducer, Richard Halliday (75 E. 55th | height, fair; girl, 18, spiritual qual- 
St., N.Y.; PL 3-7341). Several parts jity, natural beauty, fair; girl, 21, 
available for Italian, non-dialect | fragile; girl, 18, all-American type; 
character men, 45-60. Mail photos | boy, 19, sincere. All roles are Ne- 
and resumes c/o above address.|gro. Mail photos and resumes to 
Interviews by appointment only. |above address 

“Garden of Sweets” (D). Pro-| “Subways Are For Sleeping’ 
ducers, Ben Frye, Irving Squires|(MC). Producer, David Merrick 
& Sirki De Vysenof (250 W. 57th | ‘246 W. 44th St.. N.Y.; LO 3-7520 
St.. N.Y.: CO 5-0286). Available | Auditions for singers: Equity boys, 
parts: man, 43, medium build, | today (Wed.), 10 a.m.-1 p.m.; Equity 
rugged yet gentle; character man, | 8irls, tomorrow (Thurs.), 10 a.m- 
60, small Greek Orthodox priest. | 1 P-m.; open call Saturday 9 , boys 
Mail photos and resumes, through and girls, 10 a.m.-1 pm., all at the 
agents only, c/o Pat Fowler, | [mperial Theatre (249 W. 45th St., 
rm. 415, above address. Auditions | N-Y P Auditions for dancers 
this week for a sensitive-looking | Equity girls, 11 am-l p.m. and 
eight-year-old boy, with light or Equity boys, 2-4 p.m., tomorrow 
dark brown hair and one plain- | (Thurs.); open call Friday (8), girls, 
looking girl, five-years-old with | ” ao - Pam vg Pans a. we 
brunentte hair, above address. Call 2 ee ene to ; 


above number for appointment. ae aie Thier” (D). Producer 
“Isle of Children” (D). Produ- . “talon 


b verly Zarli Fifth Ave. 
cers, Lester Osterman & Shirley ct) oh ae pron comme 
Bernstein (1650 Broadway, N.Y.;|\**" gent ie BtciBo< 
JU 6-5570). Part available for a 14} male lead, 55-65, large character 
year-old boy, slim, earnest, sensi-|™4";, femme lead, 50's, small, 
tive, must be experienced actor. proud, character woman; character 
Call Nicholas Gray, above number, man, 50's small, meticulous, char- 
for interview appointment. jacter femme, 45, plump; 

“Jennie” (MD). Producer, New-/ 4¢ter man, 30's solid, rugged; man, 
burge-Porter Prods. (1619 Broad- | 30's. tall, wirey; two juves, 12-14 
way, N. Y.; JU 6-4886). Available | Mail photos and resumes, through 
parts: male lead, 30's, tall; femme, | agents only, c/o above address. 


20, etherial, small, lovely, lyric| OFF-BROADWAY 


soprano; femme, 50's, strong per- 





| able 


char- | 


“All in Love” (MC), Producers, ' English 


Lynch (Royal Playhouse, 77 E. 4th 
St., N.Y.; GR 5-9647). Parts avail- 
able for male and femme English 
actors, 50's. Mail photos and 
resumes c/o above address. 

“Go Show Me a Dragon” (C) 
Producer, Hanneford Productions 
17 W. 67th St., N. Y.). Avail- 
Parts: femme _ lead, 30, 
attractive; male lead, 50's, broken- 
down poet; man, 35, prof; man, 
50. flamboyant poet; man, 29, 
; sensitive; man, 30, wild beatnik; 
young man, hulking, handsome; 
femme, 20-25, seductive; femme, 
tall gaunt, young; four actors who 
can play modern jazz. Mail photos 
and resumes c/o above address. 


“Love’s “Old Sweet Song” (D). 
Producer, Equity Library Theatre 
226 W. 47th St., N.Y.; PL 7-1710). 
All parts available. Auditions 
Tuesday (12), 6-10 p.m.; Wednes- 
day (13), 6-10 p.m. and Thursday 
14), 10 a.m.-4 p.m. with special call 


for children Thursday (14), 4-6 
p.m., at ELT rehearsal studio 
(Hotel Marseilles, 103d St. & 


Broadway, N.Y.). Some non-Equity 

|actors will be used in small roles. 
|Seript available at Drama Book 
Shop (51 W. 52d St., N.Y.) and 
actors are requested to read the 
play before auditioning. 


“Medicine Girl” (C). Producers, 


Jansen, 225 East Penn, Long 
Beach, N.Y.). Available parts: lead- 
ing man, 28, with ability for farce; 
|man, 28; femme, 25, strong-mind- 
ed; character man, 55, pompous; 


;femme, 30's, brash, hard-boiled. 
accent preferred. Mail 








sonality; male, 50-60, timid; three 





ne 








WE SELL TICKETS EVEN IN THE SUMMER HEAT! 
In Boston-SHOW OF THE MONTH CLUB “ 


* THE CLUB THAT LAST SEASON GAVE THE TOURING “ONCE UPON 
A MATTRESS” $68,000 and the Touring “MY FAIR LADY," $220,000. 


AUGUST CLUB GROSSES 





(preview and 
regular perfs.) 


“SAIL AWAY” August 15 
“HOW TO SUCCEED IN 

BUSINESS WITHOU! 

REALLY TRYING” : August 15 


BOSTON 
49 Portland St. 


NEW YORK 
550 Fifth Ave. 


President, JEROME ROSENFELD 





Attraction Members’ Order Deadilise Total Ciub Sale 
“SAIL AWAY” duly 17 $42,012.00 
(3 previews and run-over in 

regular perfs.) 

“MIRACLE WORKER”’ August 15 $22,042.00 
“MILK AND HONEY”’ August 17 $34,555.50 
“KEAN” August 24 $86,879.00 


In Philadelphia—THE PHILADELPHIA THEATRE CLUB 


(Premiere Season—Membership Now Being Formed) 
Membership Agent, John Wanamaker Department Store 


(Both Attractions Offered to Charter Members Only) 
(Membership Doubled Since Offering of “Sail Away" and “How to Succeed") 


THEATRE CLUBS IN THREE MAJOR CITIES: 


$27,268.20 


$17,037.35 


PHILADELPHIA 
1435 Land Title Bldg. 


| 
} 


| 
| 
j 
| 
| 


| Martin 


David A. Jasen & Wallace Hill c/o} 


| 





| 
| 
| 
} 
| 


| 











| sophisticated; 


| Frederick Brisson, Roger L. 
lens & Gilbert Miller 
| Ave., N.Y.; PL 1-1296). 


23-27, virile, charming; character 
man, 50's, conservative; femme, 18, 
cute, vivacious; femme, 23-27, chic, 
character woman, 
over 35, maid. Mail photogs and 
resumes c/o above address. 
“Shadow of Heroes” (D). Pro- 
ducers, Warner LeRoy & Paul Li- 
bin (21 E. 63d St., N.Y.; TE 8-5188). 
Avaiiable parts: man, 35, tall, hand- 
some, gaunt; man, 55, thin, dig- 
nified; woman, 30-40, warm, strong, 
attractive; character men, 35-45; 
boy, 7, dark; character woman, 50's; 
men 45, big, rough; man, 30, sen- 
sitive; 10 non-Equity non-speaking 
roles. Mail photos and resumes 
c/o Mary Jordan, above address. 
“Time Wise” (MC). Producers, 
Elaine and Arnold Washton (206 FE. 
60th St., N.Y.; EL 5-3768). Avail- 


able parts: leading lady, late 20's, | 


chest singer; man, 30's, continental; 
character comedienne, 30's; in- 
genue; male dancer, 35. All must 
sing. Mail photos and resumes or 
call above address and number, 





TOURING 

“Bye Bye Birdie’’ (MC).  Pro- 
ducers, Lee Guber, Frank Ford & 
Shelly Gross (140 W. 58th St., 
N.Y.; LT 1-3250). Several 
available. Mail photos and res- 
umes c/o above address. 

“Carnival” (MD). Producer, 
David Merrick (246 W. 44th St., 
N.Y.; LO 3-7520). All parts avail- 
able for the national company. Mail 
photos and resumes c/o Michael 
Shurtleff, above address. 

“Fiorello” (MC). Producer, 
Tahse (1860 Broadway, 
N.Y.; JU 2-7650). Parts available 
for replacements for Dora, Thea 
and Floyd, and a lyric soprano. 
Mail photos and resumes c/o above 
address and call for appointment 
above number. 

“La Plume De Ma Tante” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Parts 
available for femme dancers, 5 
feet, 5 inches or 5 feet, 6 inches 
tall who do point work and sing. 
Call Peggy Shields, above number. 

Musive Box Theatre. Producer, Al 
Reiners (Box 395, Hyannis, Mass.). 
Photos and resumes being accepted 
of male and femme chorus, danc- 
ers and dramatic performers for 
three musical comedies and two 
musical revues that will be toured 
in a package company this winter. 
Company will perform in Florida 
and other states in cabaret-style 
theatres. Auditions will be held in 
New York by appointment only. 

“Thurber Carnival” (MC). Pro- 


' ducers, Lee Guber, Frank Ford & 


Shelly Gross (190 W. 
N.Y.; LT 1-3250). 
available. 
umes c/o above address. 


58th St., 
Several parts 





OUT OF TOWN 
CHICAGO 
“Fantasticks” (MC). Producer, 
Faith Smeeth (Hotel Del Prado, 
53d & Hyde Pk., Chicago; HY 3- 
9600). Understudy parts available 
for all six roles, five male, one fe- 
male. For audition appointment 
contact Jim Warner, above address. 
TORONTO 

Premise (improvisational group). 


| Producers, Theodore J. Flicker & 


Monty Shaff (c/o the Premise, 154 
Bleeker St., N.Y.; AL 5-9692). 
Parts available for male and 
femme performers to do impro- 
visational show at a theatre to be 
established in Toronto within the 
next few weeks. Mail photos and 
resumes ¢/o Zev Putterman, above 
address, or cali him at above 
number. 





SHOWS IN REHEARSAL 

BROADWAY 
“Caretaker” (D). Producers, 
Stev- 
(745 Fifth 


“Complaisant Lover” (D). Pro- 
ducer, Irene Mayer Selznick (112 


| Central Park S., N.Y.; CO 5-2611). 
General” (C).! 


“Cook For Mr. 
Producers, William Darrid, Elea- 


| nor Saidenberg & Leonard Ruskin 


(14 W. 55th St., N.Y.; PL 7-5622). 
“Everybody Loves Opal” (C). 
Producer, Roger L. Stevens (745 
Fifth Ave., N.Y.; PL 1-1290). 
“Gay Life” (MC). Producer, 


Kermit Bloomgarden (1545 Broad- | 


way, N.Y.; JU 2-1690). 


“High Fidelity” (C). Producer, 


Lyn Loesser (71 W. 81st St., N.Y.; 
TR 3-2655). 
“Kean” (MD). Producer, Robert 


parts | 


Mail photos and res- 


Leland Hayward (655 Madison Ave., 
N.Y.; TE 8-5100). 

“Purile Victorious” (D). Pro- 
| ducer, Philip Rose (157 W. 57th 
St., N.Y.; CI 5-2255). 

“Short, Happy Life” (D). Pro- 
ducer, A. E. Hotchner (6 E. 77th 
St.. N.Y.; EN 2-8180), in associa- 
tion with Jerome Brody. 

OFF-BROADWAY 

“4th Ave. North” (MC). Produc- 
ers, Shippen Geer & Michael Bat- 
| terberry (341 Madison Ave., N.Y. 
MU 9-2910). 

“Ghosts” (D). Producer, David 
Ross (83 E. 4th St. N.Y. AL 
4-7954). 

“Happy Days” (D). Producers, 
Richard Barr & Clinton Wilder 
(162 E. 74th St., N.Y.: ‘RH 4-5082). 

“Hi Paisano” (MC). Producers 
Vassili Lambrinos (141 E. 47th St., 
N.Y.; PL 1-0142). 

“IT Want You” (MC). Producers, 
Theodore J. Flicker, Joe Crayhon 
& Sam Gelfman (c/o Premise, 
Thompson & Bleeker Sts., N.Y 
LF 3-5020). 

“One Way Pendulum” (C). Pro- 
ducer, Caroline Burke Swann 
(Phoenix 74th Street Theatre, 334 
E. 74th St., N.Y.; UN 1-5776). 

“No Law Against Love” (MC), 
Producer, Vassili Lambrinos (141 
E. 47th St., N.Y.; PL 1-0142). 

“Thracian Horses” (‘C). Produc- 
ers, Chandler Warren & William 
Boal ‘c/o Orpheum Theatre, 126 
second Ave., N.Y.; OR 4-8140), 

TOURING 

“Music Man” (MC). Producer, 
Kermit Bloomgarden (1545 Broad- 
way, N.Y.; JU 2-1690), 

“Irma La Douce” (MC). Pro- 
ducer, David Merrick (246 W. 44th 
St., N.Y.; LO 3-7520). 








| Television 








“Bell Telephone Hour” (musical 
series!. Producer, Henry Jaffe En- 
terprises (200 W. 57th St., N.Y. 
CI 5-2400). General open auditions 
for attractive singing group, Sept. 
8. girls, at 10 a.m.-1 p.m. and boys, 
at 2-5 p.m., at Columbus Circle 

| Rehearsal Studios (981 Eighth 
| Ave. N.¥.). Applicants should 
| bring ballad and rhythm songs. 

“Bozo’s Circus” ‘children’s show 


jlocally on WGN-TV). Producer, 
McGinn Television Productions 
(410 S. Michigan Ave., Chicago; 


{WA 2-1000). Casting director Laura 

| Hitt accepting photos and resumes 
of all types of circus acts c/o above 
address. Include availability date 
in Chi area. 


Films 


“Girl In a Hurry” (D). Producer, 
Acteon Productions (27 W. 72d St., 
|N.Y.; TR 17-4200, ext. 602). Avail- 
able parts: leading man, 50's, syni- 
eal, foreign, urbane. Phone Larry 
Evans, above number, for appoint- 
ment. Shooting will be in New 

York this winter. 

“Mademoiselle Omaha” (featur- 
ette). Producer, Creative Mart 
| Films (507 Fifth Ave., N.Y.; OX 
7-5895). Available parts: two at- 
tractive girls, 20-25, one a model 
type; two young men, early 20's. 
Mail photos and resumes c/o above 
address. 

Untitled Japanese - American 
Film. (D). Producers (Nikkatsu 
Corp., Tokyo & Kanji Pictures 
Company, P.O. Box 35-517, Miami 
35, Fla.). Parts available for three 
| Japanese girls and a Japanese boy, 
| 21-25. Mail photos and resuires 
c/o Miami address. Film will be 
shot in N.Y. and Miami this win- 
ter. Arthur Davis, Kanji prexy, 
will be in N.Y. early in Sept. for 
interviews. 


TEMPORARY 
JOBS 


Earn extra money between show 
assignments. If you have any 
office skills, we can keep you 
busy whenever you care to work. 
Top Rates of Pay—No Fees 
Monthly Bonus—Finest Firms 


ALLIED TEMPORARY 


15 East 40 St. or 152 West 42 St. 
N K 





























“EDGE OF NIGHT" 
eatures 
DANA WHITE 


who invests his money in 
Mutual Funds .. . through 


J. BERMANT & Seron | 





122 E. 42 St., N.Y. Rm. 2701 MU 7- 
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H’ wood Nudie Pix 


femme Continued from page 2 ew 





such out-of-line pix were not rep- 
utable members of the industry, 
and as such the industry had no 
control over them. Screen Actors 
Guild prexy George Chandler and 
Sol Lesser, chairman of the Hol)y- 
wood Museum Comnuiission, told 
supervisors that industry itself was 
as mucu against tre work of these 
fly-by-night operators as the pubtic 
officials and public thiemse'ves. 
Production Upsurge 
Upsurge of questionable pix has 
reached the point that a total of 
35 girlie films, in all stages of nu- 
dity and semi-nudity, have been 
shot locally during the past two 
and one-half to three months, and 


five currently are either’ being 
lensed or have just been com- 
pleted 


While the authorities are keep- | 


ing close surveillance over pro- 
duction of these sex-come-on teas- 
ers which are beginning more and 
more to be booked into so-called 
art houses, their hands are tied and 
they cannot put a stop to such pic- 
ture-making, according to a spokes- 
man for the police department. 
Producers of these films are violat- 
ing no law, and unless a girl who 
appears in the nude is molested 
without her consent by one of 
the men associated with the picture 
there has been no law broken, he 
said. Even then, he added, the act 
must he committed in police of- 
ficers’ presence. 

Demands by the public, too, to 
shutter theatres showing such 
product cannot always be met, 
spokesman indicated, since there is 
such a fine line between what ‘is 
lewd and what is art that it be- 
comes a difficult problem to settle. 
This was proven, he said, by the 
arrest of the managers of the Mon- 


ica Theatre on Santa Monica Bldg., | 


in the County, for showing “Not 


Tonight, Henry,” and their sub- 
secuent acquittal by a Beverly Hills 
judge. 

This picture, spokesman said 


has already grossed in excess of 
$500.000 on the West Coast, which 
indicates there is a vast market for 
such films. 

Femmes are recruited from 


tures, the Guild would employ, 
where possible, a limited partner- 
ship setup for low-budget vehicies. 
For more costly projects, financing 
by a distribution company would 
be sought. 

Another change in the Guild ad- 
ministrative setup is the withdraw- 
al of Peter Davis as the firm's 
general manager. Davis vacated 
that post last season except for the 
Guild’s co-production with Dore 
Schary of “Unsinkable Molly 
Brown.” Different general manag- 
ers were employed by the Guild 
for its other productions last sea- 
son and the same is expected to 
apply this semester. 

As president of TG Productions, 
young Langner will be in charge 
of the firm’s legit operations. His 
parents, however, wil! continue 
working on some of the organiza- 
tions theatrical projects. Besjdes 
“Captains,” which is planned for 
a Broadway bow next January fol- 
lowing a lengthy tour, properties 
slated for future presentetion by 
TG Productions include “The As- 
pern Papers,” Michael Redgrave’s 
adaption of “A Comedy Letters,” 
by Henry James. That's to be a co- 
production venture with Leonard 
Spiglegass. 

Also contemplated for Broadway 
as coproductions with Schenker 
are the Langston Hughes musical, 
“Tambourines to Glory,’ Max Ben- 
off’s “Gussie,” Henry Denker’'s 








“Burnt Flower Bed” and 
lat Large” and Gurney Campbell's 
“Ding Dong Bell.” Other plays on | 
| the firm's sked are Santha Rama 
Rau’s adaptation of E. M. Forster's 
jnovel, “A Passage to India’; a mu- 
|sical based on Ben Lucien Bur- | 
man’s novel, “Street of the Laugh- | 
ing Camel,” and William 
McCleery’s adaptation of the Peter | 
de Vries novel, “Mackerel Plaza.” | 


“Love and Libel” Iest seacon with 
the Guild, is now working with the | 
organization on all its play proj- | 
/ects. 


D.C. Solon Probes 














fects the vidpix industry will also | 
be explored by Dent, as well as| 
lthe tooter unions’ pet peeve of 


Publishing Stocks 


(As of Sept. 5, 1961, closing) 
Allyn & Bacon (OC)... 36'2— % 
American Book (AS)... .68'2—1'% 


Book of Month ........ 271442% 
Conde Nast (NY) ...... 1l’a— 
Crowell-Collier (NY)... .353s+ % 


Curtis Pub. Co. (NY)...1144— % 
Ginn & Co. (OC) . .305442'2 
Grolier (OC) . 4814434 
Grossett & Dunlap (OC) 24144 4 
Harcourt Brace (OC) | 431243 


Mearat (OC) .......... 24 —% 
Holt, R&W (NY) 39 —'% 
L.A. Times Mirror (OC) 3714—2 
| Macfadden (AS) ... 134243% 
McCall (NY) .......... 3244— 4 
McGraw-Hill (NY) .....33%%+ % 
New Yorker (OC) .... 95 
Pocket Books (OC) ....26%4 
Prentice Hall (AS) ..3914— % 
Ran’m House (OC) .. 30'14—1% 
Foresman (OC) ..29 +2 
Time Inc. (OC) ..83 —1 
H. W. Sams (OC) ... 43 +1 
Western Pub. (OC) .. k+l 





OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 
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an added hitch was the absence of 
big marquee names. 

It also must be taken into con- 
sideration that U. S. musicals 
haven't broken the ice in Germany 
as yet. “Bells Are Ringing” was 
a financial failure in Berlin last 


the 
in the 
have 


as an exception. Moreover, 
politically tense situation 
Soviet-menaced city may 
been a handicap. 





Cast Outnumbered Audience 
Frankfurt, Sept. 5. 
High ticket prices are being 


the American production of “West 
Side Story,” now touring Ger- 
many. The scale ranges from five 
to 35 marks ($1.25 to $7), 





Herb Mayes’ Top Spot 

Named president and chief ex- 
ecutive officer of the McCall Corp. 
jlast week, Herbert R. Mayes will 
lnot relinquish running McCail’s 
magazine for which he has been 
generally given credit for “single- 
handedly putting it on the map.” 
Guaranteeing 8,000,000 circulation 
with the October issue, that puts 
McCall’s to the fore in the 
woman's magazine field. Its chief 
jrivals are Good Housekeepnig and 
Ladies’ Home Journal. 

Mayes was editor-in-chief of 
Good Housekeeping and when he 
|was summarily dismissed after 
some 30 years with the Hearst 
monthly intimates know that it be- 
came a personal chalienge to “put 
McCall's on top” ‘when Norton 
Simon, dominant owner of Mc- 
Call’s, invited him to assume the 
saddle) In less than three years 
he took it from 5,300,000 to 8,- 
{000,000 circulation and $18,400,000 
\gross advertising revenue to over 
'$31,000,000. Mayes achieved this 
with sweeping changes in format, 
editorial concept and “marquee 
name” byliners. 

Former Gov. Arthur B. Langlie, 
jex-prez of McCall Corp. becomes 











“Venus ,neither an ideal stage nor is it |board chairman, relinquishing the 
‘located in a favorable district, and |Chief executive post and presidency 


‘to Mayes. 

| John Mack Carter, former editor 
|of American Home, is McCall’s ex- 
ecutive editor. Betty Weston, long 
Mayes’ aide, succeeds Margaret 
{Cousins as managing editor, latter 
going to Doubleday as senior edi- 
jtor, Manon Tingue has _ been 
jnamed fiction editor; Beverly Look 


Don Herbert, who co-produced , year. “Kiss Me Kate” still rates |the book editor. 


| “Maggie Cousins has been with 
me 25 years,” says Mayes, “and I 
|couldn’t be sorrier to see her go for 
|my sake and gladder for her sake 
because the three-days-a-week 
Doubleday job will permit her to 
work on a novel to which she is 
committed. She is, of course, one 
of the best short story writers and, 


aamaas Continued from page | eum | blamed for the poor business for |as managing editor of McCall's, as 


ishe was with me at Good House- 


| keeping, this does interfere with 
jher creative writing.” 
Wade H. Nichols, editor af Good 


three fields: model studios, prosties | imports of foreign-made sound- 
and burlesque performers whose | tracks, it was believed. 
faces are known, and are paid at! If Dent decides to go ahead with 
the rate of $50 a day, or some-| it, the hearings would be the first 
times, $25 for 500 feet of film.|formal Congressional proceedings 
There are between 20 and 25 model | ever held on the controversial is- 
studios which provide such talent,|sue. Confabs between unionists 
ranging from downtown L, A. to|and lawmakers have been held 
the San Fernando Valley and/countless times in recent years. 
through Hollywood, and the Wil-| There has been a lot of talk but no 
shire district jaction beyond introduction of bills 
Many of the producers of these|which are promptly pigeonholed. 
nudie films, according to police|A full-dress investigation, featur- 
spokesman, are men who have ing big entertainment names, 
been in the mail order biz of pro-| could go a long way toward bring- | 
viding nude studies. Others have —— controversy to a legislative | 
P operators of peep shows in | 2ead. 
+ eae LC & Five Ra Their! Dent’s unit has been active late- | 
procedure, if they recruit from! ly with hearings on various indus- | 





very | 
steep for a country where the best | Housekeeping, has named Naome 
| Seats at an excellently-produced | Walsh fiction editor to succeed 
opera or concert or play usually |Manon Tingue who has shifted to 


cost about $3. 


In some of the recent per- 
formances, there were more people 
on the stage than in the audience. 


‘Women Under 50’ 


eum Continued from page | —— 








week and how many days they 
watched each program. Hooper’s 
analysis, according to the infor- 
mation released by McCall’s, 
showed that more than 80% of 


oe 2 i i rces | the women surveyed did not see 

. 1 studios, is to go through | ‘Ties and their labor forces affected | ; 
the aie? enaaaen gn figures | adversely by foreign imports. The | any one of the five outings of 
and pin up models and cast. Each | tentative schedule calls for further | each specific program the previous 
. hearings on the Coast in November | week. And only 8% of the house- 


~ Kings.” 


studio has from one to four girls 
available for such purposes, and a 
studios a 


girl pays the fee 
of 10% For two days work she 
gets $100 


Pix are filmed in empty factories, 
warehouses, in Griffith Park, the 
producer's home or any other struc- 
ture or site which might be found 
suitable, and cheap. One produc- 
tion company, however, rented 
space at a tv studio for filming 
two pix. but when studio officials 
discovered the type of pix outfit 
planned to make, gave company 
$0 days to get out. 


—— 
Guild’s Film Prod. 
See Continued from page | ame 


year on the film, “A Child Is Wait- 
ing.’ He owned the screen rights 
to both “Judgment” and “Child.” 

Anent the Guild’s projected ex- 
ension into that media, 
mance is currently working on 
purchasing at least two properties 
for presentation by the firm. He’s 
also negotiating a possible tieup 
between the Guild and an undis- 
closed major studio for the purpose 
of making several pictures. 

The Guild's film arm would be 
another subsidiary venture. Plays 
produced by the legit subsid would 
naturally be considered for film 
presentation by the organization. 
Such a picture prospect is Leo 
Lieberman's “The Captain and the 
which Paul Gregory is pro- 

















ducing for legit presentation by 
TG Productions and Joel Schenker. 
For the financing of its film ven- 


young | 


|to look 
| ber, fishing and other industries. 
If the runaway problem is put 
on the agenda, there is a strong 
|likelihood the hearings will take 
;place in L.A., while the subcom- 
mittee is on the Coast. However, 
janother consideration might con- 
|ceivably figure in having the hear- 
| ings in Washington. The fall ad- 
journment period is traditionally 
| dull here, and the huge capital 
news corps plays stories up to the 
hilt which would be given short- 
|Shrift during an active Congres- 
;Sional session. Thus, there would 
be a publicity advantage to D.C. 
hearings, particularly if the celeb- 
'rities showed. 
| Dent is a colorful legislator, an 
ex-coalminer with a liberal politi- 
,cal bent and reputation. 

An ardent JFK supporter, he 
| also numbers among his friends 
| Frank Sinatra. 


into problems of the lum- | 
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Depraved’ Imports 
amas Continued from pace | —_ 
for a look at U.S. Customs opera- 
tions there. 

It might be noted that the Com- 
munist countries also frequently 
accuse the U.S. of subverting their 
people through cultural means— 
notably jazz. 

The exact means by which the 
Red international appzratus might 
be going about their c2mnaign to 
make Americans more decadent 
presumably must await further 
exploration, 











wives watched al! five install- 


| ments of a particular series in a 


single week. 

The survey revealed that the 
greater majority of women who 
do watch daytime tv tend to be in 
the over-50 age bracket, tend to 
be either widowed or divorced, 
have only a grammar school edu- 
cation, are unemployed and have 
large families. live in low income 
households, and—get this—are 
comparatively low in the _ per- 
centage who read magazines. 








Roger Stevens 
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seem possible indicate poor timing 
for a “Luxury” like the Cultural 
Center but the President is said to 
see definite links between cultural 
advancement and foreign relations 
between nations. He directed the 
go-ahead. 

Initial step was to find new per- 
sonnel the President believes 
qualified to raise the money pri- 
vately (largely through founda- 
tions) and set the standards for 
the Center's operation. 

He announced Stevens’ selection 
as the new chairman of the 
trustees, and appointed three new 
trustees Richard Reynolds, alumi- 
num millionaire; Stanley Marcus, 
Dallas high-fashion tycoon; and 
Mrs. Mary Lasker, widow of ad- 
man Albert D. Lasker. He will also 
soon appoint Mrs. ' ary Ford II 
and Richard M. Nixon. 


| McCall's. Prior to coming to Good 
Housekeeping, Miss Walsh was 
| associate editor of Collier's maga- 
| zine, worked for the Public Educa- 
tion Assn. and wrote for the Y.S. 
Information Service. 





Doubleday Going Public? 

With Doubleday's acquisition of 
the British publishing house of W. 
H. Allen & Co. Ltd., the trade is 
buzzing anew when or whether 
Doubleday will join the “going 
public” parade which has become 
a vogue generelly and in the book 
business. Doubleday, of course, is 
too closely family held for that 
conjecture to be taken seriously, at 
least for the present. 

Allen is one of the oldest British 
publishers dating back to the 18th 
century. This makes the third 
British affiliation according to 
John T. Sargent, prez of Double- 
day. Latter has long had its own 
London branch under Miss Bar- 
bara Noble. Aldus Books Ltd. last 
year was set up under W. Foges 
to handle Adprint and Rathbone 
Books, two of Aldus’ catalog items. 





Frank Scully’s Circus 

The Scully Cireus having sold 
their Bedside Manor in Hollywood 
are taking to the hills but a little 
more missile rattling and they may 
all be back in uniform. Skip, 30, 
has just been appointed assistant 
dean of the University of Califor- 
nia in Berkeley, but he is a major 
in the Air Force Reserve. He 
graduated from UCLA law school 
last June and took his bar exams 
last week. He has a wife, two boys 
and a girl. 

Sylvia Frances, Smith '55, mar- 
ried a Harvard lawyer, Newt Frish- 
berg, and lives in Phoenix, Ariz. 
He was offered a job in the Kenne- 
dy administration but turned it 
down, Frishberg too may be re- 
called to military duty. 

Patricia Ann, is married to a 


the National Guard at San Diego. 
be tapped too. 


Meanwhile 
Frank Scully is writing about his 





Literati 


L. A. Times-Mirror Earnings 

Revenues for the Les Angles 
Times-Mirror for the 28 weeks 
ended July 16 were higher than 
for the like period a year ago, but 
earnings were slightly down, ac- 
cording to T-M prexy Norman 
Chandler. 

Consolidated revenues totaled 
$63,288,670 compared with $57,- 
471,652 for the 28 weeks ended 
July 10, 1960. Same time, earn- 
ings for the first half of this year 
(after taxes and minority inter- 
ests) amounted to $2,379,802. for 
57c. a share, compared with earn- 
ings of $2,578,666 and 62c per 
share last year. 

Ad linage was down during the 
period for both the broadcast and 
newspaper divisions. but sale of the 
broadcast subsid’s tv series, “Di- 
vorce Court,” to Corinthean Broad- 
casting’s new production and syn- 
dication™ division was at a sub- 
stantial profit, according to 
Chandler. 

He also reported sales up for 
the company’s New American Li- 
brary paperbacks, but said a re- 
duction in dealer and wholesaler 
inventories resulted in excessive 
returns, affecting profits. 





CHATTER 

Fleming H. Revell will publish 
“The Real Christmas” by Pat 
Boone, book aimed not just at 
teenagers but adults as well, 
Revell, which specializes in in- 
spirational and religious. books, 
had a runaway bestseller in Dale 
Evans’ “Angel Unaware.” 


Floyd Miller, author of “The 
Man Who Sold the Eiffel Tower,” 
visited Hollywood for interviews 
for Reader's Digest, among them 
a possible profile on Sir Cedric 
Hardwicke, whose book, “A Vic- 
torian in Orbit,” is still selling 
well. 

Bulletin of the Columbia Scho- 
lastic Press Advisers Assn. for 
October goes all out in recom- 
mending Terrys T. Olender’s “For 
the Prosecution: Miss Deputy 
D. A.,” currently being handled 
for pix and tv by the William 
Morris office. Bulletin goes to 400 
Armed Service Libraries and other 
sources; is published at Columbia 
University. 

Marcia Borie, freelance writer, 
sold book on famous U.S. presi- 
dents aimed at teenagers for Dodd- 
Mead’s “Famous” series. Book is 
slated for spring publication. 

N.Y. Post publisher Mrs. Dor- 
othy Schiff a grandmother via a 
son, born in Paris Aug, 26, to Mr. 
and Mrs. Werner H. Kramarsky of 
New York and Frankfurt, Ger- 
many. The mother is the former 
Sarah-Ann Backer, daughter of 
Mrs. Schiff and George Backer. 

Doubleday editor Thomas O’Con- 
nor Sloane III will conduct a Mon- 
day night course in book editing 
via Hunter College's Adult Educa- 
tion division. 

Mentalist Harry Lorayne, who 
has appeared in vaude, clubdates, 
etc., and has authored previous 
“memory” books, has a new one, 
“Secrets of Mind Power,” which 
—_— Fell will publish this 
all. 

Ben Kubasik, entertainment edi- 
tor and film critic of the Long Is- 
land Newsday, got married over 
the weekend in Lewiston, Me., to 
Claire Sullivan. 

Harry Israel, N. Y. Mirror re- 
porter, and brother of Leonard 
Israel, also a Mirror staffer, died 
of a heart attack at his home in 
the Bronx at 44. He was 18 years 
on the paper. 

The conservative am. Dagens 
| Nyheter, after 93 years publica- 
| tions in Copenhagen, has printed 
jits final issue; “financial prob- 
{lems,” say the Danish owners. 

New York Evening Enquirer Inc. 
jhas changed its name to Best 
| Medium Publishing Co. Inc. Papers 
}to this effect have been filed in 
Albany by Kaufman, Kimmel & 
Taylor, N. Y. City 
| Mrs. Helene Obolensky. former 
|fashion editor for Town & Coun- 
jtry, and latterly with Air France 
|on fashion tieups, just joined Red- 





| top secret missile man at Convair. | book as f.e. under Robert Stein, 
He is Harry Wilson and is also in | editor 


Margaret Merle Steven, daughter 


She’s a graduate nurse and could | Of Houston Chronicle editor Wil- 


liam Pickford Steven, was married 


the old ringmaster lin the Texas city Sept. 1 to Fran- 


cois Louis Jean Benicy, also of 


| short life out of bed under the title | Houston. He's with AMCO Trans- 


“This Gay Knight.” Title refers 


world, steel importers; bride is 


p two papal knightings, not sub-| with Sabena Belgian Airlines in 


ject to military duty. 


Houston. 
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with the Pierre’s Cotillion Room 

Broadway debuting a new show next Tuesday; 
Daily News film critic, Wanda| Joe E. Lewis (and Adam Wade) 
Hale off to Europe Saturday (2) on| tomorrow (Thurs.) at the Copa; 


the S.S. Flandre. 

Arlene Francis in from West} 
Berlin and Munich locationing in | 
Billy Wilder’s “One, Two Three "| 

Pubrelations researcher David 
Arthur Dietz filed in voluntary! 
bankruptcy listing $6,713 in liabili-| 
ties and no assets. 

Melvyn Douglas, author Lucius 
Beebe and writer Irving Wallace in 
from Europe yesterday (Tues.) on 
the Queen Elizabeth 

John C. Bruno’s Pen & Pencil 
steakery debuting the former 
second floor private clubroom for 
the public because of space requi- 
rements 

Bob Shapiro, managing director 
of the Paramount, back in town} 
yesterday (Tues.) after two weeks 
on the Coast onceovering the new 
film product 

MBS sportscaster Bill Stern’s | 
daughter, Mary May Stern, engaged | 
to Wayne Bonnell, of NBC. She is | 
a student at Dana Hall, Wellesley, | 
Mass. No marriage date set yet | 

Adman George C. Moore, of Jef- 
ferson Valley, N.Y., who formerly | 
had his own agency on West 55th | 
St., filed in voluntary bankruptcy, 
listing $46,172 liabilities and as- 
sets of $507 | 

Bandieader Ray Noble and his! 
wife, Hotel Edison owner Lillian! 
Kramer, opera. singer Lilliana 
Teruzzi and tv personality Bob 
Hawk sailing today (‘Wed.) for 
Europe on the Queen Elizabeth. 

Michael Shean O'Shea now with 
Frances E. Kaye's flackery as ac- | 
count exec on industrials and | 
theatricals. He flew to the Coast | 
with an eye to setting up a Ho'ly- 
wood affiliations for Kaye & Co 

Jeffrey Weisbord, son of MGM 
art director Ab Weisbord and) 
nephew of Sam Weisbord, of Wil- | 
liam Morris Agency, appointed 
executive assistant to Stanley | 
Slote, president of Crossway Motor | 
Hotels 

Variety Club of New York, Tent } 
35, sweetening its Bill Corum Fund | 
via sale of a 1,000-ticket bloc to 
the N.Y. Titans-Denver Broncos 
pro football tilt in the Polo 
Grounds Sept. 24. Norm Wasser’s 
handling sales 

Arthur P. Jacobs’ ftackery in 
Paris, headed by Nadia Marcule- 
scu, will coordinate with London 
and Rome branches, all under Miss 
Marculescu’s supervision. She has 
been nine years with the pr. out- 
fit and just elected a veepee. 

Richard L. (Larry) Vinick, p.r. 
for Air France, off to Tahiti via! 
TAI-AF for familiarization with 
the island in connection with the 
monthly tv script service on behalf 
of this new tourist outpost. Vinick 
accents it as “French and Fem- 
inine. 

Mayor Wagner got into the act 
with 77-year-old former actress} 
Agnes De Dome (Mrs. Agnes Lau! 
in private life) and got her housing, 
after the landlord at 246 East 51st 
St., where she has been since 1932, | 
evicted her for allegedly “refusing | 
to keep the premises clean.” 

Joe E. Lewis being: feted today) 
(Wed.) at the Friars, appropriately | 
enough, on the occasion of the 
opening of a new and larger bar, | 
among other improvements. It’s 
also in honor of his preem at the 
Copacabana tomorrow, long re- 
garded as the official kickoff of the 
fall cafe season. 

Car! Fisher, general manager for 
producer Harold S. Prince, planed 
to Europe last Thursday (30) with 
his wife, comedienne Peggy Cass. 
After catching shows in London, 
they'll go to West Germany, where 
Miss Cass will appear with a Jack 
Paar tv origination. They’re due 
back in three weeks 

Peter Palitzsch. director of the 
Berliner Ensemble Theatre, the 
East Berlin playhouse founded by 
the late Bertholt Brecht, who was 
on loan by the Communists before 
they built the barrier to a theatre 
in Ulm, Germany, is remaining on 
in West Germany and states he will | 
not return to Communist territory. | 

Charles Coburn, who died at 84 | 
last week and willed that there be| 
no funeral service or burial, asked | 
that his cremated ashes be seat- 
tered at the base of Edwin Booth’s | 
statue in Gramerey Park and at! 
the foot of a tree, also planted} 
there, in memorv of his first wife: 
also on the outdoor stage of the! 
Mohawk Drama Festival, Union | 
Collese, Schenectady: and on the| 
Braves of his mother, father and| 
Sister in Savannah, Ga 

With Labor Day come and gone. | 
the saloon season swings into high | 














| month on 


Peacock Alley of the Waldorf re- | 
opening preceding the advent of | 


Genevieve and Milt Shaw into the | 


Empire Room; the Columns of the} for 


Sherry-Savoy Hilton reopening | 
next Monduy with Gunnar Hansen 
back: Patachon with Chauncey 
Grey's orch Sept. 12 into the St. 
Regis. 


Cape Cod 


By Evelyn Lawson 


Enfgrced Blue Laws hurt grosses | the 


in Nantucket & Martha's Vinyard 
this season. 

Joan Bennet and Donald Cook tn 
“Pleasure of His Company” wind 
up heavy season at Falmouth Play- 


| house. i 


Joe Hawthorne, 
ductor of Provincetown Symph. 
returns to Toledo, Ohio to conduct 
for winter season. 


Prexys of theatres and night-| Europe. He’s a nephew of BBC per- | 


spots from Bourne to Province- | 
town, report grosses up to 15 to} 
30°) for the 1961 season 

Stan Levitt and his trio return! 
to their winter spot The Sea & 
Surf Supper Club on Route 9 in| 
Framingham after a season at 
Surf Club in Provincetown 

“Never On Sunday & “La 
Dolce Vita” playing up and down 
Cape all summer broke all previ- 
ous B.O. records. But “Guns of 
Navarone” offered this week at 
Cape Cinema could top 

George Wein's Storyville in Har-| 
wich jeaturing name bands and | 
combos winds up season with The} 
Limeliters. Despite Duke Elling- 
ton’s illness and the breakup ot 
the Kingston Trio, spot ended 


London 


(HYde Park 4561/2/3) 

Arthur Askey bedded with a 
virus 

Concert pianist Cyril Smith left 
Majorca to write a book 
Tony Hill, Rank publicist, moved 
j}over to join the Peter Rogers- 
Gerald Thomas setup. 

Perey Livingstone, 20th-Fox lo- 
ical topper, named managing di- 
|rector of British Movietonews. 

Visitors here are James Darren, 


Bobbi Baker (for a cabaret stint), | 


Linda Scott and Bob Stevens 


Ron Moody opened a “Room At} 


Top” cabaret stint Monday 
4), his first since he quit “Oliver!” 

Jule Styne and the cast of “Do- 
Re-Mi"” hosted the press Friday 


1) at the Prince of Wales Theatre | 


ar 
Sir Philip Warter, chairman of 
Associated British Picture Corp., 


director-con-| named deputy chairman of Trans- 
} port Commission 


David Muggeridge named head 
of BBC publicity overseas—except 


sonality Malcolm Muggeridge. 


Impresario Bernard Delfont has | 
He ar-| 


become a British citizen. 
rived here from Russia when he 
was only three. That was 48 years 
ago 
Miriam 
from the 


Karlin has withdrawn 
long running “Fings 
Ain't Wot They Used T’Be” 
cause she thinks the production 
has become slack. 

Vernon Burns quit as managing 
director of National Telefilm As- 
sociates Inc (U.K.) Ltd., and its 
associated companies. He is going 
back to full time production. 

Elstree Films signed its 
contract artist, Carole Gray. 
touring with “West Side Story,” 


first 


she had her big film break in “The 


Young Ones,”’ opposite Cliff Rich- 


ahead. Hit the jackpot with Phyl-| ard 


lis Diller 

Alan Lomax, authority on folk 
music, author of current book 
“Folk Songs of America” married 
Antoinette Marehand in Wellfleet 
Lom « was archivist for Library | 
of Congress and edited World| 
Library of Primitive Music on) 
Columbia Records 


Melody Tent in Hyannis 


ends | Research 


Around town are Billy Rose, 
Henry Howard of CBS-TV, George 
Seaton, Peggy Cass, Marty Stevens, 
Francis and Paul Potashner of 
RCA. Due on Monday (10) is Sam 


Wanamaker 
“Fairway to the Stars” charity 
golf tournainent at Ealing was 


staged Sunday ‘3) in aid of Cancer 
It drew top entertain- 


with “Kiss Me Kate.” Davic Holtz-| ment golfers, including Bob Hope 
manno’s $20,000 refurbishing job|and Bing Crosby. 


on tent paid oft with the season's | 
total gross topping all previous. } 
Liza Minnelli. Judy Garland’s 16 | 
year old daughter made her pro} 
debut at the tent last week | 

Provincetown supported two pro | 
theatres this summer. Province- | 
town Playhouse ended season with 
Shaw comedy, “Mrs. Warren’s Pro- | 
fession.” Virginia Thoms. Catha- 





Paris 
By Gene Moskowitz 
(66 Ave Breteuil; SUF 5920) 


Bing Crosby through on his way | 


to the Riviera for a vacation. 
Comic Robert Lamoureux starts 
the music hall season at the Olym- 


rine Huntington and director Ed-| pia next week. 


ward Thommen report grosses | 
exceed 1960 season dispite com- 
petition from the new East End 
Players. This years enthusiastic | 
audiences moved East End Players | 
to build a theatre for next season 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; Locust 4-4848) 

William Mansell, WB branch 
manager, in Hahnemann Hospital 
for surgery. 

Eddie Callahan closed his Con-} 
tinental Room. Will reopen Sept 
5 as the Nob Hill 

Roosevelt Theatre, Northeast | 
nabe, to be converted into soctal | 


Comic Jean Richard doing Mo- 
liere’s “The Imaginary Invalid” 
at the Palais Royale. 

Cannes Film Fest prexy Robert 
Favre Le Bret on the mend from 
a recent car accident. 

First new play of the season, 
Michel Andre’s “Le Petit Bou- 
chon,” looks in for only a moder- 
ate run 

Roland Petit readying his new 
ballet season at the Alhambra in 


November with Zizi Jeanmaire 
starring. 
Leslie Stevens’ legiter, “The 


Marriage-Go-Round,” due this sea- 
son with Sophie Desmarets and 
Jean Chevrier in the leads. 
Surprise grosses are being 
racked up by the long run legiter, 


security branch office. |“Gog and Magog,” at the Theatre 


Harry Foster working on _ his | 
“Music Travel Ark,” which will | 
include several local cafes. 

Film star Richard Arlen to ap- | 
pear as commentator for a Wana- | 


maker fashion show (Oct. 2). 


Michodiere despite the summer 
hiatus 

William Gibson's “The Miracle 
Worker,” opening next week at 
the Hebertot Theatre in Marguer- 
ite Duras’ adaptation, is being 


Adolph Zieffert, 68, manager of | called “Miracle in Alabama.” 


the Senate Theatre (uptown nabe) 


was tied up and robbed of saad 


by two men. 


Booker Bill Honney and Joe | 
Frassetto will produce and baton 
for | 
Lion’s convention in Nice, France. | 

Margie Battles, actress daughter | here 


respectively, the 1962 show 


of RDA Club host Don Battles, 
leaves her summer theatre chores 


in Ambridge, Pa., for an MCA 
audition. 

Edward G. Chumley, special | 
sales exec at Paramount for “10) 


Commandments,” to succeed Ulrik 


Smith, recently retired as local | 
branch manager. 
Roger Hall, manager of the 


Philadelphia Orchestra, back from 
trip. to. Italy and Greece. He 
visited relatives in Athens, among 
them film producer Michael Ca 
coyannis 

Al Freeman. former local pub 


licist, now touting the Sands Hotel, | 


Las Vegas, to stop off here this 
way to Germany for 
work on Army's troop training 


program 


Las Vegas 
By Forrest Duke 
(DUdley 44141) 
L.A. Times’ John Scott relaxing 


der cperation. 


Billy Andre, singing star of the | 


Dunes lounge, recorded an on-the- 
|} spot album for Reprise. 


ford, at Eleanor Powell’s Dunes- 
; how, were mobbed by autograph 
pleaders 

Tropowerhouse Shecky Greene 
huddling with Steve Allen regard- 
ing a couple of shots on Allen's 
new tver 

Deal for Sahara Casbar star Don 
Rickles to appear with Jackie 
Cooper in “Shaughnessy” was set- 
in the Sands steam room. 

Philly Duke back fom H’wood 
and discussions with George Burns 
| about her role in his “That’s Edie” 

tv pilot to be filmed Oct. 10. 
Flamingo prexy Morris Lans- 


burgh invited Pierre Salinger to 
address the First Annual Interna- 


Hollywood 


be- | 


Now | 


Buddy Rogers and Mary Pick- | 


tional Press Christmas Holiday} pay, i 
| Party, set for Dec. 15-18. ane Diamond returned from 
| Chuck Morano and Elmer Valen- Les “Tremayne mending from 


| tine of P.J.’s restaurant in H’wood, 
; were her for the anni party given 
for Stardustterp team Aleco 
Vera tossed at the Coach & Four. 


minor surgery. 
| Julia Adams and husband Ray 
Danton in Honolulu. 

Jerry Hooper recouping at home 


Drummer Al Bello, songstress | after emergency surgery. 


| April Ames’ 
trying tor 


hubby, who's. been 
several months to hit 


| John Houseman left for Rome 
| to scout locations for “Two Weeks 


the Hacienda Hotel's $5,000 hole-| jn Another Town.” 


| in-one prize, finally made it. Had 
five witnesses, and the hotel paid 
| off on the spot 


f By Lary Sollowsy 
(553 S. Shore Dr.; UNion 5-5389) 

“Spice On Ice” held over 
through September at the Ameri- 
caha. 

_Location crews shooting addi- 
; tional footage for “Surfside Six” 
; Series sans featured players 

Deauville also handing its revue 
“Playmates of Paris” a two week 
respite for restaging; will reopen 
on the 22d 

Third paekage to take off for a 
rework and rest is “Caught In The 
Act” the Selma Harris long-runner 
| at the Seville 

Balmoral trying the fall lulltime 
with a Latin package, Alberto 
Ardura’s (ex-Tropicana Havana) 
“Caribbean Carnival.” 

Carillon shuttered its Club Le 
Can Can to give Lou Walters pack- 
age there a rest and then restaging 
for early fall reopening 

Lucerne reopened its long dark- 


;}ened nitery with Jim Hetzer's 
“Japanese Spectacular.” Package 
played here iast winter at the 


Americana. 

| George Raft spent week here at 
| the Fontainebleau while checking 
| progress of néw CMA Dept. Store 
branch. He's veep of the Chi based 
chain and returns in October for 
the Miami branch preem 


| Actors’ Fund 
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;of her birth and her profession, 
| because,she entered the institution 
in 1951, she was in an advanced 
state of senility. 

Now, just imagine 
age and profession. It seemed like 
a prisoner-of-war line in a play, 
“Give only your name, rank and 
serial number.” 

This poor soul didn’t know the 














.. her name, 


{month or day of her birth; nor 
|; where; or whether she had been 
|}married or the songs she had} 
sung. She only knew her name, 
jher age and that she was an 
ier 

I gave the director her biograph- 


|ical data and it was considerable 


| because she had been a star in 
| her day. He told me she left no 
|estate, there were no known sur- 
vivors, and that he had contacted 
Actors’ Equity to know what fu- 


neral arrangements would be 
| made. 

| Today a telegram arrived at the 
| State Hospital reading. “Actors’ 


| Fund has instructed local funeral 


home at Napa, Cai., to arrange for 
funeral and burial for...” 

So, today, for me, “Burial by 
the Actors’ Fund” is no longer a 


stock phrase. It’s a benediction 
and a beautiful sentiment. It 
means, “Farewell, oldtimer, God 


bless you and may your soul rest 
in peace. Thank ycu for your 
songs, thank you for your laughter 
and tears, thank you for your lively 
step, and thank you especially for 
the twinkle that you gave to us 
who are left here on this earth.” 

A grateful thanks, too, to the 
Actors’ Fund which has cared for 
the aged and the needy and buried 
their own for all these many years. 

Sam Stark. 

















recuperating from gall blad- | 


N.Y. ‘Summer Debacle’ 
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increased the calibre of the talent. 
|The major exception is the Con- 
|cord which has used acts of the 
calibre of Judy Garland and Mar- 
| lene Dietrich 

| Also in the upbeat is Puerto 
Rico, which has been getting the 
| bulk of the Caribbean trade. Of 
|eourse Cuba has disappeared as a 
|tourist spot. Political difficulties 
|in Haiti and the Dominican Repub- 
lic have had the net effect of up- 
|ping the registrants in the San 
Juan hotels, where the vacationers 
feel that they are at least in a safe 
atmoshpere Cruise ships have 
also done fairly well this year. 


Wilma Bashor resigned as exec 
director of Motion Picture Relief 
Fund after 30-year tenure. 

Werner Klemperer returned 
from six weeks of p.a.s. in Europe 
for “Judgment at Nuremberg.” 

Bob Palmer swung from Four 
| Star talent exec to 20th-Fox as 
casting head for Dallas talent on 


| “State Fair.” 


Chicago 
(DElaware 17-4984) 

Kay Armen filled in for Sandy 
Stewart last week at Palmer 
House, with Dave Barry held over. 
| Dorothy Ross, national press- 
agent for “Kicks & Co.,” tapped 
Alan Edelson for local represen- 
| tation. } 
| Melody Top Theatre producer 
Bill Rach in suburban St. Francis 
| Hospital recovering from surgery 
|on bleeding ulcers 
| Oscar Peterson Trio opens at 
the Birdhouse tonight (Wed. re- 
placing the Horace Silver Quintet, 
which had to cancel. 

Muggsy Spanier opened fort- 
{night engagement last night (Tues.) 
at Basin Street on North State, his 
first Chi stint in six years 

Producer-director Roger Cor- 
|man a brief stopover last week to 
bally world preem of “Pit and the 
|; Pendulum” (Al) at Roosevelt The- 
atre. 

Arthur Schweich, stage manager 
for “Medium Rare” at Happy 
|Medium Th®€atre Club, ieft to join 
the Peace Corps. He's succeeded 





iby Lee Henry, husband of cast- 
member Jean Arnold. 
| Allied Artists Corp. will bring 


in the Piraikon Theatron (Greek 
Tragedy Theatre of Athens), under 
aegis of producer Dimitrious Ron- 
diris, for two performances of 
Sophocles’ “Electra,” Sept. 16-17 
at the Opera House. 


Rockland County, N. Y. 


By Hobe Morrison 
Actress-singer Susan Johnson 
has bought a house in Nanuet. 
Joseph Haher, editor of the 
Rockland Messenger, has moved to 








| Stony Point from Haverstraw 


Zita Johann, of Orangeburg, ifs 
giving dramatic lessons under the 
sponsorship of the Rockland Foun- 
dation. 

The Guthrie McClintics (Katha- 
rine Cornell) are due back in 
Snedens Landing from their place 
on Martha’s Vineyard. 

Robert Weede is saying goodbye 
to his home in Stony Point until 
“Milk and Honey" completes its 
tryout tour and he can begin com- 
muting to Broadway. 

There's a set of Shakespeare in 
the Palisades Library in memory 
of the late talent agent Joe Magee, 
donated by his Snedens Landing 
neighbor and friend, Mike Wallace. 

Poetess Florence Ripley Mastin, 
who recently sold the family home- 
stead in Piermont to move to 
Nyack, has moved again, this time 
to a house on River Road, Pier- 
mont. 

Ed McAvoy, Hickery Hill resi- 


circulation department and now 
with the Luce publications, is cur- 
rently working on Sports Il!us- 
trated. 

Poet-essayist-translator Horace 
Gregory, of Palisades, has a new 
volume of essays due for publica- 
tion by Grove Press this fall. His 
wife is Pulitzer Prize poet Marya 
Zaturenska. 

Mrs. Donald QOenslager, wife of. 
the Broadway scene designer, re- 
cently inherited a mansion in 
Nyack. The Oenslagers, residents 
of Manhattan, will probably sell 
the property. 

Margaret Hil], actress-author 
wife of Broadway producer Ted 
Ritter, has nearly completed a new 
novel. She has returned to their 
home in Palisades after visiting 
her parents in Ada, Okla 

Burgess Meredith, who's lived 
in Mt. Ivy so long he’s practically 
an original settler, expects to be 
commuting to Broadway this sea- 
son as a star of “Kicks & Co.,” but 
he will have to take time out to 
go to the Coast to play the rabble- 
rousing Senator in the film version 





of “Advise and Consent.” 
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OBITUARIES 


CHARLES COBURN 

Charles Coburn, 84, vet stage, 
screen and broadcasting actor, died 
Aug. 30 of a heart ailment in New 
York. His career, which covered 
legit, producing and directing as 
well as acting, spanned 68 years. 

His track record encompassed 
stock, touring, Broadway, films, ra- 
dio and tv. He and his monocle, 
which was worn to correct astig- 
matism, became almost legendary 
through the years as he playe 
roles ranging from heavies to kind, 
fatherly types. His 31-year-old 
marriage to Ivah Wills was one of 
the more celebrated romances in 
show biz. The couple were never 
separated professionally and were 
responsible, through their own 
repertory company, with the train- 
ing of some of America’s finer 
actors. 

His first acting chores were in 
“Quo Vadis” on the road, followed 
by a number of years in touring 
companies of various shows in 





which he played some 400 differ- 
ent parts. He and his wife organ- 
ized the Coburn Players in 1906 
and toured the country with the 
group for 12 years. The unit’s 
appearances also included a per- 


formance on the White House lawn. | 


They came to Broadway in 1918 
where they were seen together in 
many shows. 

Mrs. Coburn died in 1937 and in 
the same year, at 60, he accepted 
a MGM Hollywood offer to appear 
in “Of Human Hearts.” He took 
the role and, except for a 1936 tour 
as Falstaff in the Theatre Guild's 
presentation of “The Merry Wives 
of Windsor,” he never returned to 
Broadway. 

Coburn’s picture credits included 
an Oscar for a supporting role in 
“The More the Merrier” and nomi- 
nations for ‘The Green Years” and 
“The Devil and Miss Jones.” He 
appeared in 15 other pix as well. 





FRED A. BISHOP 

Fred A. Bishop, 77, onetime 
Broadway musical director, died 
Aug. 26 at San Jose, Cal. A native 
of Massachusetts. he began his 
career az an errand boy for David 
Belasco and worked into direction. 
His best-known shows were “No. 
No Nanette,” “Babes in Tovland,” 
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“Naughty Marietta” and “When 
Johnny Comes Marching Home.” 

He left the theatre during the 
depression and turned to writing 
comedy shows for radio. In one, 
“Affairs of Hemmingway.” he play- 
ed the lead, John Hemmingway. 
After World War II he settled in 
Santa Clara, a suburb south of 
San Francisco, and worked with 


young people in amateur theatre | 


productions. 
He never married and there are 


no survivors, 





CHARLES J. DUERKES 
Charles J. Duerkes, 53, radio- 
tv script writer and disk jockey, 
died recently in Miami. He had 
worked as a disk jockey and news 
commentator at WKAT and WINZ, 
Miami, until the early 1950s when 
he went to New York to make 

death masks of noted people. 
Duerkes acted, sang and danced 
ith stock companies in the late 
/20s and early ‘30s. More recent- 
y he was with Era, International 
m & Recording Enterprises, 
ere he was preparing a series 


\ 


\ 
} 

I 
r 


f scripts for one of the firm's for- 
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es, rhe 
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THOMAS F. TRACEY 

Thomas F. Tracey, 86, actor and 
sole surviving signator 
| Actors Equity constitution since 
the death in 1957 of Grant Mitchell, 
|died Aug. 27 in New York. Born 
| Thomas W. Flynn in County Cork, 
Ireland, he was active in American 
legit since 1905. 

Tracey appeared with the com- 
|}panies of Klaw & Erlanger and 
William A. Brady. Among plays in 
|which he was seen on Broadway 
| were “Abe Lincoln in Illinois” and 
“Doughgirls.” Although inactive on 
| Broadway in recent years, he ap- 
{peared in stock and on television 
until 1957. He also worked as a 
model. 

Survived by two brothers. 








ANN DAVIS 
Ann Davis, 68, Broadway ac- 
tress, died Sept. 3, New York. Miss 
Davis appeared in lead roles of 
|many Broadway vehicles, includ- 






Eddie 
Jack 












ing “The Outsider” and the David 
Belasco production, “Accused.” 
Miss Davis started her stage 
career in Chicago in 1909 in “The 
Fortune Hunter, “The Aviator,” 
and “Tomorrow's Price.” She sub- 
sequently appeared in a _ long 
string of plays on the road as well 
as Broadway. Many of her roles 
get critical acclaim. In 1928 she 
toured California and in 1930 was 
with William Faversham and Leon 


to the! 


VARIETY 63 
mer as a telecaster, to Los An-ja heart attack Aug. 30 in Paris.|Kobrin, with whom she ¢ollabo- 
geles to check back into UCLA/|He was known also for play doc-|rated in translating into Yiddish 


for the Fall semester. He was due 
|to be editorial editor of the Daily 
Bruin for new semester. 

| Surviving are his mother and 
| sister. 





BILLY MILLER 

Billy Miller, 41, who coauthored 
33 mystery novels with Bob Wade 
under the name Wade Miller, died 
Aug. 21 in San Diego, of a heart 
attack. The duo met in 1932 when 
|they began staging productions 
and entered San Diego State Col- 
lege in 1938 where they continued 
to collaborate on plays, radio 
scripts and burlesque pix. 

They continued to write during 
World War II, _ collaborating 
through the mail and published 
their first book, “Deadly Weapon,” 
when they exited the service. 





FRED KELSEY 

Fred Kelsey, 77, character actor 
in films, died Sept. 2 in Hollywood. 
He was one of the more frequently 
| used actors in motion pictures. 
Kelsey came to Hollywood from 
| Ohio in 1909 with the late D. W. 
Griffith. 

Among early films in which he 
appeared were “On the Trail,” 
| “The Gorilla,” “Tenderloin” and 
“Yellow Dog.” He played four 
roles in “The Four Horsemen of 
the Apocalypse,” which starred 
Rudolph Valentino. Survived by 
son and three grandchildren. 


THELMA AMEND 

Thelma Amend, 46, circus fat 
lady, died of a heart attack Sept. 2 
in , N. Y. Billed as “Baby 
Thelma,” she had traveled with 
Ringling Bros. and Baraum & 
Bailey Circus and at the time of 
her death was with the James E. 
Strates shows. She weighed about 
500 pounds. Her will asked that 
her body be donated to a medical 
school. A Strates spokesman said 
that the body wil! probably be 
given to the Upstate Medical Cen- 
ter at U. 


HILDING ANDERSON 
Hilding Anderson, 84, conductor 
of orchs for many Broadway 
| musicals, died Sept. 2 in New York 
| after a long illness. He was a music 
director and arranger until retire- 











IN LOVING REMEMBRANCE 


BETTIE MacDONALD 


“ZIEGFELD GIRL" 
Sept. 5, 1953 





| Gordon 
Australia. 

Survived by a son and three 
grandchildren. 


in several cities in 





FRED HEBERLEIN 
Frederick G. Heberlein, 81, ac- 
tive in the music publishing busi- 
ness, later insurance, died in Mil- 
waukee Aug. 31 after a heart at- 
tack. 
Heberlein promoted and pub- 












his 
He also promoted 


lished 15 songs 
wife, Matilda. 
“After the Ball,” by Charles K. 
| Harris, to national hit status. He 
|entered show business at 16, as 
general aide to Harris. Subse- 
quently, Harris and Heberiein 
opened. a music publisher's office 
in New York and continued this 
association for 28 years until He- 


written by 
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berlein began his Own music firm. 
His wife survives. 





ROBERT SIEGEL 
Robert Siegel, 22, son of the late 
Norman Siegel, Hollywood maga- 


zine editor and former Cleveland | 


newspaperman who fell to his 
ideath from a Hollywood building 
rooftop last Jan. 24, was among 
ithose killed in the TWA airliner 
crash outside Chicago Sept. 1 

He was returning from Cleve- 
‘land, where he had spent the sum- 


ment 10 years ago and was most 
active during the 1920s and °30’s. 
He was associated with such figures 
as J. J. Shubert and Florenz Zieg- 
feld and worked for years as an 
arranger for Harms, Chappell and 
| Broadcast Musie companies. 

His wife, daughter and sister 
survive. 





A. C. (JACK) WHITE 
A. C. (Jack) White, 70, former 
singer, died in San Antonio on 
Aug. 30, following a heart attack. 
He was a former farmboy who rose 
to become Mayor of San Antonio 
and a hotel owner in Dallas, San 
Antonio and Corpus Christi. He 
became a professional vocalist early 
in his career and toured as # 
chautaugua singer, vaude enter- 
tainer and cdncertist. He appeared 
on radio with his hillbilly band 
during his campaigns and also 

made recordings of his songs. 








DAVID BERNBAUM 
David Bernbaum, 77, retired 
theatre owner, died in Dallas Aug. 
22 of a heart attack. He had been 
owner of the old Dixie Theatre 
there, and also opened one of the 





BECKER 
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first nickelodeons in New York 





| sold to Columbia Pictures for use 
as its Dallas film distribution 
outlet. 

Survived by his wife, son, two 


| ters. 
SAWYER FALK 
Sawyer Falk 62, theatre au- 
thority and head of the drama de- 
partment at Syracuse U., died of 


City. He helped establish the lib- | 
erty Specialty Film Co., which was | 


daughters, a brother and two sis- | 


toring, and took a turn at legit 
directing via “Shinbone Alley” in 
1956. 

He was first vice-president of the 
American National Theatre & 
Academy, and for 12 years headed 
the National Theatre Conference. 

His wife survives. e 





CHARLES WINGROVE 

Charles Wingrove, 77, tenor, 
died recently in London. He 
started at the turn of the century 
with the D’Oyly Carte Opera 
Company and then turned to musi- 
comedy. He was in the original 
cast of the “Fol-De-Rols” and 
later appeared in such shows as 
“The Cingalee,” “The Quaker 
Girl” and “Cavalcade.” 

His professional appearance was 
in “Old Chelsea,” with the late 
Richard Tauber. 





A. M. ELLIS 

Abrahem M. Ellis, 81, founder 
of A. M. Ellis Theatres Co., large 
indie chain of film houses and 
bowling alleys 
|New Jersey and Delaware, died 
Sept. 1 in Philadelphia. 

A leading figure in the Philly 
film scene for more than 30 years, 
Ellis was also widely known for 
his philanthropies. Surviving are 
his widow, a daughter and four 
sons. 





GEORGE G. JAMES 

George Guest James, 61, ex- 
actor and legit manager, died Aug. 
21 in Northampton, Eng. He had 
acted at Oldham Stock theatre and 
in several Bernard Delfont panto- 
mimes. 

James later managed the Pen- 
guin Players at Clacton for two 
years before taking over at 
Northampton Stock theatre for the 
past six months. 

RHYS MORGAN 
Rhys Morgan, 65, minister of 





music at the first Presbyterian 
Church of Newtown, Elmhurst, 
Queens, died recently in New 


York. Born in Wales, he was a 
concert singer in this country for 
several years and formerly coached 
voice at a Carnegie Hall studio. 

His widow, a son and five grand- 
children survive. 





VICTOR J. MORRIS 

Victor J. Morris, 81, former man- 
ager of Loew’s Orpheum Theatre, 
Boston, died of pneumonia Aug. 24 
in Los Angeles. He was retired 21 
years ago by the late Marcus Loew 
with a lifetime pension, and for 
the past 10 years had lived at the 
Elks Club, L.A. 

Three sisters survive. 





HARRY DOBBS 

Harry Dobkin, 55, musician and 
booking agent, known profession- 
ally as Harry Dobbs, died Sept. 1, 
in Philadelphia. He was the leader 
of the orchestra at the old Latin 
Casino from 1944 to 1950 and a 
member of ASCAP. 

Daughter and sister survive. 





BEATRICE I. VICTOR 

Beatrice Irwin Victor, 50, v.p. of 
day Victor & Associates, Newark 
public relations firm, died in Mont- 
clair, N.J., Aug. 29. She formerly 
collaborated with -her husband, Jay, 
on radio dramas and commercials. 

Survived by husband, two sons 
and a daughter. 





in Pennsylvania, | 


more than 40 volumes of Chekov, 
Zola, Gorki, Tolstoy, Turgenev and 
DeMaupassant, and a playwright 
in her own right, died Aug. 28 in 
Neptune, N.J. 


Wife, 37, of news commenta- 
tor John W. Vandercook,. was killed 
Sept. 1 in a fall at their summer 
home in Delhi, N. Y. A son and 
daughter also survive. 





Mother, 88, of agent Harold 
Childs, died of heart attack Aug. 
20 in Hollywood. 


Mother of Jack Figen, Chi radio 
personality, died Aug. 17 in New 
York. 


Mother, 101, of Edward Everett 
Horton, died in Hollywood Aug. 28. 


MARRIAGES 


Anne de Lap to Rupert Mullins, 
Aug. 26 in Gibraltar. Bride was 
personal secretary to Broadway 
producer-realtor Roger L. Stevens; 
groom is in business in Lisbon, 
where they will live. 
| Melody O'Brien to Rodney 
| Cairns, London, Aug. 26. She is 
an actress. 

Maureen Swanson to Lord Ed- 








nam, Amersham, Eng., Aug. 24. 
Bride is a film actress. 
Paula Colchester to Teddy 


|Spassmacher, Las Vegas, Aug. 17. 
Both are dancers in Nevada Club 
|show there. 

| Tina Howe to Norman Louis 
| Levy, New York, Aug. 31. Bride 
|is the daughter of ABC-TV news 
| analyst Quincy Howe and editor of 
|Atlas magazine: he is a Bowdoin 
| undergraduate. 

Rosaleen McMenamin to Fergus 
Lineham, Dublin, Aug. 26. Bride’s 
|an actress; he’s a revue writer and 
| film eritic. 

Janice Peters to Arnold Gayer, 
London, Aug. 27. She is a tv dane- 
er and singer. 

Susan Klein to Donald Klauber, 
| New York, Aug. 25. Bride is a Time 
| Inc. staffer; he’s v.p. and national 
sales manager of Seven Arta Asso- 
ciated Corp 


| Yvonne Constant to Gershon 
Kingsley, Sept. 2, Wallingford, 
Conn. She was featured in “La 


| Plume de Ma Tante” which he con- 
ducted; second marriage for both. 

Anne Holsinger to Clair Roskam, 
N.Y., Sept. 2. She's secretary of 
WCBS-TV’'s documentary unit. He’s 
writer of “Camera Three.” 

Susan Davis to Oscar Abraham, 
Aug. 28 Columbus, O. He is man- 
ager of the Veterans Memorial Au- 
ditorium. Columbus, and son of 
Carl Abraham, vet theatrical com- 
pany manager, currently on tour 
with “Miracle Worker” at Wilbur 
Theatre, Boston; bride is nonpro. 

Barbara von Ottenfeld to Donald 
E. Flower, Hollywood, Aug. 28. 
Bride is with Capito] Records Film 
Music and widow of Eddison von 
Ottenfeld ‘Allied Records); he is 
~ of Musico America, Pensaco- 
a. 

Barbara Newman to Billy Brown, 
New York, Aug. 6. Bride is a dancer 
in the Broadway musical, ‘“Unsink- 
able Molly Brown”; he's in the 
musical’s orchestra. 


BIRTHS 


Mr. and Mrs. Aaron Gold, daugh- 
ter, Chicago, Aug. 24. Father is 
production coordinator in WBBM- 
TV news department there. 

Mr. and Mrs. Ed Sawicki, daugh- 








DIANA BLUMENFELD 
Diana Blumenfeld, 58, an actress | 
and singer in Yiddish theatres, | 
died in New York, Sept. 3, of a 
heart attack. Miss Blumenfeld | 
came to the U.S. from her native 
Poland in 1948. 
Husband and daughter survive. 


LOUIS A. BRUNNENKANT 

Louis A. Brunnenkant, 76, for- 
mer theatre manager in Compton, 
Cal.. for Fox West Coast Theatres, 
died Aug. 28 in Los Angeles. He 
retired in 1950. 

Son and sister survive. 











John C. Brownell, 84, former 
‘screen writer and actor who ap-! 
|peared in legit with John Barry- 
more in “The Fortune Hunter,” 
died Aug. 27 in Starksboro, Vt. 

Hughie Flaherty, yesteryear 
song-and-dance man who was the 
husband of the late Ada Jones, 
died July 9 in Brooklyn 








Mrs. Julia Hauser Welch, 88, re- 


tired singer and vocal teacher, 
died Aug. 21 in Milwaukee. Sur- 
| viving are a son, brother and sister 





Mrs. P.uline Seral Kobrin, 85. 


i}widow of Yiddish playwright Leon 


ter, Chicago. Aug. 14. Father is 
in tv continuity at WGN-TV there; 
mother was formerly in station's 
sales dept. 

Mr. and Mrs. Derek Covte, 
daughter, London, Aug. 23. Father 
is a Rank publicist. 

Mr. and Mrs. Peter Page, son, 
London, Aug. 25. Mother is must 
comedy actress Flizabeth Larner, 

Mr. and Mrs. Regis Cordic, son, 


Pittsburgh, Auv. 20. Father is a 
KDKA personality. 

Mr. and Mrs. Georges DeBierre, 
daughter, Lausanne, Switzerland, 
Aug. 25. Mother is Julia ‘exe 
Darvas & Julia), ballroomologits. 
Parents reside in Paris. 

Mr. and Mrs. Eugene Cook, 
daughter, New York, Aug. 26. 


Mother is operatic soprano Phyllis 
Curtin. 

Mr. and Mrs 
son, New York, Aug 
an ‘actor. 

Mr. and Mrs 
London, Aug. 16 
ish Lion publicity 

Mr. and Mrs. Charles 
son, Aug. 30. Ft. Lee, N.J 
is a Stage carpenter 

Mr. and Mrs. Stone Widney. son, 
Sept. 1, New York. Father is an 
exec with Lerner-Loewe Produc- 
tions. 


William Pagett, 
28. Father is 


Gerry Lewis, son, 
Father is a Brit- 
man 

Merkle, 
Father 
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